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Announcement 


HE United States Government has asked that producers of motion 
pictures conserve various materials entering into the making of motion 


pictures, which are needed in the manufacture of munitions. 


The Eastman Kodak Company has requested that producers reduce 


their requirements for raw film stock. 


In the spirit of the times, which calls for absolute co-operation to 
further every war activity, The Famous Players-Lasky Corporation an- 


nounces a reduction in its output for the present season. 


The Success Series pictures, scheduled for release at ‘the rate of 
one each week during the year which began on September Ist, will 


be eliminated. 


This reduction in the Company’s output will result in saving approxi- 


mately 25 per cent. of the total amount of positive film used by it weekly. 


The Company feels confident that the exhibitors who hold contracts 
for this series, will fully co-operate by substituting other pictures in the 


program of their theatres for the coming year. 


The series will be discontinued after the twelfth release, viz: “The 


Eternal City” with Pauline Frederick. 


Contract holders for this series are requested to exhibit the twelve 


pictures which have already been printed. 
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Keep Your Shirt On! 


‘This Spanish influenza epidemic is mighty seri- 
ous to be sure, and it’s hard on theatre owners 
and film distributors to have houses closed, but, 
say—if you howl—you should be hung. 





No 


Nobody ordered this epidemic, did they? 
one is trying to do you a wrong 





are they? 

You may think the theatres don’t need to be 
closed—Well, that only means that you’re not 
“big league” in your thoughts. 

If.any of your relatives or close friends have 
been touched by the epidemic, I'll bet you're will- 
ing to close your house if such an order has been 
issued in your community. 

Now—get this—here’s an opportunity for every 
theatre owner in the stricken district to prove what 
he’s made of. 

Here’s a chance to register right with the gov- 
ernment and those wonderful helpers who are 
doing so much for Uncle Sam over here! 


If your house has been closed because of the 
epidemic, get your entire organization together, 
give them a good talk and then go over in a body 
to Liberty Loan headquarters and donate your 
services for helping to boost the drive. 

- And to you fellows who have not been touched 

by the infleunza epidemic, I want to say that it is 
your duty to the industry to get back of this 
Fourth Liberty Loan with all the strength of your 
organization. 


And take this little tip: When you start after 
bond purchasers in a meeting don’t let an “orator” 
tire them with long harrowing tales and profane 
descriptions of the Kaiser. Approach your audi- 
ence with’ the quiet assurance that you know that 
they realize how serious the war is and you know 
they are planning to buy all the bonds they can 
and then smash right in with a lot of pep and 
commence to gather fifty-dollar subscriptions. 

Wait until you get going before you call for the 
thousands. I have seen many meetings fall flat 
because of orators who harangued and then asked 
for ten thousand-dollar subscriptions. 

Bill Brady demonstrated what I have said above 
about orators over at the Central theatre last week. 


(Continued on page 32) 
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N UNUSUAL DRAMA of a modern 

frontier—a fun loving maid of the 
mountains whose heritage of Indian blood 
precipitates the sacrificial tragedy, which so 
often precedes the coming of complete hap- 
piness. Louise Glaum ina distinctly new 
and unusual role. 


(stributed by the _W.W.LIODIKINSON Gx 


as part of LODILINSON SERVICE at all Genoraeile m Exchangof> 
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Deliberate Mixture of Drama and Hokum Kills Effect of This 


Bert Lytell in 


“UNEXPECTED PLACES” 


Metro 

MANAGER OF PRODUCTION........ George D. Baker 
Dib Gn. Fareed s o4 Asis . edske- st ,...E. Mason Hopper 
AR. 16% oleic’ s 3 Sate os Lieut. Frank R. Adams 
SCENARIO BY...... A. S. Levino and George D. Baker 
CAMERAMAN ........... Benoa s eetoce Robert R. Kurrle 
AS A WHOLE....Spy meller spoiled by hokum touches 

which will get laughs but are out of 


place in offering. Is unconvincing to the point 


of becoming silly. 


Beers cia 5 Painfully far-fetched and unconvincing 
with things happening obligingly all the way. 
DIRECTION...... Provided good atmosphere and detail 


touches but. Keystone hokum in drama of this 


nature was all wrong since entire offering was 


not played in same spirit. 


PHOTOGRAPHY ..... Varied but generally satisfactory 

ELGEGEINGS 325 &. Generally too uniform; some bits 
effective. 

GCARIDRAS WOR Kees < chao td». ee aueioliow fase. Very good 

SEA OME NaSes eTocs retake «. San ete nee aene > «ste Pleasing hero 

SUPPORT .....,....... Rhea Mitchell pretty and pleasing; 


others very satisfactory. 


Beeb BRIORS (Ceo ee Nes Very good; fitted atmosphere 
EAGER Sie es, EE et Sh. 6" lie. oes Well handled 
DETAR 2. Painfully convenient and unconvincing 
CHARACTER. OF STORY... 2.0... 2.2.05. -05 Inoffensive 
LENGTH OF PRODUCTION......... About 4,800 feet 


F your folks are in good humor and don’t care what 
I happens as long as the meller keeps moving, they 

are going to get a lot of laughs out of this but if 
you've got a gang that expects a reason for things they 
-are very apt to feel that you are imposing on their 
good nature and intelligence in slipping this one over 
on them. 

There’s a sharp line between light comedy and hokum 
and it’s dog-gone dangerous to mix the two. Because 
that is what has been done here, the general effect is 
“Bla-a” so far as sound reasoning is concerned and while 
there are some excellently worded titles in this and 
some well handled individual touches that earn laughs, 


Some Will Like It; Others Will Pan It. 





the 
that 


the offering keeps jumping from 
ridiculous with such frequency 
moments fail to get over. 

They started this out very nicely as 
meller. 


sublime to the 
the “drammer’’ 


a serious spy 
Hero Bert Lytell is a cub reporter and goes 


out to get a story from a special messenger for the 
King of England, who has just landed in America. The 
hotel is full of spies and the Lord’s coffee is doped. He 


passes out and is taken to a hospital, which gives Bert 
a chance to pose as the Lord when Shero Rhea Mitchell, 
a relative of the Englishman who has never seen him, 
arrives at the hotel. When Bert goes up to the Lord’s 
room he finds a spy going through the trunk for the 
“poipers” and they pull the first wild one by having 
Bert push the guy in the trunk, lock it and leave him 
there, nonchalantly speeding away in Shero’s car with- 
out giving the incident further thought. <A helluva re- 
porter that wouldn’t call in the cops but from this point 
on we get so many nonsensical bits of business like 
this that you get used to it and the average fan, because 
of this, will either think this is awful lowzie or will 
enjoy it as a comedy without worrying about the way 
things are allowed to happen. 


At Shero’s home we have Bert posing as the Lord 
and getting away with it and we have some very good 
business injected in several spots here, helped by some 
great titles. <A title tells us that Bert has the ‘“‘poipers’’ 
although we didn’t see him get them in the Lord’s room 
and the way he leaves them around so the spies can get 
them again is certainly crude. After a series of attempts 
on the part of the spies to get the papers, proceeding 
to the point of a female Hun coming in and claiming 
to be Bert’s wife and getting away with it sufficiently 
to get to Bert’s room and make a search we have the 
spies kidnap Shero and call Bert on the phone, telling 
him to deliver the ‘‘poipers’”’ to a certain place if he 
wants Shero returned. Then they even go to the point 
of Bert actually delivering the real papers into the hands 
of the spies after Shero is released, when according to 
the action as presented, he could have easily slipped 
them blank papers and had plenty of time previous to 
this to prepare dummy plans. 

Others in the cast were: Louis Morrison, Colin Kenny, 
Hdythe Chapman, Rosemary Theby, Stanton Heck, Jay 
Dwiggins, Frank Newberry and Martin Best. 


Depends On How They Feel 


‘The Box Office Analysis for the Exhibitor 


This isn’t so bad that you'll have to duck it. As a 
-metter of fact it would be very good if it had been 
played as either a straight comedy drama or a hokum 

comedy; it’s the deliberate mixture of the two that jars. 
As an instance of what I mean, we have a very 
amusing incident where Shero’s father is mixing a 
strong drink for Bert. This got over great as delight- 
ful light comedy until they had Bert pour the contents 
of his glass into a pot of flowers which promptly wilted. 
This was funny in itself but it didn’t belong; it was 
just plain Keystone hokum that didn’t jibe with the 
spirit in which the previous action was played. 

I think “Unexpected Places” is a very good title be- 
cause it suggests mystery and creates a desire to come 
in and find out what it’s about. ,You ought to know 


what Bert Lytell will do for you by this time and while 
this offering places him at a disadvantage because of 
the ridiculous situations it places him in and the nutty 
things they have him do, he makes enough of his in- 
dividual scenes and puts his personality over well enough 
so that he shouldn’t lose any friends because of this 
production. 

As I stated previously, some folks will get enough 
enjoyment out of the good comedy in this so that they 


will class the offering as a whole as entertainment even 
though it is silly and far-fetched, while others will feel 
that they are being kidded by having this wild idea 
slipped to them. 

You might kid this along in your ads by billing this 
as “The story of a young reporter who tried to capture 
a spy gang and win a girl at the same time and got his 
dates mixed, but finally won on both counts,’ 
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Star’s Characterization and Atmosphere Make This Entertaining 


Monroe Salisbury in 


“HUGON, THE MIGHTY” 


Bluebird—Universal 


DUR OmORT Sie. oes otal sad as Rollin S. Sturgeon 
ATMA) CMe ere tie charts coe. Susie William E. Wing 
CAME RAMAN oe ie eh ee eee Harry B. Harris 


AS A WHOLE...... Virile and pleasing characterization 
in French-Canadian story staged amid impres= 
sive scenic backgrounds. 


STORY Sais: Centered around characterization of star 
but had substantial plot and registered humanly 
DIRECTION...... Provided excellent atmosphere and 


developed little touches effectively but fre- 
quently allowed star to ‘act’? which jarred a 


little. 

PHOMOGRAR EH Ya, Geet cs spore iets fo eye wee ee Superb 

LIGHTINGS........ Very pleasing with effective back- 
lightings on exteriors. 

CAMERA WORK........ Excellent angles and compo- 
sition. 

SIVA Reiger Virile and sincere although a little inclined 


to “tact” at times. Gave excellent portrayal of 
French-Canadian. 


SUPPORT...... Miss Bennett very pretty and appeal- 
ing; others satisfactory. 

EXTERIORS ..“. ¢ ..:% .% Wonderfully impressive and well 
photographed. 

INTERIORS sign. oes Fitted atmosphere effectively 

DETAIL Some good touches 

CHARACTER OFS LTORYs:../-552..-: For any audience 

LENGTH OF PRODUCTION......... About 4,900 feet 


al ei eis| eta ee eses 2 0 2 ie OO) 8 Bee 


French-Canadian type and although this particn- 

lar type of story and characterization might 

easily be over-done if we get them too frequently, I 

figure that any audience will thoroughly enjoy an offer- 
ing of this kind about every so often. 

This isn’t a whale for plot or action, being centered 

principally around the characterization of the star, but 


M rene SALISBURY certainly makes a wonderful 





he certainly puts it over in a way that makes it register 
and the impressive natural scenic backgrounds help 
make you believe that you are watching an episode from 
real life rather than a film play. 

As in his last offering, Mr. Salisbury appears in this 
as a big-hearted French-Canadian of powerful physical 
strength with the love interest developed between the 
star and Marjorie Bennett, who was certainly a happy 
selection for a leading lady. 

Antrim Short is Monroe’s rival for the girl and when 
Monroe sees Marjorie’s preference for Antrim, he tries 
to make Antrim strong like himself, Antrim being vis- 
ibly short on physical and mental equipment. Antrim 
shows thet he doesn’t belong, however, and Monroe gives 
up the job. 

George Holt, a crooked surveyor, has been trying to 
swindle Monroe out of his land, purporting to be working 
for the government and when Monroe learns of the 
swindle a fight issues in which he is seriously injured 
in trying to rescue Marjorie, whom they have held pris- 
oner to gain their point. Monroe pursues Holt to the 
river, where he nails him just as he is about to escape 
in a boat and when he returns, exhausted, he learns of 
the proposed marriage of Antrim and Marjorie. 

On the day of the wedding, however, Antrim gets 
cold feet and backs out, which is very satisfactory to 
Marjorie. as she has learned to love Monroe in the mean- 
time. She goes for him and finds him at the old tryst, 
and we get the clutch. 

They pulled a comedy bit where Antrim decides to 
back out on the marriage proposition which may appear 
a little over-drawn to some, but will register a laugh 
nevertheless. He is all dressed up for the wedding when 
he sees a friend going fishing and decides that he would 
rather join the friend than get married. 

Director Sturgeon gave us rather effective touches 
with a spider web to get over that Monroe was only 
strong physically, the comparison showing that the web 
could be destroyed but was always built up again. This 
was rather effective as handled. 

Enid Bennett’s good-looking sister, Marjorie, was cer- 
tainly pleasing in this and was a very satisfactory and 
appealing foil for the star. 

Others in the cast were Tote Du Crow, Roy Watkins, 
Tom Pearce and Mrs. Kernan. 
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They Should Like It. Bias Up Star and Mention Miss Bennett 


The Box Office Analysis for the Exhibitor 





Monroe Salisbury in regard it as one of the best offerings they have seen 
66 99 recently. 
HUGON, THE MIGHTY I would shout a little about the big woods scenery 
Bluebird—Universal in this, which is enjoyed by many folks as much as dra- 
matic action and would let them know that this is similar 
to Salisbury’s last offering if you played it and your 
audiences liked it. 

You might use this catchline in your ads: 

“What would you think of a young Romeo who de- 
cided on his wedding day that he would rather go 
fishing than get married? See Monroe Salisbury in 
‘Hugon, The Mighty’.” Or you might ask them: 

I realize that this kind of a production will go bigger “Tf you had a rival who was a weakling with a yellow 
streak, and you found that he was the favored suitor, 
but I think it will register as very good entertainment Aen wou MY, Ly ma Ee poe aeons BBS hag occa = a 

: J 3 1e would be a worthy husband for the girl you loved 
with most any audience and many folks will undoubtedly but couldn’t win over? See ‘Hugo, The Mighty’.” 


If Mr. Salisbury’s last production, “That Devil, Ba- 
teese,”’ went well with your patrons, you can make just 
as much noise about this, which, although it didn’t reg- 
ister with me as quite up to that production in several 
respects, will unddubtedly rank just as high in the esti- 
mation of the average audience and is much the same 
general type of story. 


in some localities than others, the same as with westerns, 
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Excellent Drama of Big Historic Scandal Forcibly and Effectively Given 


Madlaine Traverse in 


“THE CAILLAUX CASE” 


Fox—Standard 


DIBES CORNG Loge. lathe. ees % Richard Stanton 
MMR PC NARS ES Ks ee ites eo acc oder a Adrian Johnson 
CAVE ERA IVA IN ae eas at Pie ecaheres ie Uitie! rekist Sp. H. Cronjager 
AS A WHOLE...... Forceful drama with particular kick 


because of timeliness. Big scenes well handled 
and characterizations quite effective. 


STORY a.) Historic facts presented exceptionally 
powerful situations. 
DIRECTION....:....Atmosphere effective and general 


treatment very good except for occasional crude 
appeal to patriotism. 


PHOTOGRAPHY...... Generally very good with many 
effects not soft and artistic but clear cut. 


LIGHTINGS...... Extravagant use of effects, generally 
well handled. 


CAMERA WORK...... Very good, some closeups par= 
ticularly fine. 


STARE: : Her sincerity impresses; she seems excel= 
lent dramatic emotional possibility. 

iS UIRPOR Titer ectetascta vs so6) shave Principal types very good 

. EXTERIORS Good 

INTERIORS...... Very good; court room quite effective 

DETAI.. Many very interesting bits, only jarring 
notes were occasional unnecessary crude patri- 
otic pleas. 


Teena Sth cane 69) .e fe ie ime, ‘ete e ce ices) we 16350: @: 0. 6! 8 


CHARACTER OF STORY...... Exceptionally. interest- 
ing because of historical connections. 
LENGTH OF PRODUCTION........ About 6,500 feet 


T" WE could get scenarios like this every day, viewing 


pictures would be a pleasure. Here is a bit of his- 


tory that has been visualized on the screen and we 
find it presenting dramatic situations of cxce«ptional 
power with complications that make the action tense 
and interesting all the way. 


Of course, this has an added strength beeruse of the 
fact that we realize that the film is a visualization of 
historical fact, but at the same time I want to give full 
credit for the manner in which it has been presented. 

Miss Traverse as the central figure of this very re- 
markable drama, holds the attention all the way be- 
cause of her sincerity. Henry Warwick as Caillaux, and 
George Majeroni as Bolo Pasha gave a very good per- 
formance. The remainder of the cast were very good 
types who played through without a jarring note. 

Oceasionally we had visions of the President and titles 
introduced which were rather unnecessary since their 
appeal for patriotic applause was somewhat crude, These 
few touches were the only bad spots in the production 
and possibly in many houses these may er with 
the same effect that the old crude melodrama had in the 
days of 10-20-30. 

The court room scene was particularly well handled 
both as to the ensemble scenes, the mob bits and the 
closeups. I want also to commend the director for the 
treatment given the very important scene where Madame 
Caillaux demanded the incriminating papers from Kditor 
Yalmette just before she murdered him. The closeups 
used in this sequence were exceptionally effective. 

The theatric presentation of the German Secret X 
Society was possibly quite. a bit overdrawn, but this 
may register satisfactorily for popular appeal. Others 
in the very good cast were Eugene Ormonde, Philip Van 
Loan. Emile La Croix, Norma McCloud, George Humbert 
and’ Frank McGlynn. : 


regist 
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“LAUGHING BILL HYDE)” 


The REX BEACH story in which WILL ROGERS starred 


(You have read the reviews) 
Now directing another RexBeach story for Goldwyn 





aaa ° a eee 
8 {0 fal: A ILA Sunday, October 13, 1918 
ES aa 0 rem LET IEE AT ef AN a 


Properly Advertised, will be Very Big Winner. Is Particularly Timely 


The Box Office Analysis for the Exhibitor 


Madlaine Traverse in 


“THE CAILLAUX CASE” 


Fox—-Standard 


This is ecorking «good drama, well done and well 
played. If you will advertise this intelligently it should 
get you a lot of money and please everybody. I have 
a hunch that while everyone remembers about Madame 
Caillaux murdering the French Editor Calmette, that 
they may not be sufficiently familiar with the name 
Caillaux to justify your relying entirely upon the title 
given this production. 

I would suggest that you emphasize particularly the 


name Bolo Pasha and that you make it very clear that 





this is the story of the infamous German intrigue which 
created such a sensation throughout the world just pre- 
ceding the declaration of war. The reason I advise 
particularly that you emphasize these points is that we 
have a great many productions called “This Case’? and 
“That Case” with the result that the casual reader of 
an ad. might miss the connection and think this to be 
just an ordinary mystery story. Off hand, you might 
think I’m all wrong about how well-informed our public 
is, but having been through the newspaper mill I want 
to tell you that a very large percentage of our popula- 
tion forgets very rapidly, and the war has so completely 


overshadowed this tremendous scandal that it would be 
very advisable to play safe in your advertising of this 
very good production. 


ee 





The New England Yankee; the blase New Yorker; the easy- 
going Southerner; the hustling Middle Wester ; and the optimistic 
Pacific Coaster are all alike in one thing—they like a serial with 


“Teh rliise 


Leah Baird 


in the sensational serial 


Wolves of Kultur 


with 


Sheldon Lewis 


Show them 


- 


and then listen to the applause. 


Produced by Western Photoplays Inc. 
Written and directed by J. A. Golden 


Pathe 


Distributors 
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Facts Prove More Interesting Than Fiction. This Carries a Wallop 


Al and Frank Jennings in 


“THE LADY OF THE DUGOUT” 


Al Jennings Prod.—Ernest Shipman, Distr. 


DR teers elie sok reese W. S. Van Dyke 
AUP HORGse «4... Mee aro eaieso.18 6 1S, eg es eohah 52 Al Jennings 
Ss AS) ERS Wa on leer a sot ce + dines « Al Jennings 
eee CAN AN remy o,f Gs s wale ev ees le David Abel 
AS AUWHOLE. . 3... True life story of famous outlaws 


is decidedly interesting as presented in film. 
and has been well handled. 

STORY......Narrative from actual experience of au- 
thor but reads like a romance and has real 
heart interest wallop. 

DIRECTION...... Provided convincing atmosphere and 
handled incidents effectively, with romantic 
thread well developed and many good little 
touches registered. 


PIMPUURAPHTY, o85. 000 oer ek es Generally very good 

PIGHM TINGS 2. PPS ee. Some effective bits; lighting from 
camp-fire very good. 

PSS RCAMY ORK ora eras 'sis Oe es, ate orn Be Very good 


STARS......Very satisfactory as actors and impressed 
all the more because you knew they were real 


bandits. 
SUPRPRO Rigi ie cise losis SCE eL Ae ce eee Mere as thc as Excellent 
EXTERIORS...... Convincing, in most cases being ac- 


tual scenes of original action. 

INTERIORS. ...Generally very good; fitted atmosphere 

DEBAIUar. . 65 Generally very fine although modern pas- 
senger coaches were wrong. 

CHARACTER OF STORY... .Intensely interesting; not 
objectionable. 

LENGTH OF PRODUCTION......... About 5,600 feet 


HIS is certainly an interesting film and because of 
the fact that the Jennings brothers themselves are 
the stars, it should make a lot of money. It has 

real thrills, which are all the more thrilling because they 
were once enacted in the same locations in real life and 
there is an undeniable heart interest wallop in the 
scenes where Frank Jennings and “The Lady” figure as 
well as in her return to her parents after her worthless 
husband had been killed by one of the Jennings brothers. 

They have an effective way of starting this off which 

shows Al Jennings relating the story of “The Lady of 


the Dugout’? to an Englishman on the veranda of a Cali- 
fornia hotel. The story proper is presented as a vision 
of his narrative, fading back to the group on the hotel 
veranda again at the finish. 

As the story goes, Al and Frank, who were fugitives 
from previous ‘‘jobs,’’ come into a little town hungry and 
penniless and after cooly robbing a bank and leaving the 
cashier in the vault, they ride off, finally coming upon 
the isolated ‘“‘dugout’? home ‘of ‘‘The Lady,’’ who is 
alone and hungry with her child, her souse husband 
having gone to town for more booze. 

The bandits have the swag from the bank, but nothing 
to eat, so Frank remains with ‘‘The Lady’’ while Al 
goes for food. During their meal, the child has become 
very much attached to Frank and it is evident that he 
has also made quite an impression on “The Lady” after 
they leave that night. They combine with the ‘‘Spike S”’ 
gang that same night and hold up another bank the next 
day, in which two of the gang are wounded, one of them 
dying after he has been brought to his home. The 
motive for this robbery was explained as retribution for 
“The Lady,’ who had been swindled out of her home by 
the bank president. 

Al and Frank separate from the gang and find refuge 
in the dugout again, the drunkard husband returning 
while they are there. Al, being out of ammunition, pays 
the husband to purchase some for him and his brother 
and that night, the husband returns with the sheriff’s 
posse, and there is a thrilling fight in the dugout. ‘‘The 
Lady’? and her child escape injury and Al and Frank 
manage to escape, eluding their pursuers when it is found 
that they have taken to their horses. 

The worthless husband has been killed in the fight and 
later the brothers return for ‘‘The Lady’ and child and 
take them to the home of her parents. We had some 
effective pathos here where Frank, who loved “The 
Lady,’ begged her to forget him because he was a bandit 
and a fugitive. 

Director Van Dyke gave us many effective touches 
throughout which made this register as a real romance 
despite the fact that the entire story is founded on 
actual experiences of the notorious bandits. 

The cast was excellent throughout, Corrinne Grant 
being especially appealing as “‘The Lady” while others 
who appeared were Carl Stockdale, Joseph Singleton, 
little Ben Alexander, a very cute kiddie, and Mr. Pryor, 


who handled a minor role effectively. 


Should Go Over With a Bang If Exploited Properly. They’ll Like It 


The Box Office Analysis for the Exhibitor 


If the rest of these, I understand there are to be 
several, are as well handled and as interesting as this 
one, the Al Jennings series should prove a real box 
office bet anywhere. 


Certainly the names of these notorious bandits should 
have a real commercial value, more so because of: the 
stories which ran in the Saturday Evening Post a few 
years ago and the publicity that has accrued from Al 
Jennings’ candidacy for Governor some time back. 

I was agreeably surprised in the way this has been 
handled from a production standpoint, and the story as 
presented certainly bears out the old adage that ‘‘truth 

is sometimes stranger than fiction.” It is surely just 


as interesting, if not more so because of being based 
on fact. 

In advertising this I would lay emphasis on the fact 
that this is guaranteed authentic by Al Jennings, that 
it was filmed in the identical localities where the action 
originally occurred in real life and that contrary to the 
usual run of offerings of this nature, this carries a real 
story with a heart interest punch that is all the more 
realistic because it originally happened just as it has 
been picturized. 


This has been produced in such a way that it does not 
glorify the exploits of the Jennings brothers, a good 
moral being pointed out by the fact that they both served 
prison terms for their crimes. 
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Players and Direction Make This Impressive Dramatic Offering 


Harry Morey in 


“THE KING OF DIAMONDS” 


Vitagraph 
DIR Eimer des ew e.g. Paul Scardon 
RSMMC es Seo ok es ee Edward S. Ballou 
DRG AP ERY. oe ks Bostx's, ter anwaed & Graham Baker 
RE EMEEETNUAING ue tert cs ok coe se Gee ce Robert Stewart 
Meee MOLE, PEO: Dominant personality in well= 
handled coincidence drama has convincing dra- 
matic kick. 
STORY. ...Has rather obliging coincidences but players 


and excellent treatment make it hold. 


DIRECTION...... Gave this impressive dramatic punch 
that really gripped and handled individual inci- 


dents effectively with excellent. treatment 
throughout. 

PHOTOGRAPHY ...... Generally clearly defined photo- 
graphy marred considerably by contrasty light- 
ings. 

LIGHTINGS...... Varied. Some bits very good but 
generally too contrasty and made faces appear 
chalky. 

PAWL RAW OR KAY i. GAS on Bi cds se ne ds Very good 

STAR: ...55 Dominant personality made you believe it 


all the way and make-up changes convinced. 


SUPPORA eho . oR Rot meek 3 Excellent throughout 
EXGEERIORS as soi: a8 obs Very good; fitted atmosphere 
DOE aie Tse ce ey cs ee oes Very satisfactory 
DET AT See sR es Many excellent touches 
CHARACTER OF STORY...... Is “drammer’”’ with no 

comedy relief but is inoffensive and interesting. 
LENGTH OF PRODUCTION........ te wee 5,520 feet 


HE Paul Seardon-Harry Morey combination haven’t 
handed us many weak ones and this one carries 
the same dramatic kick that has characterized the 

usual fine work of this director and star. The coinci- 
dences in this would have made it rather hard to believe 
without the excellent handling of the former and the 
convincing performance of the latter, and these points, 


Mae ici ay Pr Produc tion 


in six reels — produced by. 


ROBERT 


ooo Soe eee + +f 
SSS aaa CE CO oe 


LE; ONARD yun 


Watch for announcement of future 
afhliation 





combined with a capable supporting cast, make this reg- 
ister as an unusually interesting offering. 


The story starts off with the situation of the wife 


tired of her husband and the willun waiting for the 
opportunity to step in. Willun, who is a doctor, leads 


Morey to believe that he is a leper, causing him to be- 
come a derelict and enabling his wife and willun to 
marry. 

After a lapse of five years in which Morey has been 
given up for dead, he returns from Africa after having 
accumulated a fortune in diamond mines there, and 
plans his revenge by buying a residence next door to 
willun, his identity effectually disguised by a beard. 
After a series of effectively planned stock manipulations 
in which he brings about willun’s financial ruin, he com- 
promises his former wife to cause willun to leave her. 

At this time it conveniently develops that his false 
wife is the daughter of his former mining partner to 
whom he had promised to deliver half of their accumu- 
lated fortune. Influenced by the pleadings of the dead 
partner’s ward whom Morey had fallen in love with in 
Africa and brought to America with him, he calls willun 
on the phone to keep his promise, but the false wife 
has killed herself before the message can be delivered. 


This plot was rather tricky in spots and we had Morey 
arriving in Africa on the good ship ‘“‘Stb-title’’ but the 
individual touches were certainly well handled. 

Morey’s change in appearance by the aid of 2 beard 
was convincing and they gave some tense dramatic bits 
near the finish that will keep any gang on the edge of 
their seats with their eyes glued to the screen. I want 
to compliment Director Seardon particularly for haying 
the courage to do the scene where Morey shaves off his 
beard without showing him in the act of shaving it off. 
Nine out of ten directors would have considered this 
necessary but it certainly gave a kick to this to have 
it come in as a surprise and helped to keep the suspense 
centered at this point. 

George Majeroni, as the willun, made his work effeec- 
tive and handled the doctor stuff like a real M. D. Betty 
Blythe was very good as the false wife and Jean Paige 
offered an agreeable contrast as the girl Morey met in 
Africa while William Deninson was very satisfactory as 
her father. 
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Holds Nicely and Climax Will Keep ’Em On the Edge of Their Seats 


The Box Office Analysis for the Exhibitor 





Harry Morey in 


“THE KING OF DIAMONDS” 


Vitagraph 


If you have played Vitagraph productions regularly 
you have the advantage of knowing about how your au- 
diences take to this type of play for we have had sev- 
eral similiar offerings recently which were done by the 
same director and with the same star. If they liked 
‘‘All Man,” they will be just as enthusiastic over this. 

I can’t figure that these “poker” titles carry any box 
office kick because they don’t suggest anything in par- 
ticular and the title in this case is misleading in sug- 
gesting the type of the story as this has nothing to do 





with cards or gambling, the title being applied to Morey 


as the “king” of the diamond mines where he made his 


stake. 

“The Mysterious Mr. King,” “The Cost,’ ‘The Return 
of Oliver Bennett,” or other titles along this line ought 
to mean more to the gang out in front. 


You might frame an effective ad in plenty of white 
space, using a cut of Morey in the ‘‘straight’’ on one side, 
a cut of him with his beard and spectacles on the other 
and below in the center, to form a triangle, a cut of 
Betty Blythe. Under the first cut say, ‘‘This is the 
loving husband whom she betrayec ”’ Under the second, 
“The eyes of the Mysterious Mr. King haunted her,” and 
under the cut of Betty, ‘““‘What is there about these two 
men that caused this woman to take her life?’’ ~See 
Harry Morey and Betty Blythe in “The King of Dia- 
monds” (or whatever title you decide to use). 
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By Bernard McConville 


everywhere know 
picture is the attraction. 
houses which have shown it. 


from experience they 












Minter offering——‘‘Rosemary Climbs the 
now. Follow the lead of such exhibitors 
Dahnken, Ruben & Finkelstein. 
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| MARY MILES MINTER 
“ROSEMARY CLIMBS THE HEIGHTS” 


Dainty Mary Miles Minter has firmly established herself in the hearts of the fans. 
ean bank on 
Her first picture of this new 
It is playing to capacity this week and is booked for weeks ahead. 


Visit your nearest Pathe Exchange and see this newest Mary 


Heights.” 
as Marcus Loew, 


D'stributed by Pathe 






CO., Inc.,: Presents 


in 


Directed by Lloyd Ingraham 
Big theatres 
capacity attendance when a Minter 
series has fattened the bankroll of the 


Miles 
You ean book if 
Turner & 


Now Playing 









Mary Miles Minter in 


‘“‘The Eyes of 
Julia Deep’’ 














Starring in. BLUBZIRD features> 
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Star Handicapped by Artificial, Unconvincing Plot Misses Badly 


June Elvidge in 


“THE APPEARANCE OF EVIL” 


World 
DZ BGO Rie © cs tree on use h 8s Lawrence C. Windom 
ANTEC) MMA, 5 ie voc AEN piss sinidncsiko-sas'st. Horace Hazeltine 
Me CGE ICAY MEY IN Chee oF Biles, onestnesl aoe De vacs cc Ney Clara S. Beranger 
NT TS TCAIVUAIN § tatrotiey aciaycie gi! tps ef Ray Pe ters Max Schneider 
AS A WHOLE...... Best work from star in months but 
story misses badly and production never rings 
true. 
STOR Y):, si heithat Idea of couple keeping marriage secret 


with resultant scandal created. 
ficial all the way. 
DIRECTION...... Couldn’t keep this from being very 
ordinary ‘‘movie”’ despite attempts to lift it by 
individual touches and allowed many slips in 
detail. ; 
PHOTOGRAPHY ........ Varied from good to ordinary 
LIGHTINGS...... A few good bits; generally too uni- 
form. Silhouette shots rather effective. 
CAMERA WORK Satisfactory 
SAR Re.) 2's If you could forget plot her work would im- 
press you in this. 
SUPPORT yeti Poe be EEN Oe Ee 
EXTERIORS. ..... Some shots beautiful; 
isfactory. 
UN TERIOR S wre atetits oc: oi< os cal Stock sets; will get by 
DEAT era 2.5% .Some awful uae libe and plot missed fire 
CHARACTER OF STORY... .Inoffensive but never im- 
presses. 
LENGTH OF PRODUCTION............... 4,352 feet 


Is very arti- 


Satisfactory 
generally sat- 


; WANT to thank them for finally getting June El- 
I vidge out of the sticks but aside from that I can’t 

hand ’em anything on this one. This was glaringly 
artificial all the way and never rang true or convinced 
and from the way the players frequently did their indi- 
vidual scenes it looked as though no one in the east 
had been hepped to what this was all about while it was 
in production, with the result that scenes were frequently 
played in the wrong spirit and registered expressions 
that didn’t match up with the action or the scenes that 
followed. 


Sr Ty . 


We had the situation in this of Frank Mayo 
Elvidge, who had been married in Belgium, keeping 
marriage a secret because a clause in June’s will 
vided that she would lose all if she re-married, 
being No. 2. 

They lived in the same house 
talking when one of them sees the silhouettes on the 
window shades of Frank and June undressing, appar- 
ently in the same room, although it is established that 
they were in separate rooms adjoining. This was about 
the wildest stunt I’ve ever seen pulled in a drammer 
that you were supposed to take seriously. In the first 
place, whoever saw a window shade, nowadays, that you 
could see through, except in Sennett comedies where 
anything goes and in the second place why would they 
be so careful about living separately in the house where 
no one could see them when they were really lawfully 
married as later action developed? It’s this Keystone 
of the transparent window blinds that gives this 
its title. 

Another wild slip in this was where June went to see 
Frank in his apartment, after he had moved to the 
city to avoid the talk in the neighborhood. June comes 
to the apartment in a street suit, she does. Frank 
comes in and finds June waiting to receive him in an 
evening gown—and she exits to the waiting taxi in the 
street suit again. Where she got that gown the Lord 
only knows. 

When it was later necessary for Frank and June to 
prove that they were really married they found that they 
had lost the certificate, which was rather careless of 
them, but the lawyer asks Frank for a description of the 
gink what married them in Belgium and Frank sketches 
a picture of the guy so well that when tne lawyer goes 
out and gets an actor to make up as the Belgian Sacris- 
tan from this sketch, June immediately ‘‘recognizes’’ 
him as the gink what married them. Truly, ‘‘they do 
it in the movies.’’ 

Another obliging incident was the fact that when 
Frank sailed from Belgium on June’s former husband’s 
passport, he had no trouble getting by with it regardless 
of the fact that the passport registered a photo of the 
original owner which fortunately no one took the trouble 
to look at. I could fill a page enumerating similar incon- 
sistencies which appeared in this. 

Others in the cast were: Clay Clements, Jr., Inez 
Marcel, Cora Cecil, Louis Grizel and Jack Drumier. 


June 
their 
pro- 
Frank 


and 


and the neighbors start 
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Not For Critical Customers, But May Pass In Daily Change Houses 


The Box Office Analysis for the Exhibitor 


June Elvidge in 


“THE APPEARANCE OF EVIL” 


World 


This isn’t any worse than many others we’ve had from 
World lately and it might not even be considered as 
bad as some, so if you have been getting by on that 
program regularly you can undoubtedly slip this over, 
although it certainly never registers as anything but 
very ordinary “movie.” 

If the stuff Miss Elvidge has been appearing in re- 
cently hasn’t caused a disastrous slump in her popu- 
larity in your community you might make some mention 
of the fact that she appears in a society role in this, 
which registers as the best work she has done in months, 

The gang that doesn’t care what happens may stand 


> 





for this because it contains a few comedy touches which 
will provide laughs for those who laugh easily and the 
fact that the star has been given a story which allows 
her to appear in civilized attire should be somewhat of 
a relief to those who have followed her recent produc- 
tions. 

Tf I hadn’t arranged to play this I certainly wouldn’t 
make any effort to get it and I wouldn’t promise any- 
thing in my advertising if I did have this coming. This 
class of offering may get by all right in a daily change 
house where folks attend regularly and don’t expect 
them all to be good, but it certainly isn’t good enough 
for a theatre playing split or full weeks and isn’t the 
kind of stuff with which you can expect to build up a 
permanent patronage. 
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Is Entirely Obvious and Convenient But Cute Star Registers 


Violet Mersereau in 


“TOGETHER” 


Bluebird—Universal 


DIREC TLORSRS ato. ee ee areas terdhs op. O. A. C. Lund 
PME Ghee. Ok oe ae oR a heh ckemeot R. Wohlheim 
BARI BY i criicn's is cose oie ttm woke 0. A. C. Lund 
RAVI ROAUVLA IN Pure tiinie eters ie.ececs «ones suetoxe Harry Forbes 
AS A WHOLE...... Is convenient, obvious and uncon=- 


vincing but personality of star makes it rather 
pleasing to watch. 

SOR Yeas. cs Series of very obliging happenings obvi- 
ously constructed to permit of double charac- 
terization of star. 

DIRECTION...... Made star’s work pleasing to watch 
but there was no attempt to create suspense or 
make you believe plot. Got in several good 
little touches. 

PHOTOGRAPRY...... Varied from good to ordinary; 
tinting was frequently off. 

LIGHTINGS...... Generally very pleasing; no particu- 
lar attempt for effects. 

CAMERA WORK...... Some doubles well done; others 
showed dividing line. 

SARS. 305. Never convinced as boy but is pretty and 
had cute tricks which made her work delightful 

SUPPORT...... Chester Barnett very pleasing; others 
balanced nicely; some very good types. 

EXTERIORS 228) oo o- Generally pleasing. Rain stuff 
rather good. 

INTERIORS : 

EA eee ree: Mechanics of doubles detracted from 
action. 

CHARACTER OF STORY..... Very flimsy but may get 
over because of star. 

LENGTH OF' PRODUCTION......... About 4,800 feet 


Die 01 exposures and dual characterizations when 


ute was ieee e Peas! (ele 6 eles (Oye rene) bay enege) .6) i 


he plot makes them hecessary are all right if 

cleverly done but when we have a plot like this 
which was obviously constructed to permit of double ex- 
posures and a dual characterization being used, the me- 
chanics of obtaining these detract from the action and 
folks muff the story and become uninterested in what’s 
happening. 

If producers would take the trouble to sit in with a 
gang of cash customers while one of these double ex- 
posure things are being shown, preferably in the sticks 
where folks are not supposed to be hep, they would find 


that the large majority had turned their entertainment 
into the indoor sport of picking out the doubled scenes 
and that as a result darn few of them could tell you 
what the story was about after it was all over. They 
invariably look for the doubles, it’s human nature. : 
; Cute little Violet Mersereau saved this. She was de- 
cidedly pleasing to watch all the way although tle story 
didn’t stir anything and was woefully obvious. 

This has all the familiar ingredients, including the 
will, the willun and the long-lost brother. Shero Violet 
played the part of her twin brother (with the lip rouge 
registering in both characters), also playing the part of 
her own mother in a vision shot and we had her being 
notified to appear at the reading of her will, the execu- 
tor being the willun who was trying to gyp her out of it. 

Twin brother happens to be a crook who conveniently 
picks out Shero’s house to “burgle,’? accompanied by his 
older pal. When twin brother loots the house, we ‘have 
the two registering their surprise at their resemblance 
to each other and when the brother hears of the will 
his pal gets the idea of him posing as the long’ lost 
brother, of course not knowing that he really is, to get 
in on the money. j ia 

They frame the meeting at a hash-house and when 
Shero arrives we have a rough house battle in which 
the brother and sister change clothes with the result 
that when the fuss is over, Chester Barnett, Shero’s 
sweetheart, takes the boy home by mistake. In the 
meantime, Shero in the boy’s clothes has arrived at 
the house, things are straightened out and we get the 
clutch. 

Outside of the pleasing personality of the star, this 
never really got anywhere, because you were always 
conscious of the doubles and the thing impressed as very 
artificial all the way. 

We got several shots of an auto outside, which was 
photographed against a black backing. This looked arti- 
ficial and jarred because you expected all the time that 
this was arranged to permit of double business in the 
auto. They didn’t pull a double here, however, and why 
they used the backing in lieu of a real exterior I can’t 
figure. 

The triple exposure opening shot was very well hand- 
led but most of the double shots either showed the di- 
viding line or were staged in front of a background 
which was obviously used to hide this. 

Barney Randel was a satisfactory willun and we had 
some cute kiddies in the vision. 


Since They Don’t Try To Make You Believe It, Should Entertain 


The Box Office Analysis for the Exhibitor 


If your folks are content to watch a cute little lady 
cut up through five reels of film which are not to be taken 
seriously, they will probably accept this as entertain- 
“ment on account of the star’s presence and several inci- 
dental touches in this which were pleasing. 

In advertising this I would concentrate all of my¥ 
attention on the star, using her photos liberally, and 
would keep mum about the obvious plot. 

If you don’t like the title “Together,” you might cook 
up a trick ad on the three words which form this, “To 
Get Her,’ which, strange as it may seem, is what the 
willun was trying to do all through this. 

Because there might be some interest in the dual 


role angle, you might arrange an ad with two photos of 
the star, one as the boy and one as the girl, and tell them 
that she appears in this as herself and as her own 
brother. Since they evidently didn’t try to make you 
believe this, I wouldn’t make any promises about the 
remarkable boy characterization, as far as being con- 
vincing is concerned, because it isn’t. 

I’d just say that she is extremely cute in either char- 
acterization and that the story permits of some amusing 
tangles and mix-ups which make this a pleasing light 
offering. I figure that most folks will enjoy the star’s 
work in this sufficiently to make them forget about the 


plot. 
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A Statement to Kxibitors 


By reason of the fact that a majority of theatres in 
the United States and Canada are closed, the under- 
signed companies have decided to release no new or 
re-issued pictures for a period of four weeks, commenc- 
ing Tuesday, October 15th, and ending Saturday, No- 
vember 9th, 1918. 

Branch offices of these companies will continue to 
serve exhibitors with pictures regularly, released prior 
to October 14th. re 

Serials and news reels will be the only exceptions 
and may be released as usual. 


Affiliated Distributors, Inc. 
Edgar Lewis Productions 

Famous Players-Lasky Corporation 
First National Exhibitors Circuit 
Fox Film Corporation 

General Film Company 

Goldwyn Distributing Corporation 
International Film Service, Inc. 
Ivan Film Productions, Inc. 
Metro Pictures Corporation 
Mutual Film Corporation 

M. A. Hoffman Exchanges 

Pathe Exchange, Inc. 


Select Pictures Corporation 


Triangle Corporation 

Universal Film Mfg. Co. 

William A. Brady Picture Plays, Inc. 
William L. Sherry Service 

World Film Corporation 

W.W. Hodkinson Corporation 
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Story Construction is Faulty But Star and Treatment Get It Over 


Tom Moore in 


“JUST FOR TONIGHT” 


Goldwyn 
DIRECTOR .......2 cee eee ee ences Charles Giblyn 
AUT HORE iets. a’ WG ite She ee a Charles A. Logue 
SCEINARIORB Yee ee is eee be as C. Clarkson Miller 
AR TMDIRES LORS oe brs coos creole Ses By Hugo Ballin 
AS A WHOLE..... Incidental characters make plot and 


action confusing but pleasing star and romantic 
touches put it over as entertainment. 

STORY ceyten .Got away to a rather poor start and was 

frenquently confusing on account of inconse= 
quential characters involved. 

DIRECTION CaN eae Made romantic bits delightful which 
helped excuse superfluous characters and minor 
inconsistencies that held this down. 

PHGPOGRAPH Yor ae feck. Generally very fine 

LIGHTINGS 20s Pleasing; some bits very effective 

AWE UAMVOR KE arc cite tet sale os eaans Very good 

SPARE nae Decidedly pleasing romantic hero with a 

winning smile; certainly deserves to be starred. 

SUPPORT... ... Miss Fox pleasing and others balanced 
nicely. 

BXTERIORS .4.. 02.8). Many beautiful and well selected 

: locations. 

INTERIORSSYS See lee. Fee Artistic and convincing 

DBA Ee ct oe sc Story rather incoherent and confusing 

CHARACTER -OF STORY........ Inoffensive mystery 
comedy-drama. 

LENGTH OF PRODUCTION............... 4,740 feet 


OM MOORE as a star should be welcomed with open 

[ arms by every exhibitor and if he doesn’t show 

an immediate commercial value at the start, he 
is certainly worth developing by concentrated introduc- 
tory advertising to get folks acquainted with his pleas- 
ing personality. 

They slipped him a rather bad story for a starter as 
an individual star, which is to be regretted, but Tom 
makes the most of the opportunities presented with the 
result that this should register very well with most 
audiences because if his presence and Director Giblyn 
has handled the individual scenes very nicely with many 
good little romantic touches injected throughout. 


At the start of this we had Tom falling in love with 
a girl whom he had never met formally and after she 
had written her name and address on a piece of paper 
at his request he finds after she has gone that it was 
phoney and is still in the dark as to who she is or where 
she lives but determines to find out. 

Tom’s dad is trying to run down a stray block of 
stock which was once worthless but had suddenly taken 
a flyer and in order not to arouse the suspicion of the 
owner he sends Tom out to purchase it. 

Tom meets the girl on the way and forgets all about 
his mission. It develops that Shero’s uncle has been 
the victim of frequent robberies and a nut detective 
who has been hanging around thinks Tom is the thief, 
also suspicioning Shero when he sees them together. 

Another detective, who has located the stock for 
Tom’s father, is put on the jewel robbery case and 
when it is decided to plant a detective in the home as 
a supposed titled guest, Tom bribes the ‘‘Dick’”’ to let 
him be the ‘“‘Lord”’ so he can be near the girl. 

Tom gets in a mess with the girl when the ‘“‘Lord’s’’ 
wife is announced, forcing him to either admit that has 
a wife or that he is not a real English Lord. It is not 
explained why Tom and his alleged wife take their 
first meeting very matter of fact, as they had had no 
opportunity to frame their actions in advance. This 
didn’t ring true, just having been brought in for the 
puropses of the scenario. ‘‘That night’? (and they used 
this bromide for a title), Tom discovers his alleged wife 
going throughthe safe and she is pinched by the cops 
who have been conveniently waiting outside; the robbery 
is cleared and it also develops that Shero has obtained 
the stock ahead of Tom, so we finish with everything 
satisfactory and Tom winning Shero. 

We had some titles in this which were very good but 
there were many others which missed because they 
tried to be funny. This is bad business and always dis- 
counts a picture with intelligent audiences. 

The mystery touches in this, which frequently showed 
ginks peering from behind bushes and sech, became 
more confusing than mysterious and their specific con- 
nection with the plot was not sufficiently explained at 
the finish. Lucy Fox was a pleasing Shero and others 
in the cast included: Robert Broderick, Henry Hallam, 
and Ethel Grey Terry. The detective was a very good 
type who .made his role register. He has appeared in 
many films but I can’t recall his name. 


Make a Fuss About Tom Moore. He Should be a Sure Winner as a Star 


The Box Office Analysis for the Exhibitor 


The presence of Tom Moore justifies your making 
some noise about this because while this is far from 
being big, it’s Tom’s first starring vehicle for Goldwyn 
and the sooner you let your folks “discover” this hand- 
some boy, the better for your box-office if you intend to 
_ pay his future productions because he is worth cultivat- 
ing with your fans and I don’t think I am far wrong 
when I predict a real future for him as a star. He has 
a personality that wins and with the war taking many 
of our boys away, there aren’t any too many youthful 
stars left to entertain the folks at home. 

The title sounds rather interesting and you might stir 
up alittle interest in your ads by using catchlines like 
these: 

‘Do you believe in love at first sight? See Tom 
Moore in ‘Just For Tonight’.” “What would you think 
of a young man who was sent on important mission by 


his father, met the girl of his dreams en route and be- 
came so much infatuated that he forgot what he was 
sent after? See ‘Just For Tonight’.” 


You might make a play on the title by wording an ad 
like this: 

“JUST FOR TONIGHT—A wholesome, sparkling play 
of youth and romance starring TOM MOORE—Wont 
you come in and spend an enjoyable hour and a half 
with this new Goldwyn Star—JUST FOR TONIGHT?” 
If you play a film two days or more you might say in 
a separate box in all of your ads: ‘‘—not ‘just for to- 
night’ but every night this week.’ Ralph Ruffner, of 
the Rialto in Butte, never muffs an opportunity to inject 
the personal touch in his ads by playing on the title, star 
or timely events and he has educated his folks to look 
for it. 





ANNOUNCEMENT 








4 
@ For the past two years, or since the amalgamation of the Hearst International News and Pathe 
News, this reel has occupied the premier position in the news reel field. 


@ For the past two years, THE GATHERING OF ALL FILM AND THE. PROTO- 
GRAPHING OF ALL SUBJECTS for the Hearst-Pathe News, have been in charge of the 
HEARST ORGANIZATION. owing to its superior and tremendous news gathering facilities. 


@ After December 24th, 1918, the name of PATHE will be discontinued, and this news film will _ 


be issued under its former name of the 


INTERNATIONAL 


NEWS 


@ | will contain the up-to-the-minute news topics that have made this film famous. 





@ kt will contain the cartoons by the famous artists of the Hearst newspapers, such as Hal Coffman, 


Windsor McKay and Harry i*.urphy. 


@ It will have behind it the unequalled facilities of the Hearst Organization for the gathering of 
news subjects and the tremendous publicity power of the Hearst newspapers, and magazines. 


Issued by the 


International Film Service Co. Inc. 
729 SEVENTH AVENUE, NEVV YORK CITY 
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Large Mob Stuff and Rather Impressive Atmosphere, But Drama Misses 
Until Last Sequence 


Theda Bara in 


“SALOME” 


Fox Special 


er Ie Se ee ee ee se J. Gordon Edwards 
SCENARIO BY) i ots oe. ee Adrian Johnson 
CAMERAMEN ...... ..John Boyle and Harry Gerstad 
AS ADWHOLE.. +... Size makes it impressive but fails 


to entertain and is dramatic only at the end. 
Historic figures and Bara’s bareness hold at- 


tention. 
STORYQI Was mostly plots and murders. Final se- 
quence has considerable kick. 
DIRECTION.,..... Provided substantial sets and kept 


large mobs moving but failed to make charac= 
ters register forcibly until final sequence. 

PHOTOGRAPHY ...... Generally very good except for 
lighting and close-ups which showed makeup. 

VOIGT TANS conte or A few excellent effects; generally 
ordinary. 

CAMERAUGUW ORK... cca crs ates Good, except closeups 

SAR. css ecru = Showed quite some in most scenes but 
makeup painfully in evidence in closeups, 
which marred her appeal. 

SUPPORT...... Roscoe exceHent; others satisfactory, 
but characters not particularly impressive. 

EXTERIORS...... Big sets generally very well done 

but not exceptionally artistic. 

{NTERIORS...... Some splendid, particularly throne 
room which was shown from several excellent 
angles. 

DETAILS ae.s Nothing that jarred except rather crude 
title illustrations. 

CHARACTER OF STORY...... Historic facts may alibi 
rough spots, of which there are several. 

LENGTH OF PRODUCTION..... ....About 7,700 feet 


HE idea of Bara, the largely advertised vamp, ap- 
} pearing as ‘Salome,’ the largely advertised ladv 
what danced with several veils, undoubtedly has 
commercial value. and the Fox organization has un- 
doubtedly attempted to put this production on with 


' 


sufficient spectacular atmosphere to justify an attempt 
anywhere to get advanced prices for it. 

Unfortunately, for the first hour and a half, the pro- 
duction is chiefly made up of plotting scenes in which 
undressed Theda tries to doublecross all the folks asso- 
ciated with King-Herod, with her plots presented against 
a background of arm-waving extras who manoeuvre in 
the big exterior sets in such a way as to give the 
offering size. 

The tempo was so slow through all the first five or six 
reels, and there was so much doity woik in the air, that 
Vm afraid that most audiences will commence to feel 
rather oppressed. The characterizations have not been 
made, up to this time, sufficiently real and sincere to 
take hold, principally because of the lack of effective 
dramatic clashes. It has all been rather artificial and 
theatrical. 


However, from the time that Al Roscoe, as John The 
Baptist, stands before King Herod and calls down the 
wrath of God in the shape of a ball of fire which de- 
stroys the Roman God, Jove, we find the drama decidedly 
interesting. John is made prisoner, Theda makes most 
passionate love to the young Prophet, and when her 
teasing fails to tempt him, she agrees to dance for the 
King if he will give her John’s head so that she may 
kiss his lips. 

Following the dance, there was another excellent 
storm effect which broke up the party and caused the 
King to have “severial’” spears thrust through Theda, 
and they ended the picture with Theda ‘‘going West.” 

Most wise fans will get the fact that a double does 
the dance for Miss Bara, principally because Theda 
stumbles rather awkwardly in doing the famous fall on 
the steps of the throne. The director has cut in Miss 
Bara’s closeups into the dance, very nicely, however, 
and because of that, it may get over with many. It’s 
a pity that Miss Bara was allowed to make up as heavily 
as she did, because some of her closeups were very, 
very bad on this account. Her makeup was always very 
much in evidence. 

The performance of Al Roscoe stood out throughout 


the offering. Others in the cast were: Herbert Heyes, 
G. Raymond Nye, Genevieve Blinn and Bertram Grassby. 


M.P.D.A. 


Directing Mabel Normand for 


“Pecks Bad Gist” 


‘APerfect 36” 
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Should Be Big Cleanup at Advanced Prices. Will Get By Nicely 


The Box Office Analysis for the Exhibitor 





Theda Bara in 


“SALOME” 


Fox Special 


Undoubtedly, this is a money-maker. You can also 
feel reasonably sure that your fans will not criticize you 
particularly for asking advanced prices for this offer- 
ing because thousands of people have been used, the 
sets are rather impressive, and it has a size due to the 
spectacular scenes which will impress most folks suffi- 
ciently that they will be afraid to criticize it very se- 
verely. 


It is unnecessary for me to tell you that the chief ad- 











vertising value of this is the bareness of Theda and 
the fact that you will have still pictures of her in vari- 
ous poses which can be displayed. Considering the 
advertising that the name “Salome” has had, you should 
be able to pull ’em in in bunches if you will impress upon 
the minds of those who may be inclined to scoff at Bara 
doing ‘‘Salome,” the fact that the production has cost a 
tremendous sum and has been produced as a spectacle. 


You will find less criticism from the high-brows who 
may come to scoff than you will from the regular fans 
who will appreciate the lack of drama in the early reels. 


In addition to your regular line of spectacular adver- 
tising on this, I would play up particularly the thought: 
“Do you know the story of ‘Salome?’ You should be 
familiar with this greatest drama of biblical history.” 





Just What the Public Wants to See! 


AMERICAN RED CROSS 
War Work Films 


An Exclusive Series of Fine, Inspiring, Dramatic Scenes 
from the Fighting Front, with Heart Appeal Uppermost 


Films that Utter with Stirring Eloquence the Merciful and 
Hopeful Message of th eRed Cross 


The Kind of Motion Pictures to Put All Audiences in an 
Appreciative and Thoroughly Patriotic Mood 


“The Historic Fourth of July in Paris” 


“Soothing the Heart of Italy” 


“Victorious Serbia” 


“Of No Use to Germany” 
“Kiddies of ‘No Man’s Land’” 


“Rebuilding Broken Lives,” Etc., Etc. 


Each Release “Five Reels in One” 


Produced by American Red Cross Bureau of Pictures 
W. E. WADDELL, Director 


Distributed for American Red Cross by GENERAL FILM COMPANY 


a 
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Pirate Stuff with Modern Trimmings Lifted By Comedy Touches 





Lila Lee in 


“SUCH A LITTLE PIRATE” 


Paramount 
VIL eee ee ee et ees George Melford 
ATT TELO RO: olen rete LO, James Oliver Curwood 
SCHEIN RLOMD Yin eer ais de eis ices > ksh Monte Katterjohn 
CATER AIMUAING ooo eel esesienretee ansue, Dakerege ith a oes 8 Paul Perry 
PA Teen LAS lc UO ae ae bessh ss oe (cnc ons).c) eget en Wilfred Buckland 
AS A WHOLE......Hackneyed material never hits 


any high spots but should get over as routine 
program offering. 


STORY ccetenus The old pirate stuff and the buried treas- 
ure brought up to date with slacker trimmings. 
DIRECTION...... Helped this along by some pleasing 


little touches and great stuff with trained 
chimpanzee but failed to make star stand out. 
PHOTOGRAPHY...... At times good, generally ordi- 
nary and frequently muddy. Looked like a 
rush print. 
LIGHTINGS...... Some good; generally too contrasty 
CAMERA WORK Satisfactory 
SILA Risse: «<3 Rather pretty but fails to show anything 
startling as to histrionic ability. 
SUPPORT...... Theodore Roberts stole picture with 
“Chimp” a close second. 
EXTERIORS....Generally pleasing; fitted atmosphere 
INTERIORS Adequate; some very good 
DE TAL ae. ee Me ee Off-frame stock shot was bad 
CHARACTER OF STORY .......---+:+:: Inoffensive 
LENGTH OF PRODUCTION........-. About 5,000 feet 


ren hes, the bromide story material they’ve 


SCs ai) oe pet Oule? en Or Lerbe ue “CLO assi.en 6: 


rs ty ao OT Ce 


given her, I fail to see the reason for all this 
hulla-baloo about Lila Lee. Had they snuk her 

over quietly, or perhaps let the public become acquainted 
with this little lady in supporting roles at first, maybe 
they’d decide that she was pretty good, but when they 
tell you in page ads that she’s a great ‘find’ and all that 
sort of bunk, they’ve prepared the public for something 
great with the result that they go in expecting too 
much and are apt to be very much disappointed when 
they probably decide that she isn’t so wonderful.after all. 
TY feel certain that this over-exploitation is going to 


William | 
Russell 
Productions 


Incorporated 


—present— 





prove a boomerang that will make it all the harder to put 
this young lady over as a star when she does start to 
show promise and has been provided with the right 
kind of stories. 

This was the time-honored pirate stuff with Lila as the 
darter of Theodore Roberts, an old salt what had a map 
showing the location of a hidden treasure tattooed on his 
chest. Some tough birds make him prisoner and try 
to trace the map but he burns his chest with a candle 
and obliterates the markings so they Shanghai him and 
plan to hold him prisoner until the burn heals. Previous 
to this Theo has been swindled out of his boat by the 
former owner, who has a slacker son, and they plan to 
take a cruise into foreign waters to evade the draft. 
Hero Harrison Ford is engaged to pilot the boat and he 
smuggles Lila on board with him. 

The ship’s trained Chimpanzee, who had stolen the 
receipt for the boat, conveniently finds it again and 
when Hero Ford discovers the swindle he turns tables on 
the slacker family out at sea and Lila having secured 
Theo’s “chest measure” of the hidden treasure previous 
to his disappearance, they cast anchor near the cache of 
the pirate gold and start digging. 

The Chimp discovers Roberts a prisoner around the 
point, his captors are routed and the treasure found, 
after which they “return back”’ with the slacker son pris- 
oner and the opera ends. 

They gave this a rather crude beginning by opening 
up with some stock pirate stuff, which must have been 
in the vault a long time because it was not taken with 
a standard camera and consequently was off-frame. 

They had a trained Chimpanzee in this what was 
sure some actor and will get a lot of laughs although 
they almost spoiled his scenes by giving him many titles 
which consisted of a conglomeration of letters supposed 
to be monkey language for the translation which ap- 
peared beneath. One or two of these would have regis- 
tered but they became tiresome by their frequence. 

The picture really belonged to Thodore Roberts, as 
the old salt, who gave us one of his usual finished char- 
acterizations. He lifted this decidedly. 

Harrison Ford was a satisfactory hero and others who 
appeared were Guy Oliver, Forest Seabury, J. Parks- 
Jones and Adele Farrington. 

* 


Curvent Releage: 


“Hobbs in # 
aHurry”| 


Distributed by Pathe 


a 


en etal 
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Should Get Over As Program Offering But Is Nothing More Than That 


The Box Office Analysis for the Exhibitor 


Lila Lee in 


“SUCH A LITTLE PIRATE” 


Paramount 


If you don’t lead your patrons to expect too much of 
Lila Lee, this will probably get over satisfactorily as a 
program offering although it is certainly nothing to rave 
about from any standpoint. 

This hardly registers as any improvement over the 
first Lila Lee production as to story, so you should be 
able to gauge the box office value of this by what you 
did on the first production, providing that one came 
up to their expectations and satisfied generally. 

I don’t think this title is going to cause any furore be- 


Mc CLURE po 


PRODUCTIONS 
Inc. 


Y 


cause I have yet to see a “‘pirate’”’ title that dug up any 
hidden treasure in front of the ticket window so your 
main chance in getting money with this depends upon 
the drawing power of Paramount’s much-touted “find.” 

If you’ve contracted to play the Lila Lee pictures, 
youre “in for the winter’ so undoubtedly the thing 
to do is to make some noise about ‘‘Cuddles,”’ of 
vaudeville fame, breaking into the films, and live in 
hopes that they’ll give her some real material and that 
she will develop into the screen favorite that Paramount 
has predicted. 

I would certainly mention the presence of Theodore 


Roberts in advertising this, because he is one of the 
best-known and most-loved character men on the screen 
and has a considerable following in most communities. 








SHIRLEY MASON 


Two Reel 
SEVEN FULL OF 
COMPLETE S P E, ( | A ' S PUNCH 
PICTURES AND PEP 


cA chain-lightning, condensed version of 
“The Deadly Sins” featuring Shirley Mason, 
the beautiful, widely advertised star, associ- 


ted with H. B. 


Warner, Nance O’NeiI, 


Ann Murdock, Charlotte Walker and 


Holbrook Blinn. 


Look at the Box Office Angle 


and Book Through 


Qo 


GENERAL FILM COMPANY 
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Beautiful Star, Treatment and Classy Atmosphere Put This Over 


Norma Talmadge in 


“THE FORBIDDEN CITY” 


Jos. M. Schenck—Select 


DIRECTOR aise cacti absipit). 2 Sidney A. Franklyn 
AULT ORS eat cattle stele <> sels George Scarborough 
AG LIN A ee LOS Y centre dons sale nents ort nceas Ort Mary Murillo 
ROYCE BCAA VU RIN Weert Tere Tc oy ors eos eaeneus Edward Wynard 
AS A WHOLE...... Wonderfully human and appealing 


character portrayal of star and a distinctive, 
classy atmosphere makes elementary plot en- 
tertaining. 

STORY...... Conventional theme of Chinese-American 
marriage with star as her own child going 
through similar experiences after time lapse. 

DIRECTION........ Kept this classy and distinctive 
and made characterizations convincing. In- 
jected many effective touches throughout. 


PT OMOGRCA EL FRY Met ores hore or cyto onal ool ee Very fine 

LIGHPINGS S285 © Artistic with many effective bits 
registered. 

CAMERA WORK ....0--+seeeerses Very good indeed 

ORAR? cere Beauty and appeal will win any audience: 


made difficult role convincing. 
SUPPORT....AIl very fine; cute Chinese kiddies a hit 
EXTERIORS...... Many beautiful shots; fitted atmos- 
here. 
INTERIORS Le es Excellent with many artistic and 
weird Oriental settings, very well lighted. 
‘DETAIL...... Still photo insert out of harmony with 
artistry of offering but won’t jar. Many good 
touches. 
CHARACTER OF STORY..... Quite sad in spots but is 
not depressing. 
LENGTH OF PRODUCTION .......-- About 6,500 feet 

N THIS we have Miss Talmadge doing two charac- 

I terizations, first as a Chinese maiden and then as her 

own daughter, a Chinese-American, several years 
later, and her sincerity and appeal in these two roles has 
made this story, the basic idea of which is certainly 
not new, register aS a very interesting and pleasing 
offering despite its sad trend at times. 

The story reminds you somewhat of ‘‘“Madame But- 
terfly’ and has to do with an American who secretly 
marries a Chinese maid, played by Miss Talmadge. Tom 
Meighan, the husband, is called away and in the mean- 


Now completing 


Fourth Special Production 
Starvine. 


Miss Geraidine 





time a child is born and Norma is selected to be one of 
the Emperor’s favorites in ‘‘The Forbidden City.””’ When 
the Emperor learns that she has a child, he orders her 
killed. The child is allowed to live. After a time lapse. 
we have Miss Talmadge as the Chinese-American child, 
who is shunned by the other court beauties because of 
her mixed blood. A royal guard assists her in escaping 
and she finds her way to Manilla, where she meets a 
young lieutenant, Reed Hamilton. They fall in love and 
Reed proposes, taking Norma to his guardian to an- 
nounce their engagement. The’ guardian conveniently 
happens to be Tom Meighan, who is now governor of 
the island, but learning that she is Chinese he refuses 
consent to the marriage because of his own sorrowful 
experience. Reed is ordered to join his regiment and 
shortly afterward Norma has become a Red Cross nurse 
and is about to asphyxiate herself with sulphur fumes 
when she receives word that Tom is ill and wants her 
to come to him. Here they establish the recognition of 
father and daughter and when Reed arrives the couple 
are united with Tom’s blessing. 


Because of the natural resemblance of the two charac- 
ters played by Miss Talmadge, the idea of Tom not rec- 
ognizing her as his daughter at the first meeting was 
unconyineing and would have been better had they 
played this sequence without Miss Talmadge present. 

I want to compliment Director Franklyn for a very 
clever bit of treatment to help make you believe Miss 
Talmadge’s Chinese characterization. He gave us a 
close up of Miss Talmadge followed by a closeup of some 
real Chinese children which registered the fact that the 
peculiar slant of the star’s eyes were identical with 
those of the Chinese kiddies. 

It’s hard to make an audience believe a characteriza- 
tion when they continually remember a star as her real 
self and this little touch helped decidedly to make the 
star’s role ring true throughout the offering. 


In the early part of the offering we had many cute 
kiddie touches and the atmosphere and lightings were 
decidedly classy and artistic throughout. 

Thomas Meighan did very effective work as the hus- 
band and father, respectively, of Miss Talmadge; 1: 
Rogers Lytton made the character of the Emperor con- 
vineing; A. E. Warren and Michael Rayle made their 
respective character roles effective and Reed Hamilton 
was very satisfactory as the lieutenant. 


Yarrar. 





——_————: 
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Will Please But Would Bill Star’s Name Above Everything Else 


The Box Office Analysis for the Exhibitor 


Norma Talmadge in 


“THE FORBIDDEN CITY” 
Jos. M. Schenck—Select 


Some time ago I predicted that Norma Talmadge 
would soon be stepping on the heels of the ‘“‘Big Four’ 


as to popularity and box office drawing power and if 
that prophecy hasn’t been fulfilled in your community 
before this, then you’d better check up your methods 
and see what’s the matter, because they certainly flock 
to see her here in New York and every out-of-town ex- 
hibitor I have talked with has told me the same story. 
You can make considerable noise about this, princi- 
pally on account of the characterization of Miss Tal- 
madge. I wouldn’t place much stress on the story unless 


you think that your folks would be interested to know 


that the star does a Chinese characterization in this. 
You can safely promise them that this has been given 


a classy, artistic production and I am sure that any audi- 
ence will like the offering as a whole very much; they’ll 
certainly rave about the work of the star. 


Chinese lobby decorations are always attractive and 
the lanterns, incense and other paraphernalia are usually 
obtainable in even the smallest towns. For the small 
expense involved, this makes the best flash of anything 


I can think of, if tastily arranged so as not to appear 
junky. 


It would be advisable to use a good fast comedy to 
balance out the program because while this is not de- 
pressing, it can hardly be classed as light. 





Triangle Presents 


Rosemary Thebe 


whose recent portrayals in pictures of note have enhanced her repute ua as 


a remarkable emotional actress, 


“LOVE’S PAY DAY” 


The beautiful romance of a New Foundland 
fishing village where adversity awakens the 
soul of a selfish woman to the realization of 
happiness in the love of an honest man. ‘ 


You know that Triangle Plays Profit. 
the forces of Exhibitors who can afford to in- 
vest in War Savings Stamps and—be patriotic. 


THE TRIANGLE DISTRIBUTING CORPORATION 


1457 BROADWAY, 


















° 


in 


directed by 


E. Mason Hopper 


Join 


NEW YORK 
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Treatment and Pleasing Players Make Frail Plot Entertaining 


Ruth Clifford in 


“THE LURE OF LUXURY” 


Bluebird—Universal 


BRU SD ECT ODE 9, hate ee. | shaitaee a eee Elsie Jane Wilson 
PAULTEA CD RIESE Rs rors oo ai etinece ao ol ate vet aee 6% Nalbro Bartley 
SG INA Ne LOSES VINEE teas ete scons, «tance wie ore’ a6 Fred Myton 
UPSUVE ERA IVLAN peers siete here, cad ola steve oie: 6 s\'e ale Eddie Kull 
AS A WHOLE...... Slow-moving story with slender 


plot made entertaining by human characteriza- 
tions and pleasing treatment. 

STORY 2 2042 The old stuff of rural romance being bro= 
ken up by city guy; has been pleasingly 
handled. 

DIRECTION........Played to characterizations rather 
than action and kept this human and appeal- 
ing with many good little touches throughout. 


PHOTOGRABH YS) aa: ccs ss es Generally satisfactory 
PEIGHEDINGS tices suey sts. Pleasing; no attempt for effects 
PUMA WORK Oi oy Be to. the eens, cee leg oles Acceptable 
STAR..... . Very sweet and appealing; made role con- 
vincing. 
SUPPORT....... Edward Hearn very pleasing and kids 
great. 
POXODE RIOR Smee... «cies so Gave pleasing atmosphere 
PINEDE RIORS Me tatta cin tie ee cele Generally satisfactory 
DA Lice meer ee tate vote sss Many pleasing touches 
CHARACTER OF STORY....Wholesome little romance 
LENGTH OF PRODUCTION......... About 4,800 feet 


HIS isn’t big and there is very little story, but it 
is pleasing and human and Miss Wilson, who di- 
rected this, has given us many delightful little 
touches and has handled the characterizations in a way 
that. makes you feel that you know the characters inti- 
mately so that this registers as a light but enjoyable 
offering that should be accepted anywhere as entertain- 
ment. 





They opened this up with some delightful kiddie stuff 
between a very cute girl and a little boy who were 
sweethearts and then we had a time lapse of twelve 
years, with Ruth Clifford, as the girl grown up, coming 
back to the little town after having graduated from a 
convent and renewing her girlhood romance with the 
boy, played by Edward Hearn. : 

Ruth offers to tidy up Hero’s house and she comes 
across a handkerchief that she had lost twelve years 
ago, now a cherished possession of Hero’s. The inti- 
macy of the two soon causes scandal in the village and 
when Ruth decides to give a party to get acquainted no 
one shows up but the faithful Edward and they have the 
party all by themselves. Finally they become engaged. 


At this juncture, Harry Van Meter, who has been a 
sort of guardian to Ruth, and supposedly managed the 
estate which was left her upon her mother’s death, puts 
notions into her head about the city and continually im- 
presses her with the monotony of being a farmer’s wife. 

He finally invites her to come to the city and pur- 
chase some clothes for her trousseau, at which time he 
does his utmost to win her love, working quietly and 
never forcing the issue. : 

She consents to marry him and they return to the vil- 
lage where Hero Hdward denounces her and leaves her 
heartbroken. Seeing the love of Ruth for Edward, Van 
Meter’s better nature comes to the surface and he tells 
her to return to Edward. We have considerable pathos 
in the scene where she goes back to Hero’s house and 
begs him to take her back after which they fade out 
on the happy couple. 


Little Elizabeth Janes, who appeared with George 
Hopp in the opening scenes of this, was a very cute 
kiddie and made a small bit of business stand out no- 
ticeably. Audiences will remember her after seeing her 
immu nis. 

Edward Hearn had a typical Charlie Ray part in this 
and was very pleasing and sincere. The scene where he 
‘entertained’ Van Meter by giving an imitation of a 
calf at the request of Shero, was a human and amusing 
bit of business that will get over with a bang. 


Miss Clifford was truly delightful in this and Harry 
Van Meter gave a good performance as the semi-willun 
who turned good at the finish. 











Q The only studio 
concentrating on 
the production of 
features to the ex- 
clusion of all other 
details. Produc- 
tons made by con- 
tract. Perfect facil- 
ities for individual 
producing units 


Melrose Avenue 
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Is Not Big But Is Pleasing and Should Get Over As Program Offering 


The Box Office Analysis for the Exhibitor 





Ruth Clifford in 
“THE LURE OF LUXURY” 


Bluebird—Universal 


As a program offering this ought to be a safe bet any- 
where. It’s just a simple little story depending entirely 
upon characterizations and little human touches but 
these have been handled in a thoroughly commendable 
manuer that makes this register as entertainment. 

I think there are enough folks in every community 
who prefer a light offering of this nature to make this 
a better than average program attraction from a box 
vifice standpoint, if you hammer on the human element 
and the fact that this is clean and entertaining. 

If you have been playing Universal subjects regularly 


the presence of Miss Clifford in this ought to pull a 
-certain amount of business. 


You might create interest in your ads by using catch- 
lines on this order: 


“Would you leave the man you loved because another 
offered you luxuries that he could never hope to provide? 
See Ruth Clifford in ‘The Lure of Luxury’.”’ 


“Would you prefer a life of luxury to a humble ex- 
istence on a farm with the man you loved? This is the 
question Ruth Clifford is called upon to decide in ‘The 
Lure of Luxury’.”’ 


“If you haven’t forgotten your kid days you will love 
‘The Lure of Luxury,’ a human, entertaining photoplay 
starring Ruth Clifford.” 





HERE’S THE KIND OF TROUBLE 
YOU ARE LOOKRING Ee 


“TRIPLE TROUBLE,” Essanay’s brand new Charlie Chaplin 
comedy, is causing all kinds of trouble. 


Exhibitors have had trouble in finding even standing room for 
the immense crowds thronging to see it. 


They have had to take the trouble to listen to their patrons 
telling them how much they enjoyed it. 


They have had extra trouble in counting up their big box office 


receipts. 


Essanay has had telegrams and letters from every part of the 


country telling of these troubles. 


Here’s just another sample from 


Eugene Levy, of Levy’s Orpheum Theatre, Seattle, Wash., who 


wired: 


“Triple Trouble’ broke our house records. 


Doing 


tremendous business and giving satisfaction to our 


patrons, 


It’s a sure fire box office winner.” 


IS THIS KIND OF TROUBLE WORTH WHILE? 





Wesson 


George K. Spoor, President 


George Kleine System 


Distributors 
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Pleasing Personalities In Human Domestic Comedy. Grab It 


Madge Kennedy in 


“THE KINGDOM OF YOUTH” 


Goldwyn 
WHIMECTUR Sec scree eee es Clarence C. Badger 
PA RLSHLy Reece caer es tsnalie( 5. Site-0 9! wikeyle loners Charles A. Logue 
SCENARIO BY...) cre vlesne sce sen: J. Clarkson Miller 
CAMERAMAN th. cos egies cee s Ned Van Buren 
RW TIPIR EL LOR oc nee ee et kee ess Hugo Ballin 
ASA WHOLE... .:.. Pleasing personalities in, delightful 


romance with some great titles and many good 
little touches. 


STORY. ..c) & Decidedly human and amusing treatment 
of newly-wed jealousy theme provides many 
laughs. 

DIRECTION...... Made this delightfully human and 


developed little touches effectively with excel= 
lent treatment of individual incidents. 


PHOMOGRABH Vou Weare ce + cotuces etiressshevegn Ste Very fine 

PLGA UINGS etna oeias ce gs ele Many artistic bits 

CAMERA WORK...... Excellent; running shot of yacht 
exceptionally well handled. 

SAR aaceseses Truly delightful; has inimitable tricks and 
a personality that wins. 

SUPPORT...... Tom Moore great and others very good 

EXO RLORGS ete rere Reerenes tere ees eho sels oe ne, 0 Excellent 


INTERIORS. ...Lavish and well appointed; looked real 
DETAIL. .Some great titles and many sure-fire touches 
CHARACTER OF STORY........... They’ll eat it up 
LENGTH OF PRODUCTION........ About 4,550 feet 


WO decidedly pleasing personalities in a delightful 

i little romantic comedy drama that provides oodles 

of wholesome laughs and made by a director that 
kept it logical and human, comes about as near being 
made to order for present-day audiences as anything 
I ean think of. That’s just what we get here. 

This opens up with Tom Moore and Madge Kennedy 
on the outs because a Count has asked Madge to take a 
trip on his yacht with him. Tom is jealous and because 
of this, Madge decides to accept the invitation, which 
she originally had no intention of doing, just to be real 
mean. Tom goes away in his car and Madge rows out to 
the yacht, the boat overturning just before she reaches 
it. Tom sees the accident and starts to the rescue in a 
motor boat. In the meantime we see Madge going down 


in an under water shot which dissolves into a title tell- 
ing how incidents flit through the mind of a ‘drowning 
person. From here on we get Madge’s vision, which 
starts the story proper. Madge and Tom have married 
secretly because of the objectfons of Madge’s aunt and 
we have the couple sneaking a few moments together 
at every opportunity until Tom is called away to visit 
the widow of his guardian. The widow, still having 
matrimonial inclinations, makes a play for Tom, not 
knowing that he is married, and in the meantime Madge 
has ’fessed her marriage to the aunt, who softens and 
tells her to go to her husband. 

With this handicap to her one-sided romance, the 
widow brings in a Count to occupy Madge’s time while 
she continues to shower her attentions upon Tom, with 
the result that both get jealous, neither one knowing that 
they are being framed. The opening of the story is the 
climax to a series of jealous love spats and ends by 
Madge finding herself in the arms of Tom on board the 
yacht after he has rescued her and we fade out on the 
two going home in Tom’s motorboat. 

I can’t figure why they brought in the entire story as 
Madge’s vision in the drowning incident, because this 
makes the plot unnecessarily complicated and rather 
illogical without improving the story itself. It seems 
to me that this could have been improved by starting 
the vision as the story proper with the drowning incident 
brought in as a climax without any vision being used 
in the production. 

The scenes where Madge discovers the widow sans 
corset and make-up and hits on the happy idea of start- 
ing a smudge outside her room and yelling ‘‘Fire’’ to 
cause her to rush out “as is’? where Tom could see her 
without her youthful beauty and ‘“‘figger’’ will certainly 
get a yell from any audience and was exceptionally well 
handled. We had many delightful bits between Miss 
Kennedy and Tom Moore and some very well worded 
titles helped to make their scenes sure-fire. 

I want to comment particularly on the sets, which 
were excellent throughout. Art Director Ballin has a 
way of making his settings lavish and artistic without 
the usual fol-de-rols and gaudy wall-paper with the re- 
sult that they always impress as real interiors. 

Marie De Wolfe was cast to excellent advantage as 
the widow while Lee Baker, as the Count, and Jennie 
Dickerson as Madge’s aunt, fitted in nicely. 


It’s Delightful and Two Star Combination Should Pull Business 


The Box Office Analysis for the Exhibitor 


Go to-this strong. You’ve got a peculiar gang to 
eater to if they don’t fairly eat this up and holler for 
more of the same kind. This ought to put Madge 
Kennedy a few notches higher in the estimation of .your 
fans for she sure registers all the way and don’t forget 
that you have Tom Moore to advertise here because Tom 
is a star in his own right now and this double combina- 
tion ought to get you some real money. Vd give him 
equal billing with Miss Kennedy in this because the parts 
run about fifty-fifty and they sure are a pleasing pair 
together. 
In advertising this you might ask them: 


“What do you find the most difficult phase of married 


life—landing a husband or keeping him after you’ve 
landed him? See Madge Kennedy and Tom Moore in 


Fe3:9 


‘The Kingdom of Youth’. 
Or you might address an ad especially to married 


folks and say: 
‘“HIONESTLY NOW—Haven’t you experienced this: 
After being married a few weeks—you felt that your 


hubby was trifling and you personally couldn’t care 
for another man—But just to make him think you did 
—You accepted other men’s company—Which made him 
jealous—And after a quarrel—In which neither would 
give in—You found that you had both been wrong— 
And that you really couldn’t get along without each 
other—Haven’t you? See ‘The Kingdom of Youth’.” 





28 wi ti DAILW Sunday, October 13, 1918 





REALISM THAT READS LIKE ROMANCE 





Disclaiming responsibility for all past 
pictures — for obvious reasons — and 
ready to stand on the merits of 


“THE LADY OF THE DUGOUT” 


ee Iw <0 and all other stories filmed in this Outlaw 


os Series. Al Jennings, the outlaw, whose 

DY life sentence was commuted by President 

Jue iA McKinley, who was pardoned by Presi- 

dent Roosevelt, who received the nomina- 

OF THE DUGOUT tion for governor of Oklahoma, and who 

collaborated with Will Irwin in the out- 
law stories published in 

“The Saturday Evening Post’’ 


declares over his signature that every film 


story hence forth presenting his brother 
Frank and himself, will be founded on 


facts. 





No matter how sensational the thrill, or 
how deep the emotion, the public will 
have the satisfaction of knowing it is 
looking at the genuine article and not 
moving picture fancy. 

Jesse and Frank James have passed be- 
yond! The outlaws of the olden days 
are gone! Al and Frank Jennings are the 
only ones alive today who have stood 
forth a contrasting monument to the efh- 
ciency of law and order. 

After being pardoned by the govern- 
ment they now covenant with it, with the 
public and with theimselves to produce 
actual facts of their past careers of out- 
lawry, upon the screen. 

Facts which will serve not only as thrill- 
ing entertainment, but as living docu- 
ments to young America, and records for 
all countries showing the real outlaw, in- 
stead of the reel outlaw, in action. 


- _ 430 $0. a Ge 17 WEST 447 ST, 
Bi L°S AMGELES, CAL. NEW YORK. CATY 
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Another Spy Meller With Much Hokum Dragged in. Fails to Impress 


Peggy Hyland in 


“MARRIAGES ARE MADE” 


Excel—Fox 


Ty hs Pe eee SMa Se Fes was Carl Harbaugh 
Ut Ie eck otra tae see oem E. Lloyd Sheldon 
COA EAUAIN ok co ete bars a ele SRN Res Not credited 
AS A WHOLE...... Drags terribly in early reels with 

much forced hokum and wild serial meller finish 
STORY chase: oe Four reels of sweet nothings lead up to 

frustrating of spy plot to blow up shipyards. 
DIRECTION...... Injected much hokum comedy that 


did not belong which made this appear forced 
and artificial with the result that it never 
impressed. 


PHOTOGRAPHY ...... Generally satisfactory although 
frequently hazy and duped weekly stuff jarred. 


DIGHINGS wre. oh. Varied, generally satisfactory 
We MA De te AMIN Ot Keg cent atte a skeet steed Good 
SIA Reece ena secret a eins, © Rather pleasing personality 
SUPPORT. 2: 3+ =: Edwin Stanley very good, others 
satisfactory. 
EXTERIORS...... Some very good, generally pleasing 
INTERIORS ays oe ete Pee es Acceptable 
TEAL oe eee es seein coe terse es a) + Keystoney 
CHARACTER OF STORY............: Wild spy meller 
LENGTH OF PRODUCTION......... About 4,500 feet 


HIS is such a deliberate combination of forced Key- 
Aly stone hokum and wild spy meller incidents that 

you never knew whether they 
amuse or thrill you in presenting this. 


were trying to 
I have frequently 
said that there should be a sharp line drawn between 
slap-stick hokum and straight comedy, and I have never 
yet seen a mixture of the two that got over satisfac- 
torily. Although some of this hokum business will 
undoubtedly strike folks as being funny, much of it 
was obviously dragged in without rhyme or reason and 
did not belong in the offering. 

The story had to do with shero’s father trying to 





marry her off to a wealthy gink and then we have hero 
conveniently coming in to rescue shero from drowning 
with the usual romance resulting. An entire reel of 
this was devoted to hero and shero chasing around in 
hero’s car which became very tiresome, 
had the misunderstandings which led 
stabule’’ 


and then we 
the town “‘con- 
to believe that hero was a German spy they 


had been looking for. After four rambling reels that 
never got anywhere except for an occasional laugh 


brought in by the hokum bits, we had the spy planted 
in a house-boat near the ship yards where he had laid 
plans to blow up ships as soon as they were launched. 
The unsuspecting father of shero, with shero and the 
effeminate gink, are the guests of the spy on the boat 
and they pull a wild serial meller finish by having hero 
swim to the house-boat where he finds the explosives 
in the “basement”? of the craft, starts to take off the 
fuses and is discovered by the spy, and we have the 
usual rough house battle interspersed with cut-in weekly 
stuff of the ship yards. After willun spy has taken 
shero into his motor boat, they pull the rescue by having 
hero hang by his knees from a bridge and grab shero 
as the boat passes underneath. Then the spy was 
blown up by one of his own bombs, he was, and they 
gave us a miserably duped weekly flash of 
launching for the grand finale. 

While we had some titles in this that were very 
funny, many others missed in a forced attempt to be 
funny, and much of the hokum was so forced and out 
of place in the offering .that it failed to register or 
help the production. The first three reels were terribly 
draggy and the entire thing impresses you as having 
been done in a hit-or-miss spirit. 

Miss Hyland was very pleasing in this although her 


a ship 


work was handicapped by the wild story. Edwin 
Stanley was a very pleasing hero and others who 
appeared were George Clarke, Al Lee, Dan Mason, 


Ellen Cassidy, William H. Boyd, Ed. Begley, and George 
Halpin. 


Some Audiences May Accept It But It Certainly is Very Ordinary 


The Box Office Analysis for the Exhibitor 


Why this was ever called “Marriages Are Made” is 
about as big a mystery to me as why this production 
was ever made. The Fox press sheet calls it “A tre- 
mendous drama pulsating with poignant passion, power- 
ful patriotism and sublime heroism” and it certainly 
muffs on all three counts in my estimation. Some folks 
may accept this and feel that they have been enter- 
tained because of the hokum incidents, providing they 
don’t worry about things happening in a hit-or-miss 
fashion and haven’t been over-fed on the spy stuff. 

We all know that there is a certain element who will 
laugh at anything and this will probably satisfy their 


desires, but it certainly won’t register with an intelligent 
gang who demand a reason for things. In advertising 
this I certainly wouldn’t make any noise about the ship 
launching or ship building scenes beeause all we get 
are borrowed shots from news weeklies, some of which 
are duped and of course this stuff never matches up 
with either the action of the photography in the offer- 
ing. If I played this I would center my advertising upon 
Miss Hyland, using her photos liberally, and you might 
tell them that this is a comedy spy meller, but I cer- 
tainly would not make any rash promises as to the 
merits of the production. I cannot believe that this 
kind of material is getting over the first class houses 
although it may pass muster in theatres that play to 
an uncritical patronage. 


lee DAILY 
HAVE YOU DONE YOUR DUTY? 


ARE YOUR REPORTS LISTED HERE? 
Box Office Reports 


auc number before the name of the feature indicates the number of reports received 
and tabulated on that film. 


The first column carries the percentage of pleased patrons. 
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The second column shows the box office percentage. 
Figures in the third column indicate that that many reported the Ar worth a return date. 
Included below are pictures made within the last year on which we have had five or more 


reports (I think you need that many for an average) and some pictures that are older than a 
year the rating of which averages over 80. They should be good “repeaters.” 


TRIANGLE | 


Re- % % Re- 


All reports in this Percentage 


tabulation have been marked on Re- i ON 
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7 Se ay Dinar oA MR hs. 14 The Battle Cry of Peace. 96 83 5 
6 A Girl of Yesterday..... 8 sas 8| 5 The Birebrand .......... 64 84 16 God’s Country and the 
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Keep Your Shirt On! 


(Continued from page 1) 


An orator had been running wild without much 
success and then Bill stepped out and made a few 
quiet remarks with a kick or two and a couple of 


well-timed wallops. He got results. 


Incidentally, this happened between the acts of 
Alice Brady’s show, “Forever After.” While I 
think of it, I want to tell you that Alice put the 
show over beautifully. Father W. A. can certainly 
be proud of Daughter Alice and I know he is. 


Now, have you got it—This Hun peace talk may 
make some folks think the Liberty Loan unneces- 
You are needed to help put it over. 


ie 


sary. 
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epidemic may be bad but war is worse. We've 
got to give the Hun hell! 
Theatre owners can do wonderful things in this 
Loan work. 
You should run a Liberty Loan film every day! 
Every member of your organization should be 
working for the Loan—and doing it because they 


want to! . 


Every piece of advertising you issue should have 
a Liberty Loan message with a kick in it! 


DON’T DO YOUR BIT—DO YOUR ALL!!!! 


Wd Gaming 





Continuity 


Thousands of dollars are wasted every time a director is started 


to work with a continuity which contains unnecessary scenes which are 


afterwards eliminated in the cutting room. 


Every producer knows how his overhead piles up when the director 


must halt production to patch up bad continuity. 


It’s good business to get. your continuity right before you start. 
That is where I come in. I am free lancing so that you may call me in 
immediately to straighten out that ‘‘sick sister.’’ 


ARTHUR EDWIN KROWS 


My Phone is Yonkers 5492 





155 Hawthorne Avenue, 
YONKERS, NEW YORK 













On The Way 


David Lloyd George 


By SIR SIDNEY LOW 





The Romantic Life Story of 
the Great Welsh Statesman 







Produced by The Ideal Film Renting Co., Ltd., LONDON 
(Under thefsole direction of MAURICE ELVEY) 









TEN PARTS TEN PARTS 


Which allied Statesman, outside America, has most CAPTURED THE IMAGINATION and won the 
hearts of the world? 


Beyond a doubt it is DAVID LLOYD GEORGE, the great little Welshman, who has fought his way 
up by sheer grit, FROM COTTAGE TO PARLIAMENT, from bookmaker’s protege to the Cham- 


pion of England and the cause of civilization! 








Fiction in its most fascinating pages contains no more captivating chapter than the real-life ROM- 


“ANCE OF DAVID LLOYD GEORGE. The old saying that “Truth is stranger than Fiction” has 


received no more wonderful exemplification than in Lloyd George’s great upward climb to leadership. 





America and Lloyd George 


To-day the entire world hangs upon his every utterrance and in particular no international figure makes 
so VIVID an APPEAL TO THE PEOPLE OF AMERICA! 

His picturesque speech, his freedom from the spirit of caste, his rise to fame from humble origins, his 
determination to make the common people prevail over TYRANTS IN PURPLE, all give him in es- 
pecial degree the ear and the heart of the Democracy of the United States. 


Like Abraham Lincoln 


It is not to be wondered at that the Nation that produced an ABRAHAM LINCOLN should admire 
such a figure as DAVID LLOYD GEORGE, for there is something wonderfully akin in the char- 
acters and careers of the two men. 


> whose famous master-pieces such as “MY OLD DUTCH” and “MASKS 
America, have been engaged for AN ENTIRE YEAR ON 
ke it accurate as well as realistic! 









The “Ideal Film Renting Co.,’ 
AND FACES” found a warm welcome in 
THE PICTURE!—such is their determination to ma 
The life story of LLOYD GEORGE, besides its fascinating romance, will be the most vivid illustration 
of THE REAL OBJECTS OF THE WAR that has yet been anywhere exhibited. 


Through it move such famous Americans as WASHINGTON, LINCOLN, WILSON, etc., and it is, 
otherwise, PACKED WITH INTEREST FOR THE PEOPLE OF AMERICA. 









Showing Soon 


THE LIFE STORY OF DAVID LLOYD GEORGE will be shown to the Trade in London in 
October. 


Those who may be interested p 
RENTING CO., LTD,” 76-78 WARD 
be represented at the Trade Show. 


A MODEL CINEBIOGRAPHY. 
|! THE PICTURE THAT ALL AMERICA WILL WANT TO SEE ! 
y be released in episodes or completely. 







lease communicate at the earliest moment with the “IDEAL FILM 
OUR STREET, LONDON, W. 1., and arrange without fail to 








NOTE.—The picture has been so construed that it ma 





WELL PRODVCTIONS presenr> UE FORFEIT” 


oa LSD ka ts 


y E 
ice , 


OT PS 


ees 


PESTS es 
Ry Pieruaes, ys 


Abe Mite 





ie 
ba ee 


eS 














presents 


’ The Greatest Thing in Life’ 





Personally Directed by 


D. W. Griffith 





N the fingers of 

one hand you 

cancountallthe 
motion pictures pro- 
duced by that splen- 
did screen genius, 
D. W. Griffith, in 
the last five years. 
Here’s’ the list— 
check them for your- 
self, 
“The Birth of a 
Nation” —One! 
“Intolerance”’—Two! 
“Hearts of the 


World” —Three! 
“The Great Love” 
—Four! 
And—Five! 


“The Greatest 
Thing in Life’ 





An ARTCRAPT Dicture 





























D. W. GRIFFITH'S 


Story of 


VICTORY! 
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Story by 
Capt. Victor Marier 


Lillian Gish and 
Robert Harron 
aT Co Lhe uns 
wondrous tale 
ofthe American 
snob who came 
out of the death 
and muck of 
France's tren- 
ches with life's 
most precious 
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For Filing Reference Purposes 


This issue contains reviews which have been 

o . “ : DD Pe rs 3 c S 
printed in the “Daily’ ’during the shut down caused 
by the influenza plague. Since the Sunday issue 
is essentially for filing purposes, I feel that these 
reviews should be so presented that they may be 
convenient for reference. 


Don’t Be Flippant About Plague 


Everywhere the theatres are re-opening after 
one of the most terrible plagues this country has 
ever seen. 

The five weeks’ shutdown in the industry was a 
startling move. Naturally, it has caused many 
truly important discoveries, to the men concerned 
with production. 

To the theatre owners, however, the plague has 
meant just one thing. Their houses have been 
closed, or their business has been affected, and they 
have had few new pictures to show. 

The resumption of normal activities on the part 
of the theatre owners, brings a problem in expres- 
sion which must be given careful consideration, or 
it will have a serious, unfavorable effect. 

When we were first stricken with the epidemic, 
it became the subject of joking cartoons and funny 
remarks by most everyone. It was nicknamed the 
“flu” and many people still are inclined to consider 
it as a subject for jest. 

The truly important idea that I want to register 
here and now with every theatre owner, is, that 
while I appreciate the desire to get into his an- 
nouncement of the reopening of his theatre, the 
tone of pep and enthusiasm over what is to be, I 
still want to impress most sincerely the necessity 
of not joking about the recent terrible epidemic. 

Many of you will understand what I mean, and a 
good portion of you exhibitors will have already 
had this point, because you have lost someone 


close to you. 


It is a peculiar thing about this world, but we 
seldom take death or disaster seriously unless it 
affects us personally. 

The plague which has just swept this country 
has cost the lives of so many hundreds of thou- 
sands, that you can easily understand that in every 
community in this country, a very. large percent- 
age of those who attend your theatre have lost 
someone close to them. 

For that reason you must not speak lightly of 
the epidemic or joke about the “flu.” 

If you have already made your announcement, 
check it over and see if you have been flippant. 
If you have, and you feel unable personally to prop- 
erly express what I know you feel in this matter, 
when it comes to your mind, go to the editor of 
your newspaper and ask his assistance in properly 
framing a statement which will offset any possible 
injury which you may have done yourself with 
your patrons through taking too flippant an atti- 
tude towards this calamity which has visited our 
country, that has in a few weeks, caused many 
many times the disasters that the four years of 
war has caused to America. 
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Decidedly Interesting Crook Play Has Been Given Excellent Production 





Olive Tell in 


“SECRET STRINGS” 


Metro 
SUPERVISED BYe2e... 2: :2e eerie Maxwell Karger 
DIRECTOR: cin rchivreis.c Goss 0 4 ietete ere menos John Ince 
UTPHOR eee rcs re nla ea cotae Be aeons Kate Jordan 
SCENARIO ‘BY “2 2 ii8-o2 +0. Speier June Mathis 
CAMERAMAN ai. 202... sas cee ers Franklin Williams 


AS A WHOLE. ...Human characterizations, a decidedly 
classy atmosphere and intelligent handling 
make this register with a bang. Will surely 
entertain. 

STORY.> cre cen Society crook stuff with excellent twists. 
Physical resemblance idea of detectives im- 
personating host and hostess improbable but 
will escape criticism on account of excellent 


treatment. 
DIRECTIONS 2. Kept this decidedly classy alli the 
way and made characters human with ex- 


cellent plot development and masterful hand- 
ling of situations and individual touches. 

PHOTOGRAPRY — =... 2 oti eee Splendid throughout 

LIGHTINGS 2 ee Superb with many effective bits 
registered. 

CAMERA WORK. osetia omeneoeeee Very fine indeed 

STAR®S.<5 +: Wonderfully appealing and sincere. Very 
easy to observe and made emotional scenes 
register. 

SUPPORT...... Truly exceptional.. Every character, 
from the smallest bit up, fitted role perfectly. 

EXTERIORS...... Very pleasing; many beautiful shots 

INTERIORS...... Always impressive and in good taste 
and lightings helped a Iot. 

DETAIL. ...Not a jarring note; many excellent touches 

CHARACTER OF STORY...... Clean and surely holds 
interest. 

LENGTH OF PRODUCTION......... About 5,000 feet. 


CLAIM this is a bear of a film. The lightings and 
| atmosphere are truly artistic; the handling and 
direction excellent; the cast, without exception, 
fitted their respective roles perfectly, keeping this human 
and real all the way, and the story certainly held your 


attention all the time you were watching it. The ex- 
cellent combination of all the elements that go to make 
a good production, such as this, certainly don’t come 
often and my hat is off to Metro for the way this has 


been put over. 
The story concerned a girl who was unwittingly made 


They'll Surely Like It. 


partner to a carefully premeditated jewel robbery 
scheme in the belief that she was helping a friend of 
her no-good husband’s who had been swindled out of 
some mining property. By a cleverly arranged plan, 
the husband, through a previously cultivated personal ~ 
acquaintance with the elderly and wealthy mistress of © 
the home he has planned to rob, gets her a position as 
companion for the mistress, that she may gain the 
confidence of the family and learn the secret location 
of the private safe. Of course she is led to believe that 
the purpose of getting this information is to obtain the 
stolen deed to the friend’s mines, not knowing that it 
is the priceless family jewels that her crook-husband 
is after. . 

With Shero installed in the home, where she is much 
loved and respected we have her falling in love with 
the visiting nephew of the family. On the night 
selected for the robbery, all the members of the family 
are drugged: and we see them falling asleep while the 
crooks obtain the jewels unmolested. Then they pull 
a whale of a surprise kick by having all of the appar- 
ently doped folks coming out of it and getting the 
crooks, it developing that two expert detectives had im- 
personated the host and hostess while the only maid 
in the house who was not implicated in the robbery 
had switched the doped coffee. Shero’s worthless hus- 
band is killed when he attempts a get-away (and he 
sure pulled a bear of a flop down the stairs when shot) 
and after Shero is cleared when it is proved that she 
had been compromised, we get the happy ending with 
Hero and Shero. 


The scenario construction in this was excellent. We 
had just the right amount of the mystery-suspense 
element developed without making this confusing at 
any stage and the surprise kick at the finish, while the 
physical resemblance idea was rather hard to swallow, 
certainly gave this a wallop that registered. 


Seldom have I seen a film handled as well as this 
one was; every situation was developed logically and 
naturally with many effective touches registered 
throughout. Miss Tell is surely going to win a host of 
followers through her work in this and the entire sup- 
porting cast was excellent. 


Hugh Thompson was a thoroughly satisfying Hero, 
William Kelly made the willun-crook character convine- 
ing and effective, Bert Tuey made the small part of the 
accomplice stand out and others who did excellent work 
were: John Smiley, John Daly Murphy, Marie Wain- 
right (who deserves special mention), Hugh Jeffrey, 
Barbara Winthrop and Edward Lawrence. ~ 


Double Your Efforts and Get Them In 


The Box Office Analysis for the Exhibitor 


3oys, if you can’t take this production and do some 
real business with it, there’s something wrong with the 
internal equipment of your show shop. The star may 
be new to your fans but she surely registers and the 
production will certainly please any kind of an audience. 
I think it is possible to do big business on any good film 
that strikes a popular appeal, regardless of the pulling 
power of the title or star, if you go to it with the knowl- 
edge that you’ve got a bear of an attraction to offer 
and step out along unusual lines in your advertising. 
Bear in mind that you make money on state rights at- 
tractions because they cost you more and you double 
your efforts in putting them over because you’ve got a 
bigger nut to crack. With this same effort expended 


on a better than average program attraction there is 
no excuse for your not doing the same proportionate 
business if you go after it in a big way. Check back. 
How many state rights films on which you have made 


money have been sure-fire box-office bets on the face of 
them? Can’t you name several that pulled because of 
the additional advertising furnished and the doubled 
effort on your part? Step out on this. It will stand it. 

Use the star’s photos liberally in your ads and lobby 
for she is sure going to become a real favorite. You 
might mention the fact that she co-starred in ‘‘To Hell 
With The Kaiser’ because that film has done a whale 
of a business and her work in that production will 
certainly be remembered by all who saw it. 
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Pleasing Personalities In Delightfully Human Romantic Comedy Drama 


Tom Moore in 


| “THIRTY A WEEK” 


Goldwyn 
BOR ete BA) Me gee Gry GIG mn, Son ee ss S shes 5 Harry Beaumont 
PAU IEE TAQ) eae ety tamer «i seco e oeete cp oe «= Thompson Buchanan 
BEBNARIOVD Yee et. eee eet J. Clarkson Miller 
OA IVUES IO AINUAIN see cil cnsies oa chs: wisi 305 =) 5 Meus .George Webber 
Min DUE COLOR mince aa ss cs. cannes ob Hugo Ballin 
ASS AmWILOLES s tenevsce s Pleasing personalities in human 


little romance registers as delightful entertain- 
ment but photography marred offering con-= 
siderably. 

LOGY ete es The old idea of the chauffeur marrying 
the “chauffed” but it certainly has been made 
delightful by handling and some great titles. 

DIRECTION...... Kept this human and developed 
characterizations and incidents effectively with 
many good little touches registered. 

PHOTOGRAPHY...... Generally had a grainy and off- 
focus effect that marred offering decidedly. May 
have been rush print. 

LIGHTINGS...... Generally too contrasty and grainy 
photography discounted few effects registered. 

NEE ENV AR ICIN Saree eas ans 5.0 5-0. nore, <yaeds Satisfactory 

STARZ. 2... The goils will think him ‘‘jest grand’’; he 
sure is likable and interesting to watch. 

SUPPORT...... Miss Bankhead very pleasing and 
others balanced nicely. 

EXTERIORS...... Well selected but photography dis- 
counted them. 

INTERIORS Effectiveness lost in hazy photog- 
raphy and contrasty lightings. 

DETAIL...... Hands weren’t made up in close-up in 
auto; individual touches and titles great. 

CHARACTER OF STORY..... Wholesome and pleasing 
romance. 

LENGTH OF PRODUCTION......... About 4,800 feet 


F Tom Moore hasn’t started making money for you 
I yet “on his own,” you'd better start working on 

him because he’s surely going to land among the 
big ones if they give him half a chance. Developing 
a new star means co-operation all around and that in- 
cludes the exhibitor so you may as well start your little 
noise now. 

This was the old stuff of the ‘Thirty a Week” chauf- 
feur marrying the millionaire’s darter whom he was 
paid to ‘‘chauff’” and it certainly gets over as delight- 
fully human entertainment the way it has been handled. 
Shero is being rushed by a semi-willun whom she can’t 
see and she does like chauffeur Tom so she plans to 
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Reginald Barker, 


Now completing 


Special ] Production 


Miss Geraidine 





win him over for her own and they give us some delight- 
ful business where she gets Tom to drive her out in 
the country in the car where she swipes a part of the 
machinery, making it necessary for them to remain 
in the ear all night, so she can be ‘“‘compromised”’ and 
demand that Tom marry her. This was her ruse to 
overcome her parent’s objections to her marrying a 
chauffeur. 

Tom and Shero live happily on his ‘‘thirty a week’ 
until he loses his job through the machinations of 
Shero’s irate father and willun. A friend offers Tom 
a chance to run his car in a race, which he accepts, 
winning three hundred dollars. 

In the meantime a sick pal of Tom’s has been ordered 
to Arizona by his doctor in order to save his life and 
when the pal’s wife sees Tom after the race, he gives 
her the money. The transaction is witnessed by willun, 
who immediately goes to Shero and cooks up a differ- 
ent story with the result that she returns to her parents 
and starts divorce proceedings. Shero’s lawyer learns 
the truth about Tom’s disposition of the money, Shero’s 
father sends for him and the couple are happily re- 
united. 

Director Harry Beaumont smashed all precedent by 
having Tom come in second instead of winning the 
auto race by a margin, for which I thank him. There 
was one bit in this where Alec B. Francis, as Shero’s 
father,.told willun to ‘‘Go to hell.” This was registered 
without a title but any audience will get it and it will 
sure get a yell. 

The titles in this were immense and will certainly 
gather a bunch of hearty laughs and we had many de- 
lightful romantic bits which registered because they 
were natural and human. 

It is certainly to be regretted that the photography 
all through this was decidedly faulty. It was never 
clearly defined, having a grainy, muddy appearance 
that discounted the offering very noticeably. This may 
have been a bad print, rushed out in time for the Rialto 
showing, but it certainly looked terrible in spots and 
did not match up with the usual Goldwyn high stand- 
ard at any time. 

We have a decidedly pleasing shero in this who appears 
on the program as Tallulah Bankhead, which name is 
rather “intrikut’” and hard to remember and I hope she 
considers the advisability of condensing it before we 
get used to her because she has certainly won a perman- 
ent place in-the films through her work in this. 

Alec B. Francis did his usual fine work as the stern 
father who worked up a smile for the finish; Grace 
Henderson was excellent as Tom’s mother; Warburton 
Gamble was a good cast-off suitor while Ruth Hlder 
and Brenda Ferber completed the cast. 


for Goidwyn- 


Yarrar. 
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Is Human and Wholesome and Audiences Should Thoroughly Enjoy It 


The Box Office Analysis for the Exhibitor 


Tom Moore in 


“THIRTY A WEEK” 


Goldwyn 


Tt’?s human and wholesome and will gather a lot of 
laughs, and with the pleasing personalities that appear, 
you certainly ought to please your customers when you 
play this delightful offering. 

I think ‘‘Thirty A Week” is a bear of a box-office 
title when hooked up with the fact that this is the 
story of a chauffeur who tried to keep a wife, who had 
been accustomed to unlimited luxuries, on that amount. 

You might ask them in your ads: 

“Could you support a wife on ‘Thirty a Week?” Of 
course it’s possible and there’s lots of ’em doing it but 


Tom Moore’s wife came from a millionaire family and 
that made it more Gntrikut.’ But see this delightful 
little romance and discover how he did it. You might 
get some valuable pointers.” 

Or you might say: 

“Tf you were a millionairée’s daughter, could you love 
a man enough to marry him if he was a chauffeur and 
earned thirty a week? See Tom Moore in ‘Thirty a 
W eek’.”’ 

“Ts it a fact that the girl does the proposing in most 
cases? Of course, the girls will deny it, but isn’tiva 
fact fellers? See Tom Moore in “Thirty a W eek’.”’ 

Since Tom Moore is new as a star, it might be a good 
stunt to use a large photo of him in your lobby with the 
eaption: “If you don’t know this new Goldwyn star, 
it’s about time you were getting acquainted. Come in 
and see him in his latest comedy-drama, ‘Thirty a 
Week’.” You could carry out the same idea in your 
newspaper ads. 


THE BIG STAGE SUCCESS OF 1916 


“THE BETTER ’OLE” 


THE BIG FILM SUCCESS OF 


1918 


“THE BETTER ’OLE” 


PEACE IS HERE; BE MERRY WITH 


(Exactly as Created by Bairnsfather) 


Releasing Announcement Shortly 


CINEMA DISTRIBUTING CORPORATION 


218 West 42nd Street 


New York City 
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Lacks Dramatic Punch But Drives Home A Thought To Americans 


Henry Irving Dodge’s 


“THE YELLOW DOG” 


Universal Special 


BIT ea ac et tears Stl sss Colin Campbell 
PAID ERODE ta teres es a) tances ate cles #6) Henry Irving Dodge 
SGCENA RILORB View wohatet tedstowenrebotanes ais) eas Ste Elliot J. Clawson 
CAMERAMAN: terse es ee a tue sess Harry Neumann 


AS A WHOLE... .Effective propaganda because of theme 
although fails to hit any dramatic high spots 
and action moves very slowly until finish. 

STORY... .Hits true patriotic angle and its circulation 
in Saturday Evening Post should put it over. 

DIRECTION. ..Made most of story that lacked dramatic 
situations for swift-moving film production and 
injected many good kid touches that lifted of= 
fering. 

PHOTOGRAPHY... .Just straight stuff. Not distinctive. 

LIGHTINGS..... Generally too uniform and frequently 
harsh on faces. 

CAMERA WORK. vas osc. oe 6 6 wie Generally very good 

CAST eres: All very satisfactory with Hoyt and Short 

carrying away first honors. 

EXTERIORS. ..Fitted atmosphere; ship-yard stuff very 
fine. 

BENE SESE ONS yh et AUN anette cee ony ne as eah fos Acceptable 

DETAIL Satisfactory 

CHARACTER OF STORY...Every American should see 
it; should go great with young boys. 

LENGTH OF PRODUCTION........ About 6,000 feet 


Cael ww. Siehsee « ShRaere Game ae 8 ie 6.4, (0) St Re 1S. 6 


HIS didn’t adapt itself to picture purposes as well 

Fr as Mr. Dodge’s famous ‘Skinner’ series but it 

drives home a thought and that thought, as a pa- 
triotic message, should go to every American. 

The story is laid in the town of Danforth, which is 
YOUR town or any other town that isn’t one hundred 
percent American, and shows how the efforts of one real 
American in that town organized a band of boys who 
called themselves the Boy Detectives of America, to run 
down German propaganda, the subtle, Yellow Dog kind, 
and make the town one hundred percent American. 

They opened this up with several lengthy titles to put 
over the thought of the story and this was followed by 


real circus publicity and should be a big box office bet if 
you go after it with a vengeance, leaving nothing undone 
to let everybody in town know about the attraction and 
when you are playing it. But, because of the nature of 
the offering, it’s one of those things that is very apt to 
die on your hands unless you do get out and plug it hard 
along unusual lines. 


If it is possible for you to get a print of this for a 
special showing for the young boys in your town a)out 
a week ahead of your regular play date, this would en- 
able you to organize your local Yellow Dog Club ad 
have the younger element plugging for you so that when 
you play the attraction everyone’s curiosity will be 
aroused—with the resultant big business. 





This offers an opportunity for unusual advertising and ~ 


one of the most effective shots in the offering, showing a 
sneaking mongrel dog roaming around some ash cans 
with his tail between his legs. 

Arthur Hoyt is the real American whose fighting spirit 
is aroused when he hears pro-German gossip which is 
finding eager listeners with disastrous effect upon the 
morale and patriotic spirit of the town folk and he con- 
ceives the idea of organizing a band of boys whose busi- 
ness it is to run down every unpatriotic utterance that 
comes to their ears, their method of procedure being to 
ask “How Do You Know,” whenever they hear a remark 
that the speaker can’t back up. 

Antrim Short was very good as the leader of the band 
of boys and they had a little romance between him and 


‘Clara Horton, although this was only incidental and had 


very little to do with the story. 

Of course there was a spy plot in this, Frank Clark 
being the leader of a gang of spies who were working 
for the Kaiser by spreading propaganda harmful to the 
United States and finally putting over a scheme to set 
fire to the ship-yards. This plot was frustrated by Short, 
who very conveniently overheard the spies’ plans by get- 
ting into the basement of Clark’s house and having the 
door locked behind him, forcing him to go out through 
the front door. Then for suspense, they had Short over- 
sleep so he would wake up just in time to warn his 
father at the shipyards the minute the spy was setting 
fire to the machinery. 

There is a battle on between the spy and Short’s fath- 
er when Hoyt and Short arrive, the spy is shot while at- 
tempting to escape and Clark is discovered trying to 
make his get-away and sent to prison. 

We had some very effective titles in this, which really 
dominated the action in the early part of the offering, 
and although this missed as tense drama, it drives home 
a thought which ought to start folks thinking. 

Producers seem to think that it is necessary to have 
a man wear a Kaiser moustache in order to make him 
convincing as a German spy—they pinned one of these 
on the grocery clerk spy in this. 

The ship launchings at the finish were very effective 
and served to put a little pep in the offering which 
closed with the regulation flag ending. 

Others in the cast were: Will Machen, Frank Hayes, 
Frederic Starr, Ruby Lafayette, Ralph Graves, Lily Clark 
and Fred Kelsey. 





Has Possibilities But Must Be Plugged Hard To Bring Results 


The Box Office Analysis for the Exhibitor 


You might have some cards printed with “HOW DO 
YOU KNOW?” on one side and ‘See the ‘Yellow Dog’ at 
the Blank theatre,’’ together with the date, on the other. 
Have your boys supplied with these at least a week 
ahead of the showing and get them to hand one to 
everybody they see. 

The Universal press books will give you other informa- 
tion on the organization of the club. It is not absolutely 
necessary that you have a special showing:for your local 
kids in organizing the club but it would help a lot in 
arousing their enthusiasm. 


The Dodge story carries a thought that should be 
driven home and the production will get over if you plug 
it hard, but you MUST make up your mind to do this 
if you want to make it a financial success. 
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“TOPICS of the DAY” 


ee best individual 4 munute 
feature shown in years. Booked 
at the Strand in New York and by 
important live-wire exhibitors 
throughout the country who _ ap- 
preciate a good thing. 


Snappy, humorous, timely editorials, 
brief—each one carrying punch. 


One thousand American newspapers 
contribute to make this a real feature. 


Compiled by America’s greatest news weekly 


The |iterary Digest 


K. W. S. DISTRIBUTING CO., Inc. 


51 EAST 42nd STREET 


You can secure bookings at the best independent exchange 
on your terrytory. 
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Is Unconvincing, But Jungle Stuff and Action Make It Interesting 


Elmo Lincoln and Enid Markey in 


“THE ROMANCE OF TARZAN” 


National Film Corp.—First National 


BPR VISED Breese aiie reeks ses ere se Isadore Bernstein 
DLR iO Ramee ke Ste rts © 6 aye oho set ons ore Wilfred Lucas 
PA PHORM ee tats ic oe ce os Bes Edgar Rice Burroughs 
SCENARIO BY...... Wilfred Lucas and Bess Meredyth 
BUA REA VAIN dhe 5 ote eg lols ss o's ss aegtle Not credited 
AT ea T OR B55 Ss foot. Foe ade Fe Martin J. Doner 
PATS Time Vuk ee ess a Ps Viera es ust cl nie. anai's os anes alee Mon Randall 
PrP AD eS te RN at astnd Susie ated? quel e-> C. R. Wallace 
AS A WHOLE...... Has good and bad spots but action 


and jungle atmosphere make it rather interest- 
ing and should be a moneymaker because of 
success of its predecessor. 

STORY 26.- Takes up story where original “Tarzan”’ 
film left off and brings ape man into civiliza=- 

' tion for concluding reels. 

DIRECTION...... Most of jungle stuff was very well 
handled but action was frequently unconvinc= 
ing in modern sequence with several incidents 
allowed to happen very obligingly. 

PHOTOGRAPHY... .Generally very pleasing. 

effective night shots and cloud effects. 

CIGHTINGS ..3.-< >.<). Generally very good although too 
contrasty at times, beautiful toning evened it 
up nicely. 


Some 


CAMERA WORK............- Pec ee bene ass Very good 

SAR aeiters, "2 Lincoln. Excellent type for purposes of 
story. Miss Markey acceptable; didn’t impress 
particularly. 

GHD) BFS G5 ie c o  ccete Orolo ae er car Ne ei es Satisfactory 

EXTERIORS...... Fitted atmosphere; jungle stuff ex- 
cellent. 

EN LE RLOR Saeed te ois: © oehenes Generally very good 

TB) A Lae ha torte ietien saan. 's 2 A few slips; will get by 


CHARACTER OF STORY....Adventure meller; should 

a hold special appeal for kids on account of 
animals and action. 

LENGTH OF PRODUCTION........ ie Pees 6,481 feet 


HIS should please generally on account of the in- 

j teresting jungle atmosphere the diversity of loca- 
tions which figure and the wild meller action and 

it will undoubtedly prove a big box-office attraction 


- dramatic punch of the film. 


beeause of the wide circulation of the Tarzan stories and 
the first Tarzan film which was released last February. 

This is presented as a sequel to ‘‘Tarzan of the Apes” 
and starts out with a pictorial synopsis of that film, 
which was very well handled and will make the story 
and the origin of the ‘‘Ape-man” clear to those who did 
not see the previous production. 

Tarzan, according to the story, is heir to a title in 
England which will revert to willun in the event that 
he is not found alive. After Tarzan has rescued. willun 
from the natives, the searching party take to their boat, 
willun telling Shero Hnid Markey who has fallen in 
love with the Ape-man, that he had seen Tarzan meet 
his death. The party returns to England, later coming 
to America, and we have Trazan very conveniently ob- 
taining passage on a boat that brings him to America, 
where he and Shero are brought together again. 

After Tarzan is dressed up in civilized clothes and 
takes a fling at society, willun succeeds in bringing 
about the usual misunderstandings, with the aid of a 
dance hall dame who compromises him, and we have 
Tarzan returning to the jungles again. Shero learns 
the truth and follows to him to the island, where they 
are brought together for the clutch. 


The offering was very inconsistent in spots and fre- 
quently the wild action and convenient happenings will 
get laughs. One scene in particular, is bound to get a 
yell out of any gang and detracts considerably from the 
After the misunderstood 
situation in America, a title told us that he was return- 
ing to his former haunts and then we opened up on a 
beach shot which showed him coming away from the 
ocean with a suit-case. This made it appear as though 
he had walked the entire distance across the ocean as 
there was no boat in sight and the camera angle showed 
him coming straight from the water’s edge. 


Mueh credit is due Mr. Doner, who is responsible for 
the technical detail in this. While some of the jungle 
stuff in the former film was taken in the South, I happen 
to know that all of the jungle atmosphere in this was 
constructed “Somewhere in Hollywood’? by Mr. Doner 
and it has certainly been well done. 


Others in the cast were Cleo Madison, Colin Kenny, 


Nigel de Brullier, Phil Dunham, Thomas Jefferson, Clyde 
Benson and John Cook. 


JAMES KEANE'S 
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Should Be A Box-Office Bet and Will Be Accepted Generally 





The Box Office Analysis for the Exhibitor 


Elmo Lincoln and Enid Markey in 


“THE ROMANCE OF TARZAN” 


National Film Corp.—First National 


Undoubtedly this will pull business and it is merely 
a matter of good showmanship for every exhibitor who 
played “Tarzan of the Apes” to good business to reach 
out for this film, which should do as well, if not better, 
because of the accumulative advertising accruing from 
the first production of which this is a sequel. 

While this has many technical shortcomings which 
may cause critical audiences to pick flaws in it, it pro- 
vides sufficient entertainment and is interesting enough 
because of the jungle stuff and the action bits to put 





it over with the average audience who will be satisfied 
with the offering as a whole. 

The exhibitor’s competitive advertising contest which 
is being conducted by the First National Exhibitors Cir- 


cuit on this film should provide a raft of material for ex- 
hibitors who will run this offering after the first run 
houses have played it and have sent in their ideas. 

The oft suggested idea of co-operating with pbook- 
stores in advertising is of special significance on this 
particular film because of the extensive circulation of 
the Tarzan stories. 

If you ran the first Tarzan film, I would advise lay- 
ing particular stress on the fact that this takes up the 
story where the other film left off and brings Tarzan 
into civilization. This should make it sound interesting. 
also make it plain that it is not necessary that they saw 
the first film in order to understand and enjoy this, 
which is a complete story in itself. 





| The Picture of the Hour! 


“UNCONDITIONAL 
SURRENDER” 


OW that the cry “Kamerad!” has come 
from the Kaiser— 


Now that the world is asking what fate is in 
store for the arch-foe of mankind— 


Film buyers are offered this big, gripping, up- 
to-the-minute drama that shows the Kaiser pun- 
ished as the public wants to see him punished ; 
that tries the Hohenzollern before the court of 
World Justice, pronounces and carries out his 


fate. It is the picture of the hour, but it is also 





A. BLAIKIE DICK 


| TELEPHONE, VANDERBILT 3900 


a picture of permanent value. The beauty of 
its scenes, stretching back into the dawn of his- 
tory; its thrilling panorama of present events; 
its spectacle of humanity triumphant over its 
would-be crucifier, make it a drama that will live 
and earn money for the exhibitor long after ordi- 
nary screen dramas are forgotten. 


The man who acts quickly will draw -big profits 
from this picture. 


For particulars apply to— 


25 WEST 44th STREET 
NEW YORK CITY 














Edna Goodrich with Stuart Holmes in 


“TREASON” 


Mutual 
MTT ae eee ie ao crete ecele Suet oe = scale hans Burton King 
AU ETA O Rare ehtcas «tote oteter s cheiele. fe eisie s e spee% Harry Durant 
SCENARIO-BYA da ticks visteaie eeu os aus J. Clarkson Miller 
CA IVEERISAIVEA INAira leo Sifts ile tan, 2808S, wate Orn eae oho lene 8 Sol Polito 
AS A WHOLE...... Slow-moving routine spy-meller; 
utterly lacks action and situations to make it 


interesting. 

STORY....Very frail material that is woefully obvious 
and fails to provide any suspense. 

DIRECTION...... Failed to lift this noticeably. Pro- 
vided a few good bits but generally let action 
drag and didn’t work up any suspense. 

PHOTOGRAPHY...... Generally ordinary; frequently 
muddy and off focus. 

LIGHTINGS...... Either too uniform or too contrasty; 
failed to hit a soft, even medium and made no 
attempt for effects. ; 


STAR oaif05 Had a few good moments but was handi- 
capped by story and poor lightings. 
SUPPORT...... Satisfactory although Heritage rather 

theatrical. 
EXTERIORS ..¢5: .; Some good; generally satisfactory 
BIN ES LORS etecisteee ces oon testi sitre. stecat se aleve Just acceptable 
DETAIL auf s- Hand holding insert photographed black 
CHARACTER OF STORY..........-++2-- Inoffensive 
LENGTH OF PRODUCTION...... Shai uanesa eee 4,750 feet 


this before the first reel was over, hence there 
was no interest or suspense developed and you 
just sat back waiting for them to get it over with so 
‘you could see the rest of the program or go out for 
-a smoke. It was painfully slow, there was no little 
touches to relieve it. the plot was entirely obvious, it 
just failed to command your attention ut any Stage. 
This started out with the time-honored situation of 
the wife who was neglected because her hubby was too 
busy working on chemical experiments to devote any 
time to her. 
This caused her to accept the attentions of Stuart 
Holmes, the weli-known he-vamp, so that later, when 
we saw hubby getting the “formula,” and learned that 


Yr knew what was going to happen all through 


I can’t figure any reason why you should worry 
about this if you are not scheduled to play it. The 
| story, players and action don’t jar on you at any time 
_ but none of these important elements are sufficiently 
| developed to make this register as worth while or a 
i _ recompense for the time spent in seeing the offering. 
eit just fails to get anywhere and you don’t care, it 
fails to hold your interest or provide any twists that 
. you didn’t predict long before you get to them. 


= I can’t figure a single new twist that you’ve got 
| to offer in advertising this because every situation in 
_the offering has been used, either in whole or in part, 
| in countless similiar spy-mellers we have had very 
| recently. 


— 
5 





CAMERA IW OR KMetne skied s crele ore sane Satisfactory 
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Star Handicapped By Painfully Obvious Spy-Meller. Lacks Interest 





“Stu” was a German spy who had been sent out to 
get it we knew darn well that he was going to utilize 
his friendship with Miss Goodrich for the purpose of 
obtaining it. 

This he did by making Edna believe’that the govern- 
ment detective who was sticking around the house was 
a German spy, and that she could aid her government 
by getting the ‘‘poipers” and delivering them to him, 
which she obligingly does. 

Upon returning to the house after giving the “poipers” 
to “Stu,” wifey learns that she has pulled a boner and 
goes to “Stu’s’” apartments to get them back. Then we 
have the w. k. struggle when “Stu” gets ruff and hubby 
and the Secret Service feller come to the rescue. Scuth, 
is pinched, the wife realizes she ‘done wrong’’ and just 
to make this a regulation spy meller they faded into 
hubby in a uniform and Hdna in a red cross outfit for 
the clutch. Honest, that’s all this amounts to. They 
could have put the whole story in one reel and then 
it would have dragged. 

They brought in an incidental love affair between the 
butler and the maid in Edna’s home in an attempt for 
comedy relief but this fell flat because the characters 
weren’t funny or weren’t given anything funny to do. 


The idea of hubby’s laboratory, in which such im- 
portant experiments vital to the government were 
being made, being established adjoining the main hall- 
way of the home with glass doors separating, was cer- 
tainly all wrong. 

Even if important government tests weren’t being 
made, the penetrating fumes from various chemical ex- 
periments would certainly make this a very undesirable 
and disagreeable location for a laboratory in a private 
home. 

The photography was noticeably bad all through the 
offering. This may have been partly the fault of the 
print although even a good print couldn’t have offset 
some of the contrasty lightings and off-focus bits we 
got in this. It had a muddy, hazy appearance all the 
way and since the other subjects on the Stanley program 
came up sharp, I know the projection wasn’t at fault. 

Stuart Holmes convinced as the spy and did a rather 
good fall in the struggle sequence; Howard Hall was a 
satisfactory husband and Clarence Heritage was ac- 


ceptable as the government agent, although he was 


rather theatrical. 

Miss Goodrich made the most of her role, but be- 
cause of the poor lightings and the slow-moving story, 
she had little opportunity to register anything unusual. 


Unless You’re Scheduled To Play This It Would Be Niftick To Duck It 


The Box Office Analysis for the Exhibitor 


If you are running a daily change house and have 
got this coming you can probably get by with it because 
it isn’t terrible. It just fails to stir anything; the main 
regrets caused will be the time spent in sitting through 


it. 


In advertising this I would concentrate entirely upon 
the name of Miss Goodrich because I don’t think the 
title will pull any business and I’m sure any mention 


of the story won’t draw patrons in. 


I’d just slide this over quietly without making any 
promises as to its merits or entertaining qualities and 
let it go at that. 
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The Hun Within and the Plot “Without” Fails To Stir Anything 


J. Barney Sherry with Belle Bennett in 


“RECKONING DAY” 


Triangle 
DIRECTOR Sh nace so ca ee ene Roy Clements 
AUTHOR (oo ceo an Ee coerce Robert E. Hill 
SCENARIO“ BYo3 csislctercree cae aceon Robert E. Hill 
CAMERAMAN |. os Aces ee oe R. E. Irish 


AS A WHOLE. . Involved plot that never gets anywhere; 
fails to hold interest and lacks consistent and 
convincing note to make it register. 


STOR Veo. c en The Wilhelmstrasse is in again; this time 
it’s a pro-German scheme to appropriate war 
charities. 

DIRECTION. ...Couldn’t save this from becoming very 


ordinary ‘‘movie.” Failed to keep plot de= 
velopment logical and let things happen very 


obligingly. 
PHOTOGRAPH Yoga eee Generally very pleasing 
LIGHTINGS ss%1- 28 Soft, even lightings were pleasing 
CAMERA WORK...... AN, tc aVoks heaters nets Very good. 
STARS S232 Their personalities helped this but couldn’t 
overcome handicap of plot. 
SUPPORTER el ve eds eee See Satisfactory 
EX:STERIORS Se ..sce perce ees Very few but satisfactory 
INTERIORS&@. ce 2 ere Very good and lightings helped 
DETAIL co oie Bisse 2 rete eee Convenient 
CHARACTER OF STORY.:...........-:% Inoffensive 
LENGTH_OF PRODUCTION. 7k eee 4,650 feet 


terious that you don’t know what it’s all about half 
the time and because nothing really startling ever 
happens to hold your attention, you don’t care. 
At the finish, after they had landed the spy and 
proved his guilt, the effect was just ‘‘Bla-a-a,”’ as far 
as stirring anything was concerned. 


Titer is one of those mystery things that is so mys- 


Personalities May Slide It Over, But Is Very Ordinary “Movie” 


The Box Office Analysis for the Exhibitor 


Outside of the personalities of J. Barney Sherry and 


Selle Bennett, who are at a decided disadvantage be- 


cause of the way this has been handled, this has-abso- 


lutely nothing that I can see to recommend it. 


From a standpoint of photography, settings and light- 


ings, this is considerably better than anything we have 
had from Triangle recently but the final impression left 


by the story is going to be very much muddled and con- 
fusing to the average audience. Consequently it fails to 


register as real entertainment. 


You ought to know if the ordinary spy stuff is getting 


‘ pulanee corps training school as a means of obtaining 


his hand so the maid could come in and accuse him of 


The spy what figured in this was conducting an am- 


money for the Kaiser under guise of war charities. Belle — 
Bennett, a she-male attorney, is called in and sets her 
plans by getting a girl to enter the school and find out 
what’s going on. Barney Sherry is Belle’s fiance, and 
may as well have been left out of this entirely as far as 
advancing the plot was concerned. He has a son who 
is in love with the daughter of a member of the spy 
gang. 

Willun overhears the daughter spilling the beans to 
Barney’s son and kills her, making his get-away. The 
son is accused of the murder and at the inquest willun © 
is brought in and confesses, clearing the son and busting © 
up the spy ring. The way that this has been developed — 
will be about as clear as mud to the average audience. 

The way they planted incidents in this was sure ~ 
obliging. After Willun had killed the daughter, we had 
the son pick up the gun which Willun had conveniently 
left on the scene and go over to the dead girl with it in 

















































the murder... Why he went through the actions as 
shown, and knelt over her with the gun m nis hand, I - 
can’t figure. Maybe he was asking the dead girl if she 
had been shot. As a sure way of bringing the real mur- 
derer to justice and clearing the son, they had the Ger- 
man coat of arms and ‘Gott Mitt Uns” engraved on the 
handle of the gat. Of course, this made it look like a 
spy had had something to do with the murder. 

They had Lee Phelps doing a little ‘‘defective’’ work 
in this and the way he put on a pair of smoked glasses 
and turned up his coat collar for a disguise was sure 
rich. It was about equivalent to making a Ford look 
like a Pierce Arrow by changing the radiator cap. 

Jack Richardson as the willun-spy, was very good; 
Belle Bennett was very pleasing and Barney Sherry 
lifted every scene by his mere presence, although they 
didn’t let Barney get mixed up in the plot at any time. 
The woman who ran the ambulance school insisted on — 
holding a chin-fest with the lens whenever she had any- 
thing to put over. Lenore Fair was just acceptable as 
the girl who got shot and Tom Buckingham was Bar- 
ney’s son. Tom is a good cameraman. 


Others who appeared were Lucile: Desmond, Sidney 
De Gray, Louise Lester and Joe Bennett. 


over in your particular community because we have cer- 
tainly had enough of them recently. If you figure that 
your folks are getting tired of so much of the same thing. 
I would suggest side-stepping this angle entirely in your 
advertising, concentrating on the names of J. Barney 
Sherry and Belle Bennett, who should be sufficiently 


well-known to pull a little at the box-office if you have 
played any of their recent offerings. Jack Richardson 
also has enough to do in this to warrant your giving him 
equal billing with the stars, if his name means anything 
to your fans. Whatever you do, don’t promise anything 
regarding the merits of this offering in your advertising. 
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Star Delightful In Appealing, Human Romance That Registers 


Alice Joyce in 


“EVERYBODY’S GIRL” 


Vitagraph 
DIRECTOR....... Wem Wed ANS trates whe, atta yevers: Tom Terriss 
AUTHOR...... Tales ee eetlera eee eters 6 O. Henry 
SCENARLOUB Vermitc sc «cess 6 +6, A. Van Buren Powell 
PATE RO ANV CAIN tiiel sinters che eiel obeccue Teh ete es Robert Stuart 


- AS A WHOLE. . Slender plot made delightful by pleasing 


players and direction that kept it human and 
provided excellent comedy touches. 

STORY: .... Kept you interested all the way because it 
was decidedly human and entertaining. 

DIRECTION. ...Made characters seem real and got the 
most out of every situation with many excel- 
lent touches registered. Comedy bits were 
great. 

PHOTOGRAPHY........... Routine; lacked definition 

LIGHTINGS. ..Generally too uniform with many scenes 
too contrasty; made faces appear chalky. 


CAMERAS WORKS cients cscs s ccies .... Satisfactory 

STAR to .0. Truly delightful in lighter role than she kas 
been playing recently; will surely win. audi- 
ences. 

SUPPORT..... sanet lees’ « Excellent; fitted roles perfectly 

EXTERIORS....Very good; Comedy stuff well handled 

INTERIORS ©. 00. cece ees eee eepsuouete Very satisfactory 

PEUISA Meier etc tetolstaie osiste o's ers 6.6 Many sure-fire bits 


CHARACTER OF STORY. . Wholesome and entertaining 
LENGTH OF PRODUCTION..........About 3500 feet 


HIS surely registers as decidedly pleasing enter- 

tainment that should go over with a bang any- 

where. They have taken several well-known situ- 
ations in this and built them into a human, delightful 
romantic offering that makes you feel good all over. 
Ordinarily, this would have dragged, because there really 
wasn’t enough story material to justify making this into 
five reels and Director Tom Terriss is certainly to be 
commended for injecting little touches all through this 
in a way that made it carry right along without a dull 
moment. 





This started out with the situation of the rich Hero 
going to Coney Island to get away from his set and 
business worries and accidentally meeting Shero, a poor 
girl from the tenements on an excursion with her girl 
chum. A romance quickly develops, both finding some- 
thing in the other that was a delightful change from the 
people they were accustomed to being with. Later, while 
on another excursion, Hero proposes but Shero Alice 
makes a bad break by telling Hero about other fellows 
she had met, leading him to believe that she was “every- 
body’s girl.”’ 

At this point, a fire breaks out on the boat and Hero, 
with the aid of a tough egg whom Alice had once be- 
friended and who had trailed along unnoticed to make 
sure that Hero didn’t ‘‘get fresh’’ with her, succeeded in 
quelling the panic and rescuing Alice, who had jumped 
into the water. Feeling that her foolish talk had caused 
Hero to lose his regard for her, Alice is broken hearted 
when the tough guy calls and tells her that he will ‘‘fix’’ 
it. He calls on Hero and they return together just in 
time to prevent Alice from going through with the w. k. 
stunt of shooting herself, after which we have the happy 
finish, the tough guy having in the meantime made good 
with Alice’s girl chum. 

We had some exceptionally well-worded titles in this, 
particularly the speech titles given Alice on the boat, 
getting over the average working girl’s idea of a good 
time and fellows in general. These will hit home with 
most folks. 

Perey Standing, as the tough guy, was a great charac- 
ter, and the business at the finish where he proudly dis- 
plays a wrist watch will surely get a yell from the audi- 
ence. 

We had considerable Coney Island stuff in this, some 
of it taken at night, and while this may be bromide to 
folks around New York, I am sure it will be welcomed 
in other places, especially in the smaller towns where 
they don’t have amusement parks. Director Terriss 
made these scenes effective by dissolving from different 
amusement devices into Shero’s thoughts, she letting 
herself imagine that she was riding a real horse instead 
of the wooden one at Coney, and so on with the other 
devices. 

The fire scene on the boat was very well handled and 
the cast was well selected throughout. Walter McGrail 
was a very pleasing Hero; May Hopkins was very good 
as Alice’s chum, and others were William Carleton, Vic- 
tor Stewart and Bernard Seigel. 


“MBDA. 


Directing Mabel Normand for Goldwyn 


“Pecks Bad Gul’ 


‘APerfect 36” 
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Boost Star Big. They'll Sure Like Her In This 


The Box Office Analysis for the Exhibitor 


Alice Joyce in 
“EVERYBODY’S GIRL” 


Vitagraph 


Anybody that can’t squeeze an evening’s entertain- 
ment out of this is certainly in a bad way and isn’t 
worth bothering about. Dog-gone it, it’s human, it reg- 
isters and it is certainly worth making a little noise 
about as a program offering. 

If you’ve been playing Alice Joyce’s pictures recently, 
she surely must have developed quite a following in 
your community because they like her immensely every- 
where I’ve been and she is sure delightful in this. 

In advertising this I would place a lot of ew\ hasis on 
the name of Alice Joyce and tell them that this is a 











A SURPASSING SUPERPRODUCTION 
Directed by Wallace Worsley 


Supervision of Robt. Brunton 


UNITED PICTURE THEATRES OF AMERICA, INC. 


A National Co-Operative 
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COMING 
Kitty Gordon 


‘ADE TEES | 


The Compelling Drama of a Woman’s Choice 
Between Love and Duty. Based on Adele 
Bleneau’s great Romance “The Nurse’s Story”’ » 
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President 


different role than she has been accustomed to playing. 
I would also mention the fact that the story is by O. 
Henry. 

You might word an ad like this: 


“They met accidentally. He was rich—she was poor, 
but neither was aware of the other’s social or financial 
standing. She used to meet him in the park so he 
wouldn’t see her shabby home. But one day he learned 
that she was living in one of the tenements that he 
owned. Then what happened? Not what you think. 
See Alice Joyce in ‘Everybody’s Girl.’ ” 


Or you might use catch lines like this: 
‘What is the average girl’s idea of a good time? 
‘Hyerybody’s Girl.’ ”’ 


“How can a girl tell when to trust a man and when 
not? See ‘Hverybody’s Girl.’ ” 


See 












Executive Offices 


1600 Broadway, N. Y. 


Branches Everywhere 
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Mary Miles Minter in 
“ROSEMARY CLIMBS THE HEIGHTS” 


American=-Pathe 
WIREGTOR 4 450 co dew es 2 ved vo Lloyd Ingraham 
PCH E LONE ted ire Soe aeve ee. stereo Bernard McConville 
SCENARIOTB Veet cere Sis eee res Dan J. Whittaker 


AS A WHOLE. ...Pleasing star and interesting cast in 

slow-moving story with melodramatic murder 
incident that failed to thrill or convince. 

STORY....Combination of old situations weakened by 
anticipation of all climaxes. 

DIRECTION. ...Kept players’ personalities sufficiently 
prominent to offset plot’s weakness. 

PHOTOGRAPHY. .Generally good except too much light 
on faces in medium and long shots. 

LIGHTINGS. ..Good in closeups, pleasing as to general 
effect. 

CAMERA WORK. .Generally good except high lightings 
on faces in long shots. 

STAR....Pleasing personality but handicapped by un= 

- convincing situations. 
SUPPORT. .Good type who made individual parts stand 


out. 
EXTERIORS...... Some very pleasing, not exceptional 
ROP ET TOR Sissies cee ons ive oie treiahals Sete yi © Satisfactory 
DE TAM eee Acceptable except for story weaknesses 


CHARACTER OF STORY....Has jealousy murder but 
will hardly offend. 


The average audience is going to accept this because 
they will like Miss Minter and the supporting cast, which 
is made up of good types in distinctive characters. The 
story takes about three reels to get innocent little Mary, 
a Dutch doll-maker from up New York State into the 
_city, where arrangements are finally made for her to 

make a fortune from dolls. 

Up to this time the story has been pathetically slow. 
Then to provide action and make it very “intrikut’”’ the 
vamp who has been lurking in the offing looking 
“wicious” because hero liked Mary, cunningly steals 
Mary’s revolver from an open drawer and theatens to 
kill her. There was no explanation as to just why sweet 


I think you're safe in playing this because the average 
fan is pretty well satisfied today if he tinds one good 
story in ten, and consequently, the personality of the 
star and the individual work of the supporting cast is 
going to put this over sufficiently well to have the gang 
|> go home satisfied. 

I would bet that no one is ever going to rave about 
| this, because it never really gets anywhere and the 
dramatic scenes miss decidedly. Your average fan, to- 
| day, however, has become so hardened to the routine 
| stuff that is forced upon him with such great regularity, 
that he is more or less willing to take the crumbs and be 
‘content. _ When I speak of crumbs I mean pleasing mo- 
ments resultant from watching a delightful star or dis- 
‘tinctive cast, and certainly the players in this little 
offering did hold your attention remarkably well, con- 
| sidering the motions necessary to go through in order 





LENGTH OF PRODUCTION......... About 5,000 feet 
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Star’s Personality and Pleasing Cast Lift Slow Unconvincing Plot. 


little Mary should have a revolver about the house, but 
the scenario writer needed that faithful old clue to the 
coming murder. Then, out of nowhere in particular, 
they dragged in a wild-eyed Russian with a boy who 
turned out to be the vamp’s husband and son. She had 
sent hubby to Siberia and deserted son in Russia for 
which hubby killed her. By a convenient arrangement 
of circumstances hero and Mary had taken refuge in his 
room to escape from a storm. All the principals lived in 
the same studio building. When the Russian boy ran 
from the room where father was cutting up mother he 
drifted into hero’s room, and being unable to speak 
English, they thought he was only afraid of the thunder. 
In the morning, the murderer who had hidden under the 
stairs, stole the boy away and there we had it, with 
sweet little Mary accused of murdering the vamp. 

They had a trial scene and everything, but unfortu- 
nately, just about the time there was a possible chance 
of getting you interested as to what might happen, they 
uncovered the fact that the boy had been located, father 
having died down the river from wounds received in the 
struggle with mother, and so little Mary was released 
to welcome home artist hero who had been obligingly 
sent to Chicago where his opera had opened to great 
success while Mary was being tried for murder. 

Except for the fact that the cast were rather inter- 
esting people, this thing never gets anywhere because it 
doesn’t make you believe it. After waiting for so long 
for something to happen, it is particularly unfortunate 
that such trite melodramatic situations should have been 
picked to stand as the dramatic scenes in the story. 
Miss Minter was very pleasing, particularly in her close- 
ups, but unfortunately, many of the medium and long 
shots had so much light on the faces of the players that 
most of their expressions were lost. Allan Forrest was a 
nice hero despite his funny little mustache; the vamp 
was very vampy and oh so jealous, and the Russian who 
eouldn’t talk English got over as well as any one in 
the picture. Miss Minter’s sister, Margaret Shelby, was 
quite pleasing as Mary’s chum. Other members of the 
very good cast were George Periolat, Nanine Wright, 
Rosita Marstine, Charlotte Mineau, Jack Farrell, Lewis — 
King and Carl Stockdale. 


No One Will Rave But Most Folks Will Accept This. 


The Box Office Analysis for the Exhibitor 


to attempt to make this convincing drammer. The title 
of this has very little box office value and yet it sug- 
gests something sweet and pleasing and fits in with 
what the average fan who likes Miss Minter will think 
she should be doing. 

In advertising this, I would play up particularly the 
idea of it being the story of a little Dutch girl who won 
fame through the sale of wooden dolls earved by hand. 
If your regulars turn out when you have mystery 
stuff, you might go after this on the mystery angle by 
using lines like: ‘‘Who fired the shot that stopped the 
clock at 5 minutes past 3?” “Do you keep a revolyer 
about the house? Sometimes it is more dangerous to 
you than the possible intruder. See Mary Miles Minter 
in “Rosemary Climbs the Heights.” ‘Do you believe in 
circumstantial evidence? Are you sure about that? See 
‘Rosemary Climbs the Heights.’ ”’ 





Big pictures of established value 





















Eight de luxe features 
will be produced by the 
National Film Corpora- 
tion of America, this 
coming year, with Billie 
Rhodes, christened by T. 
L. Tally, of Los Angeles, 
“the screen's daintiest 
star.’’ The initial picture 
has just been completed, 
“THE GIRL OF MY 
DREAMS,” of which the 
Los Angeles‘‘Examiner”’ 
said— 

Motion picture historians 
will chronicle the debut of 
Billie Rhodes as a full- 
fledged film star at Tally's 
yesterday as a complete 
success, histrionically, 
pictorially and financially 
There has been greater 
premieres in this city. 
perhaps ("The Birth of a 
Nation's” and “Hearts of 
the World’s,"’ for instance), 


but none more enthusiastic’ 


from the audience's view- 
point, or more laudatory 
to a screen luminary 


EXCLUSIVE 








Billie 







‘CHIEF NAGAPATE 


THE BIGGEST 
HANODSOMEST ANDO 
CRUELEST LOOKING 


SAVAGE WE HAVE EVER 
SEEN" 





CONTROL 


‘TORZANG APES = ifONANCE a] 


MARTIN’ JOHNSON 














Henry B. 
| Walthall 


& 


Henry B. Walthall, the undisputed premier 
dramatic artist of the screen, will appear in a 
series of eight special photoplays produced by the 
National Film Corporation of America. The first 
“AND A STILL SMALL VOICE,” contains every 
element that made Walthall famous in such pro- 
ductions as ‘‘The Birth of A Nation’’ and D. W. 
Griffith’s picture “The Great Love.’’ No portrayal 
before or since has so endeared a player to the 
American public as Walthall’s “‘little Colonel” in 
“The Birth of a Nation.’’ 





The Cannibal pictures, photographed at the risk 
of life, according to Frederick James Smith, in the 
October issue of the Motion Picture Classic, have 
‘ten times the grip of an average photoplay.”’ S. L. 
Rothapfel, managing director of theRivoli andRialto 
Theatres in New York, says ‘‘The Johnson pictures 
will be welcomed by any intelligent exhibitor as a 
break in the terrible rutand routine of the so-called 
dramatic or comedy feature and besides will bea 
good tonic for any first-class theatre, and if properly 
exhibited will bring a big financial return.” 
They are an extraordinary feature attraction. 















































William 
Desmond 





Eight new and distinctive pictures are 
to be produced by Jesse D. Hampton with 
William Desmond in the stellar roles. 
The first of these big productions will be 
ready for release in January, No screen 
star has the youth, the magnetism, the 
virility, the force, the romantic charm of 
Desmond. All these qualities will shine 
out of his new subjects. 


J. Warren Kerrigan as a young versatile player 
portrays the best in American life. His new pic- 
tures produced by Jesse D. Hampton, from big 
stories by prominent authors, will all be clean in 
conception, clean in production and powerful in 
theme. Five of Kerrigan’s latest triumphs of the 
screen are ready for immediate release. They are 
“A Burglar for a Night’, “A Dollar Bid’’, ‘‘Pris- 
oners of the Pines’’, ‘‘Three X Gordon” and The 
Drifters.’’ All territory including Canada, except 
United States. 
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The 


“The Prodigal 
Wife,” a feature of 
distinction, is the 
first of twelve annual 
exceptionally dram- 
atic photoplay pro- 
ductions to be re- 
leased by Screencraft 
Pictures. “The Prod- 
igal Wife” is from 
a story masterpiece 
by Edith Barnard 
Delano, published by 
Harper’s and has 
been produced with 
a notable cast headed 
by Miss Lucy Cotton 
and Miss Mary Bo- 
land. Alfsterritory, 
including Canada, 
except United States. 


| Distribution right s throughout the world controlled by | 


-COLE COMPANY 


CALCUTTA 
BOMBAY 


1600 BROADWAY 
NEW YORK CITY 


Prodigal 
Wife 


backed by a world-wide business organization 
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Handling and Atmosphere Lift Ancient and Slow-Moving Story 


Pauline Frederick in 


“A DAUGHTER OF THE OLD 
SOUTH” 


Paramount 

DIRECTOR cic ok a9 re oes see Emile Chautard 
AUTHORS..... Alicia Ramsey and Rudolph de Cordova 
STENARIO: BY 3% Sor. 2G-)-6" tere Margaret Turnbull 
CAMERAMAN  ...0- #2002002 see cise Jacques Bizuel 
AS A WHOLE......- Pleasing atmosphere and handling 

lift ancient plot but fail to make it interesting. 
STORY....-- Shero leaves old lover for city guy and 

returns to old lover for clutch. Formula 57. 
DIRECTION......- Provided very good atmosphere and 


handled little detail touches effectively but 
couldn’t make slender plot interesting and let 
some things happen very obligingly. 


PHOTOGRAPHY .....-----++++++° Generally very fine 
LIGHTINGS.......--- Soft, even effects were pleasing 
CAMERA’ WORK: 0). cs o oie 20 ae eee Very good 
STAR eta Emoted satisfactory and her followers will 
probably like her in role. 
SUPPORT | ..vccamldy «0.6 ct Srieuees eae gees Satisfactory 
EXTERIORS.....- Very fine; provided convincing and 
pleasing atmosphere. 
INTERIORS......--- Excellent; detail nicely handled 
DETAIL oe cee re aire Some bad spots in story 
CHARACTER OF STORY....---+--++2+°> Inoffensive 
LENGTH OF PRODUCTION.......-- About 4,800 feet 


really stir anything as drammer, it has been given 

a very good production as to atmosphere and 
settings and for that reason will probably slide by satis- 
factory as a program offering in communities where Miss 
Frederick has a following. 


A LTHOUGH this is terribly draggy and fails to 


The story is the old stuff of the daughter having a hus- 
band picked out for her by her grandmother. She can’t 
see the arrangement as mapped out and when a young 
author comes to the town and takes up a residence near 
her, he sees in her an inspiration for a novel he is 
writing and Shero falls in love with him. 

About the time the romance is progressing nicely, 
the author’s former sweetheart blows in and he turns 
Pauline down flat, becoming engaged to his old. girl 
again. Pauline has a scheme and tells the dame that 
if she will come to the cottage that night she will show 
up the aauthor in his true colors. 

That night, as arranged, the dame is stationed in the 


: 


next room and she sees the author come in and kiss 
Pauline. Then Shero pours poison in his wine, showing 
him the vial after he has emptied it. He pleads for 
his life and she consents to save him providing he will 
agree to marry her. He consents, after which she tells 
him that she had not given him poison, being merely 
a ruse to show him in his true colors, the dame rushes 
in and denounces him and Pauline rushes to the river to 
drown herself. Pedro, the lover whom she had turned 
down, sees her in time to save her and they pull the 
clutch. 

One sequence that kicked an awful hole in this 
was the utterly unconvincing development of the action 


in the cottage where Pauline planned the ruse to show — 


the author up to the dame. He had previously turned 
Pauline down flat—Boy, I claim it was some turn- 
down, the way they had him pass her up on the street 
after the dame arrived—but still when Pauline had 
planted the dame in another room in the cottage they 
had the. author come right in and kiss her just like 
nothing had happened. Nobody is going to figure how 
she had this planned out to work so smoothly. 
Although Rex McDougall, as the author, was very 
satisfactory as an actor, he didn’t seem to fit the role 
of a lady-killer who would have all the women on his 
side so easily. He wasn’t the romantic, he-vamp type. 
The settings and atmosphere lifted this decidedly and 


Director Chautard handled the individual incidents very 


effectively except for the unexplained meeting in the 
cottage just mentioned, which certainly failed to get 
over as convincing or within reason. 

Others in the cast were Pedro de Cordoba, Vera Beres- 
ford, Mrs. T. Randolph, Myra Brooks and J. P. Laffney. 


Not Big But Will Probably Get Over With Star's Followers 


The Box Office Analysis for the Exhibitor 


The success of this depends entirely upon the drawing 
power of Pauline Frederick in your town. The story 
certainly isn’t going to create any stir or cause folks to 
tell their friends to come in and see this and while 


the followers of the star may be satisfied with her per- 


formance in the offering, those who see her for the first 
time in this production aren’t liable to rave about her 
work on account of the general lack of interest and sus- 
pense in the offering as a whole. 


In looking over the Paramount press book on this pro- 
duction for the cast and other data, I notice that they 
have supplied a press review, “to be sent to the news- 
papers immediately after the first showing.’’ Don’t do 
it! This review tells the whole story and I don’t have 


to tell you that that is all wrong. It is all right to 
run a synopsis which gives them just enough to make 
them want to come in and see what the finish is going 
to be, but to spill the beans entirely as to how the story 
ends is unquestionably bad business. Also, as is fre- 
quently the case, the synopsis ending does not agree 
with the one in the production, the director having de- 
cided to snuff Shero off via the aqua route rather than 
the dagger after the press matter had been prepared. 


In advertising this you might say: 


“Would you prefer to pick your own husband or would 
you let someone else do the picking? Pauline Fred- 
erick thought she knew whom she wanted to marry but 
one unsuccessful love affair proved that someone else 
knew best after all. See ‘A Daughter of the Old South’.” 
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Interesting Ship- Yard Scenes Lift Wild, Unconvincing Spy Meller 


Carlyle Blackwell and Evelyn Greeley in 


“THE ROAD TO FRANCE” 


World 
RSL e ser AAI e crate eae eke as bese Ske Dell Henderson 
LUNE SAAD Merry sin ute idee a0c0s, Bidde Gua bias Zoe Harry O. Hoyt 
BREN NG NSEDES Vere el cele aire 4 Seed atop ic woere Harry O. Hoyt 
RRND RAR RRITEPRLN Doce ocr tocie a's ails «, lS sacs, «saa Louis Ostland 
AS A WHOLE...... Real ship=building scenes only re= 


deeming feature of rambling, 
spy plot that fails to register. 
. Familiar situations very poorly tied together 

‘muffed big opportunity to build great plot with 

ship-yards and facilities available. 

DIRECTION...... Failed to make action ring true or 
situations impressive. Frequently let players 
act and didn’t keep this from becoming very 
ordinary ‘“‘movie.”’ 

PHOTOGRAPHY...... Just straight stuff excepting a 
few beautiful shots on large estate. 
LIGHTINGS..... Generally too uniform and frequently 

‘harsh on faces. 
CAMERA WORK........ Good angles on ship= building 
scenes but composition frequently bad on in= 
teriors. 
STARS 231.205 He satisfactory; she had very little to do 
SUPPORT) ee... Richard Neill best actor in cast except 
when he ‘‘acted.” Others satisfactory. 
EXTERIORS. ..Shipbuilding scenes interesting; garden 
shots very fine; other stuff ordinary. 


unconvincing 


STORY. 


INTERIORS...... Acceptable; composition frequently 
marred effectiveness. 
ME TAU ie 2 ens Several slips; story limped and news= 


paper insert bad. 
CHARACTER OF STORY......Timely; interesting in 
spots but story holds it down. 
LENGTH OF PRODUCTION..... ....About 6,700 feet 


FTER seeing members of the cast appear in ship- 
A yard scenes which made it apparent that the 
entire facilities of the plant had been placed at 
the disposal of the producers in making this, you can’t 
help but be more impressed with the opportunities they 
missed than the ones they have taken advantage of. 
Considering what they had to work with, this should 
have been a whale of a picture, but as we get it it is 
eertainly very ordinary and fails to register any real 
impression or stir up any enthusiasm so far as the 
story, players or action is concerned. 
There are many scenes in this that will get a hand, 
but they are either the spoken titles given the Hon. 
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Hurley, who appears in the opening shots vu: 
the actual shipbuilding and launching scenes, which 
would have had the same effect on an audience if shown 
in a straight news weekly. The story which has been 
woven around these utterly fails to get to you at any 
stage. 

Carlyle Blackwell was presented as a w Srtiiless guy 
who gets a job in a ship-yard and is quickly promoted 
to foreman. Evelyn Greeley was the darter of Jack 
“‘Drumier, the ship-yard owner, and:we got a vision show- 
ing how she had turned Carlyle down after he had 
married another dame while drunk. Richard Neill was 
the spy who was posing as a friend of labor in order 
to influence the workers at the yards. The way they 
let this guy hold meetings and stir up dissention among 
the workers was certainly unconvincing not to mention 
his prowling around the yards and getting away with 
it when he had no specific business there. Any two- 
eyed government inspector would have had his number 
in a jiffy and yet they didn’t even get suspicious of him 
until the fifth or sixth reel. 

The scene where Drumier is stabbed in his own home 
in the daytime was certainly handled obligingly for the 
spy. and his hireling. - They even came back in the 
house to plant a note which would divert the suspicion 
to Hero and of course the servants didn’t come in until 
they had made their getaway. They had Carlyle play 
dead to get a confession from willun-spy, and then 
they brought in Muriel Ostriche, the dame who had 
married Hero in the vision, and she confesses that 
she is the wife of willun and that her marriage with 
Hero was a frame-up, which enabled them to bring 
Hero and Shero together for the clutch at the finish. 
This was staged on a traveling crane at the yards after 
a series of launchings which were the most impressive 
scenes in the offering. 

The way they had Kraus, the head of the German 
spy system, come into the scene so they could pinch 
him, was certainly obliging. They showed us a sign 
explaining that no one could enter the yards without an 
identification badge worn conspicuously but stange to 
say, Hero Carlyle was the only member of the cast that 
wore one. The doping incident and the bringing in of 
willun’s wife at the finish must have been put in ‘‘just 
to make it harder’ as it was entirely unnecessary. 
From the time of the vision up to this point the fact 
that Hero was married had been conveniently forgotten 
by Shero and it will also have passed out of the minds 
of most audiences, because of the way it was left un- 
mentioned in the intervening scenes. 
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Ship- Yard Scenes Will Excuse It With Many. Production Very Mediocre 


The Box Office Analysis for the Exhibitor 





Carlyle Blackwell and Evelyn Greeley in — 


“THE ROAD TO FRANCE” 


World 


The ship-building activities in this will undoubtedly 
get it over and the title ought to pull business but they 
certainly spoiled a good educational feature when they 
let this rambling unconvincing spy plot dominate the 
offering. I have a hunch that most folks, after seeing 
this, will feel like the small-town editor who summed 
up the performance of a barn-storming “Uncle Tom’s 
Cabin” company in his village by stating that ‘The 
bloodhounds was good but they had poor support.” 

They’ll enjoy the ship-building scenes in this, which 
were comprehensive and interesting and the news- 


weekly shots at the finish ought to get a hand, so I feel 











TRIANGLE Presents 





He can use a gun! 





William Desmond 
“DEUCE DUNCAN” 


directed by Thomas N. Heffron 


But when his ardor is 


that the average gang will be willing to overlook the 
unconvincing story to a certain extent and feel that they 
have been sufficiently entertained by the production as 
a whole. 

In advertising this I would concentrate entirely upon 
the fact that this was produced in and around one of 
our largest shipbuilding plants and that the story was 
inspired by the statement of the Hon. Edw. N. Hurley, 
Chairman of the Emergency Fleet Board, that “A 
bridge of ships is the road to France.”’ 

Ordinarily, the production given this wouldn’t war- 
rant your making any noise about it, but because it is 
timely and because of the interesting ship-building stuff 
which helps to lift the curse off of the story and hand- 
ling, I think you can afford to step out and boost this 
if you concentrate on its educational merits and make 
no promises further than that. 


aroused by the appeal of the little woman who 
is being persecuted by an escaped convict— 
bare fists are the weapons with which he con- 
quers and rescues. 

















“BILL” DESMOND at his best, in one of the strongest dramas he has ever 
had, guarantees box-office value and entertainment that you can’t afford to 
neglect. Your audiences relish his physical energy and force—his intense 
personality. 


A Triangle Play at a Fair Price for Mutual Profits 


released by the 


Triangle Distributing Corporation 
1457 BROADWAY NEW YORK 





. ordinary offerings as this, 
into spending their money with you, 
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Ordinary ‘‘Wronged Gel” Plot Poorly Acted. A Very Weak System 


Helen Martin in 


“THE MOTHER AND THE LAW” 


Super Art Features, Inc. 


DIRE GEOR Me rset as ee csetehar sates Jack Gorman 
PROUT He ey ere a ee IR SS Es LeglSs Jack Gorman 
LUA MLE AACA Nira cits tide be ks ..Not Credited 


AS A WHOLE......Rather crude ‘‘wronged gel” plot 
evidently chewed up and re-titled but still a 
very weak system. 


STORY ta..5 8 Combination of “jest happened” coin- 
cidences and elementary ‘“you-must-marry= 
her” mixup. 


DIRECTION...... Let them “act’? too much and was 
lacking in approved technical treatment. 
PHOTOGRAPHY...... Generally muddy with indica= 
tion that laboratory work was imperfect. 
PE LGELTGUNGS = 2.6 oles Ordinary; generally too uniform 
CAMERA WORK.......... Paths er ety staets Mus Cae 
SUNN ROPE arco eee ete Sanu sie oie ete | Failed to impress 
SUBPGR Ie. t2s5. asc Ordinary, generally acted too much 
BSR Ley Male tag Or sca 0 oe loa edie > Ordinary 
ON Ddede VOR e Ste hint et she ie 0.0 860s 0 49's Lacked distinction 
BR eT eON eta rook cons a co Some bits rather crude 
CHARACTER OF STORY...... Unnecessary emphasis 
placed upon girl’s condition. 
LENGTH OF PRODUCTION.......... About 6,000 ft. 


GOT this in one of the Broadway theatres where it 
| was evidently booked because of the present shortage 

of releases. The print showed evidence of consider- 
able wear so that it is probable that this was a sample 
print that had been chewed over quite a bit in the cut- 
ting, or else this is a subject that has been floating about 
for some time here before escaping yours truly. 


I have been told that this was originally labelled 
“Corruption” and was held up in its original form by the 
censors, thereby causing those who owned it to do some 
editing. 

I can’t see any reason why this should be forced upon 
an unsuspecting public except that the people who made 
it probably have a little money invested and feel that 
they are entitled to get whatever they can if the theatres 
owners are willing to be a party to the process. 


The story was painfully ordinary and decidedly lack- 
ing in plot incident that could be fairly called inter- 
esting, the chief idea being to present the rather worn- 
out wronged “gel” situation with a lot of titles sprinkled 
here and there frequently for the purpose of making it 
possible to sell this as a sex curiosity production. In 
some places the titles. were unnecessarily explicit, al- 
though it was apparent that the language had been 
twisted in an effort to make it seem delicately put. 


The general atmosphere was surely ordinary, and the 
photography for the most part was bad, which certainly 
didn’t help any in making this acceptable as entertain- 
ment. In a great many of the scenes the laboratory 
work was plainly at fault and entirely aside, from the 
lack of entertainment value in the story and production 
itself, it seems to me that this is hardly a fit subject to 
sereen because of this inferior photographic and labora- 
tory quality. i 

The plot had a number of quite convenient ‘‘jest hap- 
pened” incidents and most of the players were painfully 
theatrical whenever they tried to act. 


The situation which finally worked around to the 
point where the no-account son of the wealthy gink was 
forced to marry the wronged shero, is questionable as to 
the moral value since it was rather apparent that this 
pair was not going to be very happy. In the cast were 
John J. Dunn, Florence Hackett, and Henry J. Sudley. 


No Reason Why You Should Worry About This. Let Those Who 
Made It Do the Worrying 


The Box Office Analysis for the Exhibitor 


I can’t see any reason why you should worry about 
playing this because it lacks entertainment value, is not 
artistic or well produced so far as dramatic values are 
concerned, and despite the fact that the title sounds 
fairly interesting, I’m afraid that you would disappoint 
so many of your patrons that it would be an unfortunate 
booking. 

When “Intolerance” was being made, the title “The 
Mother and the Law” was used as a working title and 
it was thought for a time that that might be the title 
of Griffith’s big production. Certainly, the title has a 
sufficient amount of promise, to pull in a little business, 
but if you expect to keep the gang playing with you, it 
is a rather dangerous system to feed them with such 
just because you can kid them 
because the thing 
has a title that sounds a bit interesting. 

Helen Martin had a certain following several years 


ago when she was with the Eclair Company before the 
days of the five reelers, but Ym afraid that those who 
knew her at that time have long since forgotten her as 
she was never what can be called a big favorite. If 
you are running a downtown transient house, where you 
can get by with murder every so often, or have a seven 
change a week house in a community that stands for 
the rough stuff whether it is well done or not, then this 
ean be handled for a night’s run without serious diffi- 
culty. But certainly if you have a house where you 
attempt to maintain a standard and really try to make 
good with your gang whenever possible, it would seem 
to me to be rather a serious error in judgment to book 
this sort of offering simply because the title sounds fairly 
interesting. 


My advice would be to forget they ever made it. If 
these fellows insist upon turning out this sort of offering 
I ean’t figure how it is the duty of the rest of the film 
business to try to help them out of their difficulty. 


STG 
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Cute Kids in Crude Meller Marred by Forced Acting 


Jane and Katherine Lee in 


‘SWAT THE SPY” 


Fox Film 


DIRECLORGie ii al ade he toa ae ees Arvid E. Gillstrom 
AUTHORS. .Hamilton Thompson and Arvid E. Gillstrom 
SCENARIO! BY cist oer steks oe bao Raymond L. Schrock 
CAMERAMAN 3:37 vk. «snc. She ae sion. fs A. Leach 


AS A WHOLE. .Kid hokum with rather crude spy meller 

STORY......Can hardly be taken seriously because of 
overdrawn situations. 

DIRECTION...... Was apparently forcing both kids 
and players in attempt to register both comedy 
and meller drammer. 

PHOTOGRAPHY ...... Only fair, 
trasty. 


LIGH FINGSin neces ee A few good; generally poor 


generally too con= 


CAMERA WORK.......... Varied; generally ordinary 


STARS 2. onl: Jane certainly cute; Katherine very good, 
but were apparently being forced by director. 

SUPPORT aon Actory types who registered crudely; 
generally played all over place. 

EXTERIORS...... A few good, generally ordinary. 
Showed carelessness in selection. 


INTERIORS sees Satisfactory, not particularly good 


DEYTAIL2 2.2.2 Generally overdrawn, frequently ap- 
proached slapstick. 


CHARACTER OF STORY...... Rather cheapened pa= 
triotic appeal. 


LENGTH OF PRODUCTION.:.......... About 4,800 ft. 


HE Lee kids are funny. No one will dispute that. 
F Jane is a little devil and she is just naturally cute, 
but unfortunately much of her fun-making in this 
was marred by the fact that she was evidently following 
direction which was forcing her to ‘‘act.’’ 
Katherine is a cute youngster, but for the most part 
she plays a sort of straight to Jane’s comedy. 
The old error which has been made by so many pro- 
ducers of tying together kid comedy and crude melo- 


May Get by Without Serious Complaint if You Talk Enough About Kids 


drama, looms up again here and the result is quite un: 
satisfactory so far as the more intelligent audiences i 
be concerned. 


_ I believe the day has passed when you can register 
cheap, crude, patriotic appeal by the use of the ordinary 
German-spy-who-steals-the-precious-papers situation. 

As a sample of the manner in which this was handled, 
we found the spy making a getaway from the house with 
the precious documents, followed by an automobile chase 
and then a battle between pursued and pursuer in row- 
boats on the Hudson River. The escaping German was 
throwing bombs at his pursuers and to add a real Mack 
Sennett touch to what was supposed to be semi-serious 
melodrama, we found one of the pursuers catching a 
bomb and hurling it back at the German before it ex- 
ploded. The point during this scene which demonstrated 
clearly how little attention was being paid to detail and 
atmosphere was the presence in one scene of a non- 
chalant gink paddling a canoe paying practically no 
attention to this strenuous battle that was going on. 
Of course, this guy didn’t belong in the picture, but, 
evidently, whoever cut it didn’t think it would make 
much difference because he was allowed to register very 
clearly. — 

Inasmuch as this is, of course, supposed to be a 
comedy, many of the crude inconsistencies and over-act- 
ing offenses will be excused, but just the same it seems 
to me to be a bad mixture. 

The present war, and particularly the German spy in 
this country is entirely too serious a subject to present 
in a way that leaves a question as to whether or not it 
is supposed to be comedy or drama. If it is shown 
clearly that the film is a burlesque, then the subject 
matter gets by satisfactorily. But when the spy inci- 
dents are presented as if they were to be taken seriously, 
it is certainly a mistake to have them crudely done. 

The general atmosphere and photography varied quite 
decidedly inasmuch as we had some good sets and some 
good exteriors with others that were very ordinary. 
The make-up of the characters missed fire in most in- 
stanees, and never at any time did the action register as 
anything except a lot of actors being directed in a man- 
ner which the director thought would make them seem 
funny. As a matter of fact there is nothing more dis- 
couraging to an audience trying to laugh at a comedy 
than to realize that the director is trying to make the 
players do funny things. 


Box Office Analysis for the Exhibitor 


There is enough hokum kid stuff in this to get it over 
without serious complaint if you will be very careful in 
properly preparing your patrons for the style of offering 
they are I believe 


to see. that the Lee kids have a yery 


large following because these youngsters have put over 
some great stuff for several years, appearing in different 
with the result that they 


well known to the fans of the country 


Fox productions became very 
long before Bill 
Fox decided to star them in a series of productions. 

The fact that this is called ‘‘Swat the Spy” indicates 
that it is not particularly intended as a serious patriotic 
offering, consequently it seems to me that you will be 
justified in labeling this laying practically all 
of your emphasis on the comedy element without at any 


a comedy, 


time suggesting that you consider it a melodrama, you 
would make a lot of noise about the fact that Jane and 
Katherine Lee are not only real fun-makers, but are also 
good amateur detectives. Head your ads. with thoughts 
like “See how Janey double-crossed the German spy.” 


In all your advertising. concentrate more attention 
upon the two kids, using their smiling faces, than upon 
the patriotic angle, except to suggest that the youngsters 
have some rather startling adventures when they acci- 
dently mix up with international intrigue. 


You might head an ad. “Is there a spy in our town?” - 


with a line underneath ‘You never can tell..’ The Lee 


kids found one. See “Swat the Spy.” 
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Mechanical “Movie” Plot Helped by Atmosphere But Misses 


Evelyn Nesbit in 


“THE WOMAN WHO GAVE” 


Standard=Fox 


DIRECTOR =3..2...°. Sete dees. fae eetes ........Kenean Buel 
POUT ORC Racccc: speck etna ose Izola Forrester and Mann Page 
COAIVLACAIINUA IN ois tnt ete dece sae eee eves .....J0e Ruttenberg 


AS A WHOLE... .Ordinary, mechanical movie meller; 
players and atmosphere lifted it but couldn’t 
save it. 


STORY....After unhappy marriage, wife endures hus- 
band’s brutality for six years and then decides 
to leave him. 


DIRECTION...... Provided very good atmosphere and 
handled some incidents effectively but didn’t 
make ‘“‘movie” plot interesting or convincing. 


PHOTOGRAPHY... ....-Generally very fine 


Oe er @) 5) 6/0) 0!.6 


PIGHIPINGS Ss seo ese Very fine; many effective bits 
CAMERA WORK....... eee eee Very 5 SOOd 
SCART ce. Registered now and then but generally took 
happenings very quietly. ; 
PS TRO Rolicecatecrei tare wecconeesee aies WP aietarene to erenerar ss Very good 
EXTERIORS......... ery good; many effective shots 
INTERIORS. ...Generally very fine; studio detail good 
DEAD e co teare eect te Bee eye siete this Painfully convenient 
CHARACTER OF STORY....... Tee wicca Sake Bla-a-a 
LENGTH OF PRODUCTION......... About 5,600 feet 


and general production values this has been very 
well handled, but if there ever was a “movie” 
scenario this is it. The story, in the first place, is 
‘neither pleasant, interesting or new and the way they 
let things happen all through the six reels is certainly 
obliging. 
This opened up with some interesting and well handled 
scenes in Irving Cumming’s studio where Shero Hvelyn 
was posing. Then they gave this a false note at the 


Fea a standpoint of artistry in settings, lightings 


start by having Evelyn being lured to the apartments of 
willun Eugene Ormonde, who starts to get ruff. Pre- 
vious action registered the fact that she loathes him and 
yet when he calls in a minister to marry them, Evelyn 
goes through without. a murmur. Six years later we 
find her with a son, played by her own son, Russell 
Thaw, and willun-hubby returns, having been away to 
war. After several wife beating incidents to get over 
the willuny of willun, they sail for America, Irv and his 
brother conveniently following later. 


At a stag affair in willun’s apartments, willun brings 
his wife down to dance for his friends and brutally beats 
her when she refuses. Itrv’s brother conveniently hap- 
pens to be at the banquet where he witnesses Shero’s 


humiliation. The arrival of the two factions in New 
York simultaneously was obliging enough but when 


willun decides to move to the Adirondacks, they have 
Irv and his brother also getting the same idea at the 
game time, which brings them together again in the 
mountains. At the lodge, willun takes a black-jack to 
Evelyn again and she knocks him down with a lamp, 
running away with her son. The lodge burns and as no 
trace of Evelyn is found, willun is arrested for murder, 
being released on $10,000 bail. Shero is conveniently 
found on Irv’s doorstep the next morning and, learning 
from his brother that he has gone blind, goes to the city 
to hock her jewels to pay for an operation on his eyes. 
Willun conveniently happens in at the same hockshop 
and has Shero’s maid shadowed to Irv’s lodge. Willun 
arrives on the scene and beats up Irv (which was quite 
some scuffle, as hump-backed Irv lost most of his hump 
in the battle) and then they had him find Shero near 
the edge of the cliff, where he threatened to throw Rus- 
sell off the edge if she didn’t go with him. But Irv’s 
brother conveniently happened to be hunting at the 
time, and shoots willun, who falls to his death be-low. 
As Savoy and Brennan say in the Follies, “That isn’t the 
half of it, dearie.” But it’s enough to give you an idea 


of how they let things happen in this. 

We had a few attempts at comedy in this which 
missed completely because they didn’t belong. The close- 
ups of the old birds registering ‘“vouth’’ upon seeing a 
wiggle dancer at the stag party were repulsive and 
should be cut. 

Robert Walker, as Irv’s brother, completed the cast. 
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Unless Star Pulls for You I’d Advise Passing This Up 


The Box Office Analysis for the Exhibitor 


Evelyn Nesbit in startling or unusual and the story is the most ordinary 

THE WOMEN WHO GAVE” type of ‘‘movie”’ meller. 
Evelyn Nesbit has appeared in several pictures in the 
Standard-Fox past, which should give you a line on how her name 
pulls at the box-office. As I see it, it is a case of ex- 
You ought to know whether the name of Evelyn Nesbit ploiting notoriety rather than reputation or dramatic 
(Thaw) will pull any business in your town and if you. ability and the business you do depends largely upon 
think this will get the money and don’t care what you how many folks in your community will come in out of 


play as long as it does this for you, then I'd say gO curiosity to see Evelyn Nesbit and her son, Russell Thaw. 
Unless you figure that this will pull business on the 
face of it I certainly can figure no reason why you 
The entire success of this, as near as I can figure, noid play it unless you have to. It will probably get 
depends upon the drawing power of the star’s name; her py without any emphatic complaints put I am sure no 


work as an actress certainly doesn’t register anything one is going to enthuse over it as entertainment. 


ahead. 
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TO EXECUTIVE HEADS OF MOTION 
PICTURE PRODUCING COMPANIES 


It costs you a certain price per foot to process your film. 








There is a certain variation in quality in old methods that 
cannot be controlled. 


At a price, less than the price your finished product is 
costing you—no matter what that cost is—we guarantee 

1. A tangible money saving. 

2. A superior standard of work. 

3. A service unequaled. 


Mr. Charles F. Stark, our Sales Manager, will give you 
details. 


GEORGE K. SPOOR. 


SPOOR-THOMPSON LABORATORIES 


1333 ARGYLE STREET, CHICAGO 
Sales Office and Service Bureau, 110 West Fortieth Street, New York City. Telephone Bryant 1490 


Spoor Prints 
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Misses Fire as Propaganda Meller But May Appeal to Sensation Lovers 


Enid Markey and Edward Coxen in 


“MOTHER, I NEED YOU” 


Carleton Prod.—Ernest Shipman, Distr. 


MOTs ee LAR ee cise einn c UU a ore stort e wi viale-stdie « Frank Beal 
PUR NLO Roi te o oe ste ees ce we oles Wycliff A. Hall 
SCENARIOSB Yoru s sictorste ercte’s oso + cle stesrs Joseph Roach 
CAMERAMAN ........---eeee> William G. Thompson 
AS A WHOLE...... May get over but lacked convinc- 


ing note to put main thought over effectively 
because of obliging dove-tailing of situations 
and complicated plot. 

STOR Vac Started out with preachment and Garden 
of Eden sequence followed by much involved 
modern sex meller based on Eden prologue. 

DIRECTION...... Provided good atmosphere but failed 
to make this hit any really dramatic high spots 
and rapid shifting of characters made plot in- 
coherent and frequently tiresome. 


PHOTOGRAPHY ...........-. Generally very pleasing 

EIGH TINGS -32.-..: Some very fine; frequently too con-= 
trasty on faces. 

CAMERA WORK...... Double exposure opening rather 


effective and composition and angles generally 
very good. 

STARS tetas Miss Markey frequently missed in dra= 
matic moments and was handicapped by light- 
ings at times; Coxen very satisfactory. 


SE EG) eck ten cee sie ers, of os oats coe era e \s Satisfactory 

ETERIORS 4. 3:5 3° Eden sequence very well handled; 
generally satisfactory and fitted atmosphere. 

INTERIORS .e. - aes cc Some very good; Chink set rather 
well done. 

Br EA er ahs gets Overburdened plot makes it rather 
messy at times. @ 

CHARACTER OF STORY...... Involves delicate situa= 


tions and shows Eve entirely nude; hardly for 
the family circle. 
LENGTH OF PRODUCTION......... About 5,600 feet 


HIS has been put out as a sort of preachment to 
show why mothers should enlighten their daughters 
as to the big problems of life, but it involves so 

many other complications of a delicate and somewhat 
questionable nature that most folks are going to find it 
pretty hard to draw a real moral from this as a whole. 

Undoubtedly this will make money in certain sections 
because of the theme presented and the delicate matters 
involved but I am afraid that many folks will consider it 
pretty raw. 


This starts out with an allegory showing the creation 
of the world, with Adam and Eve shown absolutely nude 
through considerable footage and the way this has been 
presented, while it might not be classed as objectionable 
if viewed in the right light, is going to cause a few 
guffaws and remarks in any mixed audience which will 
embarrass folks who would otherwise pass on it as ar- 
tistic. 

While they have attempted to’ show in this that the 
mother of Shero Enid Markey was really responsible for 
her wrong-doing by not telling her things and being too 
much engrossed in a rescue mission to pay any atten- 
tion to her own daughter or the company she was keep- 
ing, they have brought in other situations which, instead 
of pointing out a moral, are more apt to put ideas into 
the heads of our young daughters reaching womanhood. 


We had a scene where Enid was inveigled aboard 
Jack Standing’s yacht by being made to believe that 
there would be others in the party and then we saw her 
drugged and staggering to a bed. The scene cut where’ 
Standing was seen entering the stateroom and after a 
title, ‘“‘The following morning’? we saw Shero alone on 
the bed with her clothes torn and hair disheveled which 
left no doubt as to what had taken place the night 
before. 

Later, upon learning that she is to become a mother 
and not being able to get her mother to listen to her 
story, Enid confides in a friend who gives her the name 
of a doctor who will help her out of the difficulty. We 
even have the doctor seeing a vision of himself in 
stripes, which he knows to be the penalty for mal- 
practice and still the twists of the story at the finish 
allow him to go free providing he promises not to do it 
again. I fail to see the moral in that. 


The story was very much involved all the way with 
many characters figuring in the plot and being brought 
together very obligingly, regardless of whether the 
action shifted from New York to California or not. This 
was not only painfully convenient but frequently con- 
fusing and kept the entire offering from registering as 
real or impressive. 

The relation of the many characters in this to each 
other certainly gave the offering a mechanical effect that 
detracted -considerably from its dramatic punch and the 
main theme presented. 


The cast included Jack Standing, Clarissa Selwynne, 
Eugenie Besserer, Marion Warner, Hlsie Greeson, Wil- 
liam Quinn, G. Raymond Nye and Arthur Allardt. 






(MPDA) Directed-— 


“LAUGHING BILL HYDR” 


The REX BEACH story in which WILL ROGERS ptarred 


(You have read the reviews) 
Now directing another RexBeach story for Galdwy/n. 


pt iii nano MS 
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Not For Family Circle But Will No Doubt Pull a Certain Element 


The Box Office Analysis for the Exhibitor 


Enid Markey and Edward Coxen in 


“MOTHER, I NEED YOU” 


Carlton Prod—Ernest Shipman, Dist. 


While this has been handled as a preachment and a 
lesson to mothers and their daughters, I have a hunch 
that the producers figured that it might make money De 
cause of the nude stuff and the delicate situations in- 
volved. Although these have been rather well handled, 
they leave no doubt as to the thought presented and this 
fact is very apt to invite a run-in with local censor 
boards. 

While the moral effect of this is very apt to be ques- 
tioned and the offering is certainly not the thing to show 
in a community house catering to family patronage, it 














@ The only studio 
concentrating on 
the production of 
features to the ea- 
clusion of all other 
details. Produc- 
Hons made by con- 
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producing wnits 
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tractees supervision. 
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ROBERT BRUNTON COMPANY 


will undoubtedly be a clean-up in sections where the 
sensational stuff pulls pusiness. 

I have no doubt but what the class of house which 
thrives best on this type of offering will find that the 
chief advertising value of the production lies in the 
Eden scenes which show Eve in the nude and the curi- 
ous gang that is pulled in by this feature of the produc- 
tion is not likely to object to the rest of the offering, 
and although they will undoubtedly find it tiresome to 
sit through they will more than likely remain in their 
seats at the end of the film to see the nude allegory 
over again. 

This production was made over a year ago under the 
title, “The Curse of Eve,” at that time presented in ten 
reels although it was never released. It has been cut 
down to approximately six reels as presented for review 
and while some of the objectionable situations have been 
deleted and covered up by titles, the general effect of the 
offering shows little improvement except that it is in a 
petter money-making length. 


——————————oo 





“By Your Works 
You Are Known” 


Recent PropucTions 


“¢ Madam Who”’ 
‘© 4 Man’s Man” 
“* Patriotism” 
‘Carmen of the Klondike’’ 
“Turn of a Card” 
** Alimony”’ 
“*The One Woman’? 
‘* More Trouble” 
“The Bells”’ 
“Sierra of the Sixties” 
** All Wrong”’ 
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Very Forceful Visualization of International Tragedy Will Impress 


Julia Arthur in 


“THE WOMAN THE GERMANS SHOT” 
Plunkett & Carroll Special 


ATIC CO Re eine Go oct ce Sos 8 ego she 2 cs John G. Adolfi 
PA LIER TO) Feats te toler eee aice oes eine (2, 6 2 Anthony Paul Kelly 
PTET TS OTS Nas sary gc a + © kas ve Anthony Paul Kelly 
ROAIV ET RYMAN ree ier ete si cljelietc. asi sisle wise were e M. Snyder 
AS A*WHOLE...... Has exceptional patriotic appeal 
strength and is satisfactory technically. 

STORY. 2029 = Blends sufficient fiction with facts in in- 
ternational case to hold interest very nicely. 

DIRECTION..... ‘.Atmosphere generally rather con- 
vincing and held as drama through most of 
sequences. 

PHOTOGRAPHY...... Generally very good, but varied 
in spots from very fine to ordinary. 

LIGHTINGS...... A few exceptionally good, generally 

satisfactory. 

CAMERA WORK............ Varied from good to fair 

STAR ..cce Exceptionally well fitted for part and made 
many scenes very impressive by her presence. 

SUPPORT...... Quite satisfactory, except too much 
mustache-pulling by Germans. 

EXTERIORS...... Blended nicely for atmosphere ef= 
fect; some very well chosen. 

INTERIORS...... Some very good; generally satisfac- 
tory. 

DETAIL...... Many incidents particularly well handled 
for proper propaganda effect. 

CHARACTER OF STORY...... Should have excep= 
tional influence at this time in hardening those 
who are calling for negotiated peace. 

LENGTH OF PRODUCTION.......... About 6,100 ft. 


HIS production is not the best offering of recent 
months so far as technical treatment is concerned, 
but so far as the general public goes, it is more than 

satisfactory in its handling of a subject which is particu- 
larly timely. 

Right at this moment when peace is being talked 
about, and you can depend on it, whether the Germans 
surrender immediately or not until next spring, it is a 
safe bet that peace will be talked, about as to the details 


of the agreement, for some months after the Germans 


surrender, this film is particularly timely. 

This story, which visualizes the facts concerning the 
story of Nurse Cavell, as presented by the report of 
Brandt Whitlock, U. S. Minister to Belgium, will do 
more to stir un Americans to the realization of just what 
happened in Belgium than any fifty or hundred sermons 
or editorials on the same subject. 


It is one thing to read about wounded soldiers being 
mistreated and German officers running wild among the 
women of an innocent country, and still another to see 
these facts pictured in such a manner that the visualiza- 
tion remains with you. Little touches like the bit where 
a German soldier threw a cigarette where a wounded 
English soldier might reach it and then jammed a bay- 
onet through the boy’s hand, will be remembered long 
after columns of printed type have been read and for- 
gotten. 


There is a touch of fiction added to the historical facts 
in presenting the screen version, but it must be said that 
this was done both intelligently and sympathetically so 
that at no time did the visualized story jar particular 
because of a noticeable variance from the facts as gen- 
erally known. Julia Arthur gave dignity to the charac- 
ter of Nurse Cavell and it is really quite fortunate that 
Miss Arthur has been presented in such a character 
rather than to make the mistake of so many of our 
prominent stage folks who have attempted to do in- 
genue parts after their day. The remainder of the cast 
was quite satisfactory so far as most of the principals 
were concerned, but towards the end of the offering, the 
continual mustache caressing upon the part of the va- 
rious Germans became a bit tiresome and somewhat 
funny. It seemed that each of the players doing the 
German officer part felt that it was quite necessary for 
him to stroke his mustache, several times during each 
scene. 

While the plot carries through the idea that Nurse 
Cavell was helping English prisoners purely because they 
were kept in such filthy surroundings, it would certainly 
have been much better had it been made more clear that 
her offense was not punishable by death even under the 
German military law. This was stated in a title, but 
the statement was hardly specific enough and many may 
be under the impression that her offense was much more 
serious than it really was. 

There was considerable dramatic value to the action 
due principally to the introduction of some melodrama 
right up to the moment when the shero was arrested. 
From the arrest up till the time when the American 
officials demanded her release, the interest lessens some- 
what. but from that time on to the finish, it held nicely, 
with the finish where a great army of marching soldiers 
faded in over the death before a firing squad, was truly 
effective. . Creighton Hale as the young man, son of an 
old friend of Miss Cavell’s, who was aided by her to 
escape from the German prison. put over his melodrama- 
tie scenes quite effectively. Others in the cast were 
Aimee Denny, George Le Guere, J..W. Johnston, Paul 
Panzer, William H. Tooker, Sara Alexander and George 
Majeroni. 


A Chance to Stir Your Community. Boost it Right and Do See). 


The Box Office Analysis for the Exhibitor 


This should be a great, big clean-up right now be- 
cause everywhere the attention of the American public 
is being centered upon the atrocities committed by the 
Germans and the wrongful acts of past years which are 
now to be weighed in the balance in conferences having 
to do with a possible peace. I would not promise that 
this is a perfect production or anything of that sort, 


‘because very frequently the dramatic moments are not 


handled as perfectly as they might have been, but cer- 
tainly this is a timely subject and the interest is held 
throughout, with the technical treatment good enough 
that none of your fans will ever think of complaining. 

What I want to suggest is that it is unnecessary to 
compare this to “Hearts of the World’? or make other 
statements about it being the greatest film of the year, 
ete., because those exaggerated claims are discounted 
and they only cause unnecessary, and possibly disad- 
vantageous comparisons. 

Concentrate upon the idea that this is a visualization 
of the real story of the martyrdom of an English nurse 


a7 


whose death was to a great extent responsible for a 
wonderful impetus in the recruiting of the great English 
army. In your advertising, play up the fact that the 
death of “The Woman the Germans Shot’? raised an 
army over night in England. 


Play up the lines: ‘ ‘Do you know the facts about 
Nurse Cavell?’ Do you know the truth about what the 
Yormans did in Belgium? You will be able to talk 
peace more intelligently after you have seen the story 
of ‘The Woman the Germans Shot.’ ” 


The name of Julia Arthur, if properly advertised, 
should be worth considerable at the box office, but I feel 
that you will have to make it clear that this is the very 
well-known star of theatricals, because she has not been 
particularly prominent in recent years outside of New 
York City, and many of your regulars may have for- 
gotten her or may fail to connect the name with the 
well-known theatrical star unless you make it very 
clear who she is. 
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Marvellously Distinctive Episodical Study of Fair Sex 


Maurice Tourneur’s Production of 


“WOMAN” 
Hiller & Wilk Special 


DIRECTOR .6u5 su vahiest Ow ete Maurice Tourneur 

SCENARIO BY. 5 c\.s)005'- 2 se Charles E. Whittaker 

ART EFFECTS BY. 260. .cie 05 0 stir olen ees Ben Carre 

GAMERAMAN Viele ose. ane ee eases John Van de Broek 

ASTARWHOLE.: oer Exceptionally artistic treatment of 
episodes. Surely appeals to eye. 

SOR Vere < Individual incidents decidedly pleasing, 


but general effect seemed to lack essential 
tying together. 

DIRECTION...... Supremely artistic treatment gave 
distinction to atmosphere. 

PHOTOGRAPHY...... Some of most wonderful interior 
and exterior effects ever screened. 

DIGHTINGS<. crs. ~ Soft and exceptionally artistic 

CAMERA WORK...... Many wonderful bits of compo- 
sition; generally excellent. 

PLAYERS wareted- ects tenets Types and characters generally 
impressive. 

EXTERIORS...... Truly beautiful with studio exterior 

sets exceptionally good. 

INTERIORS...... Many impressive sets; generally ex-= 
cellent. 

DE TAVIS Stet, eictesectetee-bauetere Period details well handled 

CHARACTER OF STORY...... Registered many beau-= 
tiful ladies in altogether but was always artis= 
tically done. Messalina incident had one or 
two rough spots, but may escape censors. 

LENGTH OF PRODUCTION.......-.-- About 6,500 ft. 


ROM the viewpoint of artistic photography, com- 
K position and distinctive atmosphere, this offering 

has never been surpassed. Several periods are 
shown, and the manner in which the producer has regis- 
tered the atmosphere of each episode is certainly delight- 
ful to the eye and pleasing to the mind which resents 
technical error. 

The opening title of the production is a quotation 
which says ‘The legitimate occupation of man’s 
thoughts is woman.” With this aS a basic idea, we find 
a modern philosopher reading over a treatise on women, 
which is then visualized by several episodes beginning 
with Adam and Eve, registering Messalina, the Roman 
Empress who was a wicked wamp, and then down 
through the ages, including the tragedy of Heloise and 
Abelard. Then we have a legend of the Normandy 
coast visualized, followed by a Civil War episode, and 
then the return to the original characters, the modern 
philosopher and his wife. 

Unfortunately, the production is not held together 
sufficiently by the clearly defining of the theme, the 


introduction of the modern characters more frequently, 
or the use of the same personalities carried through the 
offering and shown in various periods. In other words, 
there seems to be something lacking in the whole, be- 
cause, as presented, we have a series of episodes rather 
than a production developing a certain theme. 

It would have been much better, to my mind, had 
more attention been given to the modern characters in 
the prologue and epilogue in order that some definite 
dramatic incident could have been developed between 
them which would have tied together and justified the 
showing of the other episodes. 

As the offering stands now, the various episodes which 
have been screened register the fact that woman has 
been all wrong from Eve down to the Civil War. I am 
sure that it would be just as easy to take another set 
of incidents from history and legend, and show that 
woman has been very wonderful ever since the time of 
Eve. Because of this, and the fact that the modern: 
characters are never brought to any dramatic clash, the 
offering seems to miss fire from the heart interest view- 
point. 

Certainly, any one will rave about the artistry of the 
production, and it is decidedly high-class entertainment, 
worthy of our best theatres. The sets and treatment of 
the various periods were marvelously distinetive, and 
surpassed most anything ever done on the screen. 

The Adam and Eve episode registered some very mar- 
velous studio sets. Some critical persons may note the 
fact that Adam was a savage beast very much in need 
of a hair cut on his body, and with a face like an Trish 
brick-layer, while Eve was a typical Twentieth Century 
Fifth Avenue model, without prehistoric adornment, but 
since no one really knows what Adam and Hve looked 
like, the director is certainly within his rights in visual- 
izing them as he did. 

There were a couple of very brazen touches in the 
Messalina episode, because she was shown to be a very 
naughty hussy, but the scenes were beautifully done. 
The Heloise incident was perfectly handled and de- 
cidedly distinctive, while the Normandy sea coast 
legend, with the many beautiful shots of the seals turned 
into beautiful women playing on *he rocky coast, regis- 
tered some of the most artistic photography and com- 
position I have ever seen. 

I did not care particularly for the Civil War episode, 
despite the excellent camera angles and good composi- 
tion, because it seemed to cast reflection upon the women 
of the South. and stir up unnecessary thoughts about 
the days of ’61. 

Those who appeared were Henry West, Fair Binney, 
Ethel Hallor, Chester Barnett, Gloria Goodwin, Esca- 
milo Fernandez. Diana Allen, Florence Billings, Warren 
Cook, Warner Richmond and Paul Clerget. 





Advertise Heavily Emphasizing Artistic and Unique Points. 
Will Get Money 


The Box Office Analysis for the Exhibitor 


Although this offering falls a bit short on heart inter- 
est, you can go the limit in boosting it as a supremely 
artistic production, and certainly you can claim that it 
is different. 

Considered generally, I would say that your fans will 
be more than satisfied. Many will rave. Certainly, you 
can get them all in once. 

The title, particularly if you will use the quotation 
noted at the first of the review, should arouse enough 
curiosity to bring business, and if you will go after this 
in a big way, calling attention to the fact that it has 
been produced by Maurice Tourneur, who produced 
“Sporting Life,’ ‘The Whip,” ‘Bluebird,’ ‘‘The Poor 
Little Rich Girl’ and scores of other successes, you 
should be able to pack them in without any difficulty. 


I would advise particularly, however, that you ham- 
mer upon the fact that this is a different sort of film 


and make a lot of noise about how wonderfully artistic 


it is. Give plenty of prominence’ to the still pictures 


showing Eve and the ones showing the girls on the 
seashore, also the stills showing the big sets used, be- 
cause you should be able to find a dozen photos of differ- 
ent incidents in this should pack any theatre. 

You will note that in the technical review above, the 
only criticism is in reference to the theme missing fire 
and lacking heart interest. Few of your fans will ever 
worry about that, because the offering certainly has 
enough beauty, class and distinction to make it register 
as one of the very big films of the year. 























- Catherine Calvert in 
“OUT OF THE NIGHT” 


Keeney Productions—Sherry Service 


DORR Ree eet ore oa tin gs pete ae 2 ss James Kirkwood 

LO Rermerare ea oeete woatehe es «held Solel ea oe E. Lloyd Sheldon 

emt Abe UCNTER NEP Oks -Wodiedslara) see sole wie 'dva ols Bennet Musson 

»>/CAMERAMAN ......... Mins eaareate aa Lawrence Williams 

TECHNICAL DIRECTOR.............. James Unader 

Pee eV ROLE: oe ace 3 sw Interesting and well-played 
“woman-with-a-past” meller carries nicely 
until final sequence which slows it down at 
finish. 

STORY oon). Has ancient basic idea but little touches, 
pleasing players and intelligent handling make 
it register. 

DIRECTION...... Kept characterizations human and 
made dramatic moments register with many 
good little touches registered throughout. 

PPP TOUIRADTIN = yoo cies oe clets «es Generally very fine 

FAGIELINGS <2... <1. Many effective bits; generally ar- 
tistic except some scenes too contrasty. 

CPAUVL RU AGN OR Kara San coe sree ele a ooehe watecone Very good 

nA Bere ato Te Very appealing and beautiful in this and 
carried emotional scenes nicely. 

SUPPORT...... Very good; all fitted roles and played 
convincingly. 

EXTERIORS...... Well selected and fitted atmosphere. 
Many beautiful shots and street set well 
handled. 

Eiko etc iae ade on 6) ody st sions, eas Very good 

BRENT A Le reece iy: Tica ak pas ae's Many good touches 
= CHARACTER OF STORY.......... Nothing to offend 
| LENGTH OF PRODUCTION........ About 5,5c0 feet 


having seen it as well handled as we get it here 

and the pleasing little touches throughout, the 
treatment of the individual incidents and the general 
classy atmosphere all through the offering have made 
it register as an unusually good production of its type. 
It is unnecessarily long, which tends to lessen the sus- 
pense and cause this to drag at the finish somewhat but 
that fact isn’t going to keep this from getting over satis- 
factorily as entertainment. 
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John Davidson 


SUCCESS 


“PENROD” 


Recent Screen Productions 


THE GROUCH with Montague Love. 
THE SPURS OF SYBIL with Alice Brady. 


a Tie is an old theme but I don’t remember of ever 


CHARACTER JUVENILE LEADS 


Just completed engagement on speaking stage 
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Familiar Theme Has Been Given Very Well Handled Production 





The story centers around the ruined ‘gel’ who is given 
a chance to become a “loidy’’ by being brought into the 
home of a wealthy man as a governess. She falls in 
love with the young son, who has just arrived from 
the West, with the result that when the father sees the 
attachment between the two he considers it his duty to 
warn the son about the girl’s past and prevent the mar- 
riage. 

It happens that Hero has previously met Shero in the 
tenement district and rescued her from the advances of 
a couple of thugs, however, and had loved her in spite 
of her past, so that when the father brings in the gang 
from the rescue mission to show him why he shouldn’t 
marry Shero, he declares that he fully intends to do so 
and we fade out on the two planning to go out west 
where Shero’s past can be buried forever. 

We had some very well handled scenes in an artist’s 
studio, where Shero was posing for a painting, one par- 
ticularly good touch being where they brought in a choir 
boy who played on the organ and sang in order to 
get the desired expression from Shero for the painting. 
I also want to thank Director Kirkwood for having the 
courage to show Harry Myers as the artist without 
having him wear a smock. 

The death scene of Shero’s sister was about as well 
handled as anything I have seen recently and Miss Cal- 
vert’s emotional work in this and the artist studio scenes 
was very fine and will win considerable appeal. 

We had some delightful human touches throughout 
the offering, the scenes with the Collie dog being es- 
pecially good and the handling of the scene where they 
planted the note under the door where it was later 
pushed under the rug was certainly well done. 

The weakest part of the offering was the dragged out 
ending. We had a logical place for the ending about 
a reel before we really got it and this extra footage 
merely served to drag this out into six-reel length, since 
you knew how this was going to end from that time on. 

Herb Rawlinson, as the Hero, was decidedly pleasing 
and Harry Myers did capable work as the artist and 
made the role convincing. The cast was well balanced 
throughout. Others who appeared were: Frederick Hs- 
melton, Hmmett King, Ida Darling, Bessie Stinson, Hi- 
dean Stewart, Harry Lee, Dan Malloy, Barney Gilmore, 
William Jerald and Thomas Brooke. 
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THE WINNING OF BEATRICE with May Allison. 
THE BRAND OF COW ARDICE with Lionel Barry- 


more. 


Ask “Wip”’—He has said many nice things about my 
work. 


ae 
Address: 4 West 108th St., N. Y. C. Phone, Acad. 2552 





EEL ; iy ae 
30 if: ATLA Sunday, November 17, 1918 
ee A a 


Has Considerable Appeal and Should Go Over with Any Audience 


The Box Office Analysis for the Exhibitor 


Catherine Calvert in 


“OUT OF THE NIGHT” 


Keeney Productions—Sherry Service 


This ought to get over satisfactorily anywhere. It 
contains a liberal amount of heart interest, the situa- 
tions have all been well handled and the atmosphere, 
settings and lightings throughout are generally artistic. 

Although this contains the element commonly termed 
as “underworld stuff,” it- has been nicely handled and 
never approaches the objectionable at any stage. In 
fact, I can’t recall, at this moment, another film based 
on this theme that has hurdled the objectionable details 
so effectively. I consider it. a satisfactory offering for 
any audience. 

Miss Calvert appears to very good advantage in this 
and you are perfectly safe in making a little noise about 


her beauty and appeal in the role and the remainder of 
the cast has been very well selected. 

I would also mention the presence of Herb Rawlinson, 
who has starred in several productions and should have 
quite a little following in his own right and I think the 
name of Harry Myers will be remembered by many for 
his work in the old Lubin productions some time ago. 

For ecatchlines in putting this over, you might ask 
them: 

“Should the fact that a woman has made a bad start 
in life brand her as an outcast, or should she be allowed 
future happiness with the man she loved when she had 


proven that she would lead a straight life and make 


him a loving wife? See Catherine Calvert in ‘Out of 
the Night’.”’ 

Unless I were in a transient location where the sen- 
sational pulls business, I wouldn’t resort to that medium 


in advertising this. 
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Pleasing Appealing Star in Obvious Plot with Good Hokum 
Comedy Spots. 


Enid Bennett in 


“WHEN DO WE EAT?” 


Ince=-Paramount 
DIREG TOR ws csievecawtess Pett SPUR PAREN 0.5, Fred Niblo 
AUTHOR ..... ee oe se. Cr Gardner. Sullivan 
SCENARIOS BY icices cere exes, 010) alors C. Gardner Sullivan 
SAINI IUAIWAN siiejerataters iclersi se ais! sieuels ..Robert Newhard 


AS A WHOLE......Pleasing appealing star in obvious 
plot with good hokum comedy spots. 


W018 RS ae Opened fine, but began to miss on meller 
and finished weak. 
DIRECTION...... Registered star to advantage and 


made hokum funny, but allowed several epi- 
sodes too much footage. 

PHOTOGRAPHY...... Generally pleasing, particularly 
shots of star. 

LIGHTINGS...... Excellent on Miss Bennett; generally 

satisfactory. 

CAMERA WORK...... Generally good; 

‘ angles. 

STARR sas Has appealing beauty that wins despite dis= 
crepancies of part. 

SUPPORT? 3 ues Uncle Tom hokum 
characters throughout overplayed. 
isfactory. 

FET ES er pores us ocd rem Vhs. e 9 Good, not distinctive 

ROUT Ten RIC tos ce eee whe as 8 ol oe Just satisfactory 

DE PALES icc... Good, except some overdrawn bits of 
business. 

LENGTH OF PRODUCTION..........- About 4,500 ft. 


a few poor 


good, but rube 
Others sat= 


flops considerably after getting away to a flying 

start, enough of the star remains decidedly in evi- 
dence at all times, that the fan who goes in because it 
is an Bnid Bennett picture, will undoubtedly be more 
than satisfied. 

They open this up with a hokum presentation of an 
“Unele Tom’s Cabin” show in a very small town, and 
while it was played very broadly, it certainly was not 
put on any worse than Uncle Tom has been murdered 
by some of the very bad semi-amateur companies, that 
play in the gas burner circuit. Some of the types regis- 
tered in the audience were a bit overdrawn, but they 
were funny, and since that was the intention in pre- 
senting them, no one will complain. 


Tite is mostly: Enid Bennett and, although the story 





Any one but a hard boiled egg can get a good laugh 
out of the well-known situation of Eliza crossing the ice, 
occasionally stepping into the river, and then back on a 
cake of ice, while Uncle Tom and Simon Legree shook 
a painted sheet in the back which proved that the wind 
was blowing up the river. 


In order not to miss any of the regulation hokum, we 
found Miss Bennett was doubling as Bliza and Eva, and 
when she started to heaven as little Eva, the sheriff had 
to walk in at an inopportune moment, causing Lawyer 
Marks, who was holding the rope, to drop Hva with a 
dull and sickening thud. Miss Bennett then pushed the 
fat sheriff through a lot of scenery, and when she found 
out who her victim was, she beat it. 


After a ride in the side-door pullman, during which 
time she had a beautiful dream of much food being 
served most elaborately, our shero landed by a high 
hurdle from the moving train in a hick community, 
which was decidedly overdrawn, because they pinched 
her for no apparent reason, and her arrest caused quite 
some commotion. : 


Then two regulation crooks were introduced, also a 
bashful Sunday-school type of hero, and after one of 
the crooks had separated the hero from three hundred 
bucks, which placed hero who worked in a bank at the 
merey of the crooks, we found that these wise yeggmen, 
through very obliging circumstances, become suddenly 
obsessed with the idea that Hnid was ‘Velvet Mary,” an 
expected safe-opener accomplice. 


Realizing from their conversation that they were go- 
ing to rob the bank, Enid had hero slip her the com- 
bination and she planted the yeggmen in the bank, 
opened the safe, and then ealled in the populace. A 
wild chase followed with a free-for-all mixup around 
the village streets which ended by calling out the fire 
department, whereupon the crooks were arrested, the 
money returned and hero and shero did a clinch. 


This chase after the robbery, and an earlier chase 
when Enid first landed in the hick town, were both 
earried through too much footage. They would have 
been much better had they been shortened considerable. 


This has some decided weaknesses and some very ob- 
vious tiresome incidents. but considered as light enter- 
tainment, Miss Bennett’s personality may get it over 
without serious kick. In the cast were Gertrude Claire, 
Jack Nelson, Robert McKim and Frank Hayes. 


Play Up Comedy, Star and Trick Lines. It Will Get Over 


The Box Office Analysis for the Exhibitor 


I would say that considerable depends upon how Miss 
Bennett’s recent offerings have been received by your 


fans as to just how strong you should go on this. If 


she has developed a following, you can label this a 
comedy of the unusual adventures of a small time actress 
who craved food after playing Eliza and Eva in a tank 
town ‘Tincle Tom’s Cabin’’ troupe. 

It would be better if you did not make any specific 
promises as to the merits of the offering, but depended 
rather upon talking about Miss Bennett and trick adver- 
tising as: ‘‘Were you ever hungry? Sure-enough hun- 
gry? If so, you will appreciate ‘When Do We Hat?’ ”’ 

In addition to this hunger angle, you might develop 
some interest by touching on the mystery element with 
advertising such as: “Can you open a safe without the 
combination? ‘Velvet Mary’ could, but Enid Bennett 
couldn’t. See her as the hungry tank town ‘Uncle 
Tom’s Cabin’ star in ‘When Do We Eat?’ ” 


Another interesting angle that should strike a sym- 
pathetic vein, is the thought: ‘Have you ever seen ‘Uncle 
Tom’s Cabin’ as played in the tank towns? Come and 
have a genuine laugh over this in ‘When Do We Eat?’ ” 


There may be a human interest note that will add 
somewhat to your business if you will explain that Fred 
Niblo, who recently starred on Broadway in “‘Hit-the- 
Trail Holliday” directed this offering, of course explain- 
ing that Mr. Niblo is Miss Bennett’s husband, which may 
or may not add to the interest according to your view- 
point as to whether or not fans should know that stars 
are married. 

Personally, I believe that the notion that fans should 
be kidded into the belief that stars are single is foolish- 
ness. Most of our most successful stars are married 
and the facts are well known without this information 
seeming to mar their popularity in the least. 
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Sure Fire Timely Fun That Will Delight Any Audience 





Charlie Chaplin in 


“SHOULDER ARMS” 


Chaplin Special—First National 


DIRECTOR. 602) Sots. Se See eS Charlie Chaplin 

FA UIE EA OR a cdscc sie 6 ete hc elle serie cor sues arenenne Charlie Chaplin 

CAMERMAN.. | i:.s:0.8.2e)-ew Op oe sere Not Credited 

ASTA WHOLE. wa One of best Chaplins ever made. 
Certainly timely. 

STORY. «5.7 Mostly hokum and gag about trench life, 


but entertainingly funny. 
ture of Kaiser. 


Finishes with cap= 


DIRECTION...... Kept it moving and made laughs al- 
most continuous. 
PHOTOGRAPHY. << .chae. «seen Generally very good 
PIGHDTINGS |. aces clemeeeesel aees A few good effects 
GAMERA™ WORK (8% . Seite Eales Sterne © ales eee Good 
TTA Rese aan eee ee eee Ce CR ele One and only 
SUBPOR Tansee acto ae ens Good; several funny types 
EXTERIORS........ Good; incident in forest excellent 
INTERIORS ior o c6e cue cdo oe ape» Bre. sieus eee eee Good 
DD EATS eee ets ots oe teks Pelee Rare Scores of funny bits 


CHARACTER OF STORY. ..Nothing to offend, only one 
bad touch in warming up Kaiser, but it will be 
accepted. 


LENGTH OF PRODUCTION............+-- 3142 Feet 


F anybody wants evidence of the advisability of tak- 
l ing time to make good feature productions, this latest 

release by Chaplin should be thoroughly satisfying. 

To those who know the technical difficulties of making 
a hokum comedy that can run three reels and keep 
going, it is clearly demonstrated here that time, thought 
and care are absolutely essential to the making of real 
special productions. 

30y, if you don’t clean up with this Chaplin, you 
should get out of the show business. Everyone today 


Play Up Title and{Fact That It Is Star’s Latest Production 


Box Office Analysis for the Exhibitor 


You can’t possibly go wrong on this. My advice 
would be to play it as a feature, using only some short 
stuff to fill in, making arrangements to turn your crowd 
over as rapidly as possible. There is certainly no neces- 
sity of putting a five reel feature into the same pro- 
gram with this three reel Chaplin. 

The wisdom of making a few good Chaplin comedies 
instead of grinding them out by the yard, is surely prov- 
ing out by the tremendous business that is being done 
whenever a new Chaplin comedy is offered. The timeli- 
ness of this subject makes it a sure fire clean-up, and 
you can go as far as you like in your ads, even offering 
rewards to anyone who can’t laugh at this latest offer- 
ing of the million dollar fun-maker. I would tie up 
with the war on this by such lines as “Do you wonder 
what trench. life is like? See Charlie Chaplin in 
‘Shoulder Arms.’’”’ ‘“Do you know how the boys seratch 
their backs when the cooties bother them? See Charlie 
Chaplin in ‘Shoulder Arms.’” “Can you imagine Charlie 


is interested in trench life whether they know anything 
about it or not, and the fun registered by Charlie is so 
irresistible that it will win any house, and yet it never 
oversteps to the point of ridiculing the service. 


The opening is a whale. Without a title, the first two 
thousand feet showing Charlie trying to keep pace with 
the awkward squad, is enough to send any audience 
into an uproar. ‘The action then swings quickly into 
life in the trenches, and Charlie gets real fun out of this 
with an occasional little touch of pathos that makes the 
laughs that much better. The bit where he uses a nut- 
meg grater to scratch his back because of the cooties, 
the expressions when bursting shells come near, the in- 
cident of the flooded dugout, with the candle sailing over 
to a comrade’s foot, and the hokum business with 
Charlie in a camouflaged. suit to make him look like a 
dead tree, were marvellous bits of funmaking. 


In about the third reel, Miss Purveiance floated in as 
the shero, and Charlie, in trying to save her from the 
Germans, found himself locked in a cupboard of a room 
that the Kaiser visited, and by some funny adventures, 
he managed to get in the position of chauffeur in the 
Kaiser’s car, with the result that he drove his satanic 
majesty at full speed into the Allies’ line. Then Charlie 
woke up. He had been dreaming after his strenuous © 
drill with the awkward squad. 

To those who are not familiar with the technical diffi- 
culties of making rapid fire comedy that really registers, 
it may seem that the turning out of a production like 
this should be no particular effort. But anyone who has 
ever tried to make good comedies, will realize the fact 
that getting all the laughs that are registered in this was 
a very serious job. The result, however, more than 
justifies the expenditure of expensive time. The idea of 
having Charlie wander into the German lines camou- 
flaged in a suit that made him look like a dead tree was 
surely an inspiration. They get an awful lot of fun out 
of this, and the scene where Charlie was chased by a fat 
German soldier through a wood, where he would occa- 
sionally hide while the German stabbed the various trees 
trying to find him was great stuff, because the audi- 
ence had an awful time with each new flash trying to 
locate the comedian. Whoever doped out the suit worn 
by Charlie and picked the location for this particular — 
bit, pulled a new stunt for sure. 





Chaplin camouflaged as a tree inside the German lines? 
See ‘Shoulder Arms.’ ” ; ; 
IT would not lay much emphasis on Charlie’s capture 
of the Kaiser because this imaginary, much-to-be-desired 
stunt has been pulled in several war offerings and will 
not sound in print nearly as good as it actually is in 
the film. You might use this angle: ‘Everyone says 
soldiers look alike when in uniform, but you'll have no 
trouble picking out Charlie Chaplin when you see him 

in ‘Shoulder Arms.’ ”’ 


I would place considerable emphasis upon the fact 
that Mr. Chaplin is devoting many weeks to the con- 
struction of a single picture despite the fact that this 
care on his part makes each production very expensive 
to him, because of his arrangement, whereby he receives 
a sum per picture instead of a weekly salary. It is also 
important that you emphasize the fact that this is Mr. 
Chaplin’s latest production to make it clear that you are 
not offering a film which has been seen before. 


“When will it be released 2” 
“How soon can I get it?” 
“Book me for first run,” etc. 


We were literally swamped with 
an ocean of such _ inquiries. 


On Our First Announcement of The 
Newest and Greatest Francis Ford Serial 


a 


FRANCIS FORD 
At His Superlative Best 
Featuring 


FRANCIS FORD 
MAE GASTON and 
ROSEMARY THEBY 


Our First Announcement DID THE BUSINESS 
Every Exhibitor Who Read It Wrote 
skola HC) Tia 
NOW THEN—To all Inquirers: 
FIRST—Thank you! 
SECON D—Please be patient! 


VERY SOON—We will announce a new plan of distribution that will tickle your 
bank book. It will get you more money than you have ever made on a serial 
before. Watch the trade papers for the announcement. In the meantime— 


REMEMBER! “THE SILENT MYSTERY” is 
FRANCIS FORD’S GREATEST SERIAL PRODUCTION 


More Mystery—More Action—More Thrills—More Suspense—More Plot—More 
Drama—More Tense Situations—More Novelties—More Surprises—More Punch— 
More Tantalizing Than Any Serial You Have Ever Shown, 


Exhibitors Know that Francis Ford Serials 
Mean the BIG MONEY! 


For further particulars about this great serial production address 


HILLER & WILK, Inc. 


912 LONGACRE BUILDING 
42d ST. and BROADWAY NEW YORK CITY 














HOUDINI 


All reviewers acclaim — 
THE MASTER MYSTERY,||| 
, The picture of the,year. jf ll) 


q| Bookings for the New York Territory || 
} can‘ be arranged at; § 


18 East 4rst Streetq 4 


OCTAGON FILMS INC. 


B. A. ROLFE PRODUCTIONS 


HARRY GROSSMAN, General Manager 


Executive Offices 18 East 4] st Street, New York City 
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-— Screens Daintiest Star 


au RHODES 


“THE GIRL OF MY. DREAMS” 


. THE FIRST OF ASERIES OF LBL DE eas 
mt Yao) ia PRODUCED BY THE. 


a miata 


LosAndeles had a pre-view of 


_ ina big picture ~ the critics of the 
daily newspapers-were unanimous 
in praising the little actress —— — 










“A new and delicious personality’ 
THHCS 


| "A Full fledged Film star” 
2 Herald 


"Little doubt of her success” 
Express 


Available December 15t at all offices of the 


_RMBTORS MUTUAL DISTRIBUTING CORPORATION 





} Prot ALS) oy FILM: Policies OF 


BILL RHODE S initial effort 
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Ea ‘They've wanted to take their time. 


« Drews coming back. Like finding One one-reel comedy a week, they were making. 
oe" i, Gve-dollar bill in an old suit of Fifty-two reels a year. “They were rushed to death. 
No wonder they took a rest. 






f r = clothes, like getting a check from < ma ee 
w under their new arrangement wit - 
V\ 4 fellow who has owed you a hun- aes ee Wi iae a 

mous Players-Lasky Corporation, they are to make 
dred fora year. one two-reel comedy a month. 
Makes you feel good all over. And 


R : : Twenty-four reels a year instead of fifty-two. 
your patrons—they re going to be tickled, 


And they'll be, of course, vastly fun-\ ~~ 





too. nier, vastly better than the ones they 
Especially when they hear about the made in a hurry. 

new Paramount-Drew Comedies. Watch for the Paramount-Drew Com- 
For a long, long time, Mr. and Mrs. Sidney Drew edies. The first one will be ready in 

have hoped for just one thing— January. 
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Grace Cunard & Edward Cecil in... AFTER THE WAR 


Universal—M. H. Hoffman Spcl. R’Ise..Page 10 


PU MrIRtEE Ie Oho oe ees ee lee THE LIBERATOR 
Harry Raver Distr., Continued in 12 episodes 
Page If 


Mae Gaston, Rosemary Theby & Francis Ford in 
THE SILENT MYSTERY 
L. Buston Prod. Serial—Hiller & Wilk Page 13 


Carmel Myers im .....---- eee eee rrres ALL NIGHT 
Wri Versalineters rs) oat dele eels ctee ose. 2 2s) Page 15 
Enrico Caruso in ........ ++ e eet eee: MY COUSIN 
ATtcrale. a.- <-> Pee MEER Sapo sys 8h Page 18 
Montagu Love and Dorothy Green in. ... THE GROUCH 
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Corinne Griffith in ........---+-++- MISS AMBITION 
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George Stone & Gertrude Messinger in 
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Universal Special .....---+--+es0-0° Page 28 
Hale Hamilton in.......-.- FIVE THOUSAND AN HOUR 
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Mr. Hodkinson Answers Mr. Zukor 
and Mr. Williams. What 
Do You Think ? 


I believe very strongly in discussion of interest- 
ing problems at this time in the hope of this dis- 
cussion developing something which will be of 
definite value to the industry as a whole. 


As I have frequently stated, I’m ready at any 
time to print anybody's statement so long as it 
registers a definite point and keeps within the law. 

Recently Mr. Zukor presented a statement in a 
vaudeville paper which is not really a motion pic- 
ture publication, and this statement was answered 
for the First National Exhibitors’ Circuit by Mr. 
J. D. Williams. Then Mr. W.. W. Hodkinson of 
the corporation which bears his name, asked this 
publication if they would also publish a statement 
from him, bearing upon the discussion, and he was 
informed that they would. He prepared this state- 
ment, sent it in, and understood that it was to be 
published, but when the time came, Mr. Hodkinson 
‘nforms me that he was told that the publication 
had decided that they would not publish the state- 
ment, and he says that they did refuse to do so. 

Because of this rather peculiar situation, and be- 
cause of the fact that Mr. Zukor, Mr. Williams 
and Mr. Hodkinson are three prominent figures in 
the present line-up in the film industry situation, 
I have decided to present here the entire discussion 
so that it may be analyzed as a whole. 

First, I give the statement verbatim as sent out 
by Mr. Zukor. Second, the reply verbatim as-sent 
out by Mr. Williams, and third, the statement iS- 
sued by Mr. W. W. Hodkinson, answering the 
statements of both Mr. Zukor and Mr. Williams. 

I’m presenting these three statements at this 
time without comment in order that they may be 
judged on their merits. Later on I expect to have 
a hand in the discussion myself, unless some of 
you aggressive, intelligent, analytical exhibitors, 
distributors or producers care to present your opin- 
ions in the matter. 

I would like very much for everyone to have 
their say at this time, because big things are hap- 
pening, and a free discussion of them helps every- 
one. 

It is a very hard matter to get the big minds of 
this industry together in a room for a discussion, 
but it may be possible to work something out by 


having this discussion handled in this manner. 


I would suggest that you read these three state- 
ments carefully, and then if you have something to 
say, let’s have it. You need not think that because 
you run a theatre in a small town, your opinion 
will not be important, because these matters con- 
cern every factor in the industry. I will be glad 
to print, your thoughts providing you condense 
them into a reasonable space. 

I believe that the statements printed here could 
be condensed, but since they have been published, 
I want to give them in full so that I could not in 
any way be accused of changing the meaning of 
the statements by using only portions of them. 


; 
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WHICH OF THESE TWO ARE YOU, 
AN EXHIBITOR OR A PRODUCER? 





Adolph Zukor, 
Impossible to Be Both. 





By ADOLPH ZUKOR 


After careful deliberation, I have decided to comply 
with ‘‘Variety’s’” request for a frank expression of opin- 
ion on the vital issue that has been developed in the 
industry by those factors in the trade which are playing 
the double role of producer and exhibitor. I have been 
asked repeatedly by exhibitors throughout the country 
have always withheld from facing that task because of 
the belief that my present position and that of the Fa- 


mous Players-Lasky Corporation might be misconstrued 


through such a declaration. 

“Variety's” specific recognition of the situation, how- 
ever, and its request for a definite statement of fact and 
opinion cannot mow be ignored without the same possi- 
bility of misconstruction of motive. I therefore feel it 
my duty, not only to my own company, but to the in- 
dustry at large, to paint the true picture of a situation 
which, if permitted to continue, will soon be beyond the 
control of any one factor, or all the factors, in the indus- 
try. 

The evil of producing and exhibiting coalitions is one 
of the gravest perils that has ever confronted the motion 
picture industry. For some time past this condition has 
been developing and now threatens to halt the indus- 
try’s progress, if indeed it does not set it back beyond 
the point at which it first took its place among the or= 
ganized industries of the day. It has been permitted to 
develop this far because no one individual, either pro- 
ducer or exhibitor, has dared face the facts himself, and 
compel other producers and exhibitors to face them with 
him. 

Let us suppose that we are facing each other and have 
just decided that we wish to remain in the business in 
which Do you believe you can pro- 
duce, distribute, and exhibit motion pictures, all at the 
same time, with equal ability in all of these three dis- 
tinct fields? Frankly, Iam sure you don’t. Then why 
do a thing if it is not the thing you can do best—or 
why _do other things in addition to the thing you can do 
best, thereby taking away from the maximum results 
you could accomplish by concentration upon that one 
thing? The day of butcher and baker and candle-stick 
maker embodied in one personage has passed—forever. 
In the modern industrial and commercial world, under 
the fusion of keen competition and the application of 
highly scientific processes, it is the specialist—the ex- 
pert in an individual field of thought or activity—-who 


we are engaged. 





President of Famous Players-Lasky Corporation, Explains Why It Is 
“It Is for You to Decide Which 


Path Your Interest Lies.” 


alone survives. Young as the motion-picture industry 
is, it has progressed so rapidly and so far within a short 
space of time as to develop unique talents and create a 
new variety of specialists. No less true than the 
physical law that a body cannot occupy two places at 
the same time is the psychological law that a mind can- 
not do two separate things equally. well. 

The tremendous opportunities along new avenues of 


activity which the motion picture opened up attracted - 


to the industry men with keen and agile minds, men 
with an inelination toward original thought. These men, 
obeying the natural law of mind and will, sought that 
strata of the trade into which their native talents and 
tendencies best fitted them. Se D. W. Griffith, Cecil B. 
DeMille. Thomas H. Ince and Maurice Tourneur mingled 
their dramatic genius with the new-born screen art, and 


emerged as the foremost creators of the photoplay; so 


S. L, Rothapfel, Moe Mark, Harold Edel, Eugene H. 
Roth, Sid Grauman, John H. Kunsky, and many other 
ereat exemplars of the art of exhibition—for it is an art 
in the same degree as that of production—found them- 
selves attracted to the theatre end of the business, to 
the temples that they knew would be reared in which 
the people might worship the new amusemnt-god; so 
Jesse L. Lasky, Wm. 
tributed their combined administrative and artistic ex- 
perience and became the great producing executives of 
the industry: so Hiram Abrams and Walter EH. Greene, 
W. W. Irwin and Richard A. Rowland applied their 
sonnd business sense to the new commercial problems 
which the industry presented for solution, and developed 
into the foremost distributors of the photoplay. These 
men all specialized, and in the fields in which they con- 
centrated their efforts have attained their greatest suc- 
cess and prestige. 

_ After years of constant thought for the betterment of 
the industry, for the progress of the organization with 
which I am associated, and for my personal advance- 
ment to the highest point of efficiency which I can pos- 
sibly reach, I am convinced that the most important 
question I can ask myself. or any member of my organ- 
ization. is: “ARE YOU SPECIALIZING?” If you are, 
you are insuring your business or the branch of it in 
which you are engaged. If you are not, your business 
is disintegrating, whether it is paying you dividends 
to-day or not; for the man who is specializing while you 
are not will control your business before you haye be- 
come aware of his interest in it. 


But even a more important protection for your busi- 





ness than the fact that you are specializing in your © 


hranch of it is the security that comes of the knowledge 
that others are also specializing in their branches of the 
industry; for unless there continue to be producing 
specialists, scenario specialists, financial specialists, the 
greatest and most elaborate theatres will not have at- 
tractions for their screens, the best equipped studios 


A. Brady and Max Karger con- - 
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will not have materials for production, the best managed 
exchanges will not have sufficient film with which to 
maintain themselves, and the industry will retrograde 
first and disintegrate finally, because of the lack of 

specialization. Translate this thought into every-day 
terms of your own business. The only way a retailer 
can assure himself of a consistent quantity and quality 
of any product is to encourage the manufacturers of that 
product to produce it at a profit to themselves. The only 
way a manufacturer can assure himself of a consistent 
revenue is to make that product as well as he possibly 
can and then sell it to the retailer at a price so low, in 
proportion to the quality, that the latter can sell it again 
at a profit to himself. But the quality of the goods must 
be high enough to sell itself over again. That is the big 
problem in every industry today, and in the motion=pic= 
ture business as well—TO MAKE THE VERY HIGH- 
EST POSSIBLE QUALITY AT THE LOWEST POSSI- 
BLE SELLING PRICE. 

_ We should all realize that the most effective way to 
develop the industry to its largest capacity is to main- 
tain a broad open field of endeavor in its every branch. 
The exhibitors now enjoy the advantage of having the 

































which they can select any range of subjects suitable to 
their individual requirements. Also because these pro- 
ducing firms are well established they are in a position 
to produce pictures far ahead of release date, giving the 
exhibitor an added advantage in being able to arrange 
his bookings far in advance, and therefore avail himself 
of a careful selection of subjects. The producers, in 
feeling that they have all the exhibitors in the country 
as prospective customers, are encouraged to make greater 
efforts and expend bigger sums for their productions and 
equipment. On the other hand, the exhibitors, in keep- 
ing all their lines open, have the choice of all the pro- 
ductions on the market. In this manner the business 
opportunities of both factors are unrestricted and per- 
missible of any possible expansion. The moment exhibi- 
tors limit the market of producers, or the producers limit 
the buying opportunities of the exhibitor, the business is 
retarded and its growth is stunted. The retailer of every 
_ other business examines all the samples of the product 
in which he is dealing, and selects the best. The ex- 
hibitor is the retailer of the picture industry, and should 
follow the same merchandising principle of examining 
all the samples and selecting the best for his require- 
ments. 

Why build barriers about your own business—why 
limit your own field—why create your own competition? 
ye There are psychological influences which impair the 

efficiency of the exhibitor who produces or the producer 
who exhibits. The exhibitor judges human nature in 
the aggregate by the comparatively small number of peo- 
ple who visit his theatre. Very often there are sectional 
differences of opinion. We see the manifestation of this 
principle in. politics, and with plays and novels. The 
. exhibitor-producer is apt to read the nation’s amusement 

desires by the boxoffice receipts in one type of theatre, 
and in most cases the best type of theatre—for the 
small exhibitor can have no interest in a producing com- 
pany. 

It seems amazing to me that while the producer has 
always appreciated the intricate groups of knowledge 
necessary to an exhibitor for the successful carrying on 
of his business—comprising a mastery of architectural 
-yalues, the importance of light effects and other mechan- 
ical matters. not to mention a knowledge of exploitation 
‘and the public at large—the exhibitor has always under- 
estimated the importance of the units and the specialized 
knowledge and experience that go into the making of a 
successful producing concern. 

Producing motion pictures is a specific and difficult 
‘art. It calls for organization and development along 
“many new avenues of thought; it requires a capable 
scenario department for the selection of material and 
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for the preparation of it, when it is secured, to the needs 
of the stars and in accordance with the desires of the 
public; for a staff of directors that can take that ma- 
terial and transfuse life and reality into it; for a list 
of players, all of whom represent dramatic ability, but 
each of whom must possess a certain individuality to 
invest the whole scheme of their work with variety (one 
of the most essential factors in continuously pleasing 
the public). All this means organization and constant 
improvement. It means years of experience. I can 
safely say that it required six years of constant effort 
and unending labor to bring the organization of the Fa- 
mous Players-Lasky Corporation to the state of efficiency 
it has now reached, and it will take twice as long to 
duplicate this record, for the reason that the raw ma- 
terials, both physical and personal, were at our disposal 
with which to fashion this machine, in a greater degree 
than they could now be available to any other unit in 
the industry, existent or future. 

Have all the producers and distributors adhered to the 
important principle of specialization in their chosen 
fields? If they had, the following could never have been 
possible. 


A certain star attains great eminence and a powerful 
public following. She is worth a hundred times the 
salary of an equally famous stage star, because of the 
peculiar mechanism of the photoplay which permits her 
to crowd a hundred theatres simultaneously instead of 
only one. She has a contract, which eventually expires. 
The producer with whom she has been identified for 
years, who has proudly and gladly watched her progress 
and has assisted that progress as much as _ possible, 
wishes to renew that contract, with a substantial addition 
as a tribute to her augmented popularity and GREATER 
ABILITY—gained under the excellent producing condi- 
tions with which he has surrounded her. A group of 
exhibitors joined on a co-operative basis offers her a big= 
ger sum. The producer cannot ignore his investment in 
that star, his efforts of years, his associates and their 
interests—he is compelled to offer still more for the con- 
tract which he could have obtained without the counter- 
offer for far less. 


WHO PAYS? THE EXHIBITOR! 


The producer wishes to pay this star, as he does every 
other star, in accordance with her box-office value. He 
wishes her to have all the money that can be derived 
from the theatres, provided that there remains a profit 
for the exhibitors. He knows that as a basic principle 
of human nature, the more money she receives for her 
services, the greater incentive she will have for more 
devoted effort. But he does not wish to pay her a sum 
based upon inflated box-office values, even if they are 
inflated by the exhibitors themselves through their pro- 
ducing competition, because it creates an artificial and 
unhealthy condition for the whole industry, including 
the producer, the exhibitor, and even the star in ques- 
tion. 

This situation, in which retailers deliberately and sys= 
tematically arrange to pay more for the product they 
have to buy than they would normally have to pay, has 
no parallel in all the annals of business, and is unequalled 
in any other industry in the world. The exhibitors are 
not only creating their own competition by contesting 
the plans and policies of established producing compa= 
nies, but they are directly paying the cost of this com- 
petition in the form of higher rentals. And the worst 
of it is that the cost of this destructive and futile prac- 
tice is paid not alone by the few exhibitors responsible 
for the condition, but by every other exhibitor in the 
country. Certain exhibitors who feel that they can pay 
less for pictures by joining together in affiliation of ex- 
hibitors are right in one part of their theory—they will 
pay less for pictures—but they will obtain poorer pic~ 
tures. If all the exhibitors paying $50 a day for pic- 
tures decide they will not pay more than $25 a day, they 
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will get pictures just half as good as those they are re= 
ceiving today. Can’t you see that this result must fol- 
low? 

If the producer makes a picture that he knows will 
take in altogether $100,000, it is certain that he is not 
going to spend $125,000 to make it, even if the type 
of subject requires that amount, or a greater sum, for 
‘adequate treatment. This inevitably means deteriora- 
tion of quality, and therefore retrogression of the entire 
industry. If the exhibitor, therefore, who can afford to 
pay more for pictures than the price he would like to 
pay, faces this fact and is content to accept a less qual- 
ity for less money, he may and can have his desire 
fulfilled almost immediately, and he may even make 
more money temporarily by such a change. I am pre- 
pared to go even this far in order to frankly face his 
yiew; but will he retain his present public and attract 
a new following to his theatre if he does not show bet- 
ter and better pictures all the time? This statement is 
not unsupported by actual fact. Take the history of the 
| industry—look back upon the producing concerns who 
started out with a very promising producing program, 
with ambitions to produce an excellent quality of pic- 
tures, and many of whom indeed actually produced ex- 
cellent pictures in the early stages of their existence. 
}The exhibitors began cutting their rentals, and the qual- 
ity of the pictures began to drop just as quickly and as 
‘surely. The high salaried technical experts were dis- 
charged; men of lesser ability replaced them—and trade- 
marks that bade fair to challenge the world’s attention 


as representative of a high quality product, deteriorated, 
-and in many cases have become a joke in the trade and 
to the public. 

d It is not necessary for me to mention names to estab- 
lish that fact. Every exhibitor in the country will think 
immediately of at least three concerns that entered the 
business under very auspicious conditions and with.a 
high quality product to present to the trade. The ex- 
‘hibitors have driven these concerns to the minor posi- 
‘tions they occupy today, only because they recognized 
their power to obtain that product for less money. They 
paid less and they got less. Not only did they lose in 
this respect, but they deprived themselves of a much 
‘bigger benefit by destroying a producing competition 
that would have exerted a much larger influence upon 


their business by creating a stimulus for better quality 
‘that only serious competition can make certain, 


_ Cheap pictures are more easily made than good pic- 
tures because they do not require the same amount of 
heart-breaking thought and energy, aside from the dif- 
ference in money, but a series of cheap pictures today 
in the majority of theatres throughout the country would 
_ kill the industry more quickly than it would have been 
_ killed five years ago but for the advent of better pictures, 
for the reason that the public now is more discriminating 
than it was then, and would, therefore, tire of the' 
_ cheaper product far more quickly and permanently. 


Upon what does the future of the motion picture in- 
dustry depend? Upon the man-power and woman- 
power engaged in it. Do you recall what Andrew Carne- 
» gie said when he was queried as to which he would rather 
i ose—his organization or his plants? He replied that 
he would rather lose his plants ten times than lose a 
4 single part of his organization, for without the latter the 
‘plants would be idle, but with it he could build his 
plants again in a year. 

Drawing a little analogy, when the Famous Players 
| Studio burned down on September 11, 1914, the company 
Y) could not have proceeded to rehabilitation if it did not 
) have the loyalty of a splendid organization with special 
abilities. Such an organization develops only from the 
principle of specialization. Every man knew the part 
he was to play in any emergency and was equipped to 
erform it with speed and accuracy. ‘The fact that this 
ganization was equipped so perfectly and manned so 
/ well made it possible for us to keep on the supply of 
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pictures to exhibitors without a moment’s interruption, 
thereby protecting him from loss or even inconvenience. 
This was a direct manifestation of the power of good to 
the exhibitor himself in supporting fully the plans and 
policies of reputable producing companies. Such results 
are built only upon concentrated efforts. Upon the men 
and women, the boys and girls, in the studios, theatres, 
exchanges and executive offices of producing and dis- 
tributing companies, depend whatever greater glories 
are yet to crown the motion picture art. 

Let them grow and develop in one sphere of activity, 
let them become experts, specialists. Do not let them 
seatter their energies and distribute their talents over so 
wide a field as to have no weight in any one. This ap- 
peal extends to the leaders as. well as the followers, to the 
chiefs as well as the subordinates, engaged in whatsover 
branch of the industry. Let us°co-ordinate all our work, 
producing, distributing, exhibiting, to the best of our 
mutual interests—which all the better elements of the 
trade are now trying to do—but let us avoid such a close 
unification that the exhibitor becomes wholly or partly 
a producer, or the producer slightly or extensively an 
exhibitor. 

For then it will be nobody’s business! 


Another important defect in the present relations be- 
tween exhibitors and producers emanates from a tend- 
ency on the part of exhibitors in certain cities through- 
out the country to dominate the business of exhibitors in 
smaller surrounding communities, creating for themselves 
an artificial power over these smaller exhibitors, and 
in this manner limiting their choice of subjects. Al- 
ready there have been evidences of dictation to the 
smaller exhibitors as to which pictures they should or 
should not be permitted to procure. I have always been 
unalterably opposed to this dictatorship because itis 
bound to limit the natural growth and independence of 
the smaller exhibitor and therefore hinder the advance 
of the entire industry. If the business is to progress it 
must advance upon the basis of free and unhampered 
selection of product for exhibitors, large and small, and 
the exhibitors alone can cure this evil by a resolute re- 
fusal to be drawn into any allied booking scheme, even 
if the results promised are of temporary benefit to them- 
selves. It is only the man who looks ahead who will 
be in the business a few years hence, and all temporary 
profits should be measured by what his status in the 
trade will be months after that profit has been made and 
spent. 


I see it today as clearly as I saw the need for better 
pictures in 1912 that if the producer and exhibitor do not 
co-ordinate their interests and permit full and unlimited 
activity in their own spheres, the industry will drift into 
the same chaotic condition out of which it emerged only 
in recent years. 


If exhibitors establish or rent studios for the produc- 
tion of pictures, the producers will have to build theatres, 
not in order to rebuke the exhibitors, but for the simple 
reason that that will be the only means open to them 
to: protect their producing investments. Such a condi- 
tion would result in ruinous competition in both branches 
of the industry—but the producer would have the advan-~ 
tage because he would already have the goods to sell, 
and the ability and experience to make the better pic- 
tures. 

I hope the situation never develops to such a point. 
So does every one else who has analyzed the business 
and looks forward to a brighter future for it. Every 
branch of the motion picture business is big enough, at 
present and for future growth, without seeking new 
worlds to conquer. There are only a few men in each 
generation who are possessed of inordinate ambition, and 
it is a curious fact that invariably they fail. Let the 
motion-picture industry, which has become a symbol 
to the world of Twentieth Century industrial organiza- 
tion, which within the span of a few years has taken its 
place among the old and foremost industries of the 
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“SHOULDER ARMS” 


he has held the 
BROADWAY 


One of New York’s big, first release 
houses which had been changing weekly 
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Mr. Kashin, the Broadway’s manager is one of 
America’s shrewdest showmen. He has held 
“Shoulder Arms” for the record season be- 
cause it paid bigger returns than anything else. 





Longer runs for worth-while subjects mean more 
money for exhibitors and make it possible for the Big 
Stars to produce pictures which will earn big money. 





First National Long-run Attractions 









































werld, whch has become one of the greatest blessings 
to humanity and an agency of yet unguessed value to 
- future generations—let this industry be free of such dis- 
-turbers! 


e Let it not be said when the full history’ of the motion 
picture art is written that its glory was blighted and its 
‘radiance dimmed by a would-be Caesar or Napoleon, 
who in destroying himself destroyed also the spirit and 
“will of the constructive workers of the industry. 


I appeal to all those who have sought the motion pic- 
ure as a life-work, and who have found in the world 
of the studio, the exchange or the theatre an answer to 
the ambitions within their hearts calling for expression. 
appeal to them to protect their worlds from invasion— 


Without feeling the need for deliberation, we have de- 
ided to comply with a frank expression of opinion on 


“Variety’s” issue of October 25th contains a lengthy 
‘statement on specialization by Mr. Adolph Zukor, of 
} the Famous Players-Lasky Corporation, base, bulwark 
and. structure of Paramount-Arteraft distribution. 
“Variety” neglected to say whether it had asked us to 
‘provide the second article as. the representative of the 
exhibitor-owned distributing faction of the industry, or 
because it has official knowledge that Mr. Zukor’s timely 
practical cry is aimed at First National Exhibitors’ Cir- 
“euit. However, we shall not permit any personal mental 
quandry over the point to becloud the issue involved 
in our text: Specialization. 


For purposes of accuracy I will confine myself in dis- 
cussing “specialization” in relation to the motion-picture 
industry to the Standard Dictionary’s definition of the 
word: ‘An occupation or study limited to one par- 
ticular line.”’ * 


Mr. Zukor says: ‘The evil of producing and exhibit- 
ng coalitions is one of the gravest perils that has ever 
eonfronted the motion-picture industry.” Inasmuch as 
other portions of his statement appear, by broad innu- 
endo, to refer to First National, we thought, upon read- 
ng that sentence that he had this organization in mind 
in pointing out that ‘‘evil.” 

Ihave gone carefully over our records and consulted 
my associates for fear I might not know as much as Mr. 


j J. D. Williams Goes Into Subject of “Specializing.” 
Says Day of Individual Producer, Independent Distributor and 
Independent Exhibitor Has Arrived. 
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not that they might go on making more money, but that 
they might expand their abilities and increase their effi- 
ciency the better to contribute to the motion picture’s 
greatness. 
Pees. BRANCH OF THE BUSINESS ARE YOU 
“WHAT IS YOUR FUTURE?” 
“WILL YOU HAVE A STUDIO OR A THEATRE?” 


As surely as there is a natural law of compensation, 
as surely as there is an irresistible impulse for self- 
preservation, as surely as there is a point beyond which 
competition becomes an evil—instead of a benefit, so 
surely, if you want both, will you have neither. 





FIRST NATIONAL’S MANAGER 
: REPLIES TO ZUKOR’S QUERY 





Makes Pertinent Points for His Side. 


By J. D. WILLIAMS 


(Manager, First National Exhibitors’ Circuit, Inc.) 


Zukor implies that he knows about our company and its 
limitations, and therefore the wrong in stating that First 
National is not an association of producers and exhibi- 
tors. In fact. as I suspected, the articles of our incor- 
poration specifically state: ‘That there is nothing here- 
in contained which shall be deemed to empower the 
company (First National Exhibitors’ Circuit) to manu- 
facture motion pictures.” 

First National is, has been, and will continue to be a 
company specializing exclusively in the distribution of 
motion pictures. We own no manufacturing interests, 
we control no producing organizations, we operate no 
studios, we have no weekly payroll of extreme, worri= 
some and undue proportions in which are four-figure sal= 
aries for a list of stars, some of whom are profitable, but 
more of whom are not. 

But. if such a coalition of producer and exhibitor as 
Mr. Zukor charges, really exists in the industry, and I 
am unaware of it if it does, what harm does it threaten 
to the manufacturers. distributors and exhibitors who 
believe in specialization, who correctly understand the 
meaning and aplication and limitations of specializa- 
tion and who practice it honestly and sincerely in the 
conduct of their business according to its proper and ac- 
cepted definition? 

I agree beartily with Mr. Zukor’s reference to the 
“physical law that a body cannot occupy two places at 
the same time,’ and to “the psychological law that a 
mind eannot do two separate things equally well and at 
the same time.” We have had several sterling examples 
of its truth right in our own industry. And, possibly, 
more are about to be given. 

To me it seems obviously foolish and energy-wasting 
to worry about competition with a man or firm trying 
to do two things at one time if I were specializing in 


either one of those two things. I would feel absolutely. 


confident that the knowledge, ability. efficiency and 
strength I would achieve in doing only one of them 
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ax Driecilla 


W 7 ine ALL DUE RESPECT to 
the eloquence - of the four- 





minute meh, the ‘‘Kingdom of 
Grief’.at the Auditorium this week 
wiil sell-more Liberty bonds in» Chi- 
J cago than 400-four-minute men. talk- 
‘ing for: four -hours: at.a stretch from 
now until the end:of the ‘world!, 
If you haven't seen “Belgium, the 
{Kingdom of Grief,’).you don’t know 
anythifig. about “the: Germans,- even 
if you are ione!...If you have.seen Tt 
you know far tog much.about then 
for your own péeacsoof mind, and you 
will apen your heart and’ your:poc Wee- 
book and get behind the man behind 
the gun.for all you are wortlt. 
The .woman’s:.committee of the 
Council-of National “Defense, Mlinois 
division, breught. this: picture to Chi- 


think. ‘that’ you, are going’ to: see.a 
lot of blood: and thinder,: or 


| The Sympathy of the World SOCIETY NIBBLES 


' [s With Belgium for the 
WorldOwes Hera Dept 
That Can Never Be 
Fully Repaid 


This sympathy makes 


BELGIUM 


ee 








dot ot ood and, gnander, uae! THE KINGDOM OF GRIEF 


tO) daatho< fee) tet ee 

“The Kingdom of Grief” shows you 
in asduiet, inipressivé manner jus? 
what'the Germans, did’ to .Belgium, 
‘and as you see the actual. pictures 
of the invasion of Brussels and Ant- 
werp, the scenes change before the. 
eyes of. your imagination and--you 
behold ‘the. Germans as they might 
have come’ marching into America. 


“The first part of the -film, whith is 

vastly . more..than.a-Jot of animated 
| scenery, shows thé early days of Bel- 

gium,:thé® peaceful; happy, picturesque. 

Belgium, ‘ruled: by the. beloved Albert, 
+ his. subjects happ¥Y and-contented. 

The “second part. shows. what - they 
have becn through.since the’ summer of 
1914, and isthe part with the punch. 
-There: aré. not the ‘usual processions of 
beraggléd :peasants : with. bundles -and 
-baggage and babies, such. as one -usual- 
‘ly finds in war Alms;vandshard for.us to 
understand because... dyr” “land ~class’’ 
are all prosperous. farmers ‘and,,2would 
be fleeing in: Fords, but’ in‘these ‘reels 
you ‘meet the Well-to-do city ‘dwelers 
who fied im their -good: .clothes, but, 
alas! were a sorry’ Jot. before they, 
reached the Holland frontier. ; 

The first showing. ofthe: film .was 
made last night af<tle Auditorium ‘be- 
foré a gathering. of: the. most -fashiqn- 
able folk in. Chicago, who -wére aH .keen 
to see this film’ that the Germans Have 
tried to suppress, but which’ wil}al- 
ways: be preserved..in. the Royal. Mu- 


E to make’ you believe a whole 
‘that.-you..didn’t -believe. “Don’t 





the little: country has suffered. 
Last , evening, the benefit had its 
lighter moments,.of course. Tha young 


their stunning new drab’gray uniforms, 
with the -gun-metal buttons, held, you 
up for a program or.secured, your sig~ 
nature to. a' Liberty bond, and a dozen 
or more little Hower girls sold cersage 
bouquets in‘ any color you might choose. 
~Mrs. Joseph -T.. Bowen, chairinan. of 
the woman's committee, nade the open- 
ing address, and was followed by Clar- 
ence’ Darrow., The soloigts, were War- 
ren Proctor and Vittorio Arjmondi. 

Among those’ seen in thé: boxes 
throughout the house were: 

Mesdames— ‘ 
George M,, Pullman Howard fl. Hoyt’ 
T. B.-Blackstone Samuel Insull 
Kellogg Pairbank: Austin. Niblack 
Phillip Armour III. Mildred G. Bowen 
John Borden * Harry P. Judson. 
Walter Brewster Augustus Beabody 
‘Joseph T. Bowen Jacob Baur 
Frederick A. Dow James B.- Waller 
Cc. E.. Frankenthal Fletcher Dobyns, 
John B, Drake Miss Mary- Waller 
J. Ellsworth, Gross 


seum of’ Brussels as testimony. of/what 


‘women of the ‘Jllinsis. Moter Corps, .in : 














A Wonderful Box-office Attraction 


Not a War Picture but 
An Historic Pageant 


Do you want proof — 


READ THIS 


and then book this feature 
for your theatre. 


Twenty-four, eight and six sheets 


two threes and three one sheets, 


lithographs designed by a noted 


, belgian artist and printed in Na- 
tional colors. The National song, 
La Brabanncon, for souvenir. Also 


story in attractive book form. 


For further information 


M. L. Fulton Eastern Representative 
59 West 44th Street 
Hotel Algonquin, New York City 


Distributers: Classic Film Distributing Co. 
Chicago, Ill. 


‘around the kitchen, eager to be initiat-) 





‘the last part shows. the devastation 
}of Belgium and ends with the arrival 
‘of the American troops. 
|tumes of the first part were loaned 
\from the national archives of Belgium 





HARDTACK AT 
BELGIAN SHOW 


are nn A re 


Movie of Devastated Land 
Given at Auditorium 
Theater. 









Bociety was treated to its first sam- 
ple of real army rations last night at 
the gala performance of the moving 
picture, “Belgium, the Kingdom of 
Grief,” at. the Auditorium ‘theater, A’ 
camp kitchen. was installed in the foy-' 
er and during the intermission soldiers. 
from the Fortieth infaritry served oot] 
fee and hard tack to the mén and wor/ 
em in evening attire who crowded) 


ed into the mysteries. of camp food. 

A military atmosphere pervaded the 
theater. The blue uniforms of the ma- 
Fines and jackies, the khakf of the sol-, 
diers and the gray of the high school 
cadets and-of the Illinois ‘motor corps 
members added to it, 

Gun Thunders Welcome 
Outside on the street a six pounder 
gun, mounted on-2 motor truck, thun> 
dered a welcome to the audiente, and 
in the lobby, {fi the trim uniforms of 
the motar corps, Mrs. Mark Walton. 
Miss - Edfth Rosenfield, Miss  Felicite 
Reynolds, Miss Elizabeth Grey, Miss 
Priscilla McIlvaine, Miss Margaret 
Hambleton, Miss Harmon Bailey, and 
Miss Harriet McLaughlin sold’ pro- 


gratns. 

Mrs. ‘H. A. McKee and Mra Joseph 
Carry were in charge of the Liberty 
loan booth and before the performs 
ance began obtained $35,000 in sub 
scriptions, 

Shows Belgtum’s History. 

Whe picture, which fs being pro- 
duced under the auspices of the wom- 
an’a committee, Council of National 
Defense, to help the $100,000 fund 
which the committee is raising, por- 
trays the history of Belgium from 
1830, up to the present. One part of 
the film was taken at the time of the 
coronation of- King. Albert in 1909 and | 


The cos- 


or. copied from plates in their ‘posses-— 
sion, and the men and women of the 
Brussels court posed aS the historia 
characters. The pictures were all 
taken at the exact locations where the 
events occurred. 





































































wholeheartedly, sincerely, conscientiously and exclu- 
sively, would enable me to far outrank and out-qualify 
the competitor who was handicapped, in his competition 
with me in that one work, by the problems and details 
of still another business, or another phase of the same 
business. 

Surely Mr. Zukor did not wish it to be understood that 
he refers to his own organization as an example of 
genuine specialization. It was. But today it is not, 
according to his own definition of that much-abused 
‘word. The first Famous Players’ production and the 
early releases of the Lasky company are still bright 
spots in the memories of exhibitors. They were the 
products of specialization. The producers had no dis= 
tributing interests. Their output was handled by inde- 
pendent exchanges, organized for that purpose, but de- 
void of any other identifying relationship with the man- 
ufacturers and each specializing in its chosen field—dis- 
tribution. | 
_ And exhibitors, in those days, could go to any exchange 
handling the releases of the Famous Players Company or 
‘the Lasky Company and book pictures under those brand 
name without a precluding service clause compelling 
them, as the chief condition to getting these two outputs, 
to contract for other and less profitable subjects handled 
_by the same exchanges. 

_ Gradually these independent exchanges were bought 
“by Paramount for cash and stock considerations and are 
now operated by Paramount under direct jurisdiction 
of the same executives at the home office of Famous 
_Players-Lasky-Paramount Arteraft who divide their time, 
thoughts and energies between controlling the operation 
of these exchanges and generalization in the supervision 
of the studios turning out the product these exchanges 
handle. : 
I want to repeat the dictionary’s definition of special- 
ization: ‘‘An occupation or study limited to one particu- 
‘lar line,’ as the prelude to a brief reiteration of state- 
} ments made repeatedly, week after week, in our trade 
— journal advertising setting forth the purpose, functions, 
limitations and ambitions of the First National Hxhibi- 
tors’ Circuit. We have tried to make them plain and 
‘understandable, but it is evident that I will have to 
theck up our advertising department, and ask for greater 


¢elarity in construction. ; 
First National’s policy is summed up in one word: 

Specialization. 
To wit: We have a contract with Charlie Chaplin 
for eight comedies. There are no conditions in that con- 
tract which permit us to interfere in the least with him 
yas a producer. He is an independent manufacturer, 
_ owning and operating his own producing company and 
the studios in which it works. He can take any length 
| of time he feels is essential to quality in his releases. 
| He is free to choose his own stories. He is not harassed 
| by telegrams and long-distance telephone calls, urging 
haste in the completion of a picture to make a certain 
|} release date. He is entirely independent of any one or 
any other concern of any character. His contract with 
us provides for distribution of his output and that, to 
Mr. Chaplin, is First National’s only function and part 
in activities. 
An example of the specialization to which Mr. Chaplin 
is a convert: Byidence his latest comedy, Shoulder 
Arms,” with a quality and entertainment value born of 
me, thought and uninterrupted attention to his own 
particular business—which won such acclaim from the 
| public that Mr. Edel, of the Strand Theatre, New York, 
has continued it for a second week, an action without 
precedent for the Strand since the house played its first 
and opening attraction, “‘The Spoilers,’ for a similar 
length of time. i 


_ This public tribute is the result of Mr. Chaplin’s clear 
and unmistakable understanding and appreciation of the 
meaning of specialization, and its honest application in 
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practice instead of verbose discussion on paper and in 
theory. : 

Furthermore, First National has a specific responsibil- 
ity in the specialization of Chaplin comedies the same 
as to all other productions it distributes. Exhibitors can 
go to First National exchanges and book Chaplin come= 
dies or Anita Stewart Productions without contracting 
for “My Four Years in Germany,” Madame Petrova’s 
pictures, ‘‘Pershing’s Crusaders,” “Italy’s Flaming 
Front,” or any other production they control. 

That is specialization in distribution. 

The same conditions and relationship prevail between 
First National and any other manufacturer for whom it 
is distributing. And the same conditions and relation - 
ship will continue, unaltered, unchanged and. with equal 
independence for thought, action, results and with equal 
opportunity for an honest specialization in any other 
contracts we are making or will make. 


Mr. Chaplin is doing better work, obtaining infinitely 
greater quality in his productions today than he ever did 
before, just because-he is an independent, unhampered 
free agent as a producer. And he is properly entitled to 
any added benefits, financial or otherwise, which accrue 
from his farsighted policy. If his productions can earn 
more, not by increased rentals to exhibitors, but by ex- 
tended runs—meaning more booking days—justified by 
greater public patronage resulting from increased quality 
——he should share in the added profits made possible by 
his faith in the superior results of specialization. 


Any other star can duplicate Mr. Chaplin’s method for 
attaining quality with its consequent pecuniary advan- 
tages. But, apart from freedom in production, there 
must be’ no restraining conditions in the exchanges, no 
saddling down to one star’s effort with productions fea- 
turing stars of lesser magnitude and uncertain drawing 
power, who are paid and maintained by a producing- 
distributing-exhibiting organization not for exhibitor 
benefit, but on the dog-in-the-manger principle. 

How many of the real big stars are there on the pro- 
grams today whose productions exhibitors can book with 
the certainty of a profit on them individually without 
signing a contract for cther releases which feature stars 
with no particular box-office value and which consume, 
in rentals, what he makes in profit on the big star? 
No exhibitor will object to a service contract giving him 
exhibition rights to a series featuring a star of known 
box-office value. But it is now an old and taken-for- 
granted trick to compel him to pay out his dollars for 
unprofitable pictures to get the big fellows just because 
a concern wants everything in sight and has to ‘make 
the strong ¢arry the weak’’ to stifle and offset a the= 
oretical competition. 

If exhibitors could get the big star productions with- 
out the unprofitable ones, he could afford to pay more 
for those of known value. And the stars of known 
value would enjoy a corresponding increase in income. 
And more exhibitors, who cannot afford the premium 
demanded in rentals on “forced”? productions, would book 
the big star features on an independent and individual 
basis, thereby swelling materially the gross income from 
each big star production, making possible the payment 
of a greater sum to the known-value stars than is pos- 
sible under the restraining conditions which exist on 
some programs. 

Mr. Zukor asks, anent a certain star whose identity I 
do not presume to hazard a guess: ‘She has a contract 
which eventually expires. The producer cannot ignore 
his investment in that star, his efforts of years, his asso- 
ciates and their interests, he is compelled to offer still 
more for the contract which he could have obtained with- 
out a counter-offer. for far less.’”’ This counter-offer, 
he declares, is made by a group of exhibitors joined on 
a co-operative basis. But he does not characterize them, 
in this particular reference, as exhibitor-producers. He 

(Continued on Page 31) 
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Theatric Melodrama Dealing with Status of War’s Illegitimate Children 





Grace Cunard and Edward Cecil 


‘“ARTER THE WAR” 


Universal-M. H. Hoffman Special Release 


DIRECTOR -iiarhicds ta. diene spre halle ae Joseph De Graffe 
BUS THOR ie crs echo § ois, 2 choice (umtenanoanae Kingsley Benedict 
SCENARIO. BY d505 22% 121+ od otsus with ere, ovenuesionens Harvey Gates 
ASSAmWHOL Eee crests Rather ordinarily done problem 


story of what to do with children resulting 
from soldiers’ attacks upon women of invaded 
country. 

STORY sss For most part devoted to ordinary thea- 
trics with little of present-war atmosphere and 
much that will make children ask questions. 

DIRECTION...... Allowed overplaying and failed to 
give artistic atmosphere. 

PHOTOGRAPHY. jf eee Fair; lacked artistry 

LIGHTINGS...... Generally too uniform or contrasty 

CAMERA WORK 2 ctere iene tieiitoliote eetetone cell reme Ordinary 

STARS i650 Failed to convince; overreached her points 

SUPPORT...... Types satisfactory, but generally too 
theatric; extras bad. 

EXTERIORS...... Only fair; failed utterly to convey 
war atmosphere. 

INTERIORS 2 Givncissecibonicretonercl ois cache lors Very “setty” 

DETAIL... <:: Rather hazy generally, with titles failing 
to clearly define action. 

CHARACTER OF STORY...... Will probably be ques-= 
tioned by reform element. 

LENGTH OF PRODUCTION.........- About 4,800 ft. 


from all indications, was made some time ago, 

and although the title suggests that it is a subject 

turned out in order to fit this particular moment; and 

attempts to solve the problems of reconstruction, it is in 

fact only a routine eternal triangle drama with the shero 

suffering as the victim of an officer of the invading forces 
who saved her lover in order to gain the girl. ; 

After much footage, with the vamp of the story finally 

killing the willun as a means of getting him out of the 


W ke get here an ordinary program picture which, 


Be Careful. Is Questionable from Some Angles. Much Depends Upon 
Your Community 
The Box Office Analysis for the Exhibitor 


This preesnts a problem in ethics. It is really up to 
the exhibitor to decide whether or not he wants to take 
advantage of the present situation by presenting a film 
which may get business because of this title, with those 
cash customers who spend freely to see it, coming in 
under the impression that they are going to see some- 
thing entirely different from what has been presented. 

There is no question but what the story can legiti- 
mately be called ‘“‘After the War,” considered from the 
angle that it presents a situation in which characters 
meet in dramatic conflict after a war, and this title has 
as much to do with the film, and even more than many 
of our titles of special productions, but still there is no 
question but what the film itself will not be exactly satis- 
fying to those who come in solely because of the title. 

If you are running a house where you believe in get- 
ting the money and not stopping to worry over much 
as to whether your gang likes what you show them or 
not, then by all means grab this and try to cash in. But 
if you are running a theatre where you make a particu- 
lar effort to satisfy your customers whenever possible, 
I would go slow about boosting this on the title alone. 
If you think you can get away with it you might take 
the sensational streak of advertising along the line sug- 
gested by the real problem of this story which would be 
“What is to be the status of the illegitimate children 
left in the wake of the war?” I doubt if you can get 


way, we found that the problem that all the fuss had 
been raised about, was which woman, the mother or the © 
sweetheart of the willun, should have the illegitimate 
child. 

The film is left unended, with the question asked the 
audience. There will hardly be any difference of opinion 
and it will seem assinine to most folks that such a ques- 
tion is left open. Certainly, all mothers will know that 
this mother would not give up her child no matter who 
its father might be. 

The general atmosphere of this offering was decidedly - 
marred by the fact that the interiors were very “setty”’ 
and artificial which was made very noticeable by the 
lighting which was entirely too uniform in almost every 
instance. Occasionally the lighting was properly ar- 
ranged to give lights and shadows, but then we found 
the atmosphere contrasty and splotchy. Generally, the — 
photography was clean-cut in these uniformly lighted 
sets, but the flood of light added decidedly to the artifi- 
cial atmosphere of the entire offering. 

According to the titles, which by the way were rather 
rambling and entirely too wordy, this was presented as 
a story of the great war just ended. According to the 
uniforms, scenes and the general treatment of the war 
situations, it would seem that this was originally made 
with no intention of presenting the willun and his sol- 
diers ‘as Germans. They were frequently called Huns 
in the titles, but the uniforms were certainly not Ger- 
man uniforms. They might have been Austrian, but the 
Austrians are not called Huns. 

The rather rambling, full-of-language titles, planted be- 
tween scenes which were too theatric, kept this from 
convincing. It was not direct and simple in plot theme, 
and because of that lost decidedly in power. 

Overplaying weakened most of the dramatic clashes, 
although it is an undoubted fact that exaggerated the- 
atrics in melodrama appeals to a certain clientele. The 
cast was satisfactory, but nothing to rave about, and 
many of the extras.were very bad and entirely out of 
keeping with the atmosphere. In the cast were Dora 
Rogers, Herbert Pryor, Harry Carter, Gretchen Lederer, 
L. M. Wells and Gertrude Astor. 
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away with this, but there may be communities where © 
such a line of advertising will get by and it might pull — 
you business. | 

Certainly, it seems to me that you should in some way 
prepare your fans for the fact that this is a melodrama ~ 
dealing with the effect of war upon women caught in 
the clutches of the invaders, rather than a drama dealing 
with the reconstruction period. It is hardly safe to mis-_ 
lead them into the belief that this film deals with the 
great problem which now confronts the entire world as 
to just how a reorganization is to be effected. ; 


This film was made by Universal, and the main title | 
still carries the information that it has been copyrighted — 
by the Universal Fim Company, but it is being presented — 
as a special. Most of your fans will know that the” 
players therein are Universal stock players so you should — 
be careful about making any claims which they could 
catch you up on, as to where and how this was pro- 
duced. | 


If you have a real theatre catering to the best, my ad- 
vice would be to pass this. It is questionable from sev- 
eral angles and may offend both from the overactin 
and cheap atmosphere angles, and from the morality 
angle. i 

In a house which caters particularly to transients 
would say that this would go over on the title alone. 
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Foreign Serial With Strong Man Lacks Weird Mystery Stunts. 
May Get By 


Maciste in 


“THE LIBERATOR” 


Harry Raver Dist.—Continued Story in 12 Episodes 


ECVE PY ES Yoon, xis is, Sola de cele e's Giovani Pastrone 

MeIRECTOR .4.-....; ERE eased sats Giovani Pastrone 
METAL oc ee sips ps ace ee os .Agnes Fletcher Bain 
@ AS A WHOLE...... Lacked weird mystery and thrilly 


a stunts of American serials, being prodiced with 
Bh typical foreign technique. 


MmesrORY......... Rather ordinary dramatic plot spread 


if een many episodes without compelling sus= 
ense or properly sustaining interest. 
DIRECTION dae Gave too many long scenes without 
breaking footage by closeups or cut=backs, with 
§ ; uniform lighting and foreign gestures marring 
‘o general effect. 
'§) PHOTOGRAPHY ........ Generally clean cut but fre- 
t quently lacking in artistic distinction. 
LIGHTINGS eee .Some splendid but generally too uni- 
orm. 


‘S| CAMERA WORK....Shot too much footage of full set 

(ee rAR...... Strong man stunts interesting and funny at 
times but grew somewhat monotonous. 

ee Beis toy. § Comedy detective rather unfunny; 
women pretty but others rather negative. 

[EXTERIORS PART Neo par Not particularly artistic but quite 

satisfactory. 

8] INTERIORS Baye Ss Always impressed as sets because of 


lighting. 
MMA LS rel cea Ses i Aa ecko Oe Satisfactory 
CHARACTER OF “STORY Ree ses, 68% Nothing to offend 
ENGTH OF PROD...Two reel episodes. Six viewed 
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T IS possible that the personality of Maciste, the 

5 strong man who does stunts of picking up individ- 
*™ uals and handling them as if they were toys, may in- 
‘terest sufficiently when handed out in two-reel doses to 

| justify the presentation of this as a serial. 

_ Unfortunately this suffers from the well known for- 

ign technique which tends towards the presentation of 

® long scenes played in full set, without breaking up the 

i action with closeups, medium shots and flash-backs, 


/ 









which help to give the characterizations a more interest- 
ing intimacy, also speed the action of the situations. 

Time after time we had rather annoying, unnecessary 
footage in scenes that did not help particularly in ad- 
vancing the story or developing a character. 

The general atmosphere was good but not truly ar- 
tistic because most of the lighting was entirely too uni- 
form, with the result that the interiors never ceased 
to be anything but sets. Most of the foreign producers 
are unable to gain that illusion which is now secured 
by our better American directors, that the action on the 
sereen is really transpiring in homes, offices or genuine 
interiors rather than upon a stage in a studio. 

There is a noticeable lack of the accepted serial merits 
considered from the American point of view, in that we 
have no mysterious iron mitt, shielding shadow, slippery 
Suzy or other uncanny personage stepping in at unex- 
pected moments, and the episodes are not ended in the 


hair-raising sensational fashion that has become the 
vogue in successful serials produced in America. 
An attempt has been made to tell a more or less 


dramatic story which has no truly startling situations, 
and frankly, the 12 reels which I saw could have easily 
been condensed into a five-reel feature or even less, if 
only the story value was to be considered. 

The first three episodes were rather tame except for 
an occasional strong man stunt by Maciste, where he 
picked up one or more humans and threw them about 
nonchalantly. In the fourth episode they reached the 
trap door, the secret passage, collapsing floor sti ige, with 
Maciste and the comedy-nut detective having a strenu- 
ous time trying to secure the “‘poipers’” from the willun’s 
mysterious chateau. This fourth episode was more like 
what Americans will expect in a serial. 

In the fifth and sixth, however, they went back to 
the drama, the 5th being quite ordinary; and the 6th 
centering about a small Buropean circus without any 
exceptional stunts being registered. 

Looking at this six episodes at a time, it became quite 
tiresome, but I can believe that it will be quite accep- 
table dished out two reels at a time, evem though the 
endings lack suspense, interest-compelling sensations. 

Maciste is certainly an unusual personage and his 
presence may offset all of the foreign technique and the 
shortcomings of the story. 
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In Two-Reel Doses This May Ride. Center Ads on Maciste 


The Box Office Analysis for the Exhibitor 





Maciste in 


“THE LIBERATOR” 


Harry Raver Dist.—Continued Story in 12 Episodes 
that considerable would depend 
upon whether the fans in your community remember 
“CGabiria.” “The Marvelous Maciste” and ‘‘The Warrior” 
as to whether or not you can do much with this as a 
serial. 

The production is decidedly different from the Ameri- 
can serials but it has this unusual central figure as a 
basis for advertising, and while the stunts which he 
registers in some episodes are not particularly exciting, 
there is no doubt about the fact that he has done enough 
unusual things to probably create a definite curiosity 
among your fans as to what he is going to do next. 

It seems to me that one of the ehief faults with the 
present arrangement is that the first three episodes have 
not enough of the American serial stuff, the fourth epi- 
sode is practically a detached incident having to do with 
a visit to the chateau and if it were possible to do so, 
IT think it would be a good idea to make this fourth epi- 
sode the second, because once they have seen Maciste 


It would seem to me 
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these stunts with the additional touch of mys- 
trap doors, ete., the fans will undoubtedly be 
to come back for quite a number of episodes 
It is possible, the way the 
after seeing three episodes © 


pulling 
terious 
willing 
before becoming discouraged. 
serial is now arranged, that 
without finding their customary wild stuff, that the 
serial fans will pass this as lacking in pep, punch and 
weird mystery of our pet thrillers. In advertising this 
serial, it would seem to me that you should concentrate 
all your. attention upon Maciste and his strong Man 
stunts. It would also be advisable to cheerfully an- 
nounce that this has been made in Italy, and I would 
suggest that you take this hunch and announce boldly 
the fact that the titles in this have been translated inte 
American slang, with the result that the fans will get 
many laughs from seeing an Italian pull language such 
as only a true American could spill. These titles jar 
very badly in many spots because of this translation 
into the vernacular, and to my mind it would be smart 
to beat your fans to the criticism from that viewpoint by 
explaining in advance that it is going to hand them 4 
few additional laughs. 
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Weird, Thrilly, Creepy, Stunts Make “Silent Mystery’ Good Serial 


Mae Gaston, Rosemary Theby and Francis Ford in 


“THE SILENT MYSTERY” 


L. Burston Prod. Serial—Hiller and Wilk 


EUNICE OP Mb Y Sa eee sais. ooh o! whist soi ey ot» wiser John Clymer 

RAT VAS ROPAUVLAUN ecient seneueiie farsiidi-o. © ate e ot where Te Fred Hartman 

AS me Age VV OLE euch Certainly has wild action and 
creepy thrills that will cause gasps, giggles and 
gulps. 

B51 CRN eer ciency: Plot runs wild and shifts carelessly from 
one theme to another, but nobody will worry 
over that. ' 

DIRECTION...... Concentrated on action and surprise 
thrills with weird touch of creepiness registered 
occasionally. 

PHOTOGRAPHY ...... Varied from very fine to ordi- 
nary. 

PIGHTINGS tes 2... Some splendid effects; some quite or- 
dinary. 

CAMERA WORK...... Varied, but quite good in spots 

STARS 2.55% Fitted well into serial atmosphere; Theby 
excellent. 

SUPPORT...... Weird assortment of types; some ex= 
tras very bad, but average satisfactory. 

EXTERIORS...... Some locations very good, others de= 
‘cidedly ordinary; exterior drops for desert 
scenes got by. 


INTERIORS Pi its Satisfactory, with some of trick stuff 
interesting. 

DETAILS >... Certainly a wild imagination had been 
at work because of weird stunts. 

CHARACTER OF STORY...... Certainly wild and 
creepy, but not objectionable. 

LENGTH OF PRODUCTION..... Five two-reel episodes 
viewed. 





e M.P.D 


Reginald Barker 


Now completing 

Fourth Special Production 
arrin@e- 

Miss Ceraidine Farrar. 





making serials is to provide plenty of wild thrilly 
moments with a plot that gives it hurdles and flip- 
flops without the audience bothering, since the action is 
kept moving. 
In most of these things, it seems like the author takes 
a few stock situations like the papers, the spy, the mar- 
riage-for-money, etc., and starts to build, w ith the imag- 
ination allowed to run wild in the matter of slipping in 
mysterious incidents. 


In most of the serials that I have seen, there has been 
some mysterious character, and while I have never fol- 
lowed a serial from start to finish, from what I have 
seen of some of them I have a hunch that about 50% 
of the mystery in them is never explained. I think the 
author just keeps riding and trusts to the fact that the 
audiences are going to forget about asking for an ex- 
planation of the mystery that happened in the episode 
of last week. 

In this we have a mysterious arm which reaches forth 
and grabs various of the characters, causing quite some 
excitement. There is no doubt about the fact, that this 
arm does give you a creepy feeling and a couple of the 
‘sels’? who sat in while I looked at this, had an awful 
time between giggles and shrieks. It certainly had them 
leaping. 

They start out with a mummy, suggest that a mys- 
terious soulless creature has been created by a chemist, 
register an unexplained murder, and then begin a series 
of wild clashes between Francis Ford as a Secret Service 
agent, and a band of German spies, trying to blow up 
troop ships. but who later on become pirate buccaneers 
trying to rob treasure ships, this change having un- 
doubtedly been arranged since peace. 

They have oddles of rough-house action, with some- 
body knocked down and out every 15 ft. only to get 
in and swing on the other gink. 

Judging serials is a pretty hard task. IT believe their 
sueceess is due to the fact that they provide action for 
lovers of the sensational and plenty of laughs for folks 
who have intelligence. It is hard to figure just where 
the line is and should be drawn. I believe that this 
pas enough action, novelty. creepiness and kick to regis- 
ter as na very good.serinl. The general atmosphere in 
» ig nnreal and exogeerated. but T believe quite 
acceplable to the class of audience which supports the 
serial. 


S" far as I’m able to understand, the chief idea in 
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Concentrate on Weird Thrills, Gang Will Undoubtedly Follow This 


The Box Office Analysis for the Exhibitor 


Mae Gaston, Rosemary Theby and Francis Ford in 


“THE SILENT MYSTERY” 


L. Burston Prod. Serial—Hiller and Wilk 


They certainly hand you a full limit on stuff to adver- 


tise in this, inasmuch as you can talk about a mummy, 
a murder, a mysterious soulless creature, a grasping arm 


that reaches out from nowhere, ete., ete., and my hunch 
is that the production is wild enough to make ’em like it. 

Francis Ford is very well known as a serial star and 
producer, and I believe you will be surprised when you 
up the number of fans who like Rosemary Theby’s 
Rosemary stands out ahead of all the 
, but you 


eheck 
work. Certainly, 
others in this, as to characterization and finesse 
can well afford to play her up. 


Mae Gaston is quite satisfactory in the Pearl White 
stuff, but Rosemary does the only bit of acting that in 
any way impresses. I would play this up with definite 
promises of weird thrills, heading my ads. with lines 
like this: ‘You will gasp and giggle at ‘The Silent 
Mystery.’ 

Don’t try to tell all about the plot in this, because it 
runs wild and gets lost. Concentrate on one or two of 
the weird stunts and try to arouse interest in them with- 


out an atteiupt to tie them up with the rest of the story. 

While this is not a masterpiece as to production, 5 
believe it is a-very good bit of work as serials go, because 
it has considerable of the elements that count in the 


registering of a serial success. 
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Carmel Myers in 


“ALL NIGHT” 


Universal 
PORRRE CP MA Ne ete Ho. ooh 2 6 oko vie a ee elas. exe Paul Powell 
PANEL TAO) Westeatie cticer. gol ates stator el ore 8) sueis salen Edgar Franklin 
SELINA CLO) MES Niece eaeree ea eensnceots lo casrocehe siete oles Fred Myton 
MOIV PO AVEAING n> cles hereos one sie eseee noc ee 8 Not credited 
AS A WHOLE....... Unfunny farce with forced action 
that failed to bring laughs. 
meSLORY.... Slight twist given old farce idea of un- 
married folk posing as married because of 
presence in house of wealthy stranger. ie 
DIRECTION...... Kept things moving, but played too 
hard for laughs. 
PHOTOGRAPHY ...........-.--- Generally very good 
Ba TINGS ae eee Some excellent, generally satisfac- 
ory. 
GAMERA WORK 22... 05 ccc cece ew eee Generally good 
Sere Raster one Gio es oie 08 .Not particularly appealing in this 
SUPPORT.:....... Just fair “movie”? characterizations 
EEE LEDER Sn es Si Tew raess 2 halos eke ages atar's« 9s Acceptable 
MPEGS a oe tek oe hess vig. (Rather good 
NUDE COS ee ean Minn cue een ee Good 
CHARACTER OF STORY...... Delicate situations, but 
|. so unreal no one will obiect. 
LENGTH OF PRODUCTION..........- About 4,700 ft. 


on the screen.the farce situation of a young cou- 
ple forced into the position of pretending that 
they are married in order to fool some old nut who hap- 
pened to be very wealthy, and in the house as a visitor. 
This time, instead of having the old man a relative 
who wanted to see the baby or the wife, as has been 
the customary plot basis, we had the more unreal theme 
of the stranger being a millionaire who was nutty on 
the notion of doing business only with those who man- 
- aged their homes properly. 
The young married hero in this, in order to help a 
friend, had invited to his house for dinner a young lady 
that the friend had been seeking an opportunity to pro- 


M ANY times and oft have we had on the stage and 


Because of the fact that the atmosphere in this is 
rather good, and the thing keeps moving, it is quite 
possible that the average audience will accept this with- 
out serious complaint, principally because it is no worse 
than hundreds of other productions that have been 
handed to them in the past. 
~ Certainly I would not advise you to reach out 
: for this, and if you have a contract which 
"makes it necessary for you to ~ play. it. 1 
would use a soft pedal in proclaiming the merits of the 
P production. Concentrate rather upon the title and the 
name of the star if you think it means anything, and 
use catchlines such as: “Would you play servant to 
a fool a wild Western millionaire from whom you expected 
3 to secure a million dollars for business?”’ I question the 
_ advisability of referring to the time-worn situation of the 
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Unreal Forced Farce Situations Rather Unfunny in Very Good 
Atmosphere 





pose to. When the coming of the stranger was an- 
nounced, the hero, to make good on the shortage of 
servants, forced the young lovers to pretend that they 
were the married couple, while hero and his wife took 
the position of servants, this being done because they 
knew the house. 


Naturally, as in all of these wild farce situations, 
there were many embarrassing developments, chief 
among which was the well-known stunt of the old guy 
insisting upon the unmarried folks going to bed. This 
was rather overdone, with the stranger talking very 
unusual liberties in entering the bedroom and starting 
to undress the husband against his protests. 

The father of the girl who was pretending to be the 
young wife, came to the house to take her home and 
then the stranger millionaire was told that the father 
was insane, while the father was told that the million- 
aire was insane, which is certainly not a new angle, 
although it provided some footage, since the millionaire 
proceeded to lock father up in a store-room. 

All through this offering we had action in every scene, 
but the forced attempts to make it funny failed to re- 
sult as desired because it is seldom possible to get laughs 
when the director and players are working so terribly 
hard for them.. 

The general atmosphere of the offering as to sets, 
lighting, ete., was very good, and had the situations 
been held down to something more human, and had the 
characterizations -been played a little more closely to- 
wards what might have been, the chances are that this 
would have been a pleasing offering. 


The day has passed when wild action and footage 
registers as a good film. The situations in this were old 
hokum farce and they were not played with the proper 
finesse of characterization to make them funny. 


Carmel Myers has done many things much better than 
this. She did not appeal particularly in this character, 
and the youthful players with her failed to make a par- 
ticularly pleasing impression. The wild Montana mil- 
lionaire was an unheard of type and did unheard of 
things, and the other characters were only acceptable. 

This fails to get out of the class of ordinary routine 
“movie” because it lacks distinction in story merit, and 
the players fail to register as unusual personalities. 
Those who appeared were M. Rodolpho De Valentina, 
Charles Dorian, Mary Warren, William Dayer, Wads- 
worth Harris and Jack Hull. 


Soft Pedal on Merits But Trick Lines May Pull You Some Business 


The Box Office Analysis for the Exhibitor 


young couple who had to pretend they -were married 
when they weren’t, because that has been done to death 
in the films. 

You might arouse some interest by pulling a line like 
this: ‘Have you ever stayed away from home all 
night? How did you explain it?” 


You might take another angle and play it up along 
these lines: ‘Have you ever given the man who wants 
to tell you how he would like to marry you the proper 
opportunity? Think it over. Maybe you haven’t fig- 
ured right.”’ 

The old angle, “What would you do for a million dol- 
lars?’? would apply to this because our hero is supposed 
to be pulling all the wild stuff that the plot calls for 
because he wants to separate the wealthy Western wild 
gink from that sum to finance a business deal. 
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Great Tenor Surprises by Success in Well-Adapted Story 


Enrico Caruso in 


“MY COUSIN” 


Artcraft 


DIRECTOR: . occ posits cos hs oe ae Edward Jose 

AUTHOR 

SCENARIO BY 

CAMERAMAN 

AS’ A WHOLE...... Surprisingly good first screen ef= 
fort of opera celebrity. Will please generally. 

SLORY err. Peculiarly well fitted to register tenor in 
appealing roles. 

DIRECTION...... Managed to earn many Jaughs and 
held interest remarkably well. Best thing he 
has done. 

PHOTOGRAPHY...... Generally very good although 

occasionally too contrasty. 

LIGHTINGS..........Some excellent, some only fair 

CAMERA WORK.......-+-:: Varied from fine to fair 

STARS .2.2. < Surprisingly smooth in performance of dual 
role. 

SUPPORT.....-. Miss White very beautiful; generally 
excellent types. 

INTERIORS. ....-Generally very good. Theatre scenes 

INTERIORS...... Generally very good. Theatre secnes 
well handled. 

DETAIDG se eee ree A number of excellent touches 
CHARACTER OF STORY... .Registered incidents cre= 
ating popular favor for great tenor. 

LENGTH OF PRODUCTION........ About 4,500 feet 


PS ee lat tT Ce Na BS LE a 
eee Oe Rb w 0) ees. "OMe ES Oe 


gle he ie 6 cake cave ee yee rd coy ese? a0) arene eae 


surprised. He handles a dual role in this, his first 

sereen offering, in a most satisfactory manner, 
someone having had sufficient foresight to provide a 
story which presented him in one part as a great tenor, 
and another part as a poor sculptor, cousin of the great 
singer. ’ 

Most everyone will want to see Caruso on the screen, 
but likewise most everyone will feel that he will not be 
good. For that reason, his most satisfying success will 
be all the more pleasing because you really can enjoy 
this performance and the treatment of the situations 


Css gets away with it beautifully. You will be 


A Sure Cleanup and is Good Enough to Play Anywhere 


The Box Office Analysis for the Exhibitor 


You can grab this and clean up. Without question 
you would have been willing to play this even though it 
was rotten, because Caruso’s name was sure fire for 
big business on one picture at least. Fortunately you 
will be able to promise that this is a very interesting 
and quite human comedy romance and you can safely 
say that Caruso has made good as a screen player in 
this film at least. You might also suggest that the 
story of this has been so developed as to give an insight 
in a way, into the private life of the great tenor. 

I would not make any foolish statements as to the fact 
that Caruso has scored a sure success aS a screen star 
because in another sort of story, or in future work, he 
might miss fire altogether. You can, however, be very 
positive in saying that in this film there is a happy 
combination of story and treatment which shows him in 


two characters that will certainly win any audience’s 
favor. 

Since Miss Caroline White is also an opera singer, you 
can afford to make a little fuss about her presence in the 
film, and you can safely say that she is wonderfully 


beautiful. 

Since there was a song about “My Cousin Carus’. I 
would emphasize this title by registering in my ads, such 
lines as “You’ve heard the song, ‘My Cousin Carus,’ 
now see the screen play about the sculptor who. claimed 


‘also use his record of ‘‘Pagliacci’ during the film when ~ 


actually earns a number of hearty laughs, with a lot 
more of tickling chuckles. 

The atmosphere throughout was very good because a 
nice contrast was registered between the life of the poor 
sculptor and that of the wealthy influential tenor. The 
Italian restaurant scenes were helped by good types 
who played well within character, and the theatre scenes 
were really realistic many of the shots being taken in a 
crowded theatre. 

The story was SO constructed as to register the gen- 
erosity and love of children of the great tenor who was 
ealled Carulli, and at the same time got over his desire 
to be of assistance to his countrymen. 

The love story was carried between the poor sculp- 
tor and Miss Caroline White, as the daughter of a res- 
taurant keeper, and the plot for the most part depended 
upon the fact that she had agreed to marry the sculptor 
partly because she thought he was the cousin of the 
great tenor. ; , 

When the sculptor met the great tenor by accident in 
a restaurant, and the tenor did not recognize the man 
who had claimed to be his cousin, the girl naturally 
turned cold, but later on she agreed to forgive and for- 
get. ; 

Meanwhile the sculptor had tried to meet the tenor 
in his home, but, through an unforunate circumstance, 
was ushered in by the private secretary with the intro- 
duction that he was a singer. This meeting, in which 
the tenor ordered the sculptor to sing in order to find 
out whether or not he was worthy of help in developing 
his art, was very well handled. 

Afterwards when the tenor learned that his cousin 
was a sculptor and not a singer, he journeyed to the 
Italian district and made the lovers happy. 

Miss Caroline White screens wonderfully well in most 
of her scenes aand closeups, and suggests tremendous 
possibilities for screen work. Oceasionally the lighting 
was bad so that she did not photograph well, but gen- 
erally her beauty was very distinctive. 

The cast was quite well chosen as to type, and the 
interesst is maintained throughout, principally because 
of the treatment which makes the atmosphere quite con- 
vineing. Others in the cast were Henry Leone, Joseph 
Ricciardi, A. G. Corbelle, Bruno Zirato and Master Wil- 
liam Bray. 


the great tenor as his cousin !” 

Be sure that you emphasize in your advertising the 
fact that Caruso appears in two parts in this, and really 
is the central figure throughout, because I have an idea 
that some of the public have become skeptical about 
famous personages appearing in films, since in the past. 
we have had the names of personages used in advertis- — 
ing, where these people only appeared in a few flashes 
that were deliberately cut into a story in which they — 
were not in the least concerned. e ; 

Go to your victrola dealer in your town and get co-op- 
eration from him, because this is a chance for him to stir 
up interest in Caruso records. It might be a good stunt, 
if you are in a small town and have a theatre that is 
not too large to use a victrola in, to have one of Caruso’s © 
best records played before the film begins: and you might © 





that scene is being enacted. 4 4 

If you are in a big city and have a bi gtheatre, speak — 
to your Victor dealer about the possibility of using one — 
of the very large compressed air machines which the 
Victor Company at one time used in large hotels with 
orchesstra accompaniment because these machines are sO © 
powerful that they can fill any theatre, and with or- — 
chestra accompaniment it is impossible to distinguish 
between the machine and the human voice. ; 
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Distinctive Personalities in Novel Atmosphere. Story Slumps at End 


Montagu Love and Dorothy Green in 


“THE GROUCH” 


World Film 


NMS RARE Oita cnt tig cs flew 6 Rel CoH Oscar Apfel 
PUI RRD NOE eee Lb eee eerste a's bee ee Forrest Halsey 
MNTURSRCNEPTERN 0 ae Be sone cg RG das ee aug oho ves Clara Baringer 
EER VEIN Re ait alee en ails ec iy Bey 2 és Alfred Gandolfi 


mAS A WHOLE.....: At first very interesting in novel 
| atmosphere but slumped to fair meller at end. 


BrORY...... Situations elementary but unusual atmos= 
phere helped it. ; 

SOIRECTION...... Registered effectively in first half 
e but missed fire at end. 
“PHOTOGRAPHY ...... Exteriors excellent but interior 
3 lightings varied badly. 

LIGHTINGS...... Generally very good but occasionally 
“ too uniform in sets. 

WORE so. os Very pleasing in exteriors but 
varied in interiors. 
'STARS......He, compelling, forceful personality; she, 
r excellent type; gave effective characterization. 


CAMERA 


SUPPORT....... Satisfactory, not particularly impres- 

z sive. Some extras crude. 

eX TERIORS...... Swamp stuff very fine; other bits 
satisfactory. 


| EXTERIORS....Club set good; others satisfactory but 

. some marred by lighting. 

DETAIL Generally satisfoctory 

CHARACTER OF STORY....Rather involved study of 
human passions. 

LENGTH OF PRODUCTION........ About 5,000 feet 


Pt got away to a most impressive start because 


ey 


there was an element of mystery about the central 

characters and the atmosphere in which they 
moved was a distinct novelty to the screen since we 
‘found the story laid in Southern swamps which were 
‘shown in all their wild native beauty. 
_ Monty Love is a distinctive personality of decided 
strength, suggesting physical force and superior men- 
tality. His introduction as an ex-convict working with 
‘engineers, immediately gave the impression that here 
‘was a man with an interesting past. 


. 


4 
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“Peeks Bad Girl” 


-P.D-Lr- 


Directing Mabel Normand for 
APerkect 36” — Anotherin Work 


Then they introduced Dorothy Green as a woman be- 
longing to a band of pirates who lived in the swamps, 
with titles explaining that these pirates had made cap- 
tives of women for generations past. This, of course, 
suggested that Dorothy had a past, even though it might 
be only the past of ancestors. Dorothy was introduced 
doing an Annette Kellerman from a rowboat, and while 
it was at some distance, it was at least interesting and 
she allowed the interest to stick right along through 
several reels by means of a conveniently split skirt which 
exposed a generous expanse of left limb from either 
front or side as she walked or ran. 

Dorothy had the character of a wild thing and she did 
put it over. Hscaping from the pirates because an old 
fuzzy-faced Gypsy chief wanted to take her from her 
husband-to-be on her bridal night, she wandered into 
a vacant club house where Monty Love had been in 
stalled as caretaker. Monty wasn’t going to have it, 
but she insisted on staying and when the pirates came 
to take her away, we had an interesting battle, with 
Monty and Dorothy successful. We then had some very 
beautiful flashes of scenes beside the sea in which it 
was registered in a very nicely handled manner that 
Dorothy and Monty had decided to play together. 

With the ending of this incident, at which time the 
film looked very big, the production began to slump. 
We found Monty heir to millions, with the result that he 
and his bride came into society, and then came a con- 
flict for revenge against his ex-wife who had married 
the man who had falsely sent him to prison and had 
also allowed Monty’s child to die from neglect. The 
willun was ruined in the stock market and Monty finally 
invited his ex-wife to a road house to choke her to 
death, but changed his mind when his victim told him 
that Dorothy was entertaining the willun in his home. 
Dorothy had invited the willun because she found that 
Monty was going out with his ex-wife. and she had set 
the house on fire to kill both the willun and herself. 
Monty broke in to the rescue. Monty and Dorothy drove 
away apparently satisfied and happy. 

I believe there is sufficient novelty in this combined 
with the excellent work of Mr. Love and Miss Green to 
make it more than satisfying despite the slump towards 
the end, caused by the society atmosphere which becomes 
rather theatric and mechanical. 

Others in the east were John Davidson, George De- 
Carlton and Margaret. Linden. 





Goldwyn 
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This Meller Will Please and Has Real Ad. Possibilities 


The Box Office Analysis for the Exhibitor 


Montagu Love and Dorothy Green in 


“THE GROUCH” 


World Film 


The unusual atmosphere and the splendid work of 
Mr. Love and Miss Green lift this out of the program 
routine and mark it as a decidedly worth-while picture, 
despite the fact that it drifts into ‘‘movie’”’ society 
mechanics in the last couple of reels, I am quite sure 
that most any audience will be willing to mark it as in- 
teresting and entertaining. 

In advertising this I would center attention upon the 
Southern swamp atmosphere by asking questions like: 
“Do you know that there are bands of pirates living 
in Southern swamps as wild as Captain Kidd’s men? See 
Montagu Love and Dorothy Green in ‘The Grouch’.” 

Head an ad.: “Have you ever heard of the Okfenoke 
swamp where live the pirates? They’re wild! See 
Montagu Love and Dorothy Green in ‘The Grouch’.” 

The central theme of the story is the contrast between 
the passionate love of the women who have lived close 


TO THE MEN 





Owing to the new and patented method of developing motion picture 
positive used by the Spoor-Thompson Laboratories, we can and will 
print and develop your Positive Film at a lower rate per foot than 


you can obtain anywhere. 


Furthermore there will be no extra charges of any kind. And the 
quality is the supreme effort of the art. 


Write or call upon our sales manager, Mr. Charles F. Stark, for 


details. 


SPOOR-THOMPSON LABORATORIES 


1333 ARGYLE STREET, CHICAGO 
Sales Office and Service Bureau, 110 West Fortieth Street, New York City. 
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to nature, and the cold, calculating matrimonial meth- 
ods of the society woman, SO that an excellent line to 
use would be: ‘Do you love with your heart or your 
head? Do you seek revenge with a dagger or your: 
tongue?”’ 

I am convinced that Montagu Love is a very popular 
star because certainly his is a distinctive personality and 
I am quite sure that he will appeal especially in this sort 
of character. . : 

Dorothy Green photographs wonderfully in this, is 
truly beautiful, and plays with a spirit and sincerity that 
makes what she does register most convincingly. Miss 
Green has done some very good work in the past but 
has been off the screen for a while so it will be advisable 
to emphasize particularly her presence not only with 
straight advertising, but especially by the use of pho- 
tographs. 

You are certainly safe in saying that this is a most 
unusual story and you can promise that the atmosphere 
in which it haS been made, is the actual scene of the 
story, and is decidedly different from what is ordinarily 
registered in screen plays. 
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Mechanical ‘“‘Movie’”” Helped Somewhat by Pretty Star, But Lacks 
Human Note 


Corinne Griffith in 


“MISS AMBITION” 


Vitagraph 
TICE CaO R picridirat tonaticr site ceisise is shovel yest eho Henry Houry 
PAULO) Re eer Seteree tre tee de Tata of ahatetede. ccalietsce oe. a ots Rex Taylor 
SG INAR LOMB. Y iieetecs ti teie i cdareres. 3s George Plympton 
ATL RAIA Nee tee iotatiene tiie, sete Alene. e’ Sh opientes Arthur Ross 
ASA WHOLE J. «:. . Mechanical plot lifted by star’s 
personality. 
LO Re Kime sarees 2 Fails to convince and characterizations 


were mechanical rather than human, leaving 
offering unimpressive. 


DIRECTION Naa sic: Moved players through situations 
without getting over necessary intimacy of 
character study. 


PHOTOGRAPHY ......... Generally good, occasionally 
very contrasty. 


LIGHTINGS...... Occasionally faces flooded causing 
halation, but generally quite good. 


CAMERA WORKS time sce os Varied from fine to fair 


STAR Sics%:. Rather pleasing to look at but failed to 
make characterization human. 


SUPPORT....Roue overplayed, others just acceptable 


EXTERIORS 4.56 cf aise a0 Good, no attempt for artistry 
NINE RIOR See eras turers is-3. Varied from good to poor 
BYE WEN Whi. 8.8 Gali en CWlaeey GiicReCIGno iy ua Daa Satisfactory 
CHARACTER OF STORY...... Censor won’t complain 
LENGTH OF PRODUCTION........ About 4,600 feet 


rather easy to look at, this fails to register as 

anything except an ordinary mechanical “‘movie.”’ 
The plot presents a situation that is rather well known 
and quite obvious as to final result, with the characteri- 
zation attempts missing fire principally because they are 
not played in a truly human manner, 


FB hater for the presence of Miss Griffith, who is 





We start off with Miss Griffith as shero and Walter 
McGrail as hero, both ambitious. Miss Griffith accepts 
a position as maid and then ‘‘jest happens” to wander 
into a sculptor’s studio at the moment when he was 
seeking a model, with the w. k. result of being chosen 
as the ideal type for the masterpiece-to-be, which the 
sculptor was preparing to do. The subject was called 
‘Miss Ambition.”’ 


Of course the old roue fell for the model quick, and 
his offer of wealth was so alluring that the shero fell. 
At this point the characterization given by Miss Griffith 
gave the shero an awful wallop because she did not seem 
to register anything like the natural repulsion which 
would be caused by her intimate relations with this 
funny old thing that had money. 


We had the big reception with society invited, and 
regrets coming instead of guests after which the roue 
pulled a rough house scene, and then he passed out of 
the picture, leaving shero as a wealthy widow. 


Meanwhile our hero, Mr. McGrail, had become a suc- 
cessful contractor and had started on the construction 
of a great viaduct during the work of which he encount- 
ered difficulties that cost him financial embarrassment. 
He was very badly in need of money, when the widow 
‘Gust happened” to pick up a paper which announced 
this fact rather oddly, because such things are not gen- 
erally discussed in public prints, and so she rushed to 
the rescue with dead husband’s coin, which saved the 
day and finally brought hero and shero together for the 
final clutch. 


Walter McGrail is a rather pleasing young man, but 
he had very little to do in this except stand around and 
wait for the finish. 


Miss Griffith looked rather good but did not register 
enough emotior to prove that she can handle real dra- 
matic moments in an effective manner. 


Templer Saxe as the old roue overplayed this part in 
the typical actor fashion, which added to the uncon- 
vincing atmosphere of the entire offering. 


Betty Blythe as the lady who gave Miss Griffith her 
first job failed to start anything and Fred Smith as the 
sculptor was rather painfully camera-conscious. 
in the cast were Denton Vane and Harry Kendall. 


Others 





HOBART 


HENLEY 


(MPD.A) Dixrected-— 


“LAUGHING BILL HYD” 


The REX BEACH story in which WILL ROGERS starved 


(You have read the reviews) 
Now directing another RexBeach story for Goldwyn 
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Pass This If You Can, If Not Use Trick Lines About Money and Love 


The Box Office Analysis for the Exhibitor 


Corinne Griffith in 


“MISS AMBITION” 


Vitagraph 
It is quite possible that you can get away with this, 
put certainly it is nothing to reach for if you have no 


contract making it necessary for you to play it. 

The title, “Miss Ambition,” will not mean much in 
anyone’s young life, because it sounds just like the bla- 
a-a-a romance that it is, and I would suggest that you 
pass this by quietly without any trumpeting whatever. 

If it is necessary that you show this, I would dodge 
any statement as to the merit of the production and 
concentrate upon trick lines such as: “Ts wealth worth 
while? Would you marry for it? See ‘Miss Ambition’.” 

You might head an. ad. with this idea: “Are you big 
enough to refuse the opportunity to marry a million? 
Are you sure about it?” 

It is a comparatively old theme, but about the only 
chance you have in playing with this is to emphasize 


the money and happiness thought, and a possible line 
for such use would be: ‘‘Have you an idea that money 
means happiness? See ‘Miss Ambition’.”’ 

As a matter of camouflage you might dress up your 
ad. copy with dollar signs, possibly mixing in a few 
hearts or cupids if you have an artist who gives you 
layouts, and you can also work out some ads. using 
the head of Miss Griffith with McGrail on one side and 
Saxe on the other, presenting the question: “would 
you give up this man’s love to marry this old fool in 
order to get the old fool’s million?” 

Miss Griffith is rather easy to look at and photographs 


- very well so that the plentiful use of her photographs 


might help, whereas the contrast between Saxe and Mc- 
Grail is so definite that placing them on either side of 
her in different ad. copy will undoubtedly suggest good 
drammer, : 

Whatever you do, don’t make definite promises of this 
being a truly worth-while production, if you attempt to 
keep faith with your cash customers and try to hold their 
confidence. 


e 












PAauLINE SO TARKE In TRIANGLE 
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1457 Broadway 






Sure it’s that bonnie lass 


PAULINE STARKE 


“Trish Eyes” 


The Tender Romance of a Fisherman’s Daughter, 


Shimmering vistas of happiness remain unseen to the 
eyes that are blinded by fear and jealousy. But felicity 
is rewarded by romance, to Pegeen, when she realizes 
the honor of her benefactor. 


Directed by William Dowlan, scheduled for early release. 


TRIANGLE DISTRIBUTING CORPORATION 


presented by TRIANGLE 


by Daniel Carson Goodman 


New York 
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Unreal Heiress-Weds-for-Love Plot Helped by Players and Treatment 


Emmy Wehlen in 


“HIS BONDED WIFE”’ 


Metro. 

WOME RAN PR ON ecate et vae sis us sues he Charles J. Brabin 
REE RSRTRC OCC hes ode cy se ss Louis and Arthur Zellner 
Fin yd te ED Dud 5 'F 2ies 2 a ep eel ae a June Mathis 
ede Sal li, A a ahi Raa a Lae ene ae J. J. Berquist 
AS A WHOLE...... Unreal, but fairly interesting com- 

edy romance helped by atmosphere and players. 
STORY...... Heiress pretending to be too poor to marry 

r love. Quite ancient a plot. 

DIRECTION etre: Lifted basic idea by atmosphere and 


treatment, although missed human note to= 
wards end. 

PHOTOGRAPHY...... Some excellent, some only fair. 
Variance rather annoying. 

LIGHTINGS. .)0%:~ Many very fine; generally satisfac= 


tory. 
CAMERA WORK...... Varied somewhat, but satisfac= 


tory 
STAR Gacecent Sather pretty; held interest in unreal char- 
acter. 
SUPPORTS oe aences Currier excellent, others satisfactory 
EXTERIORS...... Some very good, although Atlantic 
City Beach too deserted in some spots. 
INTERIORS. 24. Many excellent, generally satisfactory 
RIARAG BER OF STORY fics. ii ea ie fees Inoffensive 
LENGTH OF PRODUCTION.......... About 5,000 ft. 


T seems hard to believe that they would tackle the 
I good old basic idea of heiress-pretending-she-ain’t, 

to marry for love, but here it are once more. 

They give it a couple of twists in this, but nothing 
that is startling, and the one new angle rather mars the 
sympathy created for the shero. She is shown -to be- 
come rather tired of living on her husband’s slender 
bank-roll with the result that she uses some of the 
hundred thousand in bonds, slipped her by her father 
as a wedding present, and only comes to life again after 
she almost kills hubby while he is trying to steal her 
wealth from her in order to bring her to her senses. - 

They open this with a costume play entertainment, 


slipping in an idea similar to “The Price of a Good 
Time,” this play, suggesting the difficulty that is to fol- 
low. The use in the play of the exact statement made 
by. the suitor for the shero’s hand, to a wamp he was 
sitting out with, was a coincidence which helped early 
to plant the unreal character of the entire offering. In- 
cidentally, this wamp wore a sure ’nuff 1. and b. h. gown 
and was quite easy to behold. 

Our little shero, Miss Wehlen, then slipped away to 
Atlantic City to mingle with the common herd to find 
a lover. She did a bum Annette Kellerman in the surf 
and was rescued by Creighton Hale in rather a funny 
rescue because it was apparent that this was pulled in 
about a foot and a half or water. 

Emmy pretended to work in Macy’s, and the small 
town courtship followed, with one touch that was a bird, 
it being an entertainment by graphophone, with the 
needle jumping wildly at the finish of the piece to in- 
terrupt the romantic proposal. I don’t remember of this 
having been done before and it will certainly register. 

When hero learned that shero was an heiress by the 
convenient photo-in-the-magazine method, he bawled her 
out and resourceful father, anxious to see daugter get 
what she wanted, pretended to disown her, which made 
the marriage with hero possible. 

They lived in a little flat and were apparently quite 
happy, until pretty Emmy began to want a piano and 
things, and busted into the hundred thousand in bonds 
that father had given her as a wedding present. She 
dolled the place all up, hired a French chef and an Eng- 
lish butler, and immediately there was trouble. Hero 
despaired, quarreled and then decided to steal the hated 
bonds in order to bring wifey back to earth. She almost 
shot him in the excitement which would have been pain- 
ful, and the shock caused her to see the error of her 
ways, with the result that all the fancy furnishings were 
moved out along with the fancy servants and they did a 
final clutch in the midst of the good old furniture bought 
by the sweat of hero’s. brow. 

The worst fault with this will be the effort required 
by young members of any audience to believe that any 
young gink is going to have such a violent aversion for 
the possession of wealth by she who has become his 
wife. Others in the cast were Frank Terry and Warda 
Howard. 





John Davidson 


CHARACTER JUVENILE LEADS 


Ask “Wp” 


He has said many nice things. 





Address: 4 West 108th St., N. Y. C. Phone, Acad. 2552 
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Can Get by as Comedy Romance. Emphasize is Not Sex Story 


The Box Office Analysis for the Exhibitor 


Emmy Wehlen in 


“HIS BONDED WIFE” 


Metro. 


Although, this is unreal and never really gets under 
your shirt, it is more or less interesting and May pass 
satisfactorily as entertainment despite the fact that most 


of your fans will know the story by heart, and will 
anticipate the development of each incident. 

You will have to depend principally upon talking about 
Miss Wehlen’s beauty and the time-worn argument of 
“Would you refuse to marry a girl because she had 
millions?” 

You may alter this good old line by dwelling upon 
such points as: ‘Could you stand it if your wife in- 
sisted upon hiring a French chef and an English butler 
and paying for them out of her own money? See ‘His 
Bonded Wife.’ ’? You might use a line like? thistiee ele 
thought she worked at Macy’s and when he found out 


she was an heiress, he refused to marry her. Would 
you?’? Another line possible would be “In order to have 
his daughter marry the man she loved, this father dis- 
owned her and then made her a wedding present of a 
hundred thousand dollars which caused serious complica- 
tions. See ‘His Bonded Wife.’ ”’ 

This is not good enough to justify your making any 
particular play on the merit of the offering, but you can 
safely talk somewhat about Emmy Wehlen and Creigh- 
ton Hale, because Miss Wehlen is quite pretty and Hale 
is rather well-known, particularly through his appear- 
ance in several serials. 

Since we have had so many wild sex stories with 
weird titles in the past year, it might be decidedly ad- 
visable for you to make it clear that this is a comedy 
and not a sex play, registering in your advertising so 
that there can be no question that the title does not 
refer to a problem such as “Her Body. in Bond,’’ but has 
entirely to do with a wedding present of $100,000 in 
bonds which caused humorous complications between 
husband and wife. 








Wyndham Martyn. 
One of the most powerful subjects in which William 


Russell has ever appeared. Magnificent supporting 
cast. Exhibitors seeking to recoup the losses incurred 


WILLIAM RUSSELL PRODUCTIONS 





William Russell 
“ALL THE WORLD TO NOTHING” 


An American ‘‘Flying A’’ Picture 


From the widely read novel of the same name by 


Directed by. Henry King 


by the nation-wide closing of theatres will find this 
attraction just the sort necessary to win. back their 
patronage and add new picture-goers to their clientele. 


Now Playing 
William Russell in “Hobbs in a Hurry” 


DISTRIBUTED BY PATHE 











@ The only studio 
concentrating on 
the production of 
features to the ex- 
clusion of all other 
details. Produc- 
‘ions made by con- 
tract. Perfect facil- 
ities for individual 
producing wnits 
with or without con- 
tractees supervision. 


Melrose Avenue 








The 
BRUNTON 


STUDIOS 


ROBERT BRUNTON COMPANY 





“By Your Works 
You Are Known’ 


Recent PrRopucTIONs 


‘*Madam Who’ 
‘*4 Man’s Man” 
** Patriotism” 
‘*Carmen of the Klondike’’ 
“Turn of a Card” 
** Alimony” 
“<The One Woman”’ 
* “More Trouble” 
“The Bells” 
“‘Sierra of the Sixties’ 
“All Wrong”’ 


Los Angeles 




















@ ph —$<$<—$ —_ —_ ——-———- - 
Sunday, December 1, 1918 hie BAILW 





Repetition of Misunderstood Situation Becomes Tiresome and Funny 


Grace Davidson in 


“SUSPICION” 


M. H. Hoffman Prod. 


Rite LA evar sys koe Sass Siesee es John M. Stahl 
PAWS RAR Ter ence ia ar i akoicNt wchiets) «0 Sieve eo 3s Thomas Bedding 
SCTE PATO) G8 Eat oat ay Oe are Saat Thomas Bedding 
RNAV ESRC Nien sli ole ericj.c) ois eus, Wiles e¥le i ane Not credited 
AS A WHOLE...... Started very well, but repetition of 


misunderstood situation made it funny, with 
spy meller incident entirely foreign to rest of 
offering. 

BS ON sate se sire Had no plot to speak of; simply used mis= 
understood situation repeatedly until final clash 
when all was explained. 


DIRECTION...... Varied painfully from good to very 
poor. 

PHOTOGRAPHY...... Occasionally very good and gen= 
erally clear, but frequently too contrasty and 
harsh. 

LIGHTINGS..-.... Lacked artistic softness; were gen= 
erally too harsh, with faces flooded, causing 
halation. 

tAMERA WORK..........-. Composition not artistic 

RAR’. osteo t Satisfactory, but did not appeal particu- 
larly. 

BOPP OR igor ceeests. se fousns 370s) s Acted too much as a rule 

PXCLERIORS 23 3i/53). 0-7. Some good, some very ordinary 

PN TERIOR S we.coe ate one Varied decidedly from good to fair 

DETAIL: ea... 3 Some of it awful, as for instance Silk 
Hat Harry burglar. 

CHARACTER OF STORY...... Nothing to offend cen= 

: sors. 

LENGTH OF PRODUCTION.......... About 5,500 ft. 


OR the first half hour this looked very good despite 
F the fact that the clean-cut photography was marred 
that made it very contrasty at 
flooded in a manner that made 


by a harshness 
times with the faces 
them chalky. 
We found our w. k. 
with two partners, one old 


situation of the eternal triangle, 
and one young, and the 


Breuer sero bee 
announce four special - 
roductions of superior 
eature value produced 
under the individual 


management of a 


Creator ——» 


Monte M- Kater ayaa | 
author of 

Carmen of’ a 

The Flame of the Yuko 

and The eet sce 


ita) O 
oe ee ervpizopaee tt 





oldest partner’s wife as the woman in the case. The 
young partner was teaching the wife the violin, and we 
had a number of misunderstood situations which were 
entirely innocent, although it appeared as if he was 
making love to the wife. The servants and friends of 
the 5 ene began to gossip, and this was all rather in- 
teresting for a time, but they kept on repeating it until 


tiresome and even funny. 

dozen such situations, with husband 
to believe anything wrong of his friend 
and wife. we found a German spy climbing the porch 
of the house to steal the ‘‘poipers,”’ clad in a frock coat 
and high hat. The only possible excuse for presenting 
this spy in a Silk Hat Harry costume, was that the 
author wanted the husband to see him in the wife’s room 
and that that because of his costume, it was the younger 
partner. 

Several time we had seen flashes of the plotting “Goi- 
mans,’”? which flashes had jarred decidedly because they 
were evidently placed there for the sole purpose of pre- 
paring us for the coming meller clash, and we wandered 
on through the misunderstood situation until the de- 
tective finally brought in the captured spy which exon- 
erated the youthful partner. 

I am quite sure that most any audience will get a 
real laugh when hubby, who is supposed to have been 
seriously wounded by the burglar, comes out of a faint, 
and onee more sees young partner consoling his wife. 
By that time it has become much too much and is out 
and out comedy. 

When Silk Hat Harry, the burglar, escapes from the 
house, a conveniently planted detective sees him, but 
instead of stopping him at once, the detective waits until 
the silk hat crook leaps into an auto, then Mr. Detective, 
he leaps in, too—he does—and they pull a little 10-20-30 
“movie” struggle of five years ago before our fashionably 
dressed spy is captured. 

There are a few good titles in the first of this relating 
to gossip and a small town, and the action was not bad 
until it became tiresome, but as it stands now, it misses 
terribly. 

Grace Davidson, as the wife. was fairly easy to look 
at, but registered no particular emotional capacity. Wil- 
muth Merkyl, as the young partner, was all right ex- 
cept when he had to ‘act’? and Warren Cook as the 
husband did very well until his repetition of the same 
action became funny. Others in the cast were Matilda 
Brundage and Alma Dore. 


it bec ame rather 
After about a 
always refusing 








Bee Olive Streak” 
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Title Gives You Chance for Sensational Advertising which May 
Pull Some Business 4 ae 


The Box Office Analysis for the Exhibitor. 


Grace Davidson in 


“SUSPICION” 


M. H. Hoffman Prod. 

The title of this will sound interesting to many, and 
while the gang will undoubtedly laugh at it before it 
gets through, they may at the same time pass it over as 
satisfactory despite the ancient theme and the tiresome 
repetition of the same incidents. 

The players are not well enough known to mean any- 
thing in anyone’s young life, so if you decide to take a 
chance on this, you must concentrate on suspicion and 
gossip as a basis for your advertising. 

The constant repetition of the misunderstood situation 


is the chief fault with the offering because the pho-_ 


tography and atmosphere, and even the playing of the 
cast are sufficiently satisfactory until it gets funny 
through the fault of the story construction. 


I would concentrate advertising on such thoughts as: 
“Are you a gossip? Are you sure? Do you repeat 
things that you-have no means of verifying? See ‘Sus- 
picion,’ and realize how dangerous this is.” 


You might head an ad: “What right have you to 
repeat gossip? See ‘Suspicion.’ ’”’ By taking this line 
of thought in your advertising campaign, you’ may 
arouse enough’ interest, particularly among the women, 
to justify your showing this as a routine offering. It is 
hardly good enough to present for more than one day. 

Because of the fact that this story, as a story, is 


painfully ancient, I would advise you not to in any way 
let your public know just what the plot is. If you tell 


it to them, condensed, it will sound quite ordinary in- 
deed and your only chance of getting away with this is 
to center all attention on the gossip angle, forgetting 
the eternal triangle basic idea. 
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Kid Extravaganza Bia Boruiel’ Done with Titles that Make Fun of the 


Meller 


George Stone and Gertrude Messinger in 


“ALI BABA AND THE FORTY THIEVES’’ 
Fox Special 


RMR RAMA eter tO UE te neo ere oe «bse, S. A. Franklin 

SOREL EM NC RCD ALES Vesta ce iteAl dys. cs ‘...Bernard McConville 

Ree OLA cg ne gates « «ct sis Soolsie wes (Not credited) 

Mies se WIR Lao poees Fanciful meller with kids in prin- 
cipal parts may tire grown-ups, but will tickle 
children. 

al ORY ae is: Fairy tale with melodramatic twists and 
occasional slapstick treatment. 

DIRECTION...... Gave some artistic atmosphere with 


evident expenditure of quite some coin and 
registered cute stuff with kids. 


PHOTOGRAPHY....... Some very fine, some just fair 

LIGHTINGS...... Some quite artistic, others ordinary 

MVE AS VOR Koso oem. iin ce eels eee 2 Varied decidedly 

STARS...... Very cute youngsters who will get 
chuckles from anyone. 

SUPPORT =.2.. Many extras, with principals satisfac= 
tory to pull out picture. 

EXTERIORS...... Many elaborate sets that gave pic- 
ture considerable body. 

INTERIORS...... Generally held to atmosphere very 
nicely. 

Sete PA tei. cd a, Baths cae aes eae Quite good 

CHARACTER OF STORY eres vd Nothing offensive and 
will certainly delight kiddies. 


LENGTH OF PRODUCTION......... About 4,800 ft. 


of this latest Fox kiddie fairy tale, because you who 

have played the previously released specials ‘made 
by the Franklin boys, know just about what the general 
calibre of these offerings is. This latest production has 
quite a lot of pep and action because of the melodrama 
injected into the plot, but most of it becomes, through 
treatment, slapstick comedy rather than meller, because 


if is hardly necessary to go into a very detailed review 


Action 


the titles kid the action and the youthful stars were 
truly funny when they tried to be the most dramatic. 
Undoubtedly this offering cost quite a lot of money 
because the settings and detail of the atmosphere were 
very good throughout, and although they very probably 
used exterior sets which had been erected for other pur- 


poses, with new decorations on them for this produc- 
tion, the effect was such that the average person will 


undoubtedly be impressed with the effect that this is a 
film which has cost quite a lot of coin of the realm. 

It is rather hard to figure just how these offerings 
are going to go with grown-ups, and it is quite possible 
that in various communities the results have been quite 
contrary. The Fox people have made an effort very 
evidently to keep this in a light comedy vein all the 
way by the introduction of titles that kidded the action, 
in order to carry over the extravaganza, idea and thus 
disarm criticism from grouchy grown-ups who might 
feel that they were not being entertained by seeing a 
lot of children go through dramatic situations. 

The story of ‘‘Ali Baba and the Forty Thieves” has 
always been good, and the fact that it was used as the 
basis for the big sensational spectacle, ‘““Chu Chin Chow’”’ 
here in New York, should justify its presentation in film 
form. 

The children do very well in this from the viewpoint 
of cute tricks, because they are at their best as enter- 
tainers when they are trying their hardest to act. I can 
just hear the women rave about how cute these young- 
sters are at the most dramatic moments, when they are 
supposed to be very serious indeed. 

The atmosphere generally was quite well handled, 
although there was a decided variance in the photogra- 
phy as to artistic effects secured. In some places it was 
truly artistic, whereas there were other shots that failed 
to hold the same artistic standard. The Fox Company 
is to be congratulated for having carried out the bill so 
perfectly, considering this from a technical angle, but it 
is undoubtedly true that Bill Fox is now sorry that he 
spent so much money in making these kid pictures so 
elaborately because I have a hunch that the results from 
them have not really justified the original lavish ex- 
penditure. In the cast of the production were Lewis 
Sargent, Buddie Messinger, G. Raymond Nye, Raymond 
Lee, Charles Hincus, Marie Messinger, and Jack Hull. 


Special Treatment In Exploitation Should Get Results with This 


The Box Office Analysis for the Exhibitor 


Everything Aeponde upon the manner in which you 
exploit this as to whether or not you can get it over 
and realize on it properly. 

Undoubtedly you can depend upon the kids liking it, 
and, consequently, you should have a tremendous mati- 
nee, but it would seem to me that you should not try 
to play this on Saturday, but use it on some day which 
is ordinarily light, making a special plea for children 
and parents with children to build that particular day 
into a big one because of the fact that you are presenting 
something which appeals particularly to a special class. 

In all your advertising you should emphasize the point 
that Mr. Fox has: made this production, and you are 


‘presenting it because of a desire to do films which will 


be wholesome, entertaining, and particularly pleasing to 
ehildren, since the motion picture has in this manner 
made it possible to present this wonderful fairy tale 


magnificently done, at a price physically impossible in 
M3 
Chow” could not be brought to your town because of 
_ the expense, and the need of a tremendous theatre and 
_ stage, and associate this production with it because of 
the fact that botn were extravaganzas based upon the 
_ same basic story idea. 


any other way. Hammer upon the fact that ‘‘Chu Chin 


If you have any way of knowing that some of your 
folks have particularly liked the previous Fox kiddie 
specials, it would be a good idea to appeal to them for 
endorsement and special co-operation. It is quite pos- 
sible that you might be able to go to the schools, kinder- 
gartens or some other similar organizations for assist- 
ance in getting the right sort of attendance at this film. 
Go to your reformers or censors and such folks, and ex- 


‘plain that you have booked this particularly because 


you felt that it would be appreciated by folks who do 
not eare for the blood and thunder cheap melodramas 
and sex films. Do not deprecate the blood and thunder 
Westerns, and the sex film, but make your point that 
there is a class which appreciates that film, while there 
is another class which will appreciate this sort of fairy 
tale extravaganza, which will give you an opportunity 
to explain forcefully the elemental fact that the screen 
appeals to every class and shows to all of them at once, 
because of the small admission, whereas the regular 
theatre reaches one class when they have a two-dollar 
classic and another class when they have a 10-20-30 
“Bertha, the Beautiful Cloak Model.”’ 
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Personalitiesand Interesting Well-developed Story Make This Quite 
Worth While 


Mary McLaren and Star Cast in 


-VANTLY POOLS 


Universal Special 


DIRECTOR... 220) eee yee eee Ida May Park 
AUTHOR BS ere ee eee ee Nalbro Bartley 
SCENARIO “BY; e120. oie, seca err Ida May Park 
CAMERAMAN IS .22.05 tals oo sie erence eek King Gray 
AS@heW HOLE Sn Personalities of players make in- 


teresting story register effectively despite oc- 
casional overplaying. 


STORYea no: Nicely developed, dramatic situations be= 
come somewhat meller towards end, but will 
please. 

DIRECTION...... Registered many nice little touches 


and kept characterizations ringing true with 
zood dramatic effect. 

PHOTOGRAPHY ......Varied from fine to fair; occa= 
sionally uniform lighting being chief fault. 

LIGHTINGS...... Generally splendid on players, but 
not so good on sets. 

CAMERA WORK...... Excellent in closeups; varied in 
long shots. ; 

STARS eee Gave appealing characterization 

SUPPRORGM ire sor Unusually effective cast. Misses Nill- 
son and Sais, and Farnum and Holding all 
pressed star for. honors. 

EXTERIORS 27 hehe cee eee Satisfactory 

INTERIORS...... Some good, but generally too orna= 
mental; not well lighted and lacking in artis= 
tic distinction. 

DETAIL. 2s; Bad back drops at important moment at 
end, but generally satisfactory. 

CHARACTER OF STORY.......:.. Nothing to offend 

LENGTH OF PRODUCTION......... About 5,500 ft. 


nition of the advisability of presenting a strong cast 

in preference to a story centered about one person- 
ality, the star, this production presented by Universal 
should start something, because Universal, being one 
of our early feature-makers, has been up and down the 
hill trying most everything, and when they come to pre- 
senting such well-known people as Franklyn Farnum, 
Anna Nillson, Marin Sais and Thomas Holding in sup- 
port of Mary McLaren, it should be proof conclusive that 
they realize that it is the production value which counts 
in making good with an audience. It is certainly better 
to have several personalities to fit into the characteriza- 
tions of a good story. instead of one personality with 
everything else, including the story values and support- 


T anyone needs further evidence of the recent recog- 


ing cast kept in the background to give that star the 
center of the stage at all times. 

Mary McLaren holds her own in this because Mary 
is a distinctive personality, pretty and appealing, and 
perfectly fitted for the sort of part which she portrays 
here. It was no easy struggle, however, because Thomas 
Holding did one of the best bits of work he has ever 
registered on the screen—the character being a formal, 
would-be-Governor-type who thought he was human, but 
wasn’t at all; Franklyn Farnum played the serious hero 
without his wild smile, and made a very favorable im- 
pression; Marin Sais as the lobbying vamp really 
walked away with quite a bit of the film because she 
was decidedly attractive and quite convincing in her 
portrayal, and Anna Nillson registered her many scenes 
with a dramatic sincerity that held the attention and 
gave strength to the situations. 

The weakest spot in the cast was Frank Brownlee as 
the newspaper politician. Brownlee was a good type, 
but he was at a loss to know just what to do with his 
bands and arms at various times, and because of this 
awkwardness, his presence jarred occasionally. 

The story of this told how Holding expected to be 
Governor and was being assisted by his wife, Miss Nill- 
son, who was appealing to Miss Sais, the vamp, to gain 
the influence of Brownlee, the politician. The vamp was 
in love with Franklyn Farnum, a friend of Holding’s and 
his wife, which made it a bit “‘intrikut.” 

Asked by his wife to do an errand for her in the 
slums, Holding met Miss Mclaren, daughter of drunken, 
slovenly parents, took pity on her, befriended her to the 
extent of providing new furniture and new surroundings, 
generally and finally ended by apparently falling in 
love with her. 

The vamp, sore because Farnum turned her down, 
trailed Holding, learned of his visits to Miss McLaren 
and tipped off the politician. 





With a scandal imminent, Holding, on Farnum’s ad- - 


vice, brought Miss McLaren to his home and she was 
introduced. by his wife as his adopted daughter-to-be. 
This foiled the politician who pulled a scandal interview 
from Miss Mcharen’s parents, but when the politician 
tried to trick the vamp into a bed-room party, she fell 
out of the window in the struggle, and was killed, which 
sent the politician to jail and made it possible for Holding 
to become Governor, while Franklyn married Miss Mc- 
Laren. - 

Unfortunately, a number of the interiors have the 
curse of ‘‘set’? appearance, they being too ginger-bready 
and lacking in artistic distinction. Others in the cast 
were Winter Hall, Virginia Chester, Willis Marks and 
Mary Talbot. 


Play Up Exceptional Cast and Trick Lines. This Should Go Very Well 


The Box Office Analysis for the Exhibitor 


While the name of this seems rather a blank, I be- 
lieve that this production is good enough to justify your 
reaching for it and making considerable fuss over the 
fact that it presents Mary McLaren and an all-star cast. 

I would say that most any audience anywhere will 
consider this a very good film. They will not rave about 
it for weeks and weeks, but they will certainly like it 
while it runs and leave the house with a satisfied feeling. 

IT would dress my ads. full of photographs of Miss 
Mclaren, Miss Nillson, and Miss Sais, and Holding and 
Farnum. ‘You have here three very pretty women and 
two rather well-known men, and if you can’t stir up 
interest in a production in which all five appear, then I 
would say that there’s something wrong with your 
methods. 

In going after this in your ad. campaign, I would 
concentrate unon the line: ‘Do you know what is 
really worth while?” because that is in a way the cen- 
tral thought of the story, despite the fact that it is really 


just an petion romance with scandal and polities for 
complications. 

I believe that Mary Mclaren is a decided favorite, and 
if she isn’t, it is probably vour feult, because she has 
done enough good work, but I would be careful to make 
it clear just who is playing with her, because the line 
“supported by an all-star cast’? has lost its meaning 
through constant misuse by various film producers who 
are willing to promise anything at any time without re- 
gard for the future consequences. 

There is one situation where Farnum runs away from 
Miss Sais and vou ean undoubtedly start something if 
you could get the right sort of photograph of this at- 
tractive girl, by planting it in a lot of white space with 
the single line above: ‘‘Could you refuse her out- 
stretched arms?”’ 

You might plant Miss Meclaren’s photograph in white 
space with a line above: “If you thought your husband 
loved her, would you dare bring her into your home?” 
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Unreal Plot Carried Along By Star and Light Farce Treatment 


Hale Hamilton in 


“FIVE THOUSAND AN HOUR” 


Metro 
BNL ccrsirais. em «1 ecbus ce er lat Geo. Randolph Chester 
DIRECTOR .Ralph Ince, under personal supervi- 
sion of Maxwell Karger, director general. 
epee Me Ateed CEES Vamos et crte occa te ns vias eta eue te wh oes June Mathis 
PSTN ROATVUAIN © cunt fie fon) a cotrsut. abe ls 3 wee oe William Black 
AS A WHOLE...... Light farce romance of unreal fi- 
nancial manipulations. 
BORN 52. oss Movie stuff of making a million in six 
: weeks. 
DIRECTION...... Gave fair atmosphere and centered 
on hero, but treatment was draggy in spots. 
PHOTOGRAPHY...... Generally satisfactory although 


not particularly artistic. 
LIGHTINGS. ....Some very good but generally ordinary 
CAMERA WORK............ Varied from fine to fair 
BAR 2b Se es Rather pleasing because of enthusiasm 
SUPPORT ...... Acceptable; Miss Stewart lacked pep 


EXTERIORS...... Race scenes interesting, others sat= 
isfactory. 


INTERIORS.......... Some very good, some ‘‘setty”’ 
RIMOAN Leet ate ecj.ae bane High finance made to look easy 
MCHARACTER OF STORY........... Nothing to offend 
‘LENGTH OF PRODUCTION.............. 5,000 feet 


REQUENTLY before we have had this plot idea of 
hero deciding to make a million in a short time in 
order to win shero. Unfortunately, it is almost 

impossible to convince the average American that such 
things can be done except in the movies. This makes 
it very difficult indeed for the actors to register anything 
except light farce in such.a film, and consequently in 
this, the few attempts at melodrama fell pretty flat. 


Hero Hale Hamilton is essentially a comedian, since 
he depends to a great extent upon his expansive smile 





ata 


and general pep, so that a few of your fans will worry 
about the fact that they cannot believe this. They will 
just accept it as it runs, as light entertainment, and fig- 
ure that it is a reasonably satisfactory manner in which 
to kill an hour. 

As usual, we found the girl would lose a. million, in- 
heritance, unless she married the willun within six 
weeks. Consequently, hero felt that he had to make 
another million in order to present himself in fair com- 
petition to aforesaid willun. 

Conveniently the author provided a gink who wanted 
to buy willun’s oil lands, another man who had an option 
on hotel property and couldn’t put it over the company, 
and a railroad president who wanted to run a line 
through either the willun’s land in the West or the hero’s 
land. High finance manipulations by the hero in hand- 
ling these various deals netted him the desired amount 
before the time expired. 

These things ‘“‘jest happened’ in the movies, but sel- 
dom an energetic young man finds circumstances so 
beautifully blended that it is only necessary for him to 
do a little bluffing in order to amass a fortune. 

For the fan who comes into a theatre with a feeling 
that he is willing to be entertained if the film is half-way 
right, this will undoubtedly be satisfactory, because 
Hale Hamilton makes you like him and overcomes to a 
ereat extent the handicap of a rather ordinary support- 
ing east. 

Lucile Lee Stewart, playing opposite Mr. Hamilton, 
was appealing but rather dragged in this particular char- 
acter because the action depended altogether upon speed 
and pep. and Miss Stewart failed to register the neces- 
sary enthusiasm to keep this moving. 

Probably the chief fault with the offering is that it 
very frequently wanders much too long over the details 
of incidents which are entirely without the necessary 
importance to justify giving them so much footage. 

Tt was particularly noticeable when it took entirely 
too long to get through with the race track sequence and 
get friend hero properly launched on his effort to corral 
a million iron men. The melodrama which was intro- 
duced may get by but it certainly will not convince, and 
its only chance is that the audience will be in a mood 
willing to accept anything because of the very unreal 
nature of the entire offering. In the cast were: Lucile 
Tee Stewart, Florence Short, Gilbert Douglas, Robt. 
Whittier. 
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Current Release. 


“The Goddess of Lost Lake” 
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The Box Office Analysis for the Exhibitor 


Hale Hamilton in 


“FIVE THOUSAND AN HOUR” 


Metro 


There is nothing about this to make you want to 
break down any fences to book it, and I would certainly 
pass it unless you have it coming to you on a contract. 

If it is booked, it would be advisable to be very plain 
spoken about the fact that it is a light farce romance 
showing how one very energetic young soul took the 
bit in his teeth, ran wild in New York, and cleaned up 
a million in six weeks, which means making money at 
the rate fo $5,000 an hour, with plenty of time for the 
necessary rests. 

Hale Hamilton will be a new name to most of your 
fans so it would be advisable for you to plaster your 
ads. full of cuts showing his welcoming smile, with trick 
lines sprinkled through the copy referring to his speed in 
accumulating coin. 

You might use lines like this: ‘Have you ever really 
tried to make money, not with your hands, but with your 





for reference. 
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Will Not Set Anyone Wild But Offers Trick Money Ad. Chance 
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A binder keeps your copy orderly 
and makes it readily convenient 
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head? Think it over and see Hale Hamilton clean up 
$5,000 an hour until he has a million. 

You can say to them: ‘Do you realize that big for- 
tunes are made by thinking rather than by working? 
Have you ever concentrated on the idea of getting rich? 
See Hale Hamilton make $5,000 an hour for six weeks. | 
You might head one ad. ‘$5,000 an hour; that is not his 
salary as a movie star. It’s what he made per hour® 
until he made a million in the latest Metro special.” 

In all your advertising it would be well to sprinkle 
dollar signs very ‘generously, and money bags with the — 
dollar sign on them. If one of the printers in your town 
has one of those stage money cuts, you might get out a 
special herald for this, one side of which would look like 
a twenty-dollar bill or a hundred-dollar bill, and sprinkle ~ 
the town full of almost money. If you are going to use 
this stage money stunt, it would be best to print both 
sides of the herald to look like money with a very, very 
small line no larger than six point, running along the 
margin on both sides carrying a line like: ‘‘See Hale 
Hamilton make $5,000 an hour until he has a million at 
blank theatre, Thursday night. 
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(Continued from Page 9) 
rs then asks: “Who pays?” and promptly answers: ‘The 


— exhibitor.” 
_ Again he is right, but assuming that this ‘‘group of 
exhibitors joined on a co-operative basis’? understand the 
value of specialization, permit me to point out how the 
exhibitor would pay. The total cost for each of that 
_ star’s productions would be divided between rentals from 
hundreds of exhibitors, in addition to those who would 
book her productions on program, who could not afford 
the premium which has always been demanded. The 
result: Averaged down, each exhibitor would pay propor- 
' tionately less than is now the case and still return a 
| gross income which would show a substantial profit, 
irrespective of the normal and commensurate amount 
"paid such a star for each production under distribution 
conditions of that character. 
If Mr. Zukor means First National when he refers to 
_ box-office values “inflated by the exhibitors themselves 
through their producing competition,’’ I suggest that he 
| read again my quotation from First National’s articles 
of incorporation. 2 
Suppose a “certain star * * * of great emi- 
“nenee’”’ is investigating the field before signing a new 
contract and First National is considered as an outlet 
for the productions. Our proposition is simple. It is 
predicated on the doctrine of specialization. We would 
pay : : 
“Should we distribute your productions it will be 
with the condition that we have no interest in your pro- 
ducing company. You are privileged to direct its des- 
inies untroubled by us. We would rent your. pictures 
' to exhibitors without demanding their life’s blood to get 
‘them. They wouldn’t be obliged to take any other pro- 
' ductions as a pentlay for their good opinion of your box- 
| office value. Accordingly, we could thereby obtain more 
‘bookings and consequently, a greater income at rental 
| prices which would be reasonable. We have no expen- 
Sive overhead. We are not handling one success to three 
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November 10th, 1918. 

To the Editor of the “Variety.” 

ear Sir: 

My attention has been called to Mr. Zukor’s article in 

the October 25th issue of ‘Variety’? as well as to Mr. 

Williams’ article in the issue of November Ist. 

Mr. Zukor’s article deals with Specialization and ap- 

rently he purposed to represent the Producers’ view- 

point; Mr. Williams’ organization being controlled by 

chibitors—his must represent the Exhibitor’s view- 

point. 

Probably the viewpoint of the only detached Distribu- 
r might help to clarify the situation. 
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failures. Therefore, we can afford to pay you—a known 
star with a known value—a. figure commensurate with 
your ability to bring people to the theatre.” 

That is our argument, our policy and our creed. 

This is the dawn of a new era in the motion=picture 











business. Greater quality in productions is demanded 
by exhibitors. And they will force manufacturers to 
supply it. They are getting to the point where they will 


be able to defend themselves against attempted produc- 
ing=distributing-exhibiting monopolies. 


All that any exhibitor asks is a fair, square deal—with 
the privilege of booking pictures featuring stars who 
have a known value in his box-office, who possess the 
ability to make productions containing quality and en=- 
tertainment consistent with the merits and standards of 
the star and public demand. 


The day of the individual producer is here. He is the 
fellow who is specializing in productions—striving, un- 
hampered or worried by other interests, to create the 
very best product of which he and his star and associates 
are capable. 


The day of the independent distributor is here. He is 
the fellow who is bending his every energy—working 
without responsibilities and cares of a producing organ- 
ization to detract from his time and thoughts—to the 
specialized task of the equitable booking of productions 
of known value. 


And the day of the independent exhibitor is dawning 
—the day when he will be free from monopolistic dic- 
tation in the selection of his retail wares. 


The foregoing ideas and suggestions for righting to an 


even keel any trouble-tossed ship sailing shallow finan- 


cial waters and needing the name of a box-office mag- 
net to stabilize and add the necessary weight to an other- 
wise insufficient ballast are uncopyrighted, and there 
will be no precautions if they are applied without my 
consent. 





(REAL SPECIALISTS IN ALL BRANCHES 
ARE WHAT INDUSTRY DEMANDS 


\W. W. Hodkinson Believes That the Issue Between the 
acs, Factions Is Clearly Defined and That Both Sides 
- Should Play Fair 





Producer and Exhibitor 


By W. W. HODKINSON 


(President, W. W. Hodkinson Corporation. ) 





True—Zukor refers to Distributors and mentions the 
names of certain men, but they are not solely Distribu- 
tors, they are either Producers or are dominated by 
Producer Interests. 


My first thought is to wonder who wrote Zukor’s ar- 
ticle. It is inconceivable to me that Zukor himself 
should have made such a blunder. I believe he is too 
clever to make what appears to be a direct admission 
of failure or to start a discussion which will show that 
to day he is suffering on account of the same inconsisten- 
cies that he charges against the Exhibitor. 


The truth is that Zukor’s present wail is due to the 
fact that he has not specialized on production, in which 
field his experience lies. His desire to conquer caused 
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him to extend his activities to the control of distribution 
and by this control he is causing the Exhibitors to pay 
approximately $200,000. a week more than they should 
pay for the product they receive and it is no wonder that 
the exhibitor has been driven to the point of rebellion 
against such methods. 

While Zukor preaches Specialization—he has not 
specialized. 

In taking over the Paramount, the once independent 
distributor, he established the Producer Control which 
has always been detrimental to the business. 

Zukor speaks of laws that are aperative where special- 
ization is followed in the industry, but he befogs the 
issue as to what has become of Distribution. He refers 
to it in general terms, but it is not clearly defined. 


Can Zukor deny that the foundation of his present 
organization Was an independent distributing concern 
which kept itself in position to deal equitably with a 
group of producers and a group of exhibitors and that 
during the first two years of its existence it admirably 
performed this function, serving as a balance to check 
the monopolistic ambitions of either producer or ex- 
hibitor and to co-operate with both elements along pro- 
gressive lines? 

At the end of its second year the Paramount was 
furnishing two feature subjects, constituting ten reels 
weekly ; receiving a gross of $131,000. a week and giving 
everything of value that had been developed in the way 
of stars or plays up to that time, and this revenue was 
yielding a handsome profit to the Producer and Distribu- 
tor as well. 

If two subjects of ten reels with such quality could 
be delivered to the exhibitor for $131,000. a week—un- 
der a control in the hands of the Distributor which would 
permit any readjustment of prices that were necessary 
to protect either producer or exhibitor against exploita- 
tion by the other—does it not seem reasonable that a 
continuation of the same principle (particularly when 
these were the results planned years before by the dis- 
tributor) that for $200,000.—three subjects with fifteen 
reels should have been produced and supplied the ex- 
hibitor? 

As a matter of fact, the difference between $200,000. 
or less and the Paramount-Artcraft receipts today, it is 
common knowledge that they were $370,000.00 one time 
before epidemic (or before the epidemic hit them), is 
the price the exhibitors are paying for the benefits (?) 
of producer control and the producer’s desire to monop- 
olize everything by ignoring all business and: economic 
principles instead of specializing in his own line. 

Naturally, under such a condition the expense of op- 
eration increases, but as long as any sum of money can 
be paid to buy anything or anybody you want, why 
worry when the load can be passed on to the exhibitor! 


Today the exhibitor carries the load of the unnatural 
expenses and extravagance of the industry. True, some 
of them seem to have made some money in the past 
year or two—but what about their investment and its 
protection in the future? Have they built any adequate 
force mindful of their interests, on sound economic lines, 
that will insure them permanent profits in the future and 
a return of the capital they have invested in their enter- 
prises and buildings? Apparently not. 

Apparently the most sorely oppressed Of SLner Cx 
hibitors. which are the better type originally developed 
by independent distribution, are breaking out from under 
the domination and competing with the producer along 
the same lines that he has dominated up to date. 
only natural that Zukor should resent this. Frequently 
a thing is all right as long as you do it yourself, but 
becomes wrong when somebody else does it. 


It is: 
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Today the exhibitors have the best of the argument 
because they have the profits from their theatres to 
help support them in a bidding contest with the pro- 
ducers. 

A year ago when I returned to the business I did so 
to be in position. to make progress when-exhibitors and 
producers grew tired of fighting each other and became 
willing to let us act as the specialists we are in Dis- 
tribution and Efficiency and in reconciling the viewpoint 
of Exhibitor and Producer. I cannot see any future for | 
the business with producers and exhibitors competing 
in the ruinous way of today. - 

I can see a group of producers and a group of ex- 
hibitors, content with a neutral distributor who can 
serve the interests of both sides with no other considera- 
tion than that the combined results are satisfactory, with 
the distributor sharing reasonably in those results 


In this connection let me quote the following excerpts 
from the article issued by me a year ago. They rather 
accurately forecast the present development. ’ 


“The big producing interests are facing 
a condition where the ownership of the- 
atres is necessary for their continuance . 
as an assurance of a market for their 
goods” ; 
* * * 

“Phe big theatres and even the smaller 
ones feeling their strength and the need of 
freedom from producer domination, are 
drifting consciously or unconsciously into 
competition with the producers for ma- 
terial and believe that with the assured 
market they can offer, they can dominate 
production.” 

* * 

“Nearer and nearer we are working to- 
ward civil war in the industry, for each 
side overestimates its own strength—each 
lacks the perspective to see the other’s 
rights and power. So we have producers 
on one side, exhibitors on the other.” 


Let us, however, puild on the principles of specializa- 
tion advocated by Mr. Zukor. 

Let us have Producer Specialists. : 

Let us have Exhibitor Specialists, but—let us not fog 
the issue as to who is the Distributor. 

Theoretically there is no need for a distributor today. 


Exhibitors and Producers should be able to pool thei 
interests, and the mechanism of shipping film is a very 
simple one, but can you reconcile the exhibitor’s view- 
point to Zukor’s as to the value of his (Zukor’s) pictures 
or his organization, or can you reconcile Zukor to the 
value the exhibitor would place on them? I think not 
Consequently, until the business settles down and values 
become more established and permanent so that the more 
important producer and exhibitor elements can agree on 
them, and can work out a true amalgamation, based 
on the combined values, it will be necessary for the dis- 
tributor to act as a referee to see that the producers and 
the exhibitors receive mutual justice. ; 

A group of competent producers with their product in 
the hands of a sincere distributor in whom the exhibi 
tor has confidence, can make a lot of progress while the 
rest of the industry is squabbling over whether exhibi 
tors should control or whether producers should contro 
Tam engaged at the present time in working out such an 
organization. 


’ Yours very truly, 
Ww. W. HODKINSON. 
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| STATE RIGHTS! fis.P32 S31 bst6n 
| The first ULTRA Sensation reflecting the Current of THOUGHT OF THE MOMENT! 


gee NOT A WAR STORY, YET GRIPPING WITH INTERNATIONAL CONFLICT! 

| NOT A LOVE STORY, YET WITH ROMANCE QUIVERING IN EVERY SCENE! 
NOT A DETECTIVE STORY, YET WITH MYSTERY AND SUSPENSE IN EVERY 
SITUATION! | 

@™E~ The first big picture since the close of the WAR to Sharpshoot directly at a subject of 

worldwide interest! 

‘| mS Every reel detonating with substance for a SUPERPICTURE! 

- ges Every one of its leading characters of Irresistible Attraction! 

'_ oO=- Every one of its more than a score dramatic situations BIG ENOUGH FOR THE BIG 

i SPOT IN ANY SPECTACULAR DRAMA! 


‘| gee GET ON YOUR TOES FOR A FIRST LOOK AT THE MOST ABSORBING! MOST 
TIMELY!! VIVID!!! STUPENDOUS!!!! THRILLING SCREEN WONDER PLAY 


OF THE YEAR! 

| WATCH THE MOMENTS! 

I e e eo 

« State Right Buyers Exhibitors 

ill ——_—_—_—_—_—_——— ee 

7 KEEP YOUR CLOCK WOUND! KEEP YOUR CALENDAR CHECKED UP! 
ib ‘ ***Get in touch with our Booking Department 
““*Our FRANCHISE BOOKING PLAN will immediately, giving us your OPEN DATES, for 
4 make it possible for you to make BIG MONEY we will give you one of the BIGGEST, MOST 
yon this Ultra PICTURE SENSATION! INHERENTLY PROFITABLE BIG BUYS! 








rC WIRE, WRITE, PHONE! 


ls For Particulars, Release Date, Etc. 


WILLIAM STOERMER ENTERPRISES "sscc: seson toaso 


Temporary Uffices: 
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J. STUART 
BLACKTON 


“Presents 


His Latest Film 


Production 


The Story With a Laugh, vs a 
a Thrill and a Throb 


THECOMMONCAUSE 


| With an All-Star Cast Including | 
Herbert Rawlinson—Sylvia Breamer 


Lawrence Grossmith, 
Charles and Violet Blackton 


Huntley Gordon Louis Dean 
Mile. Marcel and Philip Van Loan 
and in the Prologue and Epilogue 

Julia Arthur 

Marjorie Rambeau. 

Irene Castle 

Effie Shannon 

and Violet Heming’ 

Story by 
J. HARTLEY MANNERS and IAN HAY BEITH 

Scenario by ANTHONY P. KELLY 
Musical Score by MANUEL KLEIN 
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Who Are the Joneses? 


Tite Joneses are the folks'who are 

the backbone of the universe. 
Without the Joneses there would be 
on business, no pleasure,no anything. 


The Joneses are neither rich nor 
poor, neither famous nor unknown. 
They’re the great happy ‘‘middle 
class’’ that win wars, build cities and 
pay cash. 


The Jonesesread the magazines and 
newspapers. They own Victrolas, 
they use Community Silverware. 
Mr. Jones wears Arrow Collars and 
shaves witha Gillette Razor. Mrs. 
Jones buys Ivory Soap, Heinz’s 
Pickles and Campbell’s Soups. The 
Jones children eat Cream of Wheat 
and cry for Castoria. 


Why do they use these goods? Because 
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they are Nationally advertised, Because the 


Joneses have confidence in advertised goods. 


and buy from the ;dealers that carry these 
goods. 


The dealer who sells Nationally Advertised 
products, and who tells his patrons that he 
has these best known brands is the most suc- 
cessful. You know that. 


Ninety percent of the patrons of motion 
picture theatres are Joneses, the folks whose 
lives are influenced by National Advertising. 


They know all about Paramount and Art- 
craft Pictures, for they read National Adver- 
tising. They want Paramount and Artcraft 
Pictures just as they want Campbell’s soups 
and Cream of Wheat. 


The grocer advertises ‘‘I sell Heinz’s 
Pickles,’’? because he knows it helps his busi-, 
ness. It brings more Joneses to his store., 


¢ 
‘I show Paramount and 
you bring more Joneses 


If you advertise, 
Artcraft Pictures,’’ 
to your theatre. 


FAMOUS PLAYERS ~LASKY CORPORATION ] 


ADOLPH ZUKOR Pres. JESSE L.LASKY Vice Pres. CECIL B.DE MILLE Director General 
“NEW YORK - 
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The RECOGNIZED 
SOU ORIIN, 






Come On, Speak Up! 


On every side I have heard comment about the 
Zukor-Williams-Hodkinson discussion as printea 
in last Sunday’s issue. Lots of people have had 
things to say, but to date I have received no 
signed statement from any individual. My sug- 
Peston ig SPEAK RIGHE UP. YOURE 


AMONG FRIENDS. 


I have some pretty definite notions regarding 
this very important discussion, but I greatly pre- 
fer to have nothing to say until I can get ex- 
pressions from some more of our producers and 
from some of our exhibitors, or other prominent 


personages. 


This is your problem. WHAT HAVE YOU 
GODEPORSAY | 


You know the good old slogan about “Speak 
Here 


Come on in—the going’s 


now. or forever after hold your peace.” 
certainly is an invite. 
good—and everybody’s sittin’ Lack waitin’ to 


hear what you’ve got to say. 


Once more I want to call your aitention to 
the fact that it’s a physical impossibility appar- 
ently, to get a sure ’nuf meeting of the real minds 
of the industry for genuine discussion, and so 
I say that here is provided the necessary means 
fe Pee Lt Ee EWORE 1D) ew TAT py OU} 
THINK. 


You never can tell, it may be that you’re an 
exhibitor way out in the sticks, and yet, through 
sitting far enough away from the actual battle- 
ground, you may have a better angle than some 
of the fellows who have their nose too close to 


the grindstone. 


Speak up and HAVE A SAY! V’m waitin’ 


and I’7LL PRINT IT! 











SCENARIO BY 
WM. ADDISON LATHROP 
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DIRECTED BY 
THEODORE MAROTOSI 








KMMETT 
DALTON’S 


Six Reel Motion Picture 
Version of his famous story 


BEYOND 
|THE LAW 


A True, Historical, Red-blooded, 
Western picture, Full of quick 
action in EVERY Reel. 








READ WHAT THE CRITICS SAY 


THE BILLBOARD: 

For screen entertainment it has an abundance of thrilling 
episodes and will delight many who like to see rapidfire ac- 
tion and Western atmosphere. Emmett Dalton played the trio 
of desperadoes with naturalness and a certain surety of 
manner that promises well for future releases. 

MORNING TELEGRAPH Dec. Ist, 1918 

“Beyond The Law” is real. It is a true story. It isa tale 
full of romance, full of thrills, full of red blooded adven- 
ture, but just because it happens to be transferred to the 
screen it has lost none of its pathos. 

Emmett Dalton portrays his three roles without affectation 
and with true ability. One would advise many embryo motion 
picture actors to take a course in outlawry in order to 
develop something worth looking at.” 

TRADE REVIEW: 

To the exhibitor who is on the lookout for a big production 
%'-% will bring results in dollars and cents, and also add 
prestige to his thetre, Emmet Dalton’s powerful sereen version 
of his famous story is especiaJly recommended. 

Not alone is the picture well directed and well edited, but it 
possesses something more than this: it contains a world 


of human interest. Human interest 1s the dominating key- 
note of the entire production, and it is carried through in a 
manner which will appeal to everybody. 

MOVING PICTURE WORLD 

Just as the youth of a few years: ago devoured the stories 
of the Wild West, as told by William F. Cody and others, so 
will the lovers of adventure and realism to-day greet the 
thrilling story of the Daltons, Kansas outlaws of the latter 
days of the nineteenth century, as presented in six reels by 
the Southern Feature Film Corporation. 

The production is not one which we will criticise as a bit 
of dramatic fiction. On the contrary, we view each scene 
of the pictured narrative with the same eager anticipation 
of coming events as the small boy feels for his story-book 
heroes. And -* the same time there are no glaring mis- 
calculations evident in the making of the picture, and in 
the picturization of the serial story of his life as written by 
himself for the Wide World Magazine. The author moves 
easily and without any evident effort on his part to drive 
home facts which stand for themselevs in the dramatic 
situations which naturally evolve from the chain of thrilling 
es PaLBCeIbe 


For farther information communicate at once with 


SOUTHERN FEATURE FILM CORPORATION 


Suite 801-806 
PHONE BRYANT 7835 


LONGACRE BUILDING 


NEW YORK CITY 


(Fully Protected by Copyright) 
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Western Meller Made Very Interesting By Treatment and Players 


Geraldine Farrar in 


“THE HELL CAT” 


Goldwyn 
Pe Eee) CO) Rees he la bes tel ale os Reginald Barker 
PRIETO Wet See Gish eee Sons a Seman Willard Mack 
SETS USED GSN ahi a Mic Willard Mack 
CHAIVITE ROA IVIAIN oe sete s Sin atic aie Arete <fovehs Percy Hilburn 
AS Ap WHOLE i 5s. Slight variance in plot theme 


given elementary Western meller, made very 
interesting by splendid treatment of situa- 
tions and characterizations. 

SL OR Var ioe Elementary plot lifted considerably by 
handling; held heart interest and suspense 
throughout. 

DIRECTION......Handled situations and characteri- 
zations in manner that convinced and never 
failed to interest and entertain. 

PHOTOGRAPHY Excellent 

LIGHTINGS...Generally good, but freqvently chalky 
on face of star, and occasionally too uniform 
in exteriors. 

PAM RAW OR Kick fe oem cece crite eas Generally fine 

DLA Regen Has dictinctive beauty and personality that 
wins; made role convincing throughout. 

SUPPORT......Santschi excellent; Sills very good; 
others satisfactory. 

EXERT ORS on Some truly beautiful shots; gener- 
ally fine. 

INSET Hee TO) Ie Se ie aie eles Cale nate etiulae dironehe ole Good 

DE RA TIR. ss Skillful handling of delicate situation 
places stamp of merit on this. 

PHARACTER OF SLORY wos :: Will hardly offend 

LENGTH OF PRODUCTION........ About 4,800 ft. 


ERTAINLY, your folks will like this latest produc- 
tion presenting Geraldine Farrar, in which she 
appears at her best. She is provided with a vehicle 

particularly suitable for her distinctive type. 

So far as the basic story idea is concerned, this offers 
nothing new, but Author Willard Mack -has given it a 
slight variance in plot theme that lifts it out of the rut 
of ordinary Western mellers. 

We find Miss Farrar is the beautiful daughter of a weal- 
thy Irish ranchman. Her mother having been of Span- 
ish blood, she has a fiery complex nature resultant from 
such a union—loving intensely and hating fiercely. Our 
hero is Sheriff Milton Sills, who is trailing a gang that 
from time to time has been killing O’Brien’s sheep. Sills 


suspects Willun ‘tom Santschi, leader of a rough-neck 
gang of greasers, and is waiting for the proper evidence 
to convict him. 

Willun Tom is also in love with Panchita who spurns 

with contempt his advances and offers of friendship, 
telling him she’d prefer a rattlesnake to him, which makes 
him the more determined to win and tame her. 
_ When Sheriff Milton’s duties take him to a neighbor- 
ing town overnight, Willun Tom orders his gang of 
rough-necks to make an attack on the O’Brien ranch, 
resulting in the killing of the father and burning of the 
place, Panchita, after a struggle being carried off to 
wos den, where he makes her captive and attacks 
er. 

Next day the news reaches the sheriff, and being told 
two bodies were buried in the ruins, he thinks he’s too 
late. He immediately starts out for willun’s camp to 
arrest him for murder, but willun, being forewarned of 
his coming, hides Panchita and threatens to kill her lover 
if she makes a sound. Upon being questioned, willun 
apparently knows nothing of the destruction, and the sher- 
iff is helpless to convict him without sufficient evidence. 

Meanwhile, an Indian girl, who is the property of 
Willun Tom, becomes jealous of Panchita and attempts 
to stab her while she’s asleep, but shero awakens in time 
to prevent this and tells the girl she does not love her 
Tom. ‘The girl is willing to befriend shero and goes to 
warn hero that Willun Tom will be passing with shero 
on the road leading to Cheyenne, where willun forces 
shero to accompany him. When hero arrives at the ap- 
pointed place, he finds that shero has stabbed willun 
and to protect her from the law, alibis willun’s death by 
claiming he shot him in an attempt to keep him from 
escaping justice. Hero, realizing the grave misfortune 
having befallen shero, proposes that she become his wife 
and allow him to help her to forget by making her happy. 


As a whole this was handled in a manner that regis- 
tered and convinced, and Director Reginald Barker showed 
rare skill in the handling of the delicate situation where 
willun attacked shero, which might otherwise have been 
offensive. 

When the Indian girl tried to stab Geraldine we saw 
our Stars and Stripes prima donna awaken and check the 
attack as nonchalantly as though she were ordering break- 
fast. ‘That missed. 


Possibly they figure that the stabbing of Santschi at 
the end will be covered by Hero Sheriff’s statement, but 
this finish of the story is weak in logic, although it will 
be accepted generally without question by the fans. 


Tt Will Pull. Play Up Star and Use Photo. Ads. They’ll Like It 


The Box Office Analysis for the Exhibitor. 


Grab this and get money. From the standpoint of 
artistry and skillful handling of characterizations, this 
wins. 


It holds the attention all the way. The name of 
Geraldine Farrar will pull, but I’d make considerable 
noise about the fact that in this she registers one of the: 
finest achievements of her screen career, because some 
of her recent productions have not come up to the mark. 


Tom Santschi will be remembered from many Selig 
features. His performance in this is excellent, and for 
the benefit of those ladies who are “just crazy” about the 
brutal cave-man type, I’d use a full-length photograph 
of him looking very willunous, and handsome at the 
same time, it will attract them. In connection with this 
photo, I’d use the line: “Do you think you could love 


a 


a cave-man? Come in and watch this one get ruff. May- 
be you'll change your mind.” 


By all means use photographs of Miss Farrar liberally, 
featuring one in which she appears in the costume worn 
in this production, which is very becoming. Miss Farrar 
has grown decidedly thinner, which fact adds consider- 
ably to her distinctive beauty. 

Taking it from the melodramatic angle, you might use 


a line suggesting: “What if your sweetheart were attacked 
by an untamed Western brute? Would you be man 
enough to be willing to devote your future life to mak- 
ing her happy as your wife? See how Milton Sills de- 
cides this question in ‘The Hell Cat’” Or, “Would the 
fact that a woman hates you make you the more deter- 
mined to win her love? See “The Hell Cat.‘” 
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STATE RIGHTS! Hence the EXPLOSION! ! 
The first ULTRA Sensation reflecting the Current of THOUGHT OF THE MOMENT! 


Mas NOT A WAR STORY, YET GRIPPING WITH INTERNATIONAL CONFLICT! 
NOT A LOVE STORY, YET WITH ROMANCE QUIVERING IN EVERY SCENE! 
NOT A DETECTIVE STORY, YET WITH MYSTERY AND SUSPENSE IN 
EVERY SITUATION! 


The first big picture since the close of the WAR to Sharpshoot directly at a subject of 
worldwide interest. 

Every reel detonating with substance for a SUPERPICTURE! 

Every one of its leading characters of Irresistible Attraction! 

Every one of its more than a score dramatic situations BIG ENOUGH FOR THE BIG 
SPOT IN ANY SPECTACULAR DRAMA! 


GET ON YOUR TOES FOR A FIRST LOOK AT THE MOST ABSORBING! MOST 
TIMELY!! VIVID!!! STUPENDOUS!!!! THRILLING SCREEN WONDER PLAY 
OF THE YEAR! 





WATCH THE MOMENTS! 


State Right Buyers Exhibitors 
ee Pema? 858 ut PNET Ue KEEP YOUR CALENDAR CHECKED. 


KEEP YOUR CLOCK WOUND! 


**Our FRANCHISE BOOKING PLAN 
will make it possible for you to make BIG 
MONEY on this Ultra PICTURE SEN- 
SATION! 





UP! 
***Get in touch with our Booking Depart- 
ment immediately, giving us your OPEN 
DATES, for we will give you one of the 
BIGGEST, MOST INHERENTLY PROF- 
ITABLE BIG BUYS! 
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Silly Comedy Romance That Fails in Forced Attempts for Laughs 


Edith Roberts in 
“SET FREE” 


Bluebird-Universal 


BEERS Crd: CO) Re re es ee Ore is cteiSocicisina ese des Tod Browning 
Rel COE ies i ovdienoielt ces iv ohm Se ee James F. Poland 
SACS N tht Perce ek cies deen devecs Rex Taylor 
MPEP IGICANIVLAIN cdicjn ee itc cca eo ccs ens bene ss A. G. Gosden 
AS A WHOLE...... Silly comedy-romance that never 


registered and failed utterly in forced at- 
tempts to be funny. 

SCR EG V/s fx’ Elementary theme of romantic “gel” run- 
ning away from home in quest of adventure. 

DIRECTION:......% Failed in attempt to get laughs be- 
cause of forced action that over-reached in 
attempts at comedy. 

METRE PLORE PD LIN ror citi sock cee cs tse Generally fine. 

ELIGHTINGS:..=..- Some very effective bits; generally 
very good indeed. 

CAMERA WOREK...... More than satisfactory; some 
good vignetting. ae: 

Pee IR Aly aces Rather pretty but missed fire in over- 
reached attempts to be cute and funny. 

BEE O Risers cc ouws Acceptable; nothing to rave over. 

EXTERIORS...... Many very beautiful; generally fine 

INTE ECE) RO Ber etorslsleia¥einic w sipalsiele's sicke!ua o-ece nes Acceptable 

DETAIL...... Forced comedy attempts jarred consid- 
erably 

CHARACTER OF STORY....... Nothing to offend 

LENGTH OF PRODUCTION....... About 4900 feet 


misses fire because of its apparent and forced at- 
tempt to get laughs. The situations in this never 
register, and the characterizations fail to convince. How- 
ever, it can be said of this that it has been given a very 
artistic production. The exterior locations are exception- 
ally beautiful, and the lighting is generally very effective. 
The story concerns shero Edith Roberts. who is rather 
weary of living a humdrum existence with her old-fash- 
a ~ wy a 


Titi is another one of those things that altogether 


Katterjohn Films 
announce four special 
roductions of superior 
eature value produced, 
under the individual 
management of del obha 
Creator ——_; 


Monte cine 
author of* 
Carmen of the Klondike 
The Flame of the Yukon 
and The Clodhopper. 


ioned aunt. She is led to believe that her grandmother 
was a gypsy, and so feels that the call of the wild is 
claiming her. Dressed in gypsy attire, she runs away from 
her quiet home in the country to the big city, where 
the first thing she discovers is a poodle sitting i an auto- 
mobile, very much the image of her little pet which she 
left home. She goes over to play with it, and a traffic 
cop, noticing her unconventional attire, arrests her on the 
suspicion that she is Gypsy Nan, of whom the papers warn 
motorists to beware. 

The owner of the car, with her old-fashioned studious 
son, appears in court in behalf of her, and the judge 
accedes to her request to take care of the girl, releasing 
her on two months’ probation. She becomes a member of 
the household and carries on wildly in gypsy fashion. 
Naturally hero son develops a liking for her, and we know 
already that this is going to end with the regulation clutch 
between hero and shero. 

Shero tells hero that he hasn’t enough gypsy blood in 
his make-up, and so we find hero informing shero that 
he has been leading a double life, and is really the leader 
of a gypsy band of thieves. He bears out his statement 
by hiring a gang of rough-necks to play gypsies and act 
ruff, and brings them to an old deserted house belonging 
to his mother, where he follows later donned in_ gypsy 
outfit with shero. The gang actually does get ruff, rob- 
bing the bank of some thousands of dollars. Being an 
honest gentleman at heart, this turns against hero and 
he has the gang arrested. 

This ends with the prodigal shero returning to her aunt 
accompanied by her gypsy lover. Hero’s mother enters 
upon the scene, and conveniently happens to be an old- 
time friend of aunty’s. When aunty bemoans the fact 
that shero is going to marry a gypsy, she tells aunty 
that hero is her son, which satisfies her right well, and 
they pull the long postponed clutch. 


We have some cute comedy bits with a poodle dog 
whom the women will think is “just too cute for words.” 
Another good piece of business is the scene where the 
young country boy who is awfully anxious to appear 
like a man about town, smokes a couple of cigarettes, 
and we find him sitting down beside a treé with the 
world appearing like a merry-go-round. This was good. 
Others in the cast were Harry Goodwin, Molly McCon- 
nell, and Blanche Gray. 


. 
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Play Up Romance Idea But Go Easy On Promises 


The Box Office Analysis for the Exhibitor. 


Edith Roberts in 
“SET FREE” 


Bluebird-Universal. 


There have been many productions much worse than 
this one released within the last year or so. Although 
the basic plot of this is very elementary, still it has pos- 
sibilities to work upon, and might Fave resulted in a fat 
more interesting production than it is as it now stands. 
The fault lies with the director in failing to make the 
situations and characterizations more convincing, which 
might have been the case had the attempts to get laughs 
not been so forced. 

However, it is very possible that some of your fans 
will accept this without serious complaint, although I 
doubt whether a critical audience will go away feeling 
satisfied with it. 

Edith Roberts is rather easy to look at, although she 


will not make much of a hit with fans in this production 
on account of her over-reached attempts to be cute. 


For advertising angles I’d play-up the quest for romance 
idea, heading a photograph of Miss Roberts with the line: 
“T ife was a dumdrum affair with her, and she realized it. 
Could you blame her for running way from her routine 
existence to a place that afforded her the necessary ex- 
citement which her nature demanded?” 

You might use the iine under the photograph of Harry 
Hilliard: “She thought he wasn’t wild enough for her. 
He wanted to please her because he loved her, so what do 
you think he did? Come in and see for yourself, in ‘Set 
Free. 

The title of this will not mean anything in particular 
to your fans. Some of them, however, might get the idea 
that it is a war story, so if I were you I’d play up the 
fact that this is a light comedy romance of a gitl whose 
heart was tull of romance, but whose surroundings had 
nothing to offer in the way of the excitement she craved, 
so she ran away. 








“CROWN JEWELS” <a 


<2. |Now we've won 
“4 


TAKEN TO AMERICA 


Valuable Gems of Royalty Removed to U. S. 
by Triangle Players. 


worry-free 
Buy W.S. S. 





ES, it’s all over—the armistice 

was signed. But the attempts 

of the crowned heads of Europe 
to protect their wealth, furnish a theme 
for an unusual crook play, timely in 
its appeal. 3 : 


Claire Anderson sparkles as the 
featured player in “Crown Jewels”. 
With excellent photography, settings, 
a good supporting cast and suspense 
sustaining situations, you are guaran- 
teed a Triangle play that will increase 
your profits and please your patrons. 
Strike while the iron is hot—show 
this picture now. 


Released by the 


TRIANGLE DISTRIBUTING 
CORPORATION 
1457 Broadway New York 
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Interesting, Smooth-Running Action Story Portraying Facts 
About Bandit Gang 


Emmett Dalton in 


“BEYOND THE LAW” 
Southern Feature Film Corp. State Rights 


DEPREGEO Rae eee ed Say Re Theodore Marston 

FAT IPpEL A) Neat Merah) Meee at an) ch ahiecra tte Emmett Dalton 

SCENARIO BY..:......... William Addison Lathrop 

CAMICR MAIN Mae acide eta s oes Robert A. Olsson 

AS A WHOLE........ Quite interesting as life story 
of famous bandits. Kept moving and held 
attention. 

S LORWe ere: Some of incidents were sensational, but 


being authentic autobiography, they regis- 
tered with added strength. 

DIRECTION 3322. % No attempt for artistic effect. 
Everything centered upon reproducing actual 
occurrences as they happened. 

PHOTOGRAPHY .i..:: Generally clear cut and quite 
satisfactory. 

LIGHTINGS Good, practically no attempt for effects 

AILEY Ate WOR Kigeetyee tac croiteeitar ptr sr Satisfactory 

SPARS tor Mr. Dalton played as brothers and himself 

SUBIPO Ril te Ae oe Gia shige coe Quite satisfactory 

Ea BL ORS ae re ce Carried atmosphere of story 

Ng SRd HO IRS BAe Ore oa heen tains ie ein oe Satisfactory 

DETAIL....Practical reproduction of actual incidents 

CHARACTER OF STORY...... Shows desperado at 
work but titles advise against attempted imi- 
tation. 

LENGTH OF PRODUCTION...............- 6,534 ft. 


Most everyone except the real youngsters remem- 
bers the Dalton gang. According to Emmett Dal- 
ton, the sole survivor, old Dame Gossip credited the 
boys with lots of things that they never did, but he 
admits that they pulled quite a few wild robberies, 
and since the gossip of the period gave them credit 
for probably fifty times as many crimes as they did 
commit, it is easy to understand that the name is so 
well remembered. 

Since the American nature has a goodly chunk of 
curiosity in its makeup, there is no doubt but that 
this production, which shows Mr. Dalton appearing 
in ferson in a series of incidents which have been 
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carefully staged to effectively register some of the 
actual happenings in the gang’s career, will prove 
of decided interest anywhere. 

In an introductory speech, before the presentation 
of this offering, Mr. Dalton frankly stated that he 
did not consider this film an artistic masterpiece. He 
said that an attempt had been made to present these 
unusual incidents without flourish and that he did 
not want to camouflage them with a lot of trick 
lightings. There is no question but what this does 
hold the interest as presented, and it is decidedly wor- 
thy of consideration as a fundamental production 
problem, as to whether or not excessive artistic com- 
position and lighting does not at times detract from 
the interest in the action being portrayed. 


Certainly no one would say that this was essen- 
tially artistic, and yet the photography and general 
treatment is sufficiently satisfactory to carry over, par- 
ticularly in this instance because the episodes por- 
trayed are a reproduction of actual happenings. 


If this were just a Western story without any 
touch of history, it would hold right well, but when 
you know that the scenes being shown actually hap- 
pened once, and when you know that one of the men 
portraying these scenes took part in such exciting 
action, there is certainly a definite interest. 


According to the film as presented, Mr. Dalton 
claims that the gang was forced into outlaw life by 
the hounding of Express Company agents, who at- 
tempted to falsely convict them of a train robbery 
about which they knew nothing. This undoubtedly 
eives a touch of sympathy which helps decidedly as 
the happenings unfold. 


The climax of the film comes when we see a Pic- 
turization of the famous Coffeyville raid where five 
men attempted to hold up two banks at the same time 
in daylight. 

Finally we see Mr. Dalton’s trial, the suggestion 
of his imprisonment, and finally his pardon after a 
parole, when he was asked by the Governor who 
released him to devote the rest of his life to helping 
his fellowmen to see clearly the road to the right. 
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With War Over This Novelty Fact Film Should Get Big Money 
If Well Handled 


Box Office Analysis for the Exhibitor. 


Emmett Dalton in 
“BEYOND THE LAW” 


Shirley Mason and Ernest Truex in 


With the war over, and the great Atmerican pub- 
lic turning its mind toward the natural trend of 
life, there is no question about the fact that they 
are immediately interested once more in anything 
which presents a certain degree of novelty. 

The name of the Dalton gang brings visions of wild 
exciting train robberies, bank robberies, etc., and when 
you are able to say that you are showing an actual 
reproduction of the life of this famous gang with 
the only survivor appearing in the film, you should 
have a business pulling proposition. 

Do not promise that this is a wonderful film pro- 
duction. That is entirely unnecessary. Concentrate 


Try a Washburn Night Each Week 


all of your advertising on the fact that this por- 
trays the actual happenings in the life of this famous 
gang of bandits. Check up all advertising matter 
and get some of the interesting facts with dates and 
plaster these in your advertising by saying, “On such 
and such a date the Dalton gang held up a train at 
such and such a place. Would you like to see how 
they did it? Don’t miss ‘Beyond The Law.’” 

A splendid line to use in connection with this will 
be: “Who were the Dalton gang? Ask Dad, he 
knows.” Play that up heavily because every man of 
30 or more certainly remembers when the Daltons 
were terrorizing the middle West in the 90’s. 

You can use pictures of Mr. Dalton rather gener- 
ously, always labelling him as: “This man has robbed 
banks and trains. He has paid the penalty and now 
wants to show why he did it and why you should 
never try to do it. See ‘Beyond The Law.’” 


Essanay produced eight great comedy dramas, featuring the 


popular star, Bryant Washburn. 


If you haven’t played all 


of them, you have missed something. If you have, every- 


one is worth a repeat. 


They are filled with laughs, carry 


strong, intensely interesting plots, and are the essence of 


high class entertainment. 


Try one a week and you will 


crowd your house and please your patrons. 


Skinner’s Dress Suit 
Skinner’s Bubble 
Skinner’s Baby 

The Golden Idiot 


as 


The Breaker 
The Fibbers 
Filling His Own Shoes 
The Man Who Was ‘Afraid 
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Crude Elementary Meller That Fails To Convince To Register. 


Carlyle Blackwell and Evelyn Greeley in 


“HITTING THE TRAIL” 
World Film 


DESH Gl Fee oe porsteltiecafor eres che, « <= =polnaete "ine Dell Henderson 
PS La ESC) Teper Re Ionte: cone ore eis, kiorer 3 cavern Cus s/e[s Roy Somerville 
BOE NARLOSD Yo titan cr esc omeaee eee Harry C. Hoyt 
CAMERAMAN. ete os ccicc «6 ars Tee Lucien Taingur 
AS A WHOLE...... Painfully crude meller that never 


convinced, dragged out into much unneces- 
sary footage. . 
SPOR Nites Elementary plot of crook’s redemption 
and reformation because of love for girl. 
DIRECTION...... Dragged this all over the place and 
failed to make it register or convince. 
PIOTOGRAPILY cee cde ques Seeds Generally poor 
LIGHTINGS:.2.:. No attempt for effects; generally 
bad, occasionally good. 
CAMERASWOREK 6 iio 5 fae58 coe sleeae estes Ordinary 
STARS@:.::: Handicapped by ordinary plot. Blackwell 
made most of it; Greeley never convinced 
and was not photographed to good advan- 


ge. 


ta 
SUPPORT...... Smiley, detestable willun; Ostriche 
pretty, but characterization failed to win 


; sympathy or convince. Others acceptable. 
EXTERIORS. ....: Ordinary, and marred by uniform 
i lighting. 
INTERIORS...... Held to atmosphere; some “setty” 
PCA i tse poe atne cme ihe Didn’t worry them 
CHARACTER OF STORY...... Discriminating audi- 
ences may resent crudeness. 
LENGTH OF PRODUCTION........ About 5,500 ft. 


T seems to me that the World scenario department 
had better get busy turning out better material than 

" they have in the last few months. It certainly takes 
some nerve to wish this latest production onto an unsus- 
pecting audience, and I have a hunch that most of your 
gang will either walk out in the middle of it or sit out 

- to the bitter end and see how many faults they can pick 


with it. The main idea seemed to be an effort to grind 
out as much footage as possible. I'll say it was much too 
much. 


“Once again we have our time-honored situation of Hero 
Crook Carlyle Blackwell deciding to go straight because of 
his love for Shero Evelyn Greeley. 

Shero works in a flower factory during the day and 
assists the minister of the mission house at night. 
Crook Carlyle has unwittingly been the cause of shero’s 


arrest at the beginning of this, as a result of having, 
with two other crooks, held up and robbed the owner of 
a hat shop, into which shero had entered a few moments 
before to try on a hat which she had seen in the show- 
case. The crooks make a get-away, and when she had 
hidden from the crooks, finding her without the neces- 
sary funds to make the purchase, she is suspected as be- 
ing the crooks’ accomplice, and arrested. 

Hero, learning that shero has been locked up, immedi- 
ately goes to clear her of the charge for which he is re- 
sponsible, and gets 30 days. 

Later we have another meeting between hero and shero, 
when willun boss of the factory where shero works, gets 
the crook gang to “start something” with the girl strik- 
ers who have walked out on him because he won’t act de- 
cent. When hero discovers shero in their midst, we have 
the w. k. situation of hero quieting the mob. Then they 
pull a lot of ruff stuff between willun and the new girl, 
Muriel Ostriche—which is very crude, to say the least. 

Hero hits the trail, secures a job in a lumber yard, and 
later we have shero promising to marry him if he’ll live 
a clean life for six months. 

Meanwhile, willun and hero’s old “goil”’ cook up a 
scheme whereby the “goil” can get hero back, and at the 
same time fix it for willun, with shero, who is now secre- 
tary of the mission. Imagine, in this advanced day of 
film industry handing out such stuff as notifying shero 
to come at once toa certain address where hero has been 
hurt—which her did, poor thing, and her got doped, her 
did. Of course, everybody will know that hero is due on 
the scene before it’s too late. They didn’t disappoint us 
either, and they sprung the usual rough-house battle be- 
tween hero and willun. 

When willun is found stabbed to death next morning, 
hero is arrested, but Muriel confesses guilt of the crime 
which she committed because she truly loved the old gink 
and he turned her down. Then, instead of ending it there, 
they made it more “intrikut” by having the minister pro- 
pose to shero, with hero overhearing her refuse him, tell- 
ing him she promised to wait for hero. Thinking she is 
faithful to her promise rather than because she loves him, 
he decides to commit suicide, but thinks better of it. Any- 
way, after dragging out considerable more unnecessary 
footage, all ends just as we expected it. would, with hero 
and shero hiding the clutch behind a parasol from the 
audience. Ye gods! that’s what I call adding insult to 
injury. ‘They sure do get away with it in the movies. 
What do you think? 

Others in the cast were George McQuarrie, Mabel Bun- 
yea, Walter Green and Edward Elkas. 


Don’t Play This Unless You Have To. Discriminating Audiences 
Will Resent 


The Box Office Analysis for the Exhibitor. 


Boys, take my advice and dodge this one if you haven’t 
got it coming to you on a contract basis. If you must 
play it, however, make as little noise as possible about it. 
Just slide it by without making any rash promise as to 
its merits, cause it simply ain’t got none. 

If you are running a small theatre in a small town 
where they don’t expect much, you might be able to get 
away with this, but the only thing you can promise is 
that it has action and it keeps moving, even though the 
action never convinces. 

For advertising angles, you might use photographs of 
Carlyle Blackwell, who has won popular favor with the 
average fan, also some of Miss Greeley, who is rather 
pretty. In an ad. copy, with a photograph of these two, 
I’d also place the head of George McQuarrie, using the 
catchline: “Carlyle Blackwell decided to hit the trail— 
but Billy Sunday had nothing to do with it, neither had 
this minister. I{e did it for the sake of this pretty girl, 


whom he loved.” 

You might use the line: “Would you be willing to 
marry a man who had been a crook all his life, if he 
had made good on six months’ probation? What secur- 
ity would you have that later on he’d not go back to his 
old life? Evelyn Greeley was not afraid to take a chance. 
See ‘Hitting the Trail’ ” 


For the benefit of those to whom melodrama appeals, 
you might use the line: “If you loved a man with all 
your heart, would you prefer to see him dead rather than 
belong to another woman? See what this girl did be- 
cause of her love for a man.” In connection with this, 
I’d use the head of Muriel Ostriche, leaving out the pho- 
tograph of Smiley, because it will miss fire to have them 
know the type of the man in question. It is ridiculous 
to try to kid an audience into the belief that this young 
pretty girl was really in love with the fat old gink. 
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Burlesque of Kaiser Lifted by Popular Young Stars 


Shirley Mason and Ernest Truex in 
“GOOD BYE BILL” 
Paramount 


DRO) ete ais, ooo tere eae John Emerson 

Pot Oise ag John Emerson and Anita Loos 

SCENARIO BY...... John Emerson and Anita Loos 

AMEE CATV AUN See eete oe a eerton css Jacques Monterau 

AS A WHOLE...... Burlesque of Kaiser that works 
hard for laughs but with varying success. 

SIEORY sree: Concerns two young Americans who get 
to Berlin and make a joke of German Royal 
family. 

DIRECTION...... Very acceptable for picture of this 
type. 

PHOTOGRAPHY Satisfactory 

ei tGe Ed LNG oe aie cree 8 Nothing out of the ordinary 

CAMMEALe WORK Boos cei 5: In the main, good 

STARS? 15.25 Do all they can to give animation to 
rather difficult situations. 

SUPEO Ries Good, in taking off world figures that 
have become familiar to newspaper readers. 

Reet LOO eg ai ieiets silent a ne swe tes e's Not many 

INTERIORS.....- First rate in representing palace of 
Kaiser. 

DETALE 7 Concerns attempts to get laughs and is 
sometimes successful. 

CHARACTER OF STORY...... Nothing for censors 
to cut out. 

LENGTH OF PRODUCTION........ About 5,000 ft. 


With all due respect for the writing and directorial 
ability of Anita Loos and John Emerson, and the 
contagious vivacity of Ernest Truex and Shirley 
Mason, as the hero and shero, this seems to be typi- 
cally a small theatre production where it may be fig- 
ured that most of the regulars are a bit unsophisti- 
cated and likely to laugh at an elementary type of 
humor. 

The picture aims at satire of the Kaiser and his 
followers, and succeeds to a certain degree, but it is 
not the kind of satire that goes very. deep. Most 
of the laughs are based on a burlesque of the well- 
known egotism of the deposed ruler, who, according 
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HOBART 


(MPD.A) Dixecte 


‘LAUGHING BILL. HYDB” 


The REX BEACH story in which WILL ROGERS starred 


(You have read the reviews) 
Now directing another RexBeach story forGaldwyn , 
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to general belief, thinks *hat he is a past master in 
all the arts, as well as a supreme dictator. 


They found the story on the theory that the Kaiser 
above all else sought an aggressive mustache for him- 
self and his followers in order to frighten those under 
his dominion into subjection. It happens that shero 
Shirley Mason is the daughter of a German inventor 
living in West Hoboken, who devises a remarkable 
concoction for training mustaches into a fighting at- 
titude. This invention is promptly adopted by the 
Imperial Government and shero, along with father, 
goes to Berlin, a fact that shero’s sweetheart, Ernest 
Truex, resents to the utmost. He’s only a kid, but 
he immediately starts out to earn enough money to 
follow, in the hope of runnjng a bayonet through the 
Kaiser. 

Of course, the whole thing is fantastic from a_logi- 
cal viewpoint, for in a short while we find hero Truex 
in uniform chasing German soldiers across deserted 
territories, evading capture and various shooting 
squads, and finally reaching Berlin and blowing up 
the factory in which the militant mustaches are being 
made. The details of the story are really of little 
importance, for the success of the picture depends 
upon whether or not the quality of the humor gets 
over, and, frankly, I think that is an open question. 


There is a tendency to repeat much the same sit- 
uations in a slightly different way. For instance, 
at the beginning it is established that the Kaiser be- 
lieves himsclf to be an artist, poet, musician and vari- 
ous other things, all of which is rather amusing. 
But when the same points are reinforced in later se- 
quences, they are apt-to lose their appeal. Much 
the same anplies to the Crown Prince, who is de- 
picted as failing in everything he does. Truex and 
Shirley Mason have comparatively little to do with 
the fundamentals of the picture, which are all calcu- 
lated to succeed as burlesque or not at all, because 
the plot leads into the wildest sort of improbabili- 
ties. 

Among those in the cast are Joseph Allen, Carl de 
Planta, Joseph Burke, H. E. Koser and Herbert Frank. 
and arranging them in an attractive way. 
tions. 
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Base Advertising on Players But Don’t Take Plot Seriously 
Box Office Analysis for the_Exhibitor. 


Shirley Mason and Ernest Truex in 
“GOOD BYE BILL” 


Paramount. 


If you have this on your list, and I certainly 
shouldn’t go after it as anything extraordinary, it 
would seem well to play it up as the first real authen- 
tic burlesque of the Kaiser and his crew, and how 
they were brought to terms. 


Use all the Kaiser and Crown Prince paper that 
P. A. supplies you with, picking out for special dis- 
play the illustrations that seem to you to express 
the burlesque tone of the production in the strongest 
way. But this is no reason why you should not 
go after your fans by emphasizing the presence of 
Truex and Shirley Mason in the cast. You won't 
have any trouble in getting pictures of both of them 
and arranging them in an attractive way. 
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Probably both Truex and Mason are known to a 
large part of the theatre-going public in your town 
through their stage appearances in various produc- 
tions . 

If you have happened to play a serious war pic- 
ture within the last few weeks, it might be effective 
to follow with a burlesque of this stamp, and boost 
it as the real interpretation of what America and the 
Allies did to Germany. In following this line adapt 
all of your advertising to exaggerated burlesque, so 
that what is said in a serious way is obviously meant 
as satire, as for instance: “You’ve heard how the 
Kaiser was licked, but for the real truth see ‘Good- 
bye, Bill! ” Or, “Why is a German not a German 
without his mustache? See ‘Good-bye Bill.’” 


Taking it from the melodramatic angle you might 
use a line like: “Her father was a German, her sweet- 
heart was an American. To whom was she loyal? 
What would you do?” 
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Bert Lytell in 


“HITTING THE HIGH SPOTS” 


Metro 

SPCR TAL Crate reat y oe Charles Swickard 
.... Prod. personal supervision George D. Baker ... 
AUTHOR..... Witenes ORE... te Noe te Bert Lytell 
earth IN A bur PES Vo oe So Se os Bd George D. Baker 
Bramarere A MAN eo oe ccc s, Robert Kurrle 
AS A WHOLE...... Entertaining meller with Mexi- 

can insurrection as a background. 
mee OR Ys rie. Conventional but well developed, giving 
opportunity for fast action. ../2 ..... 0.4... 
HDIRECTION 2. .%.;:. Handled mob scenes well and 
brought most out of small incidents. .. .. 
mero TOGRAPHY “.o. - >)... Varied, mainly good 
LIGHTINGS...... Nothing unusual attempted; satis- 
POC Gr fa eee ee ee 5) Sy 3. 
STAR...... Made heroic appearance in part to which 
he was well suited. .... ..... RMN a 5.a: 3 
SUPPORT...... Eileen Percy pleasing shero; Mexican 
characters generally well cast. ... ........ 
EXTERIORS....... Very good Mexican atmosphere 
_INTERIORS...... Looked like what they were in- 
tended to be. ...... See ee Pic ai, wk 
DETAIL... Made most of stunt escapes and other 
significant bits of action, but missed on 
. church scene. ...... Beale Cae ka Aas reise aia 
BHARACTERZONISTORY 7... 25.24.8008. Harmless 


They’ll like this mainly because it presents Bert 
Lytell in an heroic role and for three solid reels 
keeps things moving at a rapid pace, with hero get- 
§ ting in and out of all sorts of scrapes. It isn’t a big 
picture and there are a few mistakes which might 
have been avoided, but generally speaking, it is well 
— up to the average program offering and profits by 
some unusual bits of business that will get the crowd. 
One of the things that any audience is likely to 
‘remember is Hero Bert Lytell’s ingenuity in getting 
away from the Mexican insvrrectionists when he must 
escape with the valvable “poipers,’ on which the for- 
‘tune of his father-in-law-to-be depends. 

Scenes like this, in which Lytell crawls into the 
bottom of a big hogshead partitioned off half-way 
down with a canvas covering and filled with water, 
} so that the bandits pass him by, make good picture 


ra 

} t This isn’t in any way a Christmas picture, but they 
| give it just enough of the Christmas atmosphere to 
| make it a seasonable offering if you happen to book 
} it around the holiday period. Providing you do, it 
} surely would be worth while to pick out the stills that 
|} show the Christmas celebration, as it is enjoyed by 
} Lytell in Mexico and by his sweetheart in the lux- 
|) ury of a New York home. This is just an idea in case 
the release happens to get to you in Christmas week. 
_ As a routine program issue there is no reason why 
}\ this should not get business, for it has a number of 
} good qualities and will not disappoint your folks if 
/ you don’t promise them too much. Yovrre perfectly 
_safe in saying that Lytell has the right kind of a 
e : : ; 
Tole, and that he is properly supported in a picture 
‘that has plenty of exciting action. 

Outside of the star there is no player in the cast 
at you can count upon to draw with your fans, so 
would concentrate on him in all of my advertising, 
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material because they are out of the ordinary, and 
this production has a number of such incidents to 
heighten the suspense during the chief sequence. 

The plot doesn’t sound particularly new, and it 
isn’t, merely relating the adventures of a poor but 
heroic young man who goes to Mexico to redeem 
an endangered oil concession. His hated rival who 
foves the same girl is his companion. Naturally, the 
rival is a willun, also a millionaire, and as Hero Ly- 
tell says, “Yellow clean through.” 

At a critical moment in the experiences of the two 
Americans in Mexico, when they are threatened with 
immediate death if they don’t leave, -willun Fred 
Goodwins does leave and returns with a tale of Ly- 
tell’s death at the hands of the insurrectos after he 
had proven himself a coward. The fortune-hunting 
mother swallows the lie, and the girl, after considera- 
ble pressure, consents to marry willun Goodwins, as 
she believes her true lover to be dead. 

They give a Christmas touch to the story by pull- 
-ing a few of the big scenes on Christmas day, show- 
ing a celebration at shero’s home when the returned 
renegade presents her with an engagement ring, and 
then the contrast of hero's lonely Christmas while he 
is doing his duty in Mexico. After innumerable es- 
capes, Lytell gets. back to the states on his sweet- 
heart’s wedding day, and after beating up the would- 
be-bridegroom, he puts in a hurry call for a license 
and surprises the church full of people by appear- 
ing himself in the role of the groom. Such is the 
story in substance. 

There’s no fault to find with most of the detail, 
especially as it concerns the scenes in Mexico, but 
when you make a big feature of a wedding ceremony 
in an Episcopal church, it is well to adhere to the 
conventional ritual. Lots of people know what a 
church wedding looks like, and they are quick to de- 
tect mistakes such as are made in this instance. The 
altar is not appointed correctly, and more apparent 
than that, it is not the custom for a bride and groom 
to kiss each other and receive congratulations from 
the minister while still in the chancel. This may not 
appear like an important hreach of form, but it is the 
kind of thing- that is worth avoiding in pictures, now 
that we have a critical public. 

In the cast were Helen Dunbar, Winter Hall, Gor- 
don Griffith, Illean Hume and others. 


. Play Up Star and Concentrate Efforts on Trick Lines 
Box Office Analysis for the Exhibitor. 


and, if possible, get pictures for the lobby that will 
indicate the adventures he goes through in Mexico. 
Some of these pictures ought to be colorful and sug- 
gestive of the atmosphere of the main part of the 
story, and they will keep your fans from concluding 
that this is simply a little love romance without much 
excitement. 

“Hitting The High Spots” might mean almost any- 
thing as a title, so it would be well to make it clear 
in your advertising that this is a production with a 
Mexican setting and not a depiction of fast life in 
New York, or something of the kind. Possible catch- 
lines are: “Does romance mean more to you than 
riches? Would you sacrifice a million for love? See 
how one little girl decides this question in ‘Hitting 
The High Spots.’” ; : 

“If you don’t believe a true man can win against 
all odds, see Bert Lytell outwit an army of Mexi- 
can greasers in ‘Hitting The High Spots.’” 
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Can Your Theatre Play $6000 A DAY? 


IF IT CANNOT IT IS ONLY BECAUSE OF ITS SIZE 
The Auditorium Theatre, Chicago 


played 


BELGIUM—THE KINGDOM OF GRIEF 


FOR SIX DAYS, AT AN AVERAGE 
OF $6000 A DAY 


The Brocklyn Academy of Mus.c 


WHICH IS ONLY HALF THE SIZE 


PLAYED ONE DAY TO $3000 


AND THE DEMAND WAS SO GREAT THAT IT IMMEDIATELY 
ARRANGED A REPEAT ENGAGEMENT 


YOU CAN DO THE SAME! 


AT THESE SHOWINGS, THE MOST PROMINENT PEOPLE— 
THE STRONGEST ORGANIZATIONS AND CLUBS WERE 
PATRONS AND ASSISTED IN ITS SUCCESS 


THEY WILL. DO THE SAME FORS3i2s 











TO PROVE THAT THIS PICTURE JS THE BIG BOX OFFICE ATTRACTION OF THE YEAR, 
WE ARE ARRANGING A NUMBER OF PREMIERS IN THE PRINCIPAL CITIES 


Keep your eye on CARNEGIE HALL, New York | 
DECEMBER 20-25 | 

FOLLOW THIS BIG SUCCESS | 
Write or Wire M. L. FULTON, | 

MAYTRIX FILM COMPANY, 729 Seventh Avenue, New York City 
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Earle Williams in 


“THE MAN WHO WOULDN’T TELL” 


Vitagraph 
ey ae 2 oe eer eee James Young 
MPN TAO ete ii iit ode sgc ine ce enews wale Bess Meredyth 
AS A WHOLE........ Rather conventional war-time 


picture showing how German spies in this 
country are outwitted. 

BLCS ICY. cs. Allows for plenty of action but not much 
suspense because audience knows just about 
what’s going to happen. 

DILERECTION.....: Keeps things moving and makes 
scenes register. 

PHOTOGRAPHY...... For the most part good, some 
artistic touches. 

SLIGHTINGS...... Occasionally a bit chalky on faces; 
night scenes need toning down. 

mAMERA WORK... 05.2... econ Some good angles 

BELEN ys cic Appears well, although opportunities for 
exceptional work are few. 

Bere ORIT...... Grace Darmond beautiful as ever; 
Edward Cecil excellent type for German 

; spy; others satisfactory. 

EXTERIORS...... Well chosen. Scenes at polo match 
will attract. 

MC IRIOURG ss cancer cts tee ee Will pass as genuine 

1 Ig Oa Nothing unusual attempted, but does 
for program offering. 

CHARACTER OF STORY...... No one can object 
except Hun sympathizers. 

LENGTH OF PRODUCTION..........---++-: 4,169 ft. 


They start this off with the kind of a scene that gen- 
erally comes as a climax in a picture of this sort. Slam- 
bang right in the first two or three minutes of action, 
hero goes over the top, crawls through the tangled wires 
}, on No Man’s Land and comes back with a wounded com- 

’ panion thrown across his shoulder. In most films of this 
-)\ type, as your folks know, hero waits for about four reels 

and a half to prove what kind of stuff he is really made of. 
“The “over the top” trick with a V. C. as a reward 
for the return trip is a good way to get immediate atten- 
tion, but it has certain disadvantages in a story in which 
_ mystery and suspense are expected to play a considerable 


part. 


This isn’t anything out of the ordinary, but still it may 
be classed as a very passable program offering, and I don’t 
see that the fact of the war being over is going to make 
| it any the less interesting to your fans, if they care for 
|) an average meller combined with a rather pretty romance. 
| Director Young has devised the type of production that 

|) has been proven popular; also he has been careful to take 

|} advantage of opportunities for attractive bits of staging 

that are sure to please. In the print I saw, a number 
of the night scenes needed tinting but no doubt this will 
_be taken care of before the film is distributed. 

_ §urely by this time Earle Williams, especially when he 
is teamed with Grace Darmond, has enough of a follow- 
ng to assure some interest in your neighborhood as long 
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Romantic Meller With.War For Background Gets By Nicely 


_Whatever happens, and however much Hero Karle Wil- 
liams may be misjudged, you have the proof of your own 
eyes that he is a ‘sure ’nuff soldier and a mighty good 
one. 

This doesn’t contribute to the suspense, although you 
may take some satisfaction in knowing more about the 
true status of Hero Williams than do any of the char- 
acters in the story, especially shero Grace Darmond, who 
just can’t bring herself to admit that she cares for an 
able-bodied Englishman who hasn’t got enough spunk to 
go home and fight. 

The opening bit of trench action takes place three months 
before the story proper opens, with Williams in Ameri- 
ca in civilian clothes leading the life of a wealthy club- 
man. 

Director Young deserves credit for putting over some 
interesting flashes of a polo match, in which Williams 
becomes the star performer and makes a distinct impres- 
sion on shero Grace, who happens to be on the side-lines 
with her brother, recently returned from England on a 
furlough. These characters, along with willun Edward 
Cecil, playing the part of a German spy who mixes in high 
society, are well established in the first part of the open- 
ing reel. 

The plot begins to thicken when Grace’s brother, played 
by Charles Spear, looking very worried and guilty,’ re- 
turns to the country club dance in the evening with the 
“poipers” in his possession, and it is apparent that there 
is some mystery shared only by the boy and Williams. 
Right on top of this, when the fete is at its height, 
there comes word of the murder of a wealthy shipping 
agent, and through the scheming of willun Edward Cecil, 
shero’s brother is arrested and charged with the crime. 


Then they pull a trial scene at night, which is hardly 
permissible, save that it forms a necessary part of the 
plot because willun must have darkness in which to shoot 
his innocent victim, having arranged with a confederate 
to switch off the lights at a critical moment in the pro- 
ceedings. ‘his is a bit tricky and may not register as con- 
vincing’ with a critical crowd. 

Of course they bring out the perfidy of the German 
spy in the end, and show shero Grace what a real hero 
Earle is, and why he couldn’t say anything about it while 
he was in the secret service of the British Government. 
The final sequence, showing a ball at which the British 
Commission is being entertained, gives a chance for some 
pretty bits of by-play and a few touches of comedy. 


- Play Up Williams as Main Drawing Card in Passable Offering 
The Box Office Analysis for the Exhibitor. 


as he keeps up his present average of acceptable of- 
ferings. 

I would play up Miss Darmond almost as much as 
Williams in your pictorial display. 

You know whether or not it is best in your locality 
to lay stress on the war theme. Personally, I think it 
would be well to look for other advertising angles, using 
love and faith and heroism as material for catchlines. 
Try something like this: “If you think that real heroes 
are the men who talk about it, see ‘The Man Who 
Wouldn't Tell.” Or using a picture of Willivms in his 
polo outfit, “Would you call him a coward just because 
he didn’t wear a uniform? See ‘The Man Who Wouldn't 
Rell? 

The picture doesn’t call for arty great splurge, but you 
don’t need to worry about its hurting your patronage. 
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Blackton Puts Over Big Production In “The Common Cause”’ 


Herbert Rawlinson and Sylvia Breamer in 


“THE COMMON CAUSE” 
Vitagraph Special Release—J. Stuart Blackton, Prod. 


DIRECTOR) oct castle lore eames J. Stuart Blackton 
AUTHORS....J. Hartley Manners and Ian Hay Beith 
SCENARIO “BY ...)4)..e52 epee Anthony P. Kelly 
CAMERAMAN. ..225-3hotee eee George Brantigan 
AS°A WHOLE. Strong picture finely produced. 
Brings out human elements of the war. 
SLO R Yeu ge Not much from a dramatic standpoint 
but suffices. 
DIRECTION? se Especially good in battle scenes 


and getting human interest touches. 
PHOTOGRAPHY. 323-3 eet ud, Re, See Fine 
LIGHTINGS =. @6eauaeeee Well judged throughout 
CAMERA (WORK ii¢@. fa). eee eee Always expert 
STARS. ee, Rawlinson manly and forceful; Sylvia 
Breamer good to look at and registers sin- 
cerity. 
SUPPORT...... Lawrence Grossmith scores big com- 
edy hit; others first rate. 

EXTERIORS eee Particularly good in suggesting 
towns and battle fields in Europe. 
INTERIORS) eee In keeping with the story 
DETATE Aer Goes a long way toward putting over 
the fine points of the production. 
CHARACTER OF STORY...... A spur to patriotism 


LENGTH OF PRODUCTION............... 6,754 ft. 


J. Stuart Blackton’s latest is a sure nuff special, 
even if the armistice did beat Vitagraph to it on the 
release date. If it depended on the war stuff alone, 
or the dramatic story, there might be a question, 
but this is human and funny and interesting all at 
the same time, and folks are going to like it whether 
they want to forget that we ever had a hand in 
whipping the Germans or not. 

From a number of technical angles, I am inclined 
to think that this is about the best thing Mr. Black- 
ton has done. He goes in strong for the bits of 
human appeal that count so much in a picture, and 
he gets comedy that rings true because it has a 
foundation of character behind it. When there is 
danger of a sequence of more or less impersonal war 
scenes becoming monotonous, he breaks through with 
a bit of touching incident, or comedy flash that gets 
to you every time. 

Of course, Mr. Blackton hasn’t any copyright on 


Work On Basis That You Have a Special Worth Making a Fuss About 


this method, but he must be credited with having 
mastered the niceties of detail to an unusual degree, 
and I am inclined to believe that this fact will mean 
more in making the production a success than the 
expensive and spectacular battle scenes, although 
they, too, are very well devised. 

The idea of starting off with a prologue present- 
ing five well-known actresses in tableaux typifying 
the Allies, was excellent, as it gives a first impres- 
sion of dignity and meaning to the production. These 
tableaux were very well arranged, as were those in 
the epilogue with which the picture concludes. 

I can’t really say very much for the story, insofar 
as it concerns the domestic relationship of hero Her- 
bert Rawlinson and shero Sylvia Breamer, whose 
tranquility is rather suddenly and not quite convinc- 
ingly disturbed by the entrance of Huntley Gordon, 
who plays the old game of entertaining the butter- 
fly wife while the husband is working. The rupture 
that breaks up the home and leaves Huntley to do 
his worst, is just plain movie stuff, but it doesn’t really 
make any difference, as the picture turns out to be 
much bigger than the plot. Before long all of the 
leading characters are in France, Rawlinson and Gor- 
don are in officers’ uniforms and shero Sylvia is do- 
ing’ her part as a Red Cross nurse. 


The story works out in the usual way with a recon- — 
ciliation between husband and wife, and the would-be — 
lover redeemed by the strengthening life of a soldier, | 
What really matters is not the story, but the wealth — 


of incident in its telling. 

Lawrence Grossmith, for instance, cast as a British 
Tommy, gives a performance that probably never has 
been equalled in its way. 


laugh from any audience in scenes played with Philip 
Van Loan as a Poilu. Then there are the two Black- 


ton children dressed in rags to represent Belgium — 


refugees. They, too, add welcome bits of comedy 
interest under 
mal, lovable kiddies. 

From a spectacular viewpoint, in trench scenes and 
hand-to-hand fighting, in the recaptured towns of 
France and Belgium, the production evidences consid- 
erable care and expert direction in avoiding the kind 
of mistakes that sometimes make battlefields photo- 
graphed in America a bit incongruous. 


ments and should be doing business when a lot of 
other war pictures have been forgotten. 


Box Office Analysis for the Exhibitor 


You will book this as a special and if you are go- 
ing to get the full benefit, you should advertise in a 
special way, even going to quite a bit more expense 
than yon do ordinarily to get an effective lobby dis- 
play and to impress upon your patronage that you 
have something out of the ordinary. To support you 
in this, it is certain that the Vitagraph Company will 
supply more than the usual amount of advertising 
material and suggestions, all of which it would be well 
to utilize if they fit in with your house policy. 

Fundamentally, this is a war picture, and it is per- 
fectly safe to advertise on that score, using, of course, 


the publicity value of the well-known players in the 
cast, in addition to the two stars. 

In the prologue and epilogue you will find such 
popular stage figures as Julia Arthur, Marjorie Ram- 
beau, Irene Castle, Effie Shannon and Violet Hem- 
ing, all of whom most certainly ought to receive at- 
tention. Then it would not be a bad idea to rig 


up some sort of a tank to be placed in your lobby. — 
This could be done at a moderate expense and would — 
be certain to attract, especially if you decorate it with © 


the flags of the Allied Nations. 


Sa aE NL 2 Ale SRD, A TEAS DAMES ei ol 


He will get laugh after 


direction that has made them just nor- . 


Altogether it — 
is a big production mighty well handled in all depart- — 
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Frank McIntyre in 
“TOO FAT TO FIGHT” 


Goldwyn 
READ CM orca koe Senet 05 2 on ote ones bs Hobart Henley 
EEC) Pee nie 5 iam are ew aio os os 0.05 ereinets Rex Beach 
SNES FLORIS Vall ies. eo aoe e 05s 08s + Charles A. Logue 
RIVE CAINE AN Nititic cso, ones eve ores! tn! ounces Arthur Cadwell 
AS A WHOLE...... Entertaining human interest pic- 


ture glorifying Y. M. C. A. in war, is made 
distinctive by appealing performance of star. 
Brant) Te Y fo's a: 0 Next to nothing, but strings incidents 
together. 
SDIRECTION...... Makes it human and gets 
touches with good types in little bits. 
PHOTOGRAPRY...... Pleasing throughout 
- some good effects. 
eater DINGS. :.:>- Generally good, with some splendid 
bits. 
BCAMERA WORK........ Good close ups and angles. 
BEAR. ..... Pleasing and appealing in putting over 
both comedy and pathos..... See 
SUPPORT...... Florence Dixon very easy to loo 
at.. Some splendid types. 
ENTERIORS...........- Registered good atmosphere. 
mex TERIORS.......... War atmosphere well handled. 
EIN SR ete ene ys woe sel PE 8 ie ge we seg ees © Good 
SCHARACTER OF STORY........ Nothing to offend. 
LENGTH OF PRODUCTION ................ 5457 it. 


It’s easy to believe that Rex Beach evolved the idea 
for this film. It is a good idea. Beyond that th® 
story values were slight. It was a series of incidents 
‘tied together. Good types help hold the interest and 
Frank McIntyre wins you quick as the the hefty hero. 

This went over big at the Rialto and there wasnt 
| anything to indicate that the crowd bothered about 
the slipshod plot construction. The genuineness of 
McIntyre lifts it. He gets to your sympathies because 
the knows how to register a sure enough American, 
who is all the more appealing because he is physically 
|| handicapped when he wants to grab a uniform and do 
| his - bit. 
. : McIntyre isn’t funny just because he’s fat. He 
|, doesn’t burlesque himself. He doesn’t have to play a 
|, clown to get a laugh. He keeps within the limits of 
| genuine comedy and the sort of simple pathos that 
|) goes with the sympathy aroused by such a character. 
‘Director Henley showed excellent judgment in the 
use of close-ups and the tempo of his important scenes. 
“Too Fat to Fight” is the sort of war film that 
| doesn’t have to be shelved just because uniforms are 


great 


with 


i 
? 
' 
7 


1 

- You can’t go wrong on this because it contains ele- 
_ments that will make it popular in any community. I 
‘| don’t need to remind you that this is the time to go 
{ ‘out and Y. M. C. A. and Knight's of Columbus co-op- 
eration. It doesn’t matter whether you’re in a city or a 
town, it’s a safe bet that these organizations have a 
‘following worth considering and they'll be strong for 
is picture from beginning to end. 
T’d go easy on the war end and play it up as a com- 
-edy making considerable fuss about McIntyre. He’s 
‘worth it. Probably he isn’t known in your community, 

ut you can bill him as the “Biggest Comedian of the 
‘American Stage.” He will be remembered best for 
his work in “The Traveling Salesman.” It might be 
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Heart Interest Comedy with Y. M. C. A. Work in War as Background 





selling at bargain prices. There’s no hate in it. That 
makes a lot of difference. The theme has to do with 
fineness of character and service and_ sacrifice—all- 
qualities that are worth bragging about whether the 
world is at war or not. Author Beach gave the Y. M. 
C. A. a big boost with a little pat on the back for the 
Knights of Columbus and other orders that are serv- 
ing over there but nobody is going to kick about that. 
From all we hear these organizations have earned 
full praise. 

Right from the beginning, McIntyre is the most 
human and likable of the characters. Once he was 
an athlete, but he has grown excessively stout and 
where other men of his set have a passion for cock- 
tails and fast cars, he indulges an innocent craving 
for sweets and lets it go at that. With the declaration 
of war, whieh nobody save “Dimples,” as he is called, 
and a wealthy business man by the name of Brewster, 
has taken seriously, there come a rapid transformation 
in the butterfly set. Perhaps the flare-up of patriotic 
spirit is a bit too sudden, but this doesn’t really matter, 
for the interest is continually centered in the over 
fat hero and both author and director have used the 
other figures in the story as little more than foils for 
the main character. 

“Dimples” declares that he would willingly sacrifice 
a leg for the privilege of wearing a uniform and some- 
how he makes you believe it. There is good comedy 
in his courageous, but futile effort to train down to 
fighting weight—his daily toil at the “gym” his cross- 
country runs, his meagre diet, but do what he will he 
can’t starve his body to the proportions of a uniform. 

At first the Y. M. C. A. doesn’t want him either, but 
using a little pull he gets by and promptly orders the 
biggest Y. M. C. A. uniform in existence. Then all the 
characters are shifted to France where each does 
something for the service. Florence Dixon, playing 
the daughter of Brewster, now a major looks very 
charming, indeed, as a Red Cross nurse and ambulance 
driver. Of course she is the shero who carries on a 
quiet little love affair with “Dimples.” She drives him 
in when he is wounded and in the end indicates that 
some day she will become his wife, which altogether 
satisfies those who must have their romance in a 
photoplay. 

News weekly scenes are made to dovetail smoothly 
with the interiors and exteriors prepared by Director 
Henley. The spirit of the Y. M. C. A. hut and the hos- 
pital in France are convincingly caught and one trench 
scene at night gets over nicely. 

In the cast are Henrietta Floyd, Harold Entwistle 
and Jack McLean. 


Play Up Y. M. C. A. Angle and Boost Lovable Fat Man Star 


The Box Office Analysis for the Exhibitor. 


worth while to go after the secretary of your local 
Y. M. C. A. and arrange for a special showing. No 
better recruiting propaganda for Y. M. C. A. work 
could well be devised. . 

If you put the Y. M. C. A. end through right, a 
large part of your general advertising ought to be 
taken care of. Let folks know that you’ve got a real 
comedy with enough pathos to get to their hearts. You 
might use a line something like this: “You've heard 
that nobody loves a fat man. Don’t be too sure of it 
until you’ve seen Frank McIntyre in ‘Too Fat to 
Fight.’ ” Above all be sure you get the right sort of 
a musical accompaniment with plenty of popular and 
martial airs. They will help a lot in putting this over. 
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Madge Kennedy in 
“A PERFECT LADY” 


Goldwyn 
62 PUN ThE es de Clarence Badger 
AUTHORS...... Channing Pollock and Rennold Wolf 
oT a ee H. R. Durant 
PIG ICIS NEPIIN eke. Sirus 6 620 sin Sipe von s Marcel Le Picard 
ITEC AST) ER. Cott ds ones seed ena’ © Hugo Ballin 
AS A WHOLE........ Pleasing players in delightful 


} comedy romance that provided scores of 
genuine laughs. . 

mSTORY...... Clean, simple, small town romance of 
! minister in love with show girl, with inter- 
he ference by church trustees. 

| DIRECTION...... Kept this human and 
heart interest throughout. 
mPHOTOGRAPHY...... Some exceptionally beautiful 
E bits generally satisfactory. 
MLIGHTINGS...... Varied from fair to good; frequent- 
7 ly uniform on sets and chalky on faces. 

| CAMERA WORK...... Generally good; some good 
} vignetted shots. 

| BEAR....:. Has appealing beauty and delightfully cute 
personality. Makes characterization register. 


sustained 


SBUEPORT......% Generally fine; Jere Austin likeable 
} hero. 4 

i EXTERIORS...... Re Some superb; generally good 
| INTERIORS....Held to atmosphere; generally good; 
8 though frequently marred by uniform light- 
ing. 

| Ye es ee Many delightful comedy bits 
| CHARACTER OF STORY....Clean and wholesome 
bh Will please any audience. 

LENGTH OF PRODUCTION........ About 4,700 ft. 
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T’S almost impossible to imagine anybody disliking 
Madge Kennedy. None but a confirmed old pes- 
| simist would fail to find genuine delight in watching 
her. Madge has a personality that just bubbles and 
@ sparkles through a production. In other words, she’s 
: like a glass of champagne for those who appreciate it. 
_ This presents Shero Madge Kennedy as the premiere 
of a burlesque show which has been bookcd for the 
unsophisticated small town of Sycamore, Kansas. The 
‘announcement of its approaching engagement creates 
general dissension among the Church Board of Trustees, 
who attend the opening night performance and order the 
4: constable to close down the show. 


If you have played the recent films featuring Madge 
Kennedy, then the announcement of her appearance in 
another production will take care of. itself. On the 
strength of Miss Kennedy's merits, her appealing beauty 
“and delightful personality, she should have an exception- 
ally large following. 
In advertising this I’d make the plentiful use of Miss 
a ennedy’s photos—in various poses. She’s a sight for 
sore eyes and a blessing to any photographer. You 
2 ought to be able to secure a photograph in which she 
+ appears very wistful, and under this use the heading: 
7 “You never can go by looks, fellows. With one hand 
‘on the Bible, you’d swear this little lady just came from 
a convent. But you’re wrong. She’s a queen of bur- 
t mare. See how she gets away with it in ‘A Perfect 
j ,” 
Using a photograph of Jere Austin as a Reverend, 
lace alongside of it one of Miss Kennedy in which she 
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Delightful Star in Wholesome Romance That Will Please 





Shero Madge is inclined towards resentment, but when 
Hero Jere Austin, minister of the church, suggests to 
her that there are better ways of earning a living, Madge 
sets to thinking a bit. 

The manager of the show skips the town and leaves 
them flat. Shero is in a fix. She can’t afford to be 
without an engagement because she is the sole support 
of her younger sister, student in an exclusive seminary, 
a few miles from Sycamore. Incidentally, sister believes 
Madge is a regular actress, playing roles like Portia in 
“The Merchant of Venice” instead of a burlesque queen. 

Shero attends a dance given by the Ladies’ League, 
and after watching these people try to dance, hits upon 
the idea of opening an ice cream parlor, a la jazz, where 
she and the other girls of the show give dancing in- 
structions. It sure is a success, and later the novelty 
of movies, also the animated weekly is introduced. 

Then the Church Board makes a lot of trouble. The 
Deacon declares the people are jazzing themselves to 
perdition and wants the place closed up. In the midst 
of the fuss, sister walks in with her sweetheart, son of 
the Deacon, who threatens to disown him if he marries 
a sister of a burlesque queen, but that doesn’t worry 

im. 

We find Hero Minister falling in love with shero, 
with more interference from the Church Board, with 
ee minister informing them he has asked shero to marry 

im. 

We then have the Deacon leaving for Chicago on im- 
portant business until Sunday. At the same time shero’s 
chum receives word from one of the former show girls 
who is now playing Chicago, that the Deacon who closed 
up their show is visiting there and certainly livening 
things up. They write her back telling her to frame up 
the Deacon with a burlesque queen in his lap so they 
can run it off in the Animated Weekly Sunday. 

Sunday finds the Deacon, the Constable and the Church 
Board, with a warrant to close up the dance place after 
the show is over. Then we have some great bits of 
business when the Animated Weekly is screened and the 
Deacon sees himself with a burlesque queen on his lap 
registering the title, “Has my little Flo Flo missed her 
daddy?” Of course, everybody looks to him for an ex- 
planation, but he decides upon a speedy getaway, with 
the film operator switching on the light when he dis- 
covers the Deacon on all fours sneaking down the aisle. 

All ends nicely, with hero and shero deciding to play 
together as hubby and wife. 

Others in the very good cast were Walter Law, 
Rod LaRocque. Ben Hendrick, Sr, May McAvoy, 
proper right to live according to their own standards?” 


FE Make Liberal Use of Star’s Photographs. Should Get Business 


The Box Office Analysis for the Exhibitor. 


appears in the gown worn in the burlesque show, with 
the line underneath: “He was a minister and she was a 
burlesque queen, but he loved her so much, he wanted 
to marry her. Of course, she was ‘A Perfect Lady.’ If 
you don’t believe it, come in and be convinced.’” 

You might take the following angle: “How do you 
behave yourself when those you know aren’t watching 
you? Is your conduct beyond reproach at all times? 
Suppose you come in and see ‘A Perfect Lady.” It will 
give you something to think about as regards watching 
your step.” 

Still another angle to use would be: “Suppose you 
found out that the sister of the girl you loved was an 
actress in a burlesque show? Would that alter your 
regard for your sweetheart? Or would you be broad- 
minded enough to realize that every individual has tfe 
proper right to live their life according to their own 
standards?” 
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Appealing Star in Fairly Interesting Crook Plot That Should Pass. 


Mae Murray in 
“DANGER, GO SLOW” 


Universal. 
DIRE CLO Bcc ooh 2h yet wort aa ae Robert Leonard 
CAMERAMAN 200 i5 cvs «+ <u oy seen Allan Siegler 
AS A WHOLE...... Fairly interesting crook plot that 


started out with punch and pep, but slowed 
down quite a bit after first reels. 

BS GIS V ibtad ets oe Elementary theme that depended for 
most part on star’s personality to put it over. 

DIRECTION Plunged right into good speedy ac- 
tion and interest, but flopped on last few 
reels. 

PHOTOGRAPHY ...... Varied considerably; occasion 
ally good. 

LIGHTING .2. Generally poor and very harsh on 
faces; frequently good. 

CAMERA "WORK Siaicaksecseaces eves Generally good 

STARZ. +.5: Has pleasing personality that justifies bet- 
ter story material; will put this over. 

SUPPORT Acceptable 

EXTERIORS..Some very good; generally satisfactory 

INTERIORS eee Carried atmosphere of story 

DETAIL......Failed to follow up incidents in several 
instances; makeup much in evidence in 
closeups. : 

CHARACTERIOER STORY 372 Nothing to offend 

LENGTH OF PRODUCTION...... .-About 6,000 ft. 


While this is nothing to rave about, still it contains 
enough good comedy bits and speedy action to justify 
your playing it. Mae Murray is generally well liked 
by the average fan, and her name in connection with 
this particular title ought to attract notice, especially 
if you make it clear to them that in this she takes the 
part of a boy, and a mighty attractive one at that. 


eee eeeereccecoeeertooneee © Cer teee 


We have here our old reliable crook plot with the 


Play up Title and Star’s Name to 


get Crowd in. 


author side-stepping the trodden path of conventional- 
ity by dressing shero-crook in boy’s clothing. 

The opening shot of this shows shero Mae Murray 
as a he-crook robbing the safe of a bank, with the 
rest of the crooks standing guard. They make a sure 
enough getaway but the cops trail them to their bunk 
and all but Hero Jack Mulhall, the new addition to 
the gang, beat it. Hero is sent up the River for a 
year’s imprisonment. 

Shero Mae boards a freight train, getting out at the 
first landing. The signpost against which she is lean- 
ing reads: “Danger Go Slow,” 
ing the direction of Cottonville, which she takes. We 
then have some funny bits of business between shero 
and the sheriff of the town, from whom she swipes 
some money and beats it, eventually landing in a home 
which: “jest happens” to be that of hero’s mother, 
who befriends her after she confesses that she’s really 
a goil and a friend of her son’s who is doing big 
things in the city. 

Later we find willun demanding that Aunt Sarah, 
as hero’s mother is called, pay up the 300 bucks in- 
terest on the mortgage or get out. Shero makes up 
her mind to get it somehow and goes to willun Judge’s 
office, 
blackmail him into handing her the 300, by leading 
him to kiss her and then threatening to expose his 
conduct, which he is finally forced to do when it 
is discovered that the town gossip is outside in the 
store. 

She further helps Aunt Sarah along by fooling the 


town sport into paying her $10,000 for 4o acres of — 


worthless land, which her husband left her, by tell- 


another signpost show- — 


in the rear of the country store and tries to 


ing him in confidence that she is a representative of — 


a large oil company, who is willing to pay four times — 


that amount, since the land is rich with oil. After — 


having accomplished that, she goes to the city, and 
leads back Hero, whose prison term has now expired, 
to the straight and narrow path home. 

Others in the cast were: Lydia Knott, Joe Girard 
and Lou Chaney. 


Box Office Analysis for the Exhibitor. 


This will pass muster as a regular program offer- 
ing and while it is nothing big, your fans wil] have 
no cause to complain. Mae Murray, I believe, has a 
large following in-most communities and her charac- 
terization in this is good. 


She makes a good-looking young boy and pulls some 
good bits of comedy that will sure get laughs. 

In advertising this I would put the soft pedal on 
any statements as to this being a wonderfully big pic- 
ture alive with excitement, speed, etc. 


The title should have good box office value, and in 
connection with this I’d play up the name of Miss 
Murray, using in my ad, copy photographs of her in 
boy’s clothing. Play up the idea that she’s a slick 


little crook and is kept busy dodging cops, and a sher- — 


iff, and has a good line on blackmail. 


You might use catchlines something to the effect: — 


“Girls, havn't you often wished you were a boy? 
Come in and see Mae Murray in ‘Danger, Go Slow.’ 


You'll realize then it’s quite easy to pass off as a boy © 


and still get away with it.” 


Or along this same line you might use the follow- 
“Have you ever looked into the face of a boy 
and thought how pretty-and ladylike he was? You — 


never can tell, maybe he’s masquerading as a boy, just k 


ing: 


as Mae Murray did in ‘Danger, Go Slow.’’ 


The main idea is to get them in and the name of 5 


Mae Murray, together with the title which promises — 
much, should do the work. 


They Won’t Kick 
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‘SCENARIO BY 


“East Lynne” Theme With Variations. 


Mary Boland in 
“THE PRODIGAL WIFE” 


Screencraft 


PEATEs G1 () ix Meena hn ene ee aicate Frank Reicher 
PAM aE TC) eee et eA eee eh ss tS fa Margaret Delano 
BPE SP SI ce thn Aris cecete Eve Unsell 


RVD ie Ae VEACN rye sees Se ey bans ake we Ira B. Schwartz 


AS A WHOLE...... Rather interesting characteriza- 


tion of mother saving daughter. East Lynne 
with variat.ons. 

Daria J, Holds fairly well with 
ideals as underlying theme. 


creation of 


SDIRECTION...... Occasionally permitted over-play- 


ing, but generally sat.sfactory. 
PHOTOGRAPHY ...... Varied; something 
occesionaily too harch. 
LIGHTINGS.....:. Generally well placed, but 
sionally too harsh or too un form. 
CAMERA WORK...... Generally satisfactory, 
particularly artistic. 
Gave convincing characterization 
Bi PPO RE ss i: Satisfactory, not particularly im- 
pressive. 
EXTERIORS Good 
PN TERTORS) 22.5... Carried atmosphere satisfactorily. 
DETAIL...Generally good, except makeup in evidence 
CHARACTER OF STORY ...... Presents good under- 
lying thought. 


excellent, 
occa- 


not 


fern GL OF PRODUCTION... 2... u8-.66.. Biggzarct. 


” 


Based on the story “flaming Ramparts,” this pre- 
sents a variation of our old friend “East Lynne” with 
an underlying thought that gives it d.stinction. The 
theme of the picture and the screen picturization is 
that we are helped by our ideals, and reduced to a 


_few words, the story consists of a situation where a 


mother who went wrorg is able to keep her daughter 
from making the same mistake, the daughter having 
been taught by the father to cherish an ideal of her 
mother under the belief that the mother was dead. 

The story is carried throvgh a period of approxi- 
mately twenty years, which makes it necessary for 
Miss Boland to appcar as a young wife in the first of 
the film and afterwards as a grandmother, saving her 
married daughter from making the same mistake as 
she made when she left her husband. 





Done so that Interest is 


Miss Boland’s characterization is quite good despite 
the fact that the lighting was entirely too harsh in 
most of her closeups with her makeup decidedly in 
evidence in many of her scenes in the latter part of 
the film. 

The willun who convinced Miss Boland that she 
shovld run away from her doctor husband was quite 
“actory” being particularly inclined to roll his eyes 
most unnecessarily. The Doctor husband was well 
played except for his makeup being very much in evi- 
dence after he was presented as the father of a grown 
daughter. 

Lucy Cotton as the davghter of Miss Boland and the 
Doctor was a very god type for contrast against Miss 
Boland’s hard characterization, but she was so quiet- 
looking that it was rather difficult to bel’eve that she 
intended to run away with the extra man type who 
appeared in a few: scenes, at the last of the film, as 
the tempter. 

Harris Gerdon as the young writer who married 
Miss Cotton had a certain enthusiasm which helped 
decidedly, brt occasionally seemed quite camera-con- 
scious. Considered generally, I believe that the 
ardience will be rather interested in this because it is 
based on an ancient sentimental theme that has al- 
ways been gond, and there is a minimum of jarring 
melodrama. The general atmosphere is not truly 
artistic and distinctive, but it is entirely satisfactory 
for this type of production with most of the photog- 
raphy quite pleasing. 

Just as “East Lynne” has always been good, the 
troubles of the mother who made a mistake will cer- 
tainly have a definite appeal and the scenes in which 
she watches over her own daughter will undoubtedly 
register with most any audience. The fact that at the 
end Miss Roland walks away into the future to con- 
tinue her work for the good of other daughters, there- 
by sacrificing a possible happiness with her husband 
in order to allow her own daughter to retain the 
cherished ideal, gives an ending that has. undoubted 
dramatic strength althovgh it may leave a certain sad- 
ness in the minds of the fans who favor a happy end- 
ing always. The very fact that this does end in that 
manner will cause your cash customers to talk about 
the film, which is always good business. 

Others in the cast were Ravmond Bloomer, Alfred 
Lappler, Vincent Coleman and Mrs Stuart Robson. 


Title Offers Ad Opportunities—Production Will Satisfy. 


Box Office Analysis for the Exhibitor. 


While there is nothing truly big about this film it 
should be a very satisfying offering for most any 
house because it is sufficiently well-done to make it 
acceptable for the best theatres, and it is simple 


) enough and human enough in its appeal to have it 
register well in the smallest of shooting galleries. 


_ The title should have box office value and you can 
amplify this title according to the type of community 


to which you appeal. If you have a clientele that may 


know something about the novel “Flaming Ramparts” J 


would certainly let it be known that this is a pictur- 
ization of that novel. I would also dwell particularly 
upon the fact that this is a film which points out the 
inspiration g'ven us by the ideals which we create. 
‘In doing this you can use such lines as: “Have you an 
ideal in life? Are you helped to do things: by your 
desire to do what is expected of you?” 


- You might use this angle: “Is it fa’r to ‘lie in order 
0 help create an ideal for your children?” 





If you are running a house which appeals to the 
rougher element, I would go after this from the angle 
of “Have you played fair with your wife? Is it circum- 
stances or impulse which causes wives to leave their 
husbands?” 

The name of Miss Bolard may not be of particular 
value to you because she is possibly not well known 
to your film fans, but you should advertise her as 
a Broadway star and emphasize that in your adver- 
tising since it will mean prestige for the production 
even though your fans have never heard of her. 

I would not play up Miss Cotton particularly because 
her name will mean nothing, and it seems to me that 
it would be entirely advisable to concentrate upon 
the title and the cue lines that can be developed from 
it without making any rash promises as to the merit 
of the production itself or the work of those appear- 
ing in it. You can rest assured that this will not bring 
any complaints from your audience, particularly if you 
have not led them to expect too much. 
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Strong Meller of North Woods. Star Goes Over Big. | 


Mitchell Lewis in 
“CODE OF THE YUKON” 
Select 
DIRE CDO Ree 
AUTHOR . 
SCENARIO BY 
CAMERA MAN Jos. Brotherton 
AS A WHOLE...Strong me'ler with rapid action and 
plenty of punch scenés. 


SiO RiYereeee Concerns gold diggers in the North- 
woods. Nothing new in plot, but still holds 
good. 

DIRECTION © teen: Missed occasionally, but generally 


made most of situations. 
PHOTROGRAD EW gage Good on a number of long 
shots. Some scenes out of focus. 
LIGHTINGS fe... Too harsh at times; 
composition of night effects. 
CAME RARW.© Riker sei ae Generally satisfactory. 


missed in 


SiRAR Gaerne Gave virile performance; will get the 
crowd, 

SUPPORTHey =: Tom Santschi good running mate for 
Lewis; others satisfactory; Margaret Landis 
may get a laugh as society girl. 

EXTERIORS ce Picturesque effects in beautiful 
mountainous country. 

INDE RIORS eer Very few; those in dance hall will 
pass. 

DETAR ore eee ake Nothing out of ordinary. 

CHARACTER OF STORY rs. A bit rough at times, 


but won’t offend. 

LENGTH OF PRODUCTION 5y72 Tite 

Mitch Lewis does what is expected of him in his 
first Select picture. He is as virile and strong and 
dominating as ever, and your fans who remember his 
performances in “The Barrier.” “The Bar Sinister” and 
more recently in “Safe for Democracy” will eat this 
up, and probably ask for more pictures of the same 
type. If you want a good old-fashioned, rough and 
tumble meller with the obvious sort of heart. interest 
to accompany it, get this by all means and you won't 
have to worry about your regulars being disappointed. 

Anthony Paul Kelly wrote a story that recalls some 


Make Lewis Main Feature 


of the Alaskan one-reelers of an earlier day, but he 
managed to fill it with enough interest, suspense and 
excitemcnt to hold the attention through six reels. It 
is.the type of plot that fits in well with the person- 
alities of Mitch Lewis and Santschi. Mitch is a 
French-Canadian: prospector who leads a lonely life, 
while he is accumulating enough gold to go in search 
of a willun who wrecked his sister’s life, years before. 

Arthur Morison, in the role of “Faro” Telford, is 
helped by Mitch when he is hurt in an accident and 
there the trouble begins. Morrison becomes a partner 
in working the claim, and not content with the profits, 
soon summons willun Tom Santschi and his gang to 
take over the property... A mushroom mining town 
springs up in the heretofore peaceful locality, and with 
+t we have all the accompanying vices—a dance hall, 
booze and women to stir up trouble among the gold- 
seekers. 

There is no need to go into the details of the plot, 
because it is pretty old stuff, but most folks will lose 
sight of this in following the quick action and. the 
able characterizations of the principal players. 

Naturally, the incidents lead up to Mitch’s finding of 
the man who wronged his sister, and as might be ex- 
pected, this man.is none other than Santschi, who is 
the ringleader of the plotters aiming to steal his 
valuable claim. Having prepared the way for the in- 
evitable fight, they bring these two men together on a 
stormy night in Santschi’s cabin, and stage a rough 
set-to. Out of the cabin door, and down the bank into 
the river, the two men roll; then to keep Mitch’s hands 
clean of murder, a tree conveniently topples over and 
drops on Santschi’s head. This ends the story, except 
for a few. wind-up scenes. 

Beyond tke performances of the leading male char- 
acters and Goldie Caldwell, who does very well as a 
dance-hall girl, there is no one who will attract par- 
ticular notice. The direction, however, kept all of the 
figures in the atmosphere of the story, and through 
the use of close-ups, brought out the menacing ex- 
pressions which Mitch Lewis knows so well how to 
assume. The exteriors are attractive, but more care 
should have been taken in the composition of the night 
scenes. 


of Advertising. Will Draw. 


Box Office Analysis for the Exhibitor. 


It is hardly necessary to point out that Mitchell 
Lewis is the big advertising point in this feature, and 
if you are a regular Select customer, who has been 
using a succession of female stars, it should be worth 
while to mention that Mitch is the first male star to 
be taken up by this organization. 

Don’t forget to call attention to Lewis’ many past 
successes, some of which will surely be recalled by 
your patrons. 

Thomas Santschi also offers good advertising possi- 
bilities, not only because he will be remembered by old- 
timers in innumerable Selig photoplays, but because 
recently he has been coming to the front as a popular 
actor in elaborate features, and just at this time is 
receiving plenty of notice as Geraldine Farrar’s lead- 
ing man in “The Hell Cat.” 

I would also be careful to mention the name of An- 
thony Paul Kelly as the author, because among fans 
who follow the writing end of the game: he is pretty 
well known. 


“Code of the Yukon” is a good title to work with in 
that it expresses the wild, elementary nature of the 
story, and I wouldn’t worry about the fact that it may 
suggest “The Flame of the Yukon.” There is no 
law against using titles of a similar nature. 


If you run this for a special attraction, it would be 
well to go to some expense in dressing your lobby to 
indicate the type of picture you are showing. This 
can be done cheaply cnough if you have some one 
around your establishment with ingenuity in getting 
effects. 


For catchlines I would try something like this: 
“Would you spend your Ife in seeking the betrayer of 
your sister?. See what Mitchell Lewis does in ‘Code 
of the Yukon, ” or “Do you believe the honor of your 
family is worth the sacri%ce of your life? See ‘Code of 
the Yukon’? Still another line to use would be: 
“Sift'ng for gold sifts the good and the bad out of 


men.” | 1g 1 
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See ee 


Wild-Door Slamming Farce That Fails to Register 


Mary Miles Minter in 
“WIVES AND OTHER WIVES” 


American Film-Pathe Dist. 


Pp re enka) Fe enn eects eS yee is Saye, oe Lloyd Ingraham 
Be ar Ee GPs es ee are =, fae ose pee dies 8's Stephen Fox 
UA IVE ECAUIVUA Neer cp chee iotsh & acetone Not credited 


AS AY WHOLE.......- Fast-moving farce built upon a 
misunderstanding between hubby and wife 
apa: Elementary plot of the type popular on 
stage years ago. 
DIRECTION... .: Kept things moving and made ac- 
tion as understandable as story permitted. 
PPAR PAR EL VS aticha ts sb sis < disie elem ers Always clear 
LIGHTINGS Too contrasty at times, but effect- 
ive in bringing out beauty of star. 
CAMERA. WORK First rate 


STORY 


She! Bus) a) = 5,6) a ief 800g Jee 6 Alsen el Ole 0) ore 


SLAR ears os Pretty as ever and does best possible with 
material given her. 

SUPPORT 22.25% Goes through routine performance 
satisfactorily. 

PRR GTUHY ECC) IR Oie cern ise aha icrs.3 cele clei None to speak of 

INTERIORS....,.. Richly furnished rooms give atmos- 
phere of wealth. 

BEE ep RTE BPs ese 5 Sey. nde titans as Well handled 


CHARACTER OF STORY....No offensive situations 
LENGTH OF PRODUCTION About 5,000 ft. 
M a girl to be handicapped by the confusing farce 

material that goes to make up this picture. Prob- 
ably she will be strong enough to carry it in communi- 
ties where she has a following, and I understand that 
they are becoming more numerous all the while, but none 
the less it isn’t fair to the reputation of the young star 
to place all the burden on her shoulders. 

Whoever wrote this scenario went back to the early 
days of farce construction and devised something that is 
very “intrikut” indeed, but far less amusing on the screen 
than the same sort of a plot might be on the stage. 

As a picture production it lacks real comedy elements, 
either in the characterizations or the situations, and de- 


pends upon the misunderstandings of a lot of people who 
get badly mixed up and spend most of the night in enter- 


ARY MILES MINTER is far too pretty and clever 


Now completing 


Fourth. Special 


arrine 


Miss Gevraidine 


e P. 


ing and getting out of a room occupied by another man’s 
wife, or another woman’s husband, as the case may be 


One vital trouble with this sort of film on the screen 
is that the audience is apt to become quite as confused 
as the characters. To follow the flurried entrances and 
exits comfortably I should like to study a floor plan of 
the house for about half an hour, and then sit with it 
in my hand while the characters are doing their darnedest. 


The author and director have all the best of the audi- 
ence because they are in the know, and no doubt it all 
ought to be very funny as the tangle becomes more tan- 
gled. But somehow it isn’t very laughable just to see 
a lot of folks get mixed up unless they seem real. 


The first few scenes might be the opening of a char- 
acter comedy or even a drama. Miss Minter sits at the 
breakfast table, a very fetching bride of a few weeks. 
She is hored because her husband appears to be more 
interested in the morning newspaper than he is in her. 
After a little spat she wanders away and finds a box 
of old love letters and photographs. Naturally hubby fol- 
lows and all of a sudden becomes frightfully jealous. 


Having established this somewhat childish premise, they 
brine on the complications. A judge lives in the apart- 
ment ahove. He is a friend of Colin Chase, Mary’s hubby, 
and it happens that he is subletting his apartment to an- 
other couple, William Garwood and Margaret Shelby. 
By mistake, Garwood wanders into Mary’s apartment, 
when hubby has gone off in a huff. Taking him for a 
burelar, the frightened bride aims a pistol at the intruder, 
and he flops into a chair, apparently dead. 


But we learn a little later that he merely swooned from 
fright. His wife, catching him in another woman’s bed- 
room, immediately wants a divorce. Mary’s husband spies 
the doctor who has come to attend Garwood in his wife’s 
rooms, and is convinced that in addition to the writer 
of the love letters he has another rival. So he too seeks 
a divorce. With this situation, and planning a reconcilia- 
tion between Mary and Colin Chase, the judge gets all 
of the perplexed parties and a few others to his house 
in the country. Here’s where the door-slamming catch-as- 
catch-can farce begins with a vengeance, and is kept go- 
ing at break-neck speed until the clutch at the end of 
the fifth reel. 


Among those in the cast who deserve mention for pains- 
taking performances is George Periolat. 


i; eit ’ 
D.A. 


for Goldwyn- 
Production 


Yarrar. 
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Not Much to Work With Excepting Personality of Star 
The Box Office Analysis for the Exhibitor. 


Mary Miles Minter in 
“WIVES AND OTHER WIVES” 
American Film-Pathe Dist. 


You may get by with this for one or two days on ac- 
count of the pulling power of Miss Minter, even if it 
isn’t the sort of story she should have. I don’t see much 
in the title. It doesn’t stand for anvthing in particular, 
and doesn’t offer much in the way of advertising possi- 
bilities, so I’d stick to Miss Minter to get the crowd in 
without promising anything in particular about the pro- 
duction. 


You’re always safe in playing up this little actress to 
the limit. She sure is pretty and if you can get a pic- 
ture of her in that fetching bed-time costume, give it a 
big display. 


@ The only studto 
concentrating on 
the production of 
features to the ex- 
clusion of all other 
details. Produc- 
tions made by con- 
tract. Perfect factl- 
ities for individual 
producing untts 
qwith or without con- 


tractees supervison. Melrose Auenue 


John Davidson 


CHARACTER JUVENILE LEADS 


Ask ““WID”’ 


He has said many nice things. 


The 
BRUNTON 
STUDIOS 


ROBERT BRUNTON COMPANY 
Los Angeles | 


You might get a companion picture of Margaret Shelby, — 
who also has a nice lacey wardrobe, and place them to- 
gether over the title line: “Wives and Other Wives.” 
Or you might try a paraphrase of the song: “There Are 
Wives that Make Men Happy, There Are Wives that 
Make Men Sad. If you don’t believe it, see ‘Wives and 
Other Wives’.” 


Another idea for a catchline, likely to strike home with 
a lot of folks, would concern a husband’s habit of read- 
ing the newspaper at breakfast. Word it something like 
started reading the paper at the breakfast table? See 
this: “How long were you married before your husband 
‘Wives and Other Wives’.” Although the main play must 
be made on Miss Minter, it would he well to mention 
the other members of the cast, for a number of them 
are pretty well known. 


‘By Your Works 
You Are Known’? 


RECENT PRODUCTIONS | 


‘‘Madam Whe?’ 

‘A Man’s Man” 
Patriotism’? 
‘‘Carmen of the Klondtke”’ 
‘‘Turn of a Card” 
““Alimony’”’ 
‘*The One Woman’’ 
‘“More Trouble’ 
“*The Bells’’ 
“Sierra of.the Sixties’’ 
“All Wrong’ 


Address: 4 West 108th St,, N. Y. C. Phone, Acad. 2552 
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| She Screen Epic of 
Humanitys Setumph 


J-STUART BLACKTON’S | 


Supreme Achievement 


THE 
ae 
COMMC 


THE brightest page in world history, | 
immortalized in this master film, for the” 
people of today, tomorrow and all time 
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One of the screen's most 
charming Resch as, go 
be presented in Sent 
wholesome and delightful 
. epeuctions the first of 


pil OF 


SUDDEN 
NORMA" 


will be released 
on January 5th 


It is a play full of 
happiness in which 
Miss Barriscale is 


assisted by a most 
able cast. 


Released January 5t® by 


| EXHIBITORS MUTUAL DISTRIBUTING CORPORATION 


ROBERTSON - COLE 
COMPANY 


controlling worlds rights 





‘BRANDING 


BROADWAY 
AnARICRAFT Picture 


| By C, Gardner Sullivan 
Directed by William S. Hart 
Photographed by Joe August 
Supervised by Thomas H. Ince 
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When a Real Man Tackles 
The Great White Way! 


NTO New York City goes William S. Hart. Fifth 
Avenue puts him in a panic, the cabarets daze him, 
but the men and the women with their city stuff — 

they can’t fool William S. Hart! 

He shows them how a real man can fight and love. 

It’s Hart in a new sort of story that’s going to set new 
records in your theater. Advertise it RIGHT! Play up the 
Broadway angle. 

How’d you like, for instance, to use the lay-out shown 
above? Progress- Advance, The Famous Players-Lasky Cor- 
poration Service Magazine tells you this week how to get it. 


gins 
@xpma. EAMOUS PLAYERS ~LASKY CORPORATION 


* ADOLPH ZUKOR Pres. JESSE L.LASKY Vice Pres. CECIL B.DE MILLE Director General 
“NEW YORKT - 
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The RECOGNIZED 


Producer and Small 
Exhibitor Speak. 
What Do You Think? 


Now we're gettin’ goin’. 

This week I have two statements. to present 
in reference to the Zukor-Williams-Hodkinson 
discussion, and from the amount of talk that has 
been passing around in the trade concerning this 
all-important problem that is now being chewed 
over, I believe that many statements are being 
formulated. 

Whether you are a big exhibitor, a little pro- 
ducer, a big distributor or vise versa, I want vou 
to know that there is no question about the fact 
that the film industry as a whole will be mighty 
glad to hear what you've got to say at this time. 

I am presenting this week, a statement from 
l‘'rederick Burlingham, a producer of scenic sub- 
jects who has been making commercially profit- 
able scenics for years, and has been a close stu- 
dent of market conditions both in this country 
and in Europe for many years past, by virtue of 
the necessity of keeping in touch in order to be 
able to efficiently market the films he has pro- 
duced. 


I am also presenting a statement from a small 
town exhibitor, Mr. Flader of the Rigney Thea- 
ter, Albany, Missouri, and what he has to say, 
and his invitation for a few explanations, cer- 
tainly proves up on the well known saying that 
folks from Missouri want to be shown. 

As this discussion has progressed quite a bit 
since it started, I hereby invite Mr. Zukor or Mr. 
Williams to the discussion from their 
viewpoint at any time if they care to clear up 


renew 


any questions that are raised by other writers. 
This invitation of course stands for any other 
person who comes into the discussion and brings 
up a point which is afterward questioned, and is 
consequently in need of further remarks. 

We all know that things are wrong with the 
business. Undoubtedly much would be gained 
by a discussion which is going to make clear the 
viewpoints of various big men as to just why 
things are wrong. 


Let’s keep this going. Who’s next? 


Lod Ga 
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Wid’s Daily, 
71 West 44th Street, 
New York City. 


Gentlemen :- 

The statement .made by A. Zukor, J. D.-Wil- 
liams' and W. W. Hodkinson, and published in 
vour weekly issue of December 1st, should cer- 
tainly prove of greatest interest and importance 
to every member of the film industry. 

Without doubt, these arguments indicate that 
something is radically wrong some place and has 
been for some time in this great business. 

The subject- involved “specialization” in var- 
ious branches is well chosen at this time, and its 
present. 

What reasons are there against conducting 
the marketing of film in the same manner as most 
other indusries conduct their marketing affairs? 
They have three distinctive classes—the manu- 
treatment by men like Zukor, Williams and 
Hodkinson may greatly help towards solving the 
serious problem which confronts our industry at 
factuter, the wholesaler and the retailer. : 

The manufacturer (producer) sells his prod- 
-uct to the wholesaler (distributor) and the latter 
sells it to the retailer (exhibitor). 

The wholesaler buys the product from the man- 
ufacturer and the retailer buys it from the whole- 
saler. 

No monopoly should exist in either branch or 
coalition between the branches. ‘The price of 
film from the producer to the distributor should 
be made in accordance to the real cost of the 
production. 

The producer should spend part of the money 
saved on big stars among good directors, good 
scenario writers and in obtaining good stories 
and suitable locations. 

Then let the distributor sell the product to the 
exhibitor according to the money invested by 
him and with a distinction as to the scale of runs, 
age of film; population of community, local con- 
ditions and quantity of film bought at one time. 

This will give the exhibitor the privilege of 
picking productions as he needs them. Let the 
exhibitor pay the half or full rental at time of 
booking, without forcing him to contract for ma- 
terial he does not want and making deposits 
thereon. 

In some cases the manufacturer and distributor 
may encounter a loss due to the weakness of a 
product, but on the other hand a reasonable price 
will always be paid by distributor as well as ex- 
tions—less stars and better productions. 

dt_is, high time tnat we come down to a sound 
“business basis-and depart from-all those unnat- 
hibitor for a worthwhile production which will 
outweigh the loss suffered on the other. And 
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the most important gain will result—less produc- 
ural and kill-the-business schemes. 
Yours very truly, 
F. A. Flader. 
Rigney Theater, 
Albany, Mo. 


CIVIL WAR IN FILM INDUSTRY? 
By Frederick Burlingham 


The three cornered controversy now raging in 
the press (Wid’s) menacing civil war between 
the producing interests and the exhibitors and a 
general shake-up in distribution is, undoubtedly. 
the most important in the entire history of the 
film industry. 

Like gladiators no less personalities than Mr. 
Adolph Zukor, of the Famous Players Lasky 
Corporation, speaking for the producers, Mr. J. 
D. Williams, of the First National Exhibitors 
Circuit, representing the view point of the exhi- 
bitors, and Mr. W. W. Hodkinson on the side 
of physical distribution, have entered the arena 
and the conflict if carried to its logical conclu- 
sions is likely to profoundly affect the future of 
the whole film industry. 

While still conducted on friendly lines the fray 
yds fair to churn up the film industry to its very 
bottom, exposing the many errors made, and if 
kept at white heat to afford the opportunity of 
plain talking and acting with the possible result 
that the sick industry may be put again on its 
feet towards recovery and eventually placed on 
a sound, healthy, normal basis to the great satis- 
faction of all concerned, including the general 
public. If the atmosphere can be cleared for a 
ceneral understanding, with mutual. concessions 
‘made and crying errors corrected, and a peace 
ce1ference called, these men will have dcne the 
trade the best possible service. 

Already the controversy has made it clear that 
there are three vital, separate and necessary 
branches in the film industry each of which 
should be in the control of specialists: * 

t. Film producers. 
Film distributors. 


2 
3. Film exhibitors. 


IMPERIALISM IS WHAT IS WRONG 


[ft is also becoming clear that Imperialism 
within, has upset the industry and fostered ir 
reconcilable antagonisms. That in the resulting 
warfare the various branches of the industry have 
encroached on each others domains until the 
whole is in a turmoil verging on civil war. — 

With bold frankness it must be said that Mr 
Zukor’s organization, instead of confining itsell 
to simply producing films entered the distribu. 
ting field. As the-initial success grew and th 
organization began to dominate the market th 
vast organization went one step further anc be= | 
gan dictating to the exhibitor. They were men- | 


- 


aced with no longer being their own masters. 
Exhibitors could get 'amous Players star attrac- 
tions but to do so they were forced to take so 
mich junk. What they made on the really first 
class popular films they lost trying to carry the 
dead wood which films, if exploited on their mer- 
its, would have died a quick natural death. 

Certain exhibitors, objecting to this dictation 
formed the First National Exhibitors Circuit and 
to protect themselves went out of their own line 
to contract with certain popular stars and distri- 
bute these films to themselves. 


In other words one TRUST was formed to 
defend itself against another with the result, if 
developments continue, the First National, 
sooner or later, will have all the small indepen- 
dent exhibitors at their mercy. ‘Lhe next logical 
development in this film war is for the Famous 
Players t counter attack the First National by 
attempting to organize and control a correspond- 
ing group of exhibitors not affiliated with the 
| first National group. in the meantime if the 
independent producers and exhibitors want to 

stay in business they too will have to combine 

and enter the fight with the result that every- 
body in the industry eventually will be tied, no 
one will be his own master, business will be 
throttled, films will be made at cut rate prices 
to meet competition, quality will deteriorate, the 
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_ public will become disgusted and quit going. to . 


_ the movies with the result that everyone in the 
industry will be ruined. 


HAPPILY THERE IS A SOLUTION. 


_ Happily there is a way out and signs are not 
wanting that with a little mutual concession and 
good will this controversy may result in lasting 
good to the entire industry. 


_ The key to solution lies in independent, or- 
ganized, unattached physical distribution. 



















_ many competing distributing organizations, most 
of them private and consequently no good to an 
independent producer. Private film producing- 
distributing organizations naturally are going to 
give their own products preference and an inde- 
pendent producer using such an organization is 
at a continual and perhaps fatal disadvantage. 


The General Film Company, has realized this 
and is now running its exchanges as a film clear- 
ing house with the idea of a square deal to the 
independent producer, equal opportunity, with 
each film booked and treated according to its 
_erits. This is far seeing policy. 

_ Of course the ideal would be one general uni- 
versal physical film distributing organization at 
the service of all producers, where new produc- 
tions would be classified, and where exhibitors 
could see all new productions, pick just what 





At the present time there are undoubtedly too— 
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..s they wanted without being forced to take 
those thev do not want. With a neutral physical 
distributing organization operating between pro- 
ducers and exhibitors: there would be a quick 
return to healthy competition on both sides. 
\\ hile exhibitors would have the whole market 
to pick from, producers would have the. entire 
field open to their products. This would mean 
the almost instant elimination of “dud” films, 
the bane of the market at present, and spur pro- 
ducers to turn out only the best as only ‘the 
better films would stand the competition. The 
whole field would again be open and free to in- 
telligent effort and individualism which is neces- 
Sary.in art; and, with the rennaissance of genu- 
ine film art, the public would come back with a 
rush. What the public does moreover,. is of 
prime importance for after all the public is the 
imal arbiter. 

With costly competition between private dis- 
tiibuting organizations eliminated great econo- 
mies would be effected. This, however, would 
not prevent individual producing organizations 
from maintaining adequate sales organizations 
as. before. 


FOREIGN SALES ORGANIZATION 


Finally with the physical film distributing or- 
ganization working successfully throughout the 
United States and Canada it would be only one 
step further to open branches in every country 
throughout the world for the physical distribu- 
ton of films. 

Such an organization would be a boon to every 
exporter in the country. Now that American 
films are in demand the world over it is incon- 
ceivable to think that each and every individual 
producing company is going to install and main- 
tain its own international organization. Even 
the biggest companies operating in foreign fields 
often find that overhead eats up all their profits. 

Of course an American organization with 
branches in every country would be open to the 
accusation of national trade imperialism in the 
international field and undoubtedly would arouse 
the antagonism of other nationalities producing 
films. But it would not be imperialism if our 
friends in England, Irance and Italy and else- 
where were invited to cooperate.. Here again 
the best films would come out on top and Amer- 
ica Hae not much to fear, 

The Zukor-Williams-Hodkinson controversy 
has opened up vast vistas. Possibilities should 
be threshed out and solutions arrived at. Today 
one must look far ahead into the future. Changes 
today in business methods actually are taking 
stace with such disconcerting rapidity that they 
must be reckoned with and the men who eventu- 
ally are coming out on top are those who give 
careful thought to the future and guide their busi- 
ness accordingly. 
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Light Comedy With Attractive Star Goes Over Nicely 


Constance Talmadge in 


“A LADY’S NAME” 


Select 
DIRECTO Rie ere ee eee Walter Edwards. 
BUTHOR ss turcetten a ee ree eee Cyril Harcourt. 
SCENARIOVBY poe seen Julia Crawford Ivers. 
GAMERAMAN j20-5 eee eee James C. Van Trees. 


AS A WHOLE Light entertainment with some 
pleasing moments and bright situations. 
Paes Well balanced in construction and suit- 
able to personality of star. 
DIRECTION......Brings out humorous elements of 


story, and provides sufficient variety in 
action. 
PHOTOGRAPHY © 2.255.525 - <3 --5 > 7 Very good. 
LIGHTINGS ...... Properly judged to gain natural 
effects. 


CAMERA WORK 
. no trick stuff. 
SLAKea ae: Well suited to light comedy role 


of this 


type. 
SUPPORT (e.: Harrison Ford manly and natural; 
other characters well selected. 
EXTERIORS None to speak of. 
INTERIORS eee ee Indicate home of refinement. 
DETAIL 


register. pie 
CHARACTER OF STORY 
LENGTH OF PRODUCTION 


This is adapted from a stage play which was pre- 
sented not long ago, and altogether it makes a sur- 
prisingly good screen offering if you want a light com- 
edy with a situation that has not been done to death. 

As a writer for the stage, Cyril Harcourt, the author, 
depends largely upon the cleverness of his lines, but 
in this instance, there is enough in the way of situ- 
ation to put the story over with the use of subtitles for 
whatever explanation it needed. 

Constance Talmadge is particularly well suited to the 
character of the fetching young novelist who goes 
about getting material for her next book in a surpris- 
ing way. She is pretty, rather charming in her expres- 


sions, and there is never any call for an emotional in- 
terpretation. 

Your fans will like her in this, and they will respond 
to the story which has an opening suggesting many 
possibilities. An ad. is inserted in the New York 
Times in which a young woman, describing herself as 
pretty, well-to-do and so forth, asks for a husband. 
This peculiar request excites comment at a fashionable 
New York club and several of the members, curious to 
know what sort of a woman she really is, reply. 


It happens that Constance’s somewhat caddish hance 
is a member of this club. The first reel contains a 
number of amusing scenes showing the various men 
Constance receives as prospective husbands. The first, 
with the bearing and manners of a prize fighter, 
threatens to wreck the parlor furniture before he 
leaves. The second, is an oily type of butler who con- 
sistently drops his h’s, and the third, hero Harrison 
Ford, is correctly estimated by the budding novelist as 
a real man. 

Determined to sift her characters to the bottom, 
Constance plays along with the butler, accepts an in- 
vitation to tea on an afternoon that the master of the 
house is away. They get some good laughs here, 
showing the jealousy of the cook, the maid, and the 
dishwasher, all of whom accept Butler Fred Huntley 
as a model of masculine attractiveness. 


It is not surprising to find that Huntley’s master 
is none other than hero Harrison Ford, who arrives 
unexpectedly to find Constance in the kitchen prepar- 
ing dinner. These scenes are handled in a spirit of — 


light comedy and there is no effort to switch over into 


drama, even when Constance learns of the caddishness 
of her fiance and breaks the engagement that she may 
enter into another contract with Harrison Ford. 

Author and director are to be commended for keep- 
ing all of this picture in the same vein, and depending 
upon humorous situations and pleasing touches in 
characterization to hold the interest. 

Creditable performances are given by 
son, John Steppling, Lillian Leighton, 
and several others. 


Emory John- 
James Farley 


Nothing Big To Talk About But Star Should Draw Business 


Box Office Analysis for the Exhibitor. 


In New York, Boston, and'a few other large citi¢s, 
“A Lady’s Name” may be recalled as a stage produc- 
tion, but I wouldn’t bank very heavily on this, for it 
never gained what could be termed wide popularity. 

Cyril Harcourt has always written for a particular, 
rather than a general audience, so his name as well as 
that of the play, cannot be expected to mean much to 
your fans. 

To attract patronage, it probably will strike you that 
the main effort should be exerted in ~iving publicity 
to the name of Constance Talmadge, who admittedly 
has a certain place among the rising young stars. 
If she hasn’t a following in your town now, it would 
be worth while for you to start creating one, and this 
picture offers the right kind of material for the win- 
ning of new friends. 

You are perfectly safe in promising that it is a 
bright, entertaining comedy without anything to offend 
the most fastidious taste. It’s a woman’s play, rather 
than something which your men regulars will rave 


about, but you don’t need to worry about that, for it 

is general enough in its appeal to get by with almost 
any crowd that is not addicted to rough and tumble 
meller. 


There’s nothing to base an out-of-the-ordinary ad- 
vertising campaign on, but using your usual newspaper 
mediums, and making the most of the paper handed 
out by Select, you should be able to put it over very 
nicely. 


_In the way of catch lines, I would suggest something 
like this: “ Did you ever try advertising for 4 husband? 
See the kind of men Constance Talmadge draws in 
‘A Lady’s Name.’” Another would be: 
really know men, or do you judge all men by one 
man you know well? See how Constance Talmadge 
solves the husband problem in ‘A Lady’s Name.’ ” 


“Are you truly in love with the man you expect to ~ 
marry, or merely in love with love?” is another good 
angle to take. ; 


“Do you Wa 
y 
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Fantastic Romance Lifted By Artistic Production and Star. 


Elsie Ferguson in 


“UNDER THE GREENWOOD TREE” 


Artcraft. 

UM Ae BO) ete tet eg a case ks ve Emile Chautard. 
BETA) Teme te eet gh! 3 On H. V. Esmond. 
UE DIPM LUPE DY S80 oe kes sate ty Adrian Gil-Spear. 
MERC RCIOVLE. Nore feet ee. cee Jacques Bizuel. 
me A WHOLE...... Artistic production lacking in ac- 

tion, but containing a number of pretty scenes. 
BLORY.. 3... Fantastic comedy romance dealing with 


wealthy young woman’s attempt to get back 
to simplicity of nature. 


DERECTION ?...:. Brought out star and other charac- 
ters to advantage. 
UIT ICA PID Vie, ee oe kL ea ssal, Excellent. 
Me LIN CS Slot Pe ate, a, ot oe eke oa ore Good. 
CAMERA WORK...... Double exposures and dis- 
solves well handled; attractive glimpses of 
woodland. 
ESUPAUR sro os Good to look at and acts with considerable 
delicacy. 
BUE PORT... . Eugene O’Brien makes impressive 
hero; others satisfactory. 
EXTERIORS...... One of the biggest features of pro- 
duction. 
(UR ILO GSS a ce a0 a Acceptable. 
WH TATU ts... Effort made to give story plausibility. 
i= CHARACTER OF STORY........ Harmless romance. 
mo NGTH OF PRODUCTION.............. 4,543 feet. 


Elsie Ferguson is so able an actress, either on the 
stage or the screen, that it seems rather a pity to sup- 
ply her with material that does not bring out her true 
worth. This is just a simple fantastic little romance 
in which the leading role, that of a young woman with 
wealth and unfulfilled dreams of happiness, might be 
carried successfully by almost any of our screen in- 
genues. 


Of course, Miss Ferguson does it all exceedingly 
well but it is a bit disappointing not to find a really 
human character suitable to the dramatic scope of an 
actress more than ordinarily gifted in expressing the 
subtleties of emotion. 


John Davidson 


CHARACTER JUVENILE LEADS 


Ask ““WID”’ 


He has said many nice things. 





Address: 4 West 108th St,, N. Y. C. Phone, Acad. 2552 








] Accepting this merely as a conventional program of- 
lering, it may get by very nicely, particularly with 
your women patrons who are apt to be particularly 
susceptible to a romance of ideals and dreams not re- 
alized. In this instance, the shero has everything in 
the way of worldly goods, that a girl could desire, but 
possessing a poetic nature, we are asked to believe 
that more than all else she craves the simplicity of 
life untouched by society or conventions, and the ideal 
lover whom she cannot find among her titled suitors. 

Following this instinct, and given an idea by a 
glimpse of the free life led by a band of wandering 
gypsies, she determines to throw off convention and 
become an amateur gypsy herself. With this whim 
accomplished, they bring in some comedy resulting 
from the discomfiture of the girl’s immaculately dressed 
suitors who follow her into the woods and play the 
part of subjects to a fairy queen. 

Much of this business will strike your hard-headed 
men folk as being somewhat childish, but you can 
count on even their being interested when Miss [ergu- 
son, looking altogether fetching in a bathing suit, dives 
into a crystal clear pool and swims about until she en- 
counters her Prince Charming in the person of [Sugene 
©’ Brien, who happens to own the estate on which gyp- 
sies and Miss l’ergyson, with her court, have settled. 

The touch of poetry and beauty in the moonlight 
scenes between the romantic heiress and the dominant- 
ly masculine object of her suddenly aroused affections, 
is unmistakable. The only real defect here beinz that 
the necessarily dim lighting prevents a sharp register- 
ing of Miss I’erguson’s facial expressions, in convey- 
ing the awakening of a girl’s emotions, and her impct- 
uous response to an ardent wooer. 

The dramatic part of the story is accounted for by 
the gypsies’ attempt to kidnap the heiress and to do 
away with the owner of the estate who has threatened 
their arrest. There is some fast action here that lifts 
the picture for those who like to see things kept mov- 
ing, and the conclusion is conventionally successful, 
when O’Brien learns the true identity of the girl he 
thought to be a gypsy. 

In the cast are Edward Burns, Mildred Havens, John 
Ardizoni and others. 
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Go After Your Women Folk. Play Up Romantic Appeal. 


Box Office Analysis for the Exhibitof. 


Elsie Ferguson in 
“UNDER THE GREENWOOD TREE”’ 


Artcraft 


This comes under the head of an artistic but undra- 
matic production, It is beautifully photographed and 
has a poetic touch that some of your folks should find 
sufficiently inspiring to make up for the lack of plausi- 
ble material. 

Go after it of its being a romantic fan- 
a young girl in idyllic sur- 


on the basis 


tasy revealing the heart of 

roundings, and make a particular play for your women 
patrons. You are always safe in assuming that the 
actual romance in the average woman's life has proven 
a failure and that she will respond to something that 
gives form and substance to the dreams she carries in 
secret. 





of a humdrum life. Also it presents one of our very 
best screen actresses whose reptitation is sufficient to 
command a following even in small towns. 

Make the star a dominant feature in your advertis- 
ing, and if it happens that she has appeared on the 
legitimate stage in your town, I should certainly call 
attention to the performances, and try to get some- 
thing more than the usual mention from your local 
dramatic critic, who is pretty certain to be an Elsie 
l‘erguson fan. 

In selecting pictures for display, choose those that 
show the beauty of the woodland scenes and suggest 
the romantic atmosphere of the story which is con- 
siderably stronger than the comedy element. For 
catchlines, something like this might do: “Would you 
forego unlimited luxury and wealth to find happiness 
in the free life of a gypsy? See how Elsie Ferguson 
meets her Prince Charming ‘Under The Greenwood 
Tree’,” or “Have your hopes of true romance been ful- 
filled? See how one young woman turns her dreams 
into reality in “Under The Greenwood Tree’.” 





On this score, pictures of this stamp frequently have 

the quality of lifting the spectator out of { the drudgery 
clusion of all other 
tract. Perfect facil- 


an unexpected drawing power, although judged accord- 
a7 The only studio 
concentrating on 
the production of 
detatls. Produc- 
ities for individual 


ing to usual photoplay standard, they miss, This has 
features to the ex- 
tions made by con- 
producing untts 


ROBERT 
with or w tthout con- 


tractees supervison. Melrose Avenue 

















HOBART 


The 
BRUNTON 
S pa Os 


BRUNTON COMPANY 





“By Your Works 
You Are Known’’ 


RECENT PRODUCTIONS 


‘‘Madam Whe’ 

“4 Man’s Man’’ 
‘'Patriotism’’ 
“Carmen of the Klondike’’ 
“*Turn of a Cara’’ 
‘‘Alimony’’ 

“The One Woman’’ 
‘*More Trouble’ 
‘The Bells’’ 
“Sierra of the Sixties’’ 


Los Angeles ‘All Wrong’’ 


HENLEY 


(MPD.A) Dixrecteqd— 


“LAUGHING BILL HYDR” 


The REX BEACH story in-which WILL ROGERS starred 


(You have read the reviews’) 
_ Now directing another RexBeach story for Goldwyn 
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Charles Ray Puts Interest Into Farm-Boy Comedy. 


Charles Ray 
“STRING BEANS” 
Paramount 

PL WaS ry CICS ae yy cise kins ioe Victor L. Schertzinger 
Pep erby VAS HD) eB None tc ince cnchncoe Thomas H. Ince 
ERAN Mamta ae Pin Pes eps Julien Josephson 
SCENARIO BY...... x .. Julien Josephson 
Pees IC A ONLELIN’ Soe eek oo ev as ee ces. Chester Lyons 
AS A WHOLE ...... Typical Charles Ray offering 
with plenty of small town atmosphere. 
a Well enough developed to show prog- 
ress of farm boy who wants to be poet, but 
gets chance on village newspaper. 
DPR C LION canoes ss Kept things moving with fast 

tempo and worked up to a climax. 
EeOTOGRAPHY..::.... Clear, but nothing difficult 

attempted. 
SPELL EIN GS seek et ila ce e's oe Good on faces of players. 
Pen RA WORKS? ccc ds oo bees Gets good angles. 
PAR sisrass. Appears much as usual in type of role 

that has made him popular. 
ee RP ee... Jane Novak good to look at; Lock- 

ney gives able character sketch. 
BaoLeRIORS ........ Conventional small town street 


scenes. 

PN EERIORS 2 20.05. Good in getting atmosphere of 
village newspaper office. 

BAVA LLG vegus..etts% Makes story clear and emphasizes 
points of human appeal. 

CHARACTER OF STORY ...... Entirely wholesome. 

tert here RO DUCTION co...) etn cckie v 4850 ft. 


Nobody expects Charles Ray to vary much in his 
characterizations, and probably it would be poor busi- 
ness if he did, for thousands of folks have come to 
regard him as the one honest-to-goodness farm boy. 
Ray is an able enough actor, but when he tries some- 
thing out of his usual line, fans are apt to be -dis- 
appointed, as has been evidenced in the past. They 
have come to connect him with the likable traits ot 
a shy, awkward youngster who hasn’t had much 
bringin’ up, that they are inclined to reserit his step- 
ping into a different sort of character. 


eginald 


Now com 


pleting 


There won’t be any kick on that score in so far as 
“String Beans” is concerned, because this is straight 
small town stuff with enough of a story to make it 
come under the head of what a lot of your regulars 
call a pretty picture. 

The plot follows familiar lines from the time that 
Charles Ray decides that farm work is too much 
of a bore for a man with poetic genius such as_ he 
know ‘e possesses. With nothing but confidence to 
back Mai, he shakes the dust of the farm from his 
boots and starts a journalistic career on the Swabert 
Weekly Clarion. Just about this time, a willun stock 
promoter blows into town with a scheme for launch- 
ing a string bean cannery. Pretty nearly everybody 
falls for it including the Mayor, whose daughter in- 
spires poet Ray to verse-writing, but the proprietor of 
the Clarion sizes the cannery up as a swindle and 
places himself and his sheet in opposition. 

The big scene comes on the night of the meeting 
in the town hall, when the plan is presented to the 
citizens. Editor Lockney prepares an eloquent speech 
in opposition, but is taken sick just before it is time 
to go to the hall, and he entrusts the speech to Poet 
Ray, for delivery. Here’s where the young actor 
registers effectively in indicating the embarassment of 
a tongue-tied boy who is asked to address a crowd 
of people, while the girl of his dreams sits in con- 
templation of his difficulties. 

They pull a lot of good touches in this sequence, 
using close-ups to advantage, and show the discom- 
fiture of poet Ray, who makes a flying exit. In the last 
reel the willun is discovered and brought to terms atter 
a rough and tumble fight in which the farmer lad gets 
much the best of it. The kid courtship of Ray and the 
Mayor’s daughter gets over very nicely owing to a 
number of delicate touches, indicating the bashtulness 
and emotions of two young lovers. 

Lockney registers a first rate characterization ot the 
village newspaper editor, who is somewhat ot a tana- 
tic when it comes to fighting for his beliefs. 

Others in the cast are Al Filson, Otto Hoffman, 
Donald McDonald. 


and 


for Goldwywn- 


Fourth Special Production 
Miss Cevaidine Farrar. 
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Handle as Comedy Romance of Village Life. A Safe Bet. 


Box Office Analysis for the Exhibitor. 


Charles Ray in 
“STRING BEANS” 


Paramount 


This has two sound appeals; one that it gives a 
pretty correct picture of small town American life, 
which is interesting to a lot of folks in big cities as 
well as to those who are still a part of a small com- 
munity; the other that it presents a deservedly popu- 
lar interpreter of farm-boy characters. 

Don’t lose sight of the fact that a large part of the 
population of every city was recruited from the coun- 
try, and that these people are as interested as any- 
one else in scenes that recall childhood memories. 
Pictures of this stamp are typical of American life 
and unless you are catering to a mainly foreign popu- 
lation, that falls best for the highly colored meller 
productions, you’re not running much risk in offering 
this and promising that it will entertain. 


ose 


— 


eK 


OW 
appearing 
exclusively 
in 
Universal 
Special 

Attractions ms 














Harty Carey 


“String Beans” is my idea of no kind of a title. It 
suggests farce rather than comedy and may get a 
laugh from those who see it in front of a theater, but 
it will be a laugh inspired by ridicule rather than 
appreciation. 


Go easy on the title, making the name and pictures 
of Charles Ray the big feature of your display. 
Jane Novak looks very pretty in this, so use her 
pictures along with those of the star and try to indi- 
cate that there is a pleasing romance between the 
crude farmer boy who wants to be a poet and the 
pretty daughter of the Mayor, who is the belle of the 
town. If you can get a good sized stand of Ray in 
his farmer-boy outfit, I would give it a prominent 
place in my lobby. Under a picture of the star, you 
might use the line: “He’s only a farm-grown poet, 
but if you want to know how he wins the heart of the 

Mayor's daughter see ‘String Beans.’ ” 


omesss 
















eae aimee oo fe eR ee ee tS 
Sunday, December 15, 1918 if: ATL 9 
en 


Cowboy Meller Containing Many Daring Stunts, Will Thrill 


Tom Mix in 


“TREAT ’EM ROUGH” 


Fox 
POEL OR ge Geese erect ta cence es Lynn Reynolds 
ee LET CRIG Dette oicen's veo cela re Charles Alden Seltzer 
BCENARIOCB Yee ote c os smuvar ates _,Lynn Reynolds 
CAMERAMAN © 2.0005 oes sen- J. Dev. Jennings 
AS A WHOLE...... Cowboy meller containing great 
number of wild stunts. 
SLOT Yas wate: Carefully developed and plausible enough 
in tying incidents together. 
DIRECTIONS... Kept things going at fast tempo; 
no draggy moments. 
PHOTOGRAPHY ...... Varied; some long shots in- 
distinct. 
POPC EU UCINGS eens deste. nes ce se- Nothing exceptional. 
CAMERA WORE ....Good in getting difficult action. 
STAR Nee reir ens Excelled himself in dare-devil stunts. 
SPA Deeds Siiea tes sees First rate all through. 


EXTERIORS ....Broad stretches of prairie land and 
mountainous country. 
MIM dc tukel CO Reo es eat. cc sees. es aate Practically none. 


BET pare eee ess leas hc be ey aT Sf gee eee os Good. 
CHARACTER OF STORY....Nothing objectionable. 
LENGTH OF PRODUCTION ee ee About 5,000 ft. 


Use this by all means. It is a crackerjack Western 
meller from start to finish and shows Tom Mix pull- 
ing off some stunts that even he never tried before, 
and when it comes to stunts that take a cool head 
and a firm hand, Tom has them all beat. 

This is a thriller sure enough, filled with the kind 
of stuff that will give your folks something to talk 
about on the way home. They'll wonder how he had 
the nerve to do it, and how the players with him got 
through without a lot of broken heads. 

It’s a good enough story, too, with things happening 
so that Hero Tom, the “two-gun man of Arizona” may 
prove to the novel-writing shero, Jane Novak, that 
he is just the kind of a man she wants for her husband, 
in fact as well as in fiction. 





Right at the start, Tom pulls something pretty good 
when he is riding across the plains and a rattlesnake 
that sure looks like a live one, gets in his path. Quick 
as a flash he shoots off the rattler’s head, and it is 
plain enough that this is no fake. 

According to the story, he has been bitten by the 
rattler before the gunning episode and this makes it 
possible for him to meet shero who is spending the 
summer in a cabin on the plains while she is writing 
her novel. During the process of his being nursed 
back to health, the plot involving shero’s brother, a 
lot of rustlers and Mix, who has been’ engaged 


“to locate the head of the gang, gets under way. 


The willun of the story, according to the usual 
movie etiquette, is in love with shero, and he plans to 
get Mix in bad all around, by making it appear that the 
two-gun man is after shero’s brother, because the boy 
is accused of being a cattle rustler. Things go pretty 
bad with Tom for about three reels, during which they 
ring in several good round-up scenes and bits of ac- 
tion that show the shero to be as expert in the saddle 
as he is on the trigger. 

They keep on building up the suspense between the 
rival cattle gangs, and show some mighty interesting 
stuff in which Mix is scouting over the plains and 
through the mountains to get a line on the culprits. 
There are all sorts of fast riding and thrilling tum- 
bles, preparatory to the big reel of the picture in which 
the rustlers have rounded up a herd of cattle and are 
preparing to make way with it when Mix locates them 
and summons his cowboy allies to stop the theft. 

Seeing that they are about to be caught, the rustlers 
in order to prevent evidence of their guilt, set the 
prairie grass on fire that the cattle may be stampeded. 
This leads to a sequence of the most thrilling sort of 
action, in which shero is almost trampled under foot 
by the herd. For a final climax, when the rustlers are 
located in a hut, the cowboys send a heavy wagon 
down an incline and crashing through the building 
occupied by the rustlers. This last reel, in itself, will 
be almost enough to make the picture. . 

Others in the cast are Val Paul, Charles Le Moine, 
and Jack Curtis. 


Play Up Star. Decorate Lobby in Cowboy Atmosphere 
Box Office Analysis for the Exhibitor. 


If you get the crowd into your house, there’s not the 
least doubt that this will go over with a bang. It has 
all the stuff that used to make Western cowboy pic- 
tures popular, and a lot more besides. Tom Mix has 
done enough in the past to make his name a guarantee 
of something a bit out of the ordinary, so you are safe 
in playing him to the limit as a star. 

Carrying out the atmosphere of a Western picture 

should not be very difficult if you go about it in the 
right way. Something resembling cowboy costumes 
may be secured without much trouble, and if you have 
male attendants, it might excite interest if they were 
put in the garb of cowboys. 
_ Also it should be possible to get from somewhere 
in your town a small collection of interesting relics of 
the cowboy days, a display which could easily be placed 
to advantage in your lobby. A few rusty six-shooters 
along with a gun belt and other paraphernalia used by 
the plainsmen, is sure to attract notice, especially from 
the younger element. 


“Treat ’Em Rough” is a good enough title itself, but 
it may lead some folk to think that this deals with the 
part that the famous tanks played in the war. Any 
idea of this kind can easily be done away with by 
advertising of the type suggested. 

No doubt other methods of trick publicity will occur 
to you if you decide to play this for all it is worth and 
are not afraid of expending a little money and thought 
on getting people into your house. 

Catchlines of this type might be of service: “If you 
think the Tanks Corps has a copyright on the ‘Treat 
’Em Rough’ slogan, see Tom Mix in his latest cowboy 
characterization at Blank Theatre,” or “Do you judge 
a man by what you are told about him or your own 
instincts? See what one young woman does in ‘Treat 
’Em Rough.’ ” 

Another angle might be: “Do you believe that true 
love draws two people together over all obstacles? 
See how Tom Mix clears the road to happiness in 
‘Treat "Em Rough’.” 
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PREMIER SHOWING 


THE CITY OF BRUSSELS 
PRESENTS _ | 

“BELGIUM 

THE . 

| 

| 


IJIN GDOM 
GRIEF” | 


An authentic and official photohistory 
of Belgium made in and by Belgium. 


At 
CARNEGIE HALL 
DECEMBER 22nd Admission $l 


NEW YORK SYMPHONY ORCHESTRA 
. State and World’s Right 
Maytrix Photo Plays, Inc. “~~ oO ee 
729 SEVENTH AVENUE 
Bryant 5426 NEW YORK CITY |. 
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Artificial Story Fails to Register. Misses in Detail. 


Clara Kimball Young in 
“THE ROAD THROUGH THE DARK” 


Select 

SANT Die Fs Gord, CO) erent eth Seog ach'syak Nok opae cece cles Edmund Mortimer 

PRET ARD ICO. 2 Act ae > ck «Sais Maude Radford Warren 

SPIN PT Dee Vso a sar Sine ad BERT dont Kathryn Stuart 

RAV RAS IVAN eter ieoer ois sak ot ae ae os Arthur Edeson 

AS cAmW LOB. /..00 Unconvincing production with 
little to recommend i‘, either in plot or 
handling. 

SIRO RY cab ahi ge. Deals with French girl who becomes 
victim of German Prince. Artificial in con- 
struction. 

Pret CEEO N case. Passable for picture of this stamp. 

eer LOGRAPH YA othe Cloudy in many s-enes. 


LIGHTINGS . ..Chalky on faces and generally harsh. 

SE Erie VLC) Fes a0 3 oi wate carte tee eas oO Fair. 

GA RSS asda Did her best in unconvincing role; poor 
makeup about the eyes. 

SEE OC) Tec dearer eaiaya eter aie. Better than story material. 

py Indy ea ONS aan os Scenes in streets of French town 
carefully prepared, but hardly suggest the 
real thing. 


Prec eRIORS: ce... _...Some well furnished rooms. 


DL ALL Sri... Missed in bringing out several im- 
portant points of plot. 


GHARACTER-OF STORY «......5 Will get by censors. 
LENGTH OF PRODUCTION ........ About 5,000 ft. 


Clara Kimball Young certainly drew a poor one in 
this. It is artificial] from beginni:g to end and no star, 
however hard she worked, could be expected to give 
it the real semblance of life. We have so many good 
films based on the war that I ha:e a hunch audiences 
are not looking for distorted accounts of the tragedies 
suffered by young girls at the hands of German sol- 
diers during the early days of the invasion of France. 

This lacks the touch of reality that makes stories 
of the kind strike home, and although there is a pretty 


- fair idea from the standpoint of dramatic conflict, they 


don’t get it over, or succeed in making the characters 
seem like sure ’nuff human beings. 


Katterjohn Films 
announce four special 
roductions of superior 
eature value produced 
under the individual 
management of their 
Creator —_ 


Monte VB arog 
author of 


Carmen of the Klondike 
The Flame of’ the Yukon 
and The Clodhopper. 


The theme has to do with the problem confronting 
the elder of two sisters who are living in a town taken 
by the Germans. Shero Clara attracts the attention 
of Duke Karl, played by Jack Holt, and after the man- 
er of all German military willuns, he regards her as 
legitimate prey for his affections. Drunken soldiers 
burn up a large part of the town, kill Clara’s sister, 
aunt and brother, and are proceeding to do away with 
the remainder of the inhabitants, when Prince Karl 
approaches our shero with a proposition by which she 
must either sacrifice herself or see her townspeople 
suffer. 


Having decided to make the sacrifice, we soon find 
the French maid installed in a palace in Berlin, where 
she pretends to be loyal to willun Karl, whereas all 
the while, she is carrying on a correspondence with 
her American sweetheart in which she gives valuable 
information to the Allies. 


The climax finds her treachery being discovered, and 
after a rumpus with the German Prince, she makes 
a getaway in a motor car, crosses the border into 
Holland and is received with loud acclaim by the 
council of Allied leaders, which now includes her 
American lover. Of course he recognizes the heroic 
quality of her sacrifice. 


This film has too many weaknesses in detail to 
be convincing. For instance, an important element 
of the plot depends upon the girl writing to her Amer- 
ican lover what appear to be perfectly innocent let- 
ters, yet according to a code arranged between them, 
mean something entirely different from what is ex- 
pressed. Author and director slide over the manner 
of perfecting what must have been a very difficult 
code, and the plausibility of such an arrangement isn't 
evident. 


Another thing that will bother your folks, unless 
they are sitting very close to the screen, is the small 
script in which the letters are written making it some 
job to figure them out. 


In the cast are Eleanor Fair, Henry Woodward, 
Bobby .Connolly and others. 


1-3°0° “South Ohve ee | 
Los Angeles California. 
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Play Up Star and Trust to Loyalty of Her Regular Followers. 
Box Office Analysis for the Exhibitor. 


Clara Kimball Young in 
“THE ROAD THROUGH THE DARK” 
Select 


The advertising possibilities of this picture look bet- 
ter to me than the material. You ought to be able to 
get folks into your house, but if you are careful about 
not disappointing them, I surely wouldn’t bill this 
as the best thing that Clara Kimball Young has done, 
or make any extravagant claims. 

Miss Young is sure to have a following in your 
community and if they are disappointed in what she 
does, they are not likely to find fault with you for 
running the picture. 
of their favorites, and with a really well established 
star, there isn’t much danger in offering something 
that isn’t quite up to the mark, because after all, there 
are a lot of people who will want to see Miss Young 
in whatever she does. 







—WYBLAT 
SHALL 
WE DO 


with 


him 





Fans like to compare the work 


Also, vou are safe in figuring that a large part of 
your regulars won’t bother about defects in technical 
detail and will go after the dramatic points in the 
production without wondering about their plausibility. 
Needless to say, Miss Young should figure big in all 
your exploitation, and I would try to get a human 
interest touch in your advertising catchlines, playing 
upon the sacrifice the shero made to save her fellow 
countrymen. 

Something after this fashion might be used: “Would 
you sacrifice your honor and happiness to prevent the 
destruction of your town by Huns? See how one 
brave French girl decides this question in “The Road 
Through the Dark,’ ” or “Is it possible for .a French 
girl to live in luxury with a Hun Prince, and remain 
loyal at heart to her country and lover? See Clara 
Kimball Young in ‘The Road Through the Dark’ ” 


| 
| 
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Exciting Action Story Blended With Good News Film Will Un- 
doubtedly Register Well. 


at 





Earl Schenck and Claire Whitney in 


“THE KAISER’S FINISH” 
Warner Bros.—State Rights. 


BP RO rae ge os. +..John Joseph Harvey. 
Mec sheer ee. S Jn qerehe Harvey. 
Meee ES BOS See ae ke ial Schlessenger. 
ASA WHOLE... - Fast-moving interesting action film, 
with excellent news weekly scenes well 
titled, and smootly cut into melodramatic 
moments. 
of eae: Shows illegitimate son of Kaiser who 
looks like Crown Prince entering Germany 
as spy to kill Kaiser and son. 
DIRECTION... 4: Held interest very well and kept it 
snappy; double exposure scenes nicely 
handled. 
miOLOGRAPHY «...0........... Generally very good. 
LIGHTINGS ....Some very good effects; generally 
satisfactory. 
Meare OV Rieck ie” em ee Good. 
EPR 02655 Schenck looks very much like real 
Crown Prince. Miss Whitney quite appealing. 
SUPPORT . Satisfactory. 
EXTERIORS...... Blended with atmosphere and news 
weekly battle stuff. 
eaeEE ECL OUISS goa, oo Wale Ada wiennee, «2 Quite satisfactory. 
See ATI 32). Necessary news weekly stuff blended 
better in this with story than most any thing 
similar I have seen. 
CHARACTER OF STORY ........ Nothing to offend. 
Been tony. About 7,000 ft. 

At this time when Kaiser Bill still has the center 
of the stage because of the problem of disposing of 
Bag camanently, the title of this film is particularly 
good. 

In every war propaganda subject, or Kaiser produc- 
tion, it has been found necessary to cut in a lot of 
news weekly film, but IT must say that in this produc- 
tion, the treatment of the scenes which made up the 
story in order to blend them smoothly with-the real 
scenes of the battle ground, the real Kaiser and Crown 
Prince, and various flashes of allied troops and leaders, 
has been more intelligently handled than in any simi- 
lar production. 


WSR CSET ale 60s 616 9) 0):656 18 6 5) aed ee: os 6% 


There is also a story which seems at least possible, 
and surely it is quite interesting. Given in a few 
words, the plot centers about an illegitimate son of 
the Kaiser, who has been placed with a German fam- 
ily in this country to await the time when he might 
be called to serve the Fatherland. 

Reared as an American, this boy, when he discov- 
ers his true identity, does go to Germany supposedly 
as a German spy, but in reality as a U. S. Secret Serv- 
ice man, and upon arrival, his uncanny resemblance to 
the Crown Prince, makes it possible for him to kill 
that worthy and then afterwards kill the Kaiser. 

We have some scenes in this ‘of the real Crown 
Prince on the battlefield and standing around acting 
foolish, which seems quite easy for him to do, and it 
is really remarkable the likeness between this prize 
scoundrel and Earl Schenck when Schenck is made 
up as the Kaiser’s son. This adds quite a bit to the 
interest of the film. 

Although this production runs into considerable 
footage, it swings along at a speed that holds the at- 
tention, with something doing all the time, and plenty 
of applause is sure to result from the manner in which 
the real scenes of soldiers, allied leaders, etc. have 
been cut in with appropriate titles. 

There is very little of the gruesome side of war 
shown in the film, and quite a lot that will appeal to 
a victorious nation, even though the war is over, so 
that I would say that this is one of the Kaiser films that 
has a very good chance of continuing to clean up for 
some time to come. 

The fact that this in a way presents a story that 
suggests something of the personal life of the one time 
royal family of Germany, helps to hold the interest, 
because even though you know that tough Bill is 
still living, you have a feeling that at least this would 
have been a good way for him to pass out. ; 

The present investigation of German propaganda in 
this country will add interest to the portion of the 
story which deals with the activities of prominent 
Germans over here, just before and after America en- 
tered the war. ; 

In the cast were Earle Schenck, Claire Whitney, 
Percy Standing. Louise Dean, John Sunderland, Louis 
Keene, and Philip Van Loan. 


Timely Title With Excellent Ad. Chances. Should Really Get Money. 


Box Office Analysis for Exhibitor. 


-Unless I am mistaken, I believe that this is a very 
‘good bet. The title which sort of ties up with the 
“after the war” spirit, has a much better chance of 
bringing in business than anything which suggests 
‘Straight battle scenes. 

I would particularly emphasize the fact that this is a 


' Story of the Kaiser’s spy system in America, pitted 
| against the cleverness of Uncle Sam’s Secret Service, 


with the hero a secret service man who so nearly re- 
Sembled the Crown Prince that he was able to make 


“his way into Germany and confront the Kaiser and 


his son in their own palace. : 

Make it clear that this is not a story centered upon 
War, and battle, but rather a mystery story of spy ac- 
tivities. 

A safe angle for you to work along is to appeal tc 
the patriotic with lines like: “Come in and cheer at 
‘The Kaiser’s Finish.’ You will enjoy it.’ You can 
Say, “Many people are wondering what will happen to 





Come in and see what this American hero 


> 99 


the Kaiser. 
did to him in ‘The Kaiser’s Finish. 

[ do not think it is at all wise to ever use the one 
line “not a war picture” in this sort of film, because 


- any film that deals with the Kaiser or the happenings 


in the -last four years between nations, certainly is 
in a way a war picture, but you surely can say: “Not 
a picture of bloody battles, but a very interesting and 
exciting spy story showing what should have happened 
to the Kaiser.” 

One of the best possible angles that you could de- 
velop on this would be to try to get a photograph of 
Earl Schenck made up as the Crown Prince and use it 
alongside of the photograph of the real Crown Prince, 
providing you can get the two in similar poses, carry- 
ing the line underneath: “Which is the hero of this 
photoplay, and which is the real Crown Prince? He 
will keep you guessing in the exciting film, ‘The Kai- 
ser’s Finish.’ ” 


Newest and CH et Serial: 


“THE 


MYSTEI 


WISE STATE RIGHT BUYERS know the val 
FRANCIS FORD SERIAL. 

At the time this advertisement was prepared nego 
were under way for several blocks of territory. 


We advise you to get your application in NOW if yc 
a share in the juiciest State Rights PIE that’s been 
a long, long time. 





THE BIGGEST STATE RIGHTS OFFERING ON THE MARKET TODAY 
Our First Announcements Closed the Following Territory : 


Greater New York { MERIT FILM CORP., 


ones PENN FILM SERVICE, 

Northern New Jersey if 126 W. 46th Street, New York Western Pennsylvania ; Matthew Teplitz, Pres., 

West Virginia 938 Penn. Avenue, Pittsburg, Pa. 
Eastern Pennsylvania t ARROW FILM CORP., Georgia 
Southern New Jersey ‘ 1235 Vine St., Philadelphia, Pa. Florida S FIRST NATIONAL EXHIBITORS’ CIE 
; Q Q 146 M tta St., Atlanta, G 
Western Canada | EXHIBITORS’ DISTRIBUTING CORP., § een iik ( ok laste 
Eastern Canada \ 221 Yonge St., Toronto, Canada Po ane 

souisianz 
Maryland © Tennessee. | Sree Ae 
Delaware ] SUPER-FILM ATTRACTIONS, INC., Pisa aeiDee oe its 
District of Columbia » 1209 E. Street, N. W., mn Northern [Illinois 
Virginia \ Washington, D. C. Indiana } BEE-HIVE EXCHANGE, 
North Carolina K Wisconsin R. C. Cropper, Pres., Chicago, Ill. 


All communications answered in order of their receipt. Write, wire, phone or call 


SILENT MYSTERY CORPORATION LOUIS BURSTON, Pres. 


HILLER & WILK, Inc., Selling Agents 


812 Longacre Bldg. A2d St. and Broadway Ney 
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Beautiful Show and Pleasing Hero in Light Comedy That Will Please 


Enid Bennett in 
“FUSS AND FEATHERS” 


Paramount 


URE, Cen Rene Se ay hco cle ae. wv wie © «wee wpa Fred Niblo. 
BELG ert 8 besos oe oc) ahi. Julien Josephson. 
CHOI DY 2d (OY 9 32 GR en ee ee Julien Josephson. 
PUNE EEE A IVE AIN  cipeceee ese pisic ore pip bite sed Robert:Newhart. 


PAS A WHOLE..:.:: Star’s beauty and personality as 
well as artistry of production lift comedy 
romance practically minus plot. 
bts Rs Hardly a semblance of a plot, but pretty 
shero and pleasing hero carry over produc- 
tion nicely. 
DIRECTION...... Good in its treatment of character- 
izations. 
eT Ce Ce ee gale Osa so Cee Oe Truly artistic. 
Se GH TINGS iiil..cesces.... Generally clear throughout. 
BEAMERASWORK. 3500 oo.c. ceases Very good indeed. 
BEEP TSOP YOM cto Shee Typifies beauty and charm. 
SUPPORT 7... -. MacLean pleasing hero; others quite 
satisfactory. 
AE ROTC OD ES etea Re oree ee wrievdy evry ss ve Very well chosen. 
teh tee ht ee Lee Very good. 
DETAIL . Many good individual touches. 
CHARACTER OF STORY ....Pleasing light comedy 
romance. 
LENGTH OF PRODUCTION 


About 4,800 ft. 


While this is not a production to over-tax one’s 
thinking powers, in the way of subject material, it is 
considerably worth while. I have no doubt but what 
present day audiences appreciate the presentation of 
films which offer human character studies against a 
background of artistry, rather than those in which the 
plot development is the chief concern. 


This thing should please generally. It’s human and 
simple and we get good team work in the form of a 
very pretty shero and pleasing hero. When a pro- 
duction can boast of this as well as artistic distinc- 
tion, then you can rest assured there'll be no cause 
for anybody to kick. In fact they’l] be mighty well 
satisfied I’m telling you.. 
_ Miss Bennett has beauty and charm of personality 
that is undeniable. She just makes you like her. While 





her role does not call for the display of dramatic abil- 
ity, she at least registers sincerity. 


Shero Enid is the daughter of a poor mining 
prospector, who after twenty luckless years has at 
last struck it rich. They are entertained at the home 

a wealthy mining broker to arrange for the sale of 
the mine. The broker’s “wife,2a@‘86cial snob, takes no 
pains to hide her contémptsef their uncouth table 
manners and lack of training. Shero is angered, and 
with her father abruptly leaves the house. 


She realizes, however, that with the acquisition of 
wealth, social etiquette and culture are gravely essential.- 
She engages the services of an unscrupulous couple 
to apply the veneer to father and herself. It is not 
long before shero’s father sends them both flying, to 
be replaced later by hero Douglass MacLean, whom 
they had discovered unconscious by the roadside after 
he had been robbed by old crook tutor, They bring 
him to their home and next morning he tells them he’s 
broke, and looking for a job. Being just the man 
they’re looking for he is engaged as shero’s dancing 
instructor. 


Unknown to both, hero is the son of our wealthy 
broker who had become tired of his son’s utter worth- 
lessness and sent him out to shift for himself. When 
word reaches his mother through a meddlesome friend 
that hero is engaged in a love affair, she rushes at 
once to “save” him. Here we have a meeting between 
the two women, with shero mistress of her head and 
her home. Upon questioning shero as to hero’s reason 
for being there, she answers that he is working for her. 


After a chilly conversation between the two women, 
in which shero has the upper hand, mother comes 
down off her perch and warms to shero. We have 
an all-round happy family and hero and shero pull a 
clutch. 


They pull a couple of titles in this that are sure 
to get a yell from any audience, as for instance, when 
the broker’s telephone operator tells shero and her 
father that she has ordered a taxi for them, they look 
at each other in bewilderment and shero registers the 
title: “Thanks, but we don't drink liquor.” 

In the very. good cast were Robert McKim, John P. 
Lockney and Sylvia Ashton. 


»- 
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LOUISE GLAUM 
PRODUCTIONS 
CORPORATION 


Current Release 


The Goddess of Lost Lake 
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Use Star’s Photos and Emphasize 
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It’s Human and Entertaining 


Box Office Analysis for Exhibitor. 


Enid Bennett in 
“FUSS AND FEATHERS” 


Paramount 


Truly enough, there’s nothing particularly big about 
this production, but nevertheless it will meet with 
general satisfaction among your folks. It’s a light 
comedy romance with pleasing personalities and some 
very good comedy bits, and too, it has been given a 
very artistic production. The scenes are generally beau- 
tiful, and the photography and lightings very fine 
throughout, making the offering pleasing to the eye 
as well. 


Naturally I’d suggest that you use Miss Bennett’s 
photographs liberally as she’s mighty easy to look at. 
Your folks ought to be well enough acquainted with 


(4) 








her by this time, if you’ve booked any of her recent 
productions. If they know her, they'll like her and 
there’s no doubt about your getting them in. 


Douglass MacLean has a likeable personality, and I’d © 
secure a large poster of the two as a dancing couple 
with the catch line “Would you accept payment for 
doing this? Douglass MacLean did. Still he loved 
her. But anyway you'll know why after you've seen 
‘Fuss and Feathers.’ ” The line “Do fine feathers make 
Gne birds?’ would apply if used with a poster of the 
two women, with Miss Bennett in the poor costume of © 
the miner’s daughter, and the social snob in finery.. 


Tell your folks this is a human light comedy ro- 
mance with charming Enid Bennett as the star and 
that they’re sure to like it. They will. 


a 
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UNITED RELEASES 





JAN. 5 


DUSTIN FARNUM In | 
“THE LIGHT OF WESTERN STARS” 


From ZANE GREY’S Great Story. Directed by Charles Swickard. 


JAN. 26 





KITTY GORDON In “ADELE” 


From ADELE BLENEAU’S Famous Komance, ‘““THE NURSE’S STORY.”’ 


Supervised by ROBERT BRUNTON. Directed by WALLACE WORSLEY. 


In 


FEBRUARY 





FLORENCE REED 


In A GREAT EMOTIONAL DRAMA. 
By TRIBUNE PRODUCTIONS, Inc. Directed by John M. Stanl, 


DUSTIN FARNUM 


In “A MAN IN THE OPEN” 


From Roger Pocock’s Thrilling Book. Directed by Ernest C. Warde. 


Foreign Distributor, DAVID P. HOWELLS, 729 Seventh Ave., N. Y. C. 


UNITED PICTURE THEATERS OF AMERICA, INC. 


1600 BROADWAY 








J. A. BERST, President 
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Henry B. Walthall in 
“AND A STILL SMALL VOICE” 
Natl. Film Corp.—Contr. by Robertson-Cole. 
j (Released through Exhibitors-Mutual.) 
RG LE a ee ty gts Sere ka yee os Bertram Bracken. 
UTE IG) Ret re ay? art jae cies eee Bertram Bracken. 
EC Am IVAIN er evra acts 0 s+ ote ws es enews Not credited. 


mAs A WHOLE ...... Conventional] meller aiming for 

: dramatic effects with varying success. 

BOTY 5. ..5.0° Starts with Christian Science theme in- 
tended to account for reformation of a 
crook. Wanders off into familiar situations. 


BrrrCLION,......55 osoecess Prevents draggy moments. 


TO te EY re asc cd cthcs Bate eset se eeus Good 

BER LIN GAS Gig seis o hisie Sesion ee oe wie Some clever effects. 

CAMERA WORK....A few trick scenes that get over 
nicely. 

BeeAR a5. Facial expressions have meaning, but role 

. is difficult. 

| SUPPORT ...... Fisher attracts almost as much atten- 

tion as star; Fritzi Brunette passable. 

SE URIORS | 2. oer ose A number of pretty shots. 

MIRE f0 00. os er sees s All that the story needs. 

DETAIL ....A few slips such as failure to set clock 


to correspond with hour of action. 
BMARACTER OF STORY...<......... _..Harmless. 
LENGTH OF PRODUCTION...... About 5,000 feet. 


At the outset, this looks like a Christian Science 
) story. They set the theme by quoting at some length 
| from Mary Baker Eddy and giving enough flashes 
| of “Science and Health” to make anyone conclude that 
1) the power of the Boston woman’s teachings is going 
1) to be brought out in the story. 


! But whatever the original intent of the author, I can’t 
|) quite see any good Christian Scientist coming to the 
). support of this production as an illustration of the 
‘practical benefit of the teachings. When all is said and 
)) done, it’s merely a meller of the old school in which 
| the reformaton of the man who has gone wrong is 
| due to a sentimental liking for a woman rather than 
| the influence of a creed. 


i _ Play up Walthall as a star, for he is the best bet 
| in the picture. Don’t forget to remind your patrons 
| of his earlier successes, especially in “The Birth of a 
| Nation,” “The Great Love” and a long list of Grif- 
| fith’s pictures that date back to the days when Bio- 
Hi graph’s single reelers were recognized as the standard. 
'- Some of your fans also may be expected to recall 
his career with Essanay when he received consider- 
| able publicity. It might be well to go to quite a bit of 
_ trouble in exploiting Walthall, particularly if you are 
| contemplating running the productions which will fol- 
. low this, for he is under contract to do cight pictures 
| for the National Corporation. 

| It is too bad that his first offering is not stronger, 
| but you’re not gambling a great deal in believing that 
some of the coming productions will have a bigger 
» pulling power. In certain types of roles, Walthall is 
) generally conceded to be one of the most intelligent 
5 0 our screen actors. 
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Meller With Conscience As Theme Is Mainly Artificial 





The “still small voice” of conscience doesn’t speak 
very loud until the somewhat inconsistent hero looks 
into the eyes of the woman he loves when she is in 
need of help. Following the habits of all orthodox 
crooks, he is ready to commit one last robbery to save 
her and then reform. 


Walthall has the role of an assistant cashier in a 
Southern bank,, while shero Fritzi Brunette is the 
daughter of a poor, but proud Southern aristocrat. 
Among her suitors is a ne’er-do-well gambler who per- 
suades Walthall to take $5000 of the bank’s funds to 
help him through a tight place. Naturally, the theft 
is discovered and the discredited young banker is up 
against it until shero’s father comes to his rescue by 
making good the indebtedness and handing him a copy 
of “Science and Health” in the hope that it will start 
him on a better life. 


Walthall drops the gift book in the shrubbery on the 
way out and proceeds to New York where he does the 
Raffles act by becoming a silk-hatted crook and steal- 
ing jewels from the homes of the wealthy. 


Fritzi has married the other man and she, too, goes 
to New York to face a ruinous career at the hands of 
a gambler husband, who always plays the wrong bet. 
The meeting of hero, shero and willun is arranged at 
a house party, where the host has just acquired a 
lavalliere of immeasurable price. Here they ring in a 
number of conveniently meller situations in which the 
shero may save her husband if she concedes to the 
love-making of their host, and in which hero Walthall, 
in order to aid “the purest woman he ever knew,” not 
only refrains from taking the jewels, but so manoeu- 
vers events that he extricates the young woman from a 
very embarrassing predicament. 


The final reformation of the hero is brought about in 
a way that has become somewhat too familiar. Wal- 
thall enlists in the army and we lIast see him 
in uniform prepared to go “over there’ and redeem 
himself. 


The star is at his best in expressing perplexed emo- 
tions and Fisher supplies a first rate interpretation 
of the no-account husband. The weakness of Miss Bru- 
nette’s role prevents anything distinctive in the way 
of acting. Among the good features of the production 
are a number of really attractive exteriors. 


D Mention Walthall’s Successes But Don’t Promise Much 
f Box Office Analysis for the Exhibitor. 


The value of Fritzi Brunette’s name depends upon 
what you have played in the past. A lot of the old- 
timers will recal] her in Universal program offerings 
and it probably would pay to give her a fair mention 
in the publicity. 

The Christian Science angle of the picture is hardly 
worth bothering with even if you have a church in 
your town, for Christian Scientists might resent the un- 
convincing treatment of their creed. 

Using conscience and faith as a basis for your ad- 
vertising angles, something like this is feasible: “Does 
a wrong deed haunt you? See “And a Still Small 
Voice,” or, “What is the most inevitable force in life? 
See how Henry B. Walthall meets it in ‘And a Still 
Small Voice.’ ” 

The puzzle angle might attract interest, taken after 
this fashion: “What is it that follows you in every- 
thing you do? See Henry B. Walthall in ‘And a Still 
Small Voice.’ ” 





Coal Mining Picture Carried by 


“THE KEY TO POWER” 
Educational Films Corp. Special 


DIRECTOR (4. Sc. tay ones) eee 
AUTHORS ....Caroline Gentry and E. Lloyd Sheldon 
SCENARIO BY 


Caroline Gentry and E. Lloyd Sheldon. 

CAMERA MEN ....Fred Held and William Zollinger. 
AS A WHOLE ....Gives idea of importance of Amer- 
ica’s coal mines through medium of enter- 


taining production. d 
Dramatic incidents showing effort of 


SPORYuse..s oes ) 
German plotters to gain control of countrys 
coal resources. 

DIRECTION ....Very good in maintaining suspense 
up to the final sequence. : 
PHOTOGRAPHY. 2. oise no -s0s <2 +> ee First rate. 
LIGHTINGS...:... Brought out players to advantage. 
CAMERA WORK....Several good dissolves; generally 

satisfactory. 

PUAY ERSt cuss Hugh Thompson makes impressive 


hero; Claire Adams and others answer pur- 
pose of story. 
EXTERIORS Particularly good in mine scenes; 
sore artistic glimpses of wooded county. 
INTERIORS (et ee oo Passable. 
DETAI*. Made picture seem authentic. 
CHARACTER OF STORY....Emphasizes importance 
of coal industry. 
LENGTH OF PRODUCTION.......- About 5,600 ft. 

This will be released as a special and despite the 
fact that it is primarily intended to show the import- 
ance of America’s coal resources in winning the war, 
vou will be making a mistake if you regard it merely 
as an industrial propaganda production. There is a 
frst rate dramatic story ranking rather above that 
offered in the average program release, and I have a 
hunch that it would get over very nicely even without 
a theme of the importance found here. — 

Now that the war is over, it appears that the pro- 
ducers have been careful not to load the picture with 
too heavy material. Seemingly they bank largely on 
the human interest of the situations developed against 
a background which always appears authentic. 

Without the drawing power of a star, there is the 
advantage of an evenly balanced cast that Director 
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Interesting Dramatic Story. 


Parke has handled with considerable skill. The high 
spots of the picture come with the natural development 
of the story, all photographed at coal mines which 
might well have been the scene of the happenings in- 
dicated. 


At the opening, there are a few flashes to give an 
idea of the vast importance of the coal belt, just prior 
to our declaring war on Germany. Then they switch 
into the human elements concerned in the plotting of 
German conspirators to gain control of the mines. Un- 
like. many pictures with a purpose, the story in this 
is never allowed to become subordinate, for we are 
mace to take a distinct interest in the owner of the 
coal mines, his son, a captain in the army, and the 
daughter of a man, granddaughter of a Civil war. gen- 


The first scene of spectacular importance comes with 
the blowing up of a bridge over which the mine owner 
is passing. A few moments later, we see him on his 
death bed requesting his son to give up his commis- 
sion on the ground that he has more important work 
to do for his country by thwarting the plotters. 
nattrally leads to the young army officer’s being ac- 
cused of cowardice by the girl he loves. 


The purpose of the plot from here on is to show 
how the army officer proves his worth in happenings 
more critical than he might have faced in the service. 
They build up and maintain through several reels a 
situation of genuine suspense, during «which effort 
is made to blow up the mines and the life of the girl’s 
young brother is endangered. At this point, hero Hugh 
Thompson fights his way into the mine-shaft and 
effects a thrilling rescue. This is only the first of a 
number of spectacular incidents in some 
I'nited States troops are used to advantage. 


It should be noted that although in certain senses this 
is a labor picture, there is no suggestion of a labor 
problem such as might exist between capital and em- 
ployees. In fact the producers have been careful to 
show that when it came to an issue between this 
country and Germany, all of the laborers, save those 


who were frankly in the employ of the conspirators, - 


rallied to the support of America. In the cast are ‘Ts 
E. Gilmour, Frazier Nounnan, Tom Burrough, Fred 
Radcliffe and others. 


Tell Folks It’s Entertaining as Well as Educational. 
Box Office Analysis for the Exhibitor. 


The manner of handling this picture depends largely 
upon the locality in which you happen to be looking 
for business. Personally, I should not try to give the 
idea that the main intent of the production is to illus- 
trate the value of America’s coal products. From so 
manv sources folks have been deluged with propa- 
ganda films of one kind or another that they may fight 
a bit shy of something which they feel is meant to 
educate them. 


Without any star’s name to bank upon, it probably 
will be necessary to make the most of the dramatic 
elements of the story and convince your regulars that 
they are paying for sure ’nuff entertainment, even if 
the picture has a deeper meaning. 


I wouldn’t slide over this meaning entirely, because 
it should be worth while to let your folks know that 


ting that it bears the endorsement of- several U. S:4 
The proper stunt, if you~ 


Government departments. 
can arrange it, is to attract those who really like edu- 


cational pictures along with the others who merely. 


want entertainment. 


No doubt the paper which the distributing concern — 
offers with this, will help you to a considerable degree, — 


but on your own hook, I would go after the schools 
and other educational institutions in your town. 
a sort of a subject that will stand showing at a special 


matinee performance if you can get teachers to bring 


their children in a body. Also you may count on get- 
ting more than the usual attention from your news- 
paper editors, especially if you happen to be in a 
neighborhood which has coal mining interests. 

You migh work a catchline along the thought: 


“What is the ‘Key to Power? If you want to know 
see the latest dramatic production at Blank Theatre on 


you are offering a picture which is so authentic in set- Blank night.” 





This 


of which 


It is 


fyi Uy 2a ih oe 


‘ee Spee. Ry a ea operable ter Paice Regie em Oly las “enbadni e 


a a ihe ch So iba hy reli ae sei 





° een we 
Sunday, December 15, 1918 Wig DAILW 19 
ES ELE SE CE LE FER AE TSI BEG IL TD BEIT AE ae EES ST 


‘Lewis S. Stone Registers Forceful Characterization In First Screen 
Production. 


ae Lewis S. Stone in 


“THE MAN OF BRONZE” 
World 


POERCB; COG) a. sx tee nce. 3 EEE Poke it David M. Hartford. 
SPOR. 3g... Re rt es: Karl K. Coolidge. 


AS A WHOLE...... Star’s forceful personality lends 
dignity to Western meller that lacks origin- 


: ality. 
BBO KY 25: Elementary theme gray with age; is ob- 
vious and obliging. 


eens CLO NG wert sects het Good in treatment of star. 
Bry POGRA PHY .3..000. 40006500005 .... Straight stuff. 
Meet PINGS oy ist: Clear. but frequently uniform. 


CAMERA WORK ...... oS). Nothing exceptional. 
Bete os 2%), Forceful personality and dignity that is 
bound to impress. 
SSUPPORT...... Miss Clayton unconvincing and too 
hefty; dog carried away hcnors next to star. 
Ber RIORS 2) .005..26:. Nothing out of the ordinary. 
Pe LORS). fel ano ees oY = Held to atmosphere. 
RANG bd ee re ....,.8ome good bits with dog. 
BHARACTER OF STORY........ Nothing to offend 
LENGTH OF PRODUCTION...... ..About 5,000 ft. 


Theater-goers who are acquainted with the good 
hework of Lewis S. Stone in his recent dramatic suc- 
| cesses, will be interested in the announcement of his 
latest appearance on the screen. 


Mr. Stone’s performance is bovnd to impress fans 
who admire forceful personality. quiet dignity and 
genuine dramatic ability. It is quite unfortunate, how- 
ever, that the vehicle provided here lacks both origin- 
ality and bigness of theme. It is in no way different 
from innumerable other Westerners. Undeniably, its 
-one and only redeeming feature is the star. It is he 
who lifts the offering and makes it fairly worth while. 
The production gets its title from the fact that Mr. 
Stone is the model for a sculptor’s bronze statue, the 





Writing and Producing 


“ALL THE STARS” 





subject of which is “The Man of Bronze.” The title 
very fittingly describes his characterization in this, and 
he does the role full justice. 

_ The story concerns our hero Lewis Stone who is 
in love with Marguerite Clayton. He prevails upon 
her father to send her East to study art. 

Once established in the city, shero forgets about her 

old lover in the gay whirl of her new environment. 
Unexpectedly he comes to the city to visit her, 
is made aware of the change, and _ sorrowfully re- 
turns to the West. There he sets fire to the home 
which he had built and where he had hoped to bring 
her-as his wife. 
Marguerite in the meantime is saved from impend- 
ing disaster at the hands of. the willunous sculptor, 
when she discovers the statue of bronze while visiting 
at his apartment. She realizes she’s been all wrong, 
and decides to give up her gay gang. She be- 
comes governess to the child of a wealthy widower, 
who after a-time proposes to her, but evidently they 
figure that Lewis Stone is too fine a hero to get it in 
the neck that way, so they leave the way open for 
him by having shero refuse widower. 

Just about this time she receives word of her father’s 
death and returns home. Hero is having troubles with 
a land company that is forcing him to sacrifice his 
property. Her employer just happens to be president 
of the company and she promises to marry him if 
he’ll agree to hero’s retaining the possession of his 
property, which he consents to do. But, realizing that 
her heart belongs to hero, he rides back home with- 
out her after having engaged a parson to do his duty. 
And the wedding bells rang, Ta, Ta, Ta, Ta. 

We get some very good bits of business with a dog 
that is all but human and will really get under the 
shirt of those of your fans who are fond of animals. 


Miss Clayton’s characterization was not half as con- 
vincing as that of May Gaston who at least registered 
sincerity. 

Others in the cast 
Harry Von Meter. 


were Richard Cummings and 





Director FRANK C. GRIFFIN 


SIX, YEARS WITH 


MACK SENNETT 


Address: 
L. A. Athletic Club 


LOS ANGELES, CAL. 


FOR 
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Tell Your Folks They’re Bound To Like New Type of Western Hero. 


Box Office Analysis for the Exhibitor. 


Lewis S. Stone in 


“THE MAN OF BRONZE” 
World 


Much will depend on the way you advertise this. 
You surely ought to be able to get a good percentage 
of theater-wise fans in on the strength of the star’s 
name. He has done much good work on screen and 
stage and is a distinctive figure sure to be remembered. 


Mention the fact that he played the leading role 
in such successes as “Inside the Lines,” and is now 
leading man with Marjorie Rambeau in “Where Pop- 
pies Bloom.” 


You might use the line “He’s as hard as his name 
is, Lew Stone in ‘The Man of Bronze’, but you'll like 
him ’cause he’s human.” 





All this won’t mean much to the fans of smaller 
communities, except the fact that he’s an accepted 
3roadway favorite, which will make them feel he’s 
quite worth while. Try to impress upon your folks 
that although this is a Western picture, it does not fol- 
low conventional lines such as they might expect, but 


make a big play for the character interpretation of ° 


the rea] honest-to-goodness Westerner as he is met in 
real life, but seldom on the screen. 


Just work along the line that you are offering some- 
thing different, but at the same time put the soft pedal 
on extravagant promises. After all it pays to be hon- 
est with your regulars. 
thing different, but at the same time put the soft pedal 
on extravagant promises, because after all it pays to 
be honest with your regulars. 


NNO aaa 
—————— 


A melodrama, particularly when based on a timely theme, produced with 
capable players under capable direction and presented with good settings and 
fine photography----has all the elements of a successful photoplay. 











ay “Wife or Country” 


Written by 
HARRY MESTAYER 





featuring 


GLORIA SWANSON GRETCHEN 


LEDERER 


HARRY MESTAYER JACK RICHARDSON 


a 
x 


Produced with a cast containing four players whose names 


you a picture at a profitable rental that will certainly please your patrons. 


Collect the profits on this picture that should 
be yours and invest in War Saving Stamps 


Scheduled for release by 


TRIANGLE DISTRIBUTING CORPORATION 


is such a picture. 
are favorably known to your patrons, the Triangle Trade Mark, guarantees 
1457 Broadway 


NEW YORK 








ell: ae nla 





eMac et _——— 

Sunday, December 15, 1918 ref ATL >} 

ns STP A TE IE ETE, SES ey : 
€ 


a 


sEENGTH OF PRODUCTION........... 


Doug Keeps Things Going in New Version of ‘‘Arizona.”’ 


Douglas Fairbanks in 


“ARIZONA” 
Artcraft 
mee Be CRW tt. ccc aire Bake eee Albert Parker 
Pier tCAL DIRECTOR =......225 James P. Hogan 
EER ORTOP er Pere ates Saale awl aise 5 a Augustus Thomas 
CAMERAMEN....Hugh Carlyle, Hugh McClung, and 


Glen MacWilliams. 
AS A WHOLE. .Fast-moving interpretation of famous 
play in which Doug. is energetic as usual. 
STORY..Army life in Arizona; familiar to thousands 
of theater- goers. 
DIRECTION. .Fast tempo throughout; allowed a few 
liberties with plot. 


Prt TLOGRADEYee,.0 ues... Varies; some scenes hazy 
LLCS LITE NCCES) 8 one oe aaa ia mages rt Pa ee Fair 
PAMIERA WORK? . 2. .)....5-... Mostly straight stuff. 
ele Nic meee Regs cre Bee rs. calc w areiScehe Same old Doug. 
SUPPORT....First rate, with Theodore Roberts stand- 


ing out as usual. 
EXTERIORS....Photographed in Arizona, they reg- 
ister correct atmosphere. 
Se CREP ILS Cees arinad ot Once. Peo Answer purpose. 
DETAIL Nothing to brag about. 
CHARACTER OB STORY 55.0... . 0. Unobjectionable. 
4,213 feet. 


A famous star in a famous play might be expected 
to equal an extraordinary picture, but truth to tell, 
there’s nothing particularly startling about Artcraft’s 
screen version of Augustus Thomas’ renowned stage 
success, even if Doug. did give pep and animation to 
the character of Lieutenant Denton. 

Altogether, it’s a good snappy picture that is bound 
to go well in view of the great drawing power of the 
names connected with it, but when it comes to com- 
paring this with some of the things that Doug. has done 
in the past the comparison is apt to be unfavorable. 

Whether or not it is as good or better than the 
earlier screen version of “Arizona” made by the Ali- 
Star Company some years ago, is really of small ac- 


count bec ause the theater-going public has changed 
since then. 

Nor will it matter greatly if liberties have Deen taken 
with Augustus Thomas’ original conception of army 
life as it was lived in Arizona some 25 years ago. 
First of ail, this is a I*airbanks picture and it will be 
accepted on that score, because your fans will find 
that Doug. has the opportunity to pull a number of 


exciting stunts during the progress of the story. 


All of the scenes are laid at an Army Post in Arizona 
where Doug gets into a heap of trouble through no 
fault of his own. Willun Harry Northrup keeps both- 
ering the women folk about the Post, finally starting 
a rather ugly affair with the Colonel's wife. They 
shape events so that Doug is caught in a compromis- 
ing position and forced to resign from the army, all 
of which he takes in an heroic spirit. 

The next we see of Doug, he is riding across the 
desert to muster a troop of cowboys, for the country 
has just declared war, and he is determined to get 
into the fracas whether or not he can go as an army 
officer. 

The cowboy scenes have lots of pep and they keep 
things moving at the army post at a fast tempo until 
Willun Northrup is exposed, and the misjudged hero 
comes back into the good graces of his fellow officers 
and the ranch girl he wants to marry. 

When it comes to a fight there’s nothing lacking in 
the encounter between Doug and Northrup, staged in 
a barn. It has all the elements of acrobatic energy 
that Fairbanks’ fans expect. Personally, I think they 
go a bit too far in the marriage scene showing Doug, 
the bride-to-be and the minister all on one horse gal- 
loping across the desert while the ceremony is being 
performed. This will get a laugh, but your church- 
gvoing folk may think that it makes light of a serious 
matter. 

The cast is’ particularly good with Marjorie Daw 
giving a vivacious performance as the shero, and Theo- 
dore Roberts and Northrup contributing valuable sup- 
port. 


Fame of Star and Play Make This Sure Thing If You Advertise. 


Box Office Analysis for the Exhibitor 


This is the kind of a picture that is sure to draw a 


crowd if you advertise properly. 


Probably most of your patrons know as much as you 
do about Doug [airbanks, so I wouldn’t waste words 
on talking about his ability; merely concentrate on 
letting everybody in town know that he is coming to 


_ your theater. 


Combined with a star that never fails to draw, you 
have in this instance a famous name which will be re- 
called by your older patrons even if it doesn’t mean 
much to the younger element. 

Call attention to “Arizona” being the most success- 


ful play of America’s most celebrated dramatist, Au- 


out of the ordinary. 


gustus Thomas and play it up as something decidedly 
The chances are that the play 


_ was staged in your town at some period of its tour, 
and it would be worth while to dig back in the files 


and revive some anecdotes about the presentation. 
_ These will attract your old-timers and give the impres- 
‘sion that you are not offering just an ordinary photo- 


play. 


= 
* 2 








“Whatever you usually allow for your advertising 
appropriation, I would boost it in this instance, count- 
ing upon the certainty of getting a return if people 
realize what you are playing. Even if they don’t think 
it is quite up to the standard of some other Fairbanks 
offering, there won’t be any kick under the circum- 
stances. 

Your lobbly display should receive special attention. 
Make room for at least one large stand of Doug and 
don’t overlook Marjorie Daw who seems to be getting 
a larger following right along. A stand of her near 
that of Fairbanks might be arranged. To attract the 
elemots in your community that sticks to the “legiti- 


mate,” I would try to get newspaper space in which 
the fame of Augustus Thomas as a dramatist and 
“Arizona” as a stage play are emphasized. 

When it comes to mentioning the cast, by all means 
include Theodore Roberts for his name has come to 
stand for telling characterizations. 
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To Those Who Criticise “First National s 
So-Called Extravagance 
| | “Virtuous Wives” is finished. We saw the completed production : 
| | last night. It is a picture that will justify our preference for better ‘ 
| | pictures at higher prices more eloquently than any words of ours. ; 
| It is more than a month since we saw the first print. It was a j 
| good picture then. But it required additional cutting, titles had to be i 
| | altered, some retakes made—in a word it had to be given the finish 
that marks the difference between a special and a program release. : 
z 


All this takes time—the time of high salaried men—and costs § 
| money. But when “Virtuous Wives” goes on trial on the screens, . 
| with the public sitting in judgment—we have no fear of the verdict. 
We know that satisfaction to the public means profits to our own 
theaters and those of our customers. 


Some exhibitors who have already contracted for it and perhaps 
felt that the price was too high, are going to admit that such produc- 
tions are worth all they cost them—-and more. 





There is one angle to the matter which many exhibitors overlook; that is, that where 
they individually spend a few extra dollars for a real quality production, the producer 
must spend thousands. He takes the chance, not they. If such productions as “Virtuous 
Wives” fail to justify the money spent on them, it means bankruptcy to their producers. 
But here again “First Natrona” is safeguarded. Our exhibitor Board of Directors, who 
contract for its attractions, have built their fortunes and the prestige of their theaters by 
experience and judgment. Their composite knowledge of trade condit-ons precludes the 
probability of unprofitable deals with stars and producers. We believe that our live and 
let live policy has at last won the confidence of the leading stars and responsible producers. 
We hope to merit their confidence. 








Our hats off to Mr. Louis B. Mayer, successful exhibitor, success- 
ful exchange man, successful producer of “Virtuous Wives,” which 
we trust will prove one of the big successes of the year and a vindica- 
tion of our theories and policies. 


. 


And last, but not least—our congratulations to Anita Stewart. 
We count her sweet personality one of our great assets. 


FIRST NATIONAL EXHIBITORS’ CIRCUIT, INC. 


December 29th 


“VIRTUOUS WIVES” 


Release Date. 
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Frothy Comedy Romance Lacks Plausibility. Helped by Star 


Gladys Leslie in 
“THE BELOVED IMPOSTER”’ 


Vitagraph. 
‘STS PAE C4 MO WES. ay ae ae gs toe ar eee Re Pe rege Joseph Gleason. 
BPEL) Fe Menten fF Sac, cys) 9) eos Elizabeth J. Mariani. 
eee IN A EOD Yor ae 8s Seth see SS Elizabeth J. Mariani. 
Seu VE HCA VLAN scr is here syre ene tea et Jules Conjager. 
AS A WHOLE......Rather prettv production but 


frothy in substance and taxes credulity. 
STORY Concerns flirtatious girl who plays part 

of child in order to win love of a woman-hater. 
DiIRMECTION:.- 2. Good in bringing about attractive 

scene~. Nothing out of the ordinary. 
PHOTOGRAPHY 


Clear. 


Oa Mp ES oe ee ae area Well judged. | 
Straight stuff. | 


CAMERA WOREK...... 
Looks cute, but doesn’t register much be- 


SUPPORT....Huntley Gordon will be liked as hero; 
others satisfactcry. 


Bre LVR OIA pak i hs Some pretty lawn scenes. 
DENTE Res CEC SS apes tae bags e ss Rooms correctly furnished. 
(DUO Tema eS ata te Incidents loosely tied together. 
CHARACTER OF STUDY...... Light and harmless. 
LENGTH OF PRODUCTION........«-+. 3,909 feet. 

Frothy in the extreme and with a plot that will not 


bear analysis on the score of plausibility, this will 
either get by as a pretty production centered around 
Gladys Leslie, or not at all. The material is of the 
slightest and even accepting the fundamentals of the 
author’s plot, there are a number, of missing links in 
the constriction which make it difficult to swallow. 
The fitst reel is merely an exposition planting the 
characters. First we sce Gladys living in luxury sur- 
rounded by innumerable beaux, then we flash to a 
cabin in which Huntley Gordon. described as an ideal- 
ist, is contentedly settled with his wife and child. The 
contentment, however, is entirely one-sided, for soon 
the wife elopes, and with her lover, gets as faAtnaswa 





H 
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West Coast. 


nea 


SANBORN LABORATORIES 


il 


railroad crossing in an automobile. A smashup ends 
jtheir brief romance, and the fate of the child left be- 


qihind is never accounted for. 






After this preparation the real story is supposed to 
transpire several years later when the disillusioned 
hero has gained the reputation of being a confirmed 
woman-hater. It is known that ke is about to pay 
Gladys’ aunt a visit, so one of the girl’s admirers 
makes a wager with her that she cannot win Huntley's 
love. She takes him vp and then proceeds to follow 
out a little plan of her own. 


Childishly unconvincing as it may seem, Gladys ap- 


iapears among her guests in the knee-length dresses of 


| 


is the logical place on the Coast to do your release print work. 
exclusive rights on the Handscheigh Color Process. 
reason for our making release prints for Douglas Fairbanks, Authors Photoplay 
Co. (Anna Luther Releases), “Smiling Bill’? Parsons Comedies and the sample 
print work of at least ninety per cent. of the big productions made on the 
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Win which she confronts the deceived Huntley. 


Pvillinely into a clutch 


a youngster, and nroceeds to vamp hero Huntley in 
the most innocent fashion. Of course he falls for her, 
and we have about two reels of this make-believe, all 


4 . : . . 
ithe while being led to suppose that the little shero is 


H|>oradually becoming the victim of her own plot. 


The climax, intended to be a bit dramatic, even if it 
isn't, comes with Gladys’ return to her mature attire 
Here 
they pull an odd stunt that is likely to get a laugh. 
The horse which Gladys has won as the result of the 
wager, is standing beside the table around which the 
lruests are assembled on the lawn. 


Hero Huntley suddenly turns cave-man, places Gla- 
dvs on the hack of the horse, jumps on himself, and 
“ides off to his cabin in the woods, followed by the 
startled guests. The final scenes in the cabin are 
about what might he expected with Gladys entering 
with the reformed woman-hater. 

Miss: Leshe presents a pleasing picture asa little 
sirl and carries the role with enough vivacity. Wo- 
men im an audience are sure to admire Huntley Gor- 


}}lon’s manly personality, and there’s no fault to find 


with others in the cast, including Denton Vane, Mrs. 
Hurley, Frances Grant and Gwen Williams. 


Mi VITUS CUT 


“The Pacific Coast is the Logical Place to make Release Prints” 


~The Sanborn Laboratories, Inc. 
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Culver City, Los Angeles, Cal. 
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Slide It Through With Advertising Emphasis Placed On Star 


Box Office Analysis for the Exhibitor. 


Gladys Leslie in 


“THE BELOVED IMPOSTER” 
Vitagraph 


If you are running Vitagraphs, this will come to you 
on a regular release schedule, so I would try to slide 
it by without a great deal of fuss. Providing you are 
in the habit of making a point of good single reels to 
support your feature, this is the time to get hold of 
something with real drawing power and give it publi- 
city as a part of your program. 


A strong educational, a real comedy, or a news 
weekly if it contains some event worth playing up, 
would work in very well with this, and might prevent 


your regulars from going home disappointed. 


Gladys Leslie is obviously the strongest element of 
advertising appeal. The title is somewhat colorless, 


and it wouldn’t be safe to promise anything out of 


the ordinary in the way of a story. There have been 


too many along much the same line. 


Emphasizing Gladys Leslie in the part of a little 
girl may be expected to give this its most distinctive 
quality, for her followers should be interested in see- 
ing how she gets away with it. It will be easy to se- 
cure attractive pictures of the star in the garb of a 
youngster, along with contrasting pictures showing 
her as a very charming and fashionable young society 
woman. Between two pictures of this stamp, you 
might place one of Huntley Gordon with a line: “He 
loved a child and won a woman. See how Gladys 
Leslie becomes both in ‘The Beloved Imposter’.” 

Another angle to use might be: “If you wanted _ to 
cure a woman-hater, how would you go about it. See 
how Gladys Leslie solved the problem in “The Beloved 
Imposter.” From the man’s angle you could treat it 
this way: “Would your love turn to hate if you found 
the woman had won it through deception?” 














The Highest Quality in Positive 
Prints at the Lowest Price! 


Through the high standard of efficiency attained by the Spoor- 
Thompson laboratory method of processing film, we are enabled 
to guarantee you a quality in positive prints unequaled by any 
other method. 


We long ago passed the experimental stage, and under the most 
exacting conditions, have produced, and are now producing, a 
standarized quality that is equable and unchanged throughout the 
entire length of the film. 


And this high quality is offered you at a price less than you pay 
for inferior film made under any other system. 


Mr. Charles F. Stark, our sales manager, will give you details. 


SPOOR-THOMPSON PROCESS 


LABORATORIES, 1333 ARGYLE STREET, CHICAGO. 


Sales Office and Service Bureau, 110 West 40th Street, New York City, Telephone Bryant 1490 
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BRYANT WASHBURN 





INTRODUCING 
amo Sues Director ———> 
Bal Ra Bee Jee Dee 


we 


AN “ENTIRE CITY DEVOTED TO THE MAKING OF 
MOTION PICTURES 


Alaska and the Yukon brought within eight hours of Broadway 


NEW STUDIO JUST COMPLETED. SIZE 8ox100. 
Exceptional and Complete Facilities for Both Outdoor and Indoor Work 


Cooper/Hewitt’ s—Scenery—Properties of every description—Cutting 
rooms, Projection rooms—in fact, everything necessary to the wide 
awake director to shoot, cut and complete his picture right on the spot. 
Ideal environment and courteous management. 


COMPLETE ZOO OF TRAINED ANIMALS 
Bears, Wolves, educated and jumping horses, 
Eskimo and Sledge dogs, police dogs. Thrilling, 
dangerous and wild animal stunts handled by 
Michael Schliesser. 
ADVANTAGES 

The best location in America for Northwestern, 
Lumber Camp, Yukon, Siberian, Lapland, Rus- 
sian and Eskimo scenes. 

Truly nature’s wonder _ spot. Mountains, 
Valleys, Rivers, Lakes, Waterfalls, Chasms, 
Forests, Logging camps, Log runs, Log jams, 
etc. 


“EDWARD SMALL, INC.,—-SOLE AGENTS 


PHONE BRYANT 5452 1439 BROADWAY, NEW YORK 
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Sucker Money. 


Sticker money is and always has been the 
curse of the film business. Not that there is any- 
thing wrong with the money or even anything 
wrong with the suckers except that they are 
suckers, but because there is something very 
radically wrong with the crooked scheming pro 
moters who have deliberately talked wealthy in- 
terests into film investments when these same 
promoters knew in their hearts that they didn’t 
have a chance. : 

Of course the burden of the fault must rest 
with the suckers because the promoters in this 
business have worked on the same basis that they 
have worked in every business, which was sim- 
ply a problem of get the money whether they 
had to use a gun or rent a house and fill it full 
of women. 

For the past few years, and at the present 
moment, we have had various instances of in- 
dividuals presenting some new idea to capital 
with the result that a large fat bankroll quickly 
disappeared and the film business received an- 
other black eye. 

The world has never known of a business where 
money could be made so fast or lost as fast. Un- 
fortunately, those with money are attracted by 
the idea of coming on an equal footing with 
famous personages such as stars, and lured by 
the fancy figures quoted as having been made by 
some other concern. 

Without exception, the heavy losers in the film 
business have always been the companies or or- 
ganizations which have been headed by pro- 
moters with. ideas, or schemers. I cannot think 
of a single instance where a real trained film 
man has ever lost money for capital in this indus- 
try, and it seems woefully unfair that the busi- 
ness should always be getting black eyes because 
of the impossible theories advanced by various 
would-be schemers and promoters. 

Some of these promoters run a theater for a 
time or hold some more or less important posi- 
tion with a film company, and then through per- 
sistent word painting, convince some bank roll 
that ‘they have a real wonderful idea. 

Nine tenths of these ideas advanced in this 
manner depend entirely upon theory. They will 
not stand careful analysis and care is taken that 
the prospective sucker does not have an oppor- 
tunity to get to anyone who might be in a posi- 
tion to carefully analyze. If a rival film man 
advises. against the undertaking, the promoter 
promptly: steps up with the explanation that of 
course this rival film man does not want to see 
any new organization started. 

We have at this time three or four theoretic 
projects which are eating up a oes lot 
of money, with every indication that the bank 
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roll is going to get an awful wallop right soon. 
In two instances, it is a proposition of sucker 
money that has been approached in a lump. In 
two other instances it is a proposition of distri- 
buting it in smaller chunks over a wider terri- 
tory. 

It all comes under the head of sucker money 
because the propositions are not sound basically 
and the men in charge of them are not fitted by 
training and experience to properly carry the pro- 
posed organizations through to success. 

The day when haphazard theoretical methods 
can succeed in the film business in spite of the 
mistakes of those in charge, has passed. Many of 
the old-timers who made fortunes in the early 
days in spite of their errors are now having an 
awful time trying to figure out what’s the mat- 
ter with the film business without ever realizing 
that there’s nothing the matter with the film busi- 
ness, with very much that is the matter with 
them, personally. 


I don’t have to mention any names as to these 
old-timers. You can think of several without 
batting an eye. It also will not take you long 
to size up the sucker money situation and I want 
to make this suggestion to exhibitors: It is un- 
fair for you to support any proposition by turn- 
ing your business to it, if you are sure in your 
heart that the proposition is a promotion plan 
on the part of certain people to separate a bank 
roll from its owner with the least possible friction. 


It may be that the inducements to you look 
very fine but I say it’s bad business. 


_No one would ever accuse me of being an ar- 
dent supporter of the big film concerns that have 
attempted to dominate ‘this industry and I .be- 
lieve you all know that I am and will continue 
to fight unfair policies whether they emanate 
from: the biggest or the littlest of the manufac- 
turers or distributing concerns. But I do want 
to say this and feel that every exhibitor should 
take it very much to heart. 


First consideration should be given to organi- 
zations which are conducted by trained men, 
particularly where these organizations are run on 
a basically sound system, which even though 
somewhat unfair to the exhibitor at times, is at 
least not a straight out and out trimming propo- 
sition. 


The only eventual salvation of this business 
is the entrance of clean-cut capital that is will- 
ing to operate on either a big or a little scale in 
acccordance with the needs of the situation, hand- 
ling the business and technical departments on 
a purely business, non-political basis, with every 
element of the organization depending strictly 
upon merit and efficiency to make good. 


That is going to come sooner or later. Of that 
there can be no question. However, I say to you 
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that for every hundred thousand of sucker money 
that is dumped into this industry, and many 
millions have been, we are going to be delayed 
that much longer in having real money come in. 
And when I say real money I mean financial 
people who have brains enough to properly ana- 
lyze a plan of operation and to intelligently se- 
lect an organization before a bank roll is put 
on tap. 


The chief feature of the sucker money opera- 
tion of the past and present has been the fact 
that the scheming promoter who generally hit 
upon some catchy idea that would listen good 
to a layman and be known to be impossible to 
an experienced film man, always picked out a 
bank roll that had grown easily and played it for 
the psychological approach at the moment when 
it was open to consideration of new investment. 
It certainly is a pity because such operations 
have done the film industry a terrible amount of 
harm. 


I am strong for the exhibitor getting a square 
deal as you all know, and am willing to fight 
for you all the time, but just the same I want 
to impress upon you the fact that in the long run 
it is equally important that you consider the 
necessity of playing ball with the manufacturer 
and distributor in a way that gives him a square 
deal also, this being particularly true if you have 
any doubts as to the integrity, ability and inten- 
tions of the men in charge of these organizations. ; 


I will have done a lot for everyone in the game 
if by this little statement I have made each one 
of you exhibitors put a thought in the back of 
your head which will encourage you to think 
carefully of the moral and financial status of 
every concern that you start to do business with. 


Don’t overlook the fact that it’s the exhibitors” 
who make or break any film organization. Grad- 
ually exhibitor organization on a business basis _ 
is going to be accomplished, but it is a long way 
off, and for the present at least, much depends 
upon the individual conduct of each man own-_ 
ing a theater. If you have your heart in the 
business and hope to continue in it, there is some- 
thing else for you to consider other than the 

‘mediate price and quality of the picture which 
you are booking. There is something bigger 
which can be considered at the same time, and 
that is “Am I supporting the sort of man who 
is going to get the film business where it should 
be for the good of us all?” 


Give it a little think. It’s a good idea to do” 
that every once in a while on these truly big 
problems, just for the good of the cause for 
everybody concerned. ‘ 


s 
, 


If that little think which you give this oroblenil 
centers your mind on some particular instances 
that are just now in operation, so much the better. — 
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Elementary Farce May Get Laughs From Uncritical Crowd 


Peggy Hyland 


in 
“CAUGHT IN THE ACT” 


Fox 
EAGLE CII os iri he oe... ee Harry Millarde 
} BL ODIO tio ve Oe Fred Jackson 
Been lO BY. 2.22.3 ...... 8s... Raymond Schrock 
MEAMERAMAN ......:................ Ben Struckman 
-AS A WHOLE...... Rapid-action farce which may get 


laughs from a crowd that likes a suggestion 
of rough stuff presented with pep. 


Be Ys Absurd enough to be funny and shows 
some originality. 
| DIRECTION...... Maintained fast tempo suitable to 


farce, but didn’t register any fine points. 
| PHOTOGRAPHY 
ES LUNGS ree i ge ee nee Commonplace 
| CAMERA WORK........ No call for exceptional shots 
HSTAR...... Won't add much to her reputation in this 

\SUPPORT...... Wally McKeown accounts for most 
i of the laughs. Others passable. 
REDCAR ING Mtr eee. thas + cate aes Not many 
BNTERIORS.............. ..Suitable to action of story 
i DETAIL...... Slangy titles will amuse those who fall 
for elementary humor 
‘} CHARACTER OF STORY ...... Nothing really ob- 
jectionable 
LENGTH OF PRODUCTION...... Above 5,000 feet 
6 Just a low-brow farce, but it stands a perfectly good 
| chance of getting by with a lot of fans who want to 
j}iput their brains to bed before they journey forth to 
‘}\the theater. 

The director makes it possible for you to laugh if 
your thinking compartments are at home and you've 
got a thoughtless giggle waiting for a release date. 
‘That’s about the best that can be said for Peggy Hy- 
fland being “Caught in the Act.” 

The scenario writer hadn’t tempted so much as a nibble 
out of life when he fished for his characters and situ- 
‘ations through the pages of Fred Jackson’s story and 
<jisubmitted his catch to Mr. Fox’s scenario department. 
‘\He had, however, managed to drag together a lot of 
‘}istock “movie” figures who could be made to do his 











: Don’t Promise Much, But Slide 


ey Box Office Analysis 


I You know your audience and you know what they 
if want, so it is up to you to decide whether or not a 
«| low-brow farce is the proper thing to attract a line 
4 in front of your box office. 


0) This is a good example of its type, but be careful 
\(p to take it for what it is and don’t fool a public that 
}iis expecting a high class comedy. There’d be a good 

‘chance of your folks going home disappointed and 
jy) that isn’t good business. 


i) “Peggy Hyland has yet to become a real drawing 
\) power in most communities, but it probably will pay 
} you to play her up in this for there’s no other per- 
}sonality to bank on. Mention the best things Miss 
nt yland has done in the past and use pictures showing 
4 ‘the nature of the offering. 
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bidding while a slangy title writer put words into 
their mouths. 

The titles are in tune with the picture, so I’ll say 
that the title writer did a good job even if he didn’t 
advance beyond the “north of his shoulders he was 
solid ivory” type of observation. That’s just the sort 
of thing needed in this variety of farce, for if an 
audience falls for the picture it will. swallow the in- 
serts without a murmur. They harmonize and that’s 
something. 

_Peggy Hyland is the shero. She is just so full of 
life and rebellion and daring that she ties her bed 
clothes together and lowers herself from a window of 
a boarding school room into FREEDOM. Peggy is 
the kind of a girl who must always capitalize such 
words as LIFE and FREEDOM. 

And how she does despise the namby-pamby Lord 
Cecil who wants to marry her. Father and mother 
think the smoothly groomed Lord would make an 
admirable son-in-law but Peggy knows better. He 
doesn’t represent FREEDOM. 

Then kind fate, conducted by the scenario writer, 
leads Peggy into a mending shop where she meets a 
handsome young man, hero Leslie Austen, who at a 
glance, represents all the beautiful things that made 
Peggy descend from her boarding school window. Oh, 
how her heart thumps and thumps and THUMPS! 

Then this extraordinary heart activity affects poor 
Peggy’s mind to such a degree that she gets a job in 
the mending shop and is commissioned to go to Hero 
Austen’s rooms and play nurse to his socks and other 
things. 

She doesn’t know that her ideal man is a muck-rake 
journalist who writes articles attacking her profiteer- 
ing father, and she doesn’t care. The journalist 
reformer doesn’t seem to care much either, for he 
feigns illness and- goes through all the antics of a love- 
sick ass in order to be near his sock mender. 

They build up a situation with the usual farcical in- 
gredients, even to having the lovers marry on the 
authority of a dog license, which gives rise to a 
brilliant reference to the husband leading his wife a 
“dog’s life’. Wally McKeown, as the valet, gets more 
genuine laughs than anyone in the cast. 


it by as a Rapid Action Farce 


for the Exhibitor. 


In any advertising I would give the impression that 
it is a farcical romance of a boarding school girl whose 
spirit won't be subjected to ordinary conventions. This 
angle may have a certain appeal for the young women 
of your town who are passing through somewhat the 
same stages. 

“Caught in the Act” isn’t much of a title to work 
with so I would concentrate on Miss Hyland and catch- 
lines something like this: “Would you become a mans 
servant to win his heart. See how one young woman 
is ‘Caught In The Act’ at the.... theater.” Under 
a picture of Miss Hyland you might run the line: 
“She gave up a life of ease and jeopardized her good 
name in order to be near the man she loved. See how 
Peggy Hyland triumphs in ‘Getting Caught In The 


Act’”. 















l 


| Now Open for Booking 
| To Live Exhibitors! 


The most stupendous screen drama in the 
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annals of the motion picture. 


Quivering with a theme that affects 


every man, woman and child. 







Throbbing with the _ tens- 
est thrills of life. 






















sas- Not a war story, but gripping. with 


international conflict. . 


BOOK NOW 
BY WIRE 


Fe ow Tet) AD 
shew eke (2), ae 
WAL? onda See get J 


This magnificent feature and put the S; Re 
O. sign in front of your theatre. — ee 
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Cash in big with the timeliest subject in- 
the market. . 
The most certain money getter of the day. 


Full line of lithographs, — slides, ~photo- 
graphs and a handsome herald. 


State Right Buyers, act quick—don’t delay— 
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WIRE NOW te 


Written and picturized in eight wonderful parts by William Stoermer, 


author of “The Honor System” 


WILLIAM STOERMER ENTERPRISES 
Temporary Office 
Suite 709, 729 7th Avenue 
New York City 
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Baby Marie Osborne in 
“DOLLY’S VACATION” 


, Diando Production.—Pathe Distrib. 
DIRECTOR 


Metre e Acleere Scie Gale ei . Sere William Bertram 
tree LOPB Yo es Mrs. George Griffin Lee 
SEEMERCA WEAN ex ccs < vmcie sc... Meee. Bob Thornley 
AS A WHOLE...... Depends upon kid stuff to get 

laughs; never attains anything out of or- 
dinary. 
BE ORY:... 35°... Just enough to string incidents together; 


suffices to introduce Baby Marie Osborne 
and Pickaninny. 

DIRECTION...... Put children through amusing 
pranks on farm; generally made most of 
possibilities. 

IE OSI AED Sos as boc Pino ede eee cc cies Clear 
SeLAGHIINGS .......... Nothing exceptional attempted 
etl. Scenes in woods at night well 

handled. 

Her usual mischievous self. 
me PO RT J,%. Sambo shares honors with Baby 
Marie, nobody else counts much. 
EXTERIORS ...... Farm scenes represent real thing. 
PNCLEREORS) esc: Not many, acceptable as far as 

they go. 

DETAIL...... Good in making the most of laugh- 
getting bits of business. 

BARA CTLRION STORY: ..../fteaee. gene. Harmless. 

SMG ieOrorRODUCTION Bees ei. ssa 4528 ft. 

There’s really nothing to this picture except Baby 
Marie Osborne and her able partner, the little pick- 
aninny, who will be remembered for his appearances 
in other features with the child star. 

The story is simplicity itself, although it starts out 
with indications of something that might develop into 
a plot. Really this beginning is little more than a 

stall to account for the departure of the two young- 
sters to a farm where they proceed to make merry with 
the helpless live stock and otherwise disarrange the 
procedure of the farmer who finds his “peaceful acres” 
much changed. 

There is no questioning the humorous appeal of the 
two kids as featured in these Diando pictures, but un- 

Jess an audience is looking for just this childish sort 
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This is about on a par with other Baby Marie Os- 

borne comedies, and if you have played them in the 

_ past you know pretty definitely whether or not this 

_ will bring money into your box office. Providing you 

_ are aiming to please the public that looks for real stuff 

_ in photoplays, I surely wouldn’t offer this as an exam- 
_ ple of what you consider first class material. 


oo 


2 Judged by mature standards, most of it is merely 
silly and the only opportunities for getting a rise out 
_ of your folks come during the sequences dealing with 
the antics of Sambo and Baby Marie. These are 
hardly numerous enough or strong enough to warrant 
your saying much about this as the main feature of 
_ your program. 
If you are going to run it, try to offset such trivial 
aterial by selecting a particularly strong supporting 
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Kid Comedy With Slight Plot May Please Children 


of stuff, it is a bit of an imposition to offer 
material as the chief attraction of a program. 

The opening reel, showing the troubles of Baby 
Marie’s father with his factory workmen who threaten 
a strike, and devoting some footage to convincing the 
audience that the child’s mother neglects her on account 
of artistic ambitions, amounts to little-in entertainment 
value. 

We never really feel any interest in either the 
mother or father, who after the first sequences, take 
no active part in the plot until the last reel The heart 
of the picture has to do with the incidents of farm 
life as experienced by the children, and especially the 
pickaninny, who accounts for more genuine laughs than 
his co-player 

Their pranks are put over by good team work and 
pretty much cover the possibilities of childish mischief 
in inviting surroundings. Your folks are certain to get 
a laugh at Sambo’s elusiveness when he is pursued by 
his over-stout mother... These hide-and-seek chases 
are cleverly arranged and mean more to the picture 
than Baby Marie’s escapades, partially for the reason 
that mothers who see her may not be inclined to sym- 
pathize with the child who in this picture at least, 
gives every indication of being badly spoiled. 

The scenario-writer showed some ingenuity in devel- 
oping all sorts of incidents, and if the whole affair 
could be boiled down to three reels it might serve its 
purpose satisfactorily. 

In so far as the interest of the audience is con- 
cerned it is useless to show how Marie’s father comes 
to terms with the menacing workmen and how the 
disillusionized mother just hapbens to go on a week- 
end party that teads her into the woods, where she 
finds her neglected daughter who has strayed away with 
San.bo. All this is most conventional movie stuff and 
an audience may feel inclined to walk out without 
waiting to see the finish of a too obvious climax. 

From a technical viewpoint, a number of the best 
scenes in the production concern the dream visions of the 
frightened children when they are lost “babes in the 
woods” and imagine themselves tortured by Indians. 

In the cast are Jack Connolly, Bert Wilson, and 
Bob Grey. 


such 


Go After Patronage of Women and Youngsters for Special Matinee 
: Showing 


Box Office Analysis for the Exhibitor. 


program, containing educational or industrial reels, 
calculated to please those who are certain to dismiss 
this as vapid. 

On the advertising end there is, of course, only one 
angle to hit for the title means nothing. Baby Marie 
and Sambo are the only drawing cards, and there is 
little to do but call attention to their past successes 
and display their pictures in effective comedy scenes. 

Your best chance will come at a matinee when 
you probably can go after an audience of women and 
children with passable results. ou might even give 
a children’s matinee during the holiday season when 
the youngsters in schools are looking for special treats, 

You are perfectly safe in assuring school teachers 
that this is harmless and amusing material for their 

classes. 


THEY ARE COMING BACK 
FROM BATTLEFIELD AND CAMP 


M| ILLIONS of young American soldiers, trained to the minute—those splendid 
z armies whose skill and valor shattered Germany’s dream of VWVorld Domination— 
they represent the triumph of our modern military system and our national efficiency. 


“MADE IN AMERICA’’ in a_ series of eight epoch-making episodes presents with wonderful 
realism an authoritative story in pictures, of the Selective Draft, the training of the American 
soldier here and in France, and the making of America’s Victorious Armies. 


Upon the ‘background of this great panorama replete [with scenes of deepest interest io every patriotic American, a story 
has been drawn which will appeal strongly to the hearts of the American people. It is a story of devotion to country 
mother’s love and sacrifice, regeneration and the valor of the American soldier on the battlefield of France. 


Exhibitors: ‘SMADEIN AMERICA’’is sure to be a strong and continuous attraction. Everyone who 


sees it will ‘‘ carry on’? and follow through the eapertences of the typical young Americans to the 
grand finale—PEACE WITH VICTORY, : 


One Reel Released Each Week paar } Produced by Mr. Ashley Miller 


. ae YB al 
Pablished. and Distributed’ 3 ras sh ei hy faoW.W. HODILINSON 


COR. PORATION, WALD 7, Aru Pathe Lxchange, tac. 
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Unconvincing Movie Characters in Detective Story Done a la ‘“‘Movie’’ 


Methods 


Claire Anderson in 


“CROWN JEWELS” 


Triangle. 
DRE RAL i oe lev Sika. . Moe. Roy Clements 
(Og Rs bt Ae Ce Se Robert Hill 
DARED Yecpen ices, Ie 8: Robert Hill 
CAMERMAN 


Aone. » LL Not Credited 

ON Spies, crooks and more spies, 

with everybody suspicious in unconvincing 

“movie” chiefly made up of “movie” charac. 

ters. 

Ancient theme centered about the 
“preshus jools” of monarchs crown, with 
oodles of things “jest happening.” 

DIRECTION...... Failed to lift this out of movie class 
by its treatment of characterizations which 
never registered. 

Re eet Vet... Me Generally good. 
LIGHTINGS”... .... Good in exteriors but generally 
harsh on faces and uniform on sets. 
CAMERA WORK yoo. ..0... Some very good angles. 
SCAR Aes): Has somewhat of appeal, but very poorly 
lighted throughout; characterization missed 

fire. 

SUIPEO Kile. ¢.., Bennett not particularly impressive; 
others “movie” types for the most part. 

EXTERIORS... .Generally very good and well lighted. 


S16 t 6 es 


BPE PSGR CAINS i Sr irae, Go... ees Quite satisfactory. 
DETAIL...... “Movie’-like; and many titles jarred. 
GHARACTER OF STORY ...%5%......%: Inoffensive 
DPENGIMORGPRODH >... 0. ea... About 5000 ft. 


The day has long since passed when your fans will 
sit back contentedly while a thing of this unconvincing 
nature is wished onto them. Years ago this might 
have been considered a good piece of work, but things 
have changed quite a bit since then and more and more 
the public is demanding logic and realism. 

In the olden melodrama days, they togged the willun 
out in a frock coat, high hat and cane, and when he 
began twirling his mustache and looking wishus, he 
didn’t have to be labelled to tell us he wasn’t the hero. 
Tust such a character is introduced here. 

' For the last four years, authors’ idea of the height of 
willuny has been a Goiman spy whom they sent after 
the “poipers.” If all these ‘“Goimans” ever got hold 
of all they were sent after, America would never have 
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Now completing 
Fourth Special ] Production 
Miss Geraidine Farray. 





won the war, but assuming that our authors were pro- 
Ally, they saw to it that the willuns got theirs in the 
end— and it wasn’t the “poipers” either. 

In this case the author must have had a hunch that 
by the time the film was ready for release, the “poipers” 
would have been a thing of the past, so he passed onto 
old friend the “jools”, 

Our “intrikut” plot concerns a gang of international 
crooks, headed by a trusted agent of a European 
monarch, who devises a plan to substitute imitations 
for the genuine jewels in the crown being shipped to 
America, by the monarch, who senses the possibility 
of revolution ahead and protects himself against ad- 
versity by doing so. 

The crooks’ agent in America, a cunning elderly 
woman engages Claire Anderson, a French refugec, 
as her companinon, later having her pose as her own 
daughter, in order to further out her plans. Claire 
isn’t long in finding out that there’s oodles of crooked 
business in the air, and upon looking further into the 
matter, conveniently happens upon one thing and an- 
other which proves that the old lady is not the person 
she claims to be. 

With the aid of hero Joe Bennett, son of the banker 
into whose keeping the jewels were being sent, she 
manages to foil the whole crook gang who hold up 
up the bearer of the jewels, the King’s own messenger 
who happens to be none other than Count Strickland, 
father of Claire, who has all along been a secret agent 
in his employ. 

This ends with hero and shero doing a clutch while 
the crook gang is receiving gentle treatment at the 
hands of a dozen cops. 


In the beginning of this Miss Anderson was in- 
troduced as a French refugee seeking employment as 
governess in the home of the wealthy banker. From 
the way she was dressed, she might have been the 
daughter of another wealthy banker. Of course this 
was accounted for at the end, but since she was play- 
ing a game, it. was up to the director to have her go 
through with it. 

Another glaring mistake on the director’s part was 
the suspicious-looking manner in which he had two of 
the crook gang act while following the jewel bearers 
out of the depot. This was fierce, and very much a la 
“movies” methods, 
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Don’t Promise a Thing. But Tell Them It’s Not a War Picture 


Box Office Analysis for the Exhibitor. 


Claire Anderson in your gang who'll stand for anything without kicking, 
tc ”? and still other folks who don’t know any better than 
CROWN JEWELS ; to think that a thing like this has suspense and is a 


thrilling detective story. But if you've a theatre, that 


Triangle. Petnenhieteh beli kev E 
; . caters to the high-brows, believe me, theyre going to 
_ Don’t worry your head about this one. If you've got set on their high hors@mand tacks ; 
it coming your way whether you want it or not, then Slide this b ‘etl nOHE ki Pine 
you're in tough luck, and your only hope is a corking ide this by very quietly without making any sor ° 
good two reel comedy to offset it: promises. You can, however, tell them that this is not 
: a war picture and does not as much as mention the 


There’s hardly a thing you can promise. The star’s , : 

name isn’t aes mean much to most of your folks,and Kaisers name. 1 tell them it shows how a very young 
you can’t tell them that they’re going to go crazy over girl, by her ready wit and trickery, foiled a gang of 
her ’r anything, because she isn’t photographed to the international crooks in their attempt to seize a mon: 
best advantage and her characterization misses fire, arch’s crown and replace imitations for the genuine 
Neither is there anything particularly impressive about jewels contained in it. Treat it as a clever detective 
Joe Bennett. And as for the title crowns aren’t popular Story: There are many amongst oes regulars who en- 
these days so folks aren’t going to worry about the J°¥ these. You might use ae eae There are some 
jewels in them. Besides they'll get the idea that crooks brazen enough and slick enough to attempt 
it’s got something to do with the war, and they’re al- the robbery of a monarch’s crown and expect to get 

away with it. See how a slip of a girl outwitted a 


ready too fed up on that. See 
Of course there’s always a certain element amongst whole gang of these crooks in “CROWN JEWELS”. 
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Ancient Obvious Story Poorly Directed But Lifted by Star 


Alice Brady in 
“HER GREAT CHANCE” 
Select. 


POLICE LO Pesta ah yen sciaiw » - Coie A5. Charles Maigne 


AUTO Rae oe) cee... esc Fannie Hurst . 


RIN GRACED ES Mie aces cde tae .... Not credited. 

CAMERAMAN 310). een... Metcacscs ce Leo Rossi 

AS A WHOLE...... Elementary obvious story dragged 
through much too much footage. Star lifts 
but cannot save it. 

STORYen5..- Old stuff poorly handled; both obvious 
and tiresome. 

DERE CTION 3. Failed to register intimate charac- 
terizations and allowed action to drag pain- 


ully. 
PHOTOGRAPHY... 2.3: Generally satisfactory although 
occasionally poor. 
RLCSEUTLN GI Seer ees tee: os A few good; many missed, 
CAMERA WOREK...... Many scenes off focus but may 
have been theatre projection. 
STAR aces. Very pleasing personality but certainly 
handicapped by material. : 
SUELO Relea ceriisisis ics Sc « « SURO cicac ene oes Ordinary 
EXTERIORS © 2 o2:..: Just satisfactory, nothing more. 
INTERIORS Fair. 
DETAIL 
CHARACTER OF STORY.. 
passed by censors. 
LENGTH OF PRODUCTION .......... About 4,700 ft. 
It seems a pity that Alice Brady who is really very 
likeable and certainly knows how to dress should be 
put into such an ancient obvious story as this with a 
director handling the material who certainly doesn’t 
understand the proper method of taking elementary 
situations and making them distinctive by intimate 
character study. : TNFa 
We found a lot of good vernacular titles in this, and 
the titles and Miss Brady’s personality lifted the thing 
quite a bit so that there was hope for at least the first 
half hour that it might get over, but when the director 
persisted in using such an agonizing amount of footage 
unnecessarily for ordinary incidents the whole thing 


a ipiel oe enelle lee 0.0 6 0 © © 6. 6 efeneiane ove)? * Cle s 10 16) 0 5 


Rieter eal pubis eneieis 0 ele 6 @ 0 evs * © suneeensieiele 


collapsed and proved very tiresome before the finish. 
It was the old old story of the poor shop girl who 
loved the wealthy idler but had too much self respect 
to marry him as long as he had money but no character 
Of course the minute his father disowned him, she 
married him and then proceeded to make a man of him. 
There’s your plot. Certainly an old friend, isn’t it? 


_Had the director developed a sufficient number of 
little touches, human twists and special incidents which 
would have registered distinctive characterizations, this 
would have had a chance despite the slender thread 
of the story, but instead of doing this, we found an 
excessive amount of footage devoted to one stew 
party where hero and some of his drunken friends 
stagger around a roadhouse and finally went swimming 
in the fountain. This entire episode could have been 
covered in a hundred feet very satisfactorily, but be- 
came very tiresome as pictured. 


Miss Brady should be allowed to play in parts where 
she can wear good clothes because she knows how to 
do so. In this, it was necessary for the title writer to 
make considerable fuss about the fact that Alice on 
$8. a week was dressing mighty well, and while the ex- 
planation which she gave was that she was handy with 
her needle, I doubt if the average woman will accept 
this, since they will have a private hunch as to the real 
cost of the clothes that she was wearing. 

Dave Powell as the hero was satisfactory but was 
handicapped by the director’s treatment of the charac- 
ter. 


One splendid chance for a dramatic scene was missed 
when Miss Brady went to the phone to call up hero 
the minute she had learned that he had been disin- 
herited. She should have told him over the phone that 
she was going to marry him in order that the proper 
effect could have been registered on her mother and 
sister as well as upon hero. This would not in any way 
have detracted from their meeting afterwards and is 
only one instance of the failure of the scenarioist and 
director to give this the proper human, intimate char- 
acterization touches. 
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Popular Pleasing Star’s Hit on New York Stage Will Help Sell This 


Box Office Analysis for the Exhibitor. 


Alice Brady in 
“HER GREAT CHANCE” 
Select. 


Alice Brady has been growing in popularity, and I be- 
lieve has quite a decided following at this time. 

Despite the regrettable weakness of the story material 
and director’s treatment of this, I believe the average 
audience will be comparatively reasonable in allowing it 
to slide by as an acceptable routine offering, prin- 
cipally because the girl and the boy finally get together 
and the girl happens to be Alice Brady. 

Unfortunately, the finish is very evident from the 
start, and while the good-natured fans will allow this 
to ride without complaint, there’s an excellent chance 
of your critical gang kicking good and hard. 

One of the best angles for you to use in case you 
are going to play this, is to emphasize the fact that 





To the boys overseas and those who have returned victoriously 
to the Land of the Free we offer our thanks, a hearty hand-shake 


and a holiday greeting. 


Nations overcome conflicting prejudices and in their cooperation win a world 
war that promises the blessings of Democracy to every 


the face of this Earth. 


When the Allies harmonized in their activities, victory came with unexpected 
rapidity. To their efficiency in working together, to their foresight in elim- 
the RAPIDITY of a sure victory, and the 


inating selfish interests—we Owe 
joy of peace for Christmas 1918. 


Do the problems of a peace time industry compare to the problems of Nations 


at war? 


To overcome the many obstacles which must over-crowd the path of a rap- 
idly growing industry stimulates interests, 


to our endeavors. 


Certainly the motion picture industry will continue to progress and enjoy 
new prosperity in these days of peace. 


Realizing that our interests are one, 


viduals, the producers, distributors an 


prosperity of our mutual pursuit. 


And so we predict and wish you a prosperous New York. 


TRIANGLE DISTRIBUTING CORPORATION 


1457 Broadway 


finliday Greetings 


O every Triangle Exhibitor we wish a Merry Christmas. 


to entertain a Nation’ of peaceful indi- 
d exhibitors will solve problems, over- 
come obstacles, and work together with new enthusiasm for the certain 


Miss Brady has made a very decided hit on the New 
York stage this season as the star of “Forever After”. 

You can say without reserve that she has made a 
hit and you can make it very clear that her success 
his season is not due to the fact that she has a big 
theatrical manager, Bill Brady, for a father, but it is due 
to her own ability. It is of course good business to 
link up the fact that she is the daughter of the well- 
known W. A. and you should be able to prepare some 
interesting press matter about this father and daughter 
combination. 

If you can’t sell this on the strength of Alice Brady's 
personality, I can’t figure what other angle you have 
that’s’ worth while, because you surely cannot afford to 
say that it is a great picture. You will be much better 
off in case you are going to play it to devote all your 
attention to Alice and soft pedal as to the merits of the 
offering itself 


Human Nation on 


develops character and adds zest 


New York. 
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Technically Wrong and Over-Reaches But Has Sure Fire Appeal 


{ 


Clara Williams in 
“THE ONE WOMAN” 


Thomas Dixon Prod.-Select Release. 
Bee Cth se CLs elt: . ke... . eas Reginald Barker. 
CUS CON Ds 2 ve SS ee SS oe Thomas Dixon. 
SCENARIO BY Thomas Dixon and Reginald Barker. 
CAMERAMAN Clyde de Vinna 
AS A WHOLE....... Technically faulty in construc- 
tion through excess footage and over-reach- 
ing in dramatic scenes, but has definite pop- 
ular appeal. 


CC 


RAIS None d 0. Contained excess of material which 
made problem of transference to screen 
rather difficult. Various incidents 


should 

have been condensed or omitted. 

DIRECTION...... Held attention throughout despite 
length of certain incidents and over-playing 
in some situations. 

PHOTOGRAPHY ....Varied from fine to fair; some- 
times quite contrasty. 

LIGHTINGS........Many very fine; some just good. 

CAMERAWORK . ..Varied decidedly; averaged good. 


Bh PoE leh eto rae 4s foe Gave excellent characterization. 

SURPORT I... 5 Mayall, self-conscious willun. Law- 
son Butt forceful, but over-reached; others 
satisfactory. 

eR GR LTRS) oe). o\tics 8 cid bse ois oe Quite satisfactory. 

PO UR LCD EGS ded fore c beeen. os Generally very good. 

WR LP Lee sss. Generally good, except unnecesary 


footage in various incidents. 

CHARACTE RIOR STORY... .22 Deals with efforts of 
two men to win one woman who steals min- 
ister from his wife. Treatment should keep 


LENGilaOF PRODUCTION... 3: About 6,500 feet 


Considered purely from the angle of technical treat- 
ment and construction, I would say that this is en- 
tirely too long and suffers decidedly from too much 
footage being devoted to certain episodes that could 
have been made much more effective had they been 
condensed. It is also certainly true that most of the 
players over-reached in their dramatic moments, with 
the result that we had quite a lot of “acting.” 

From the popular viewpoint, I believe this is going 
to register as an intensely interesting and very pleas- 
ing production. The argument of all directors who 
allow their characterizations to over-reach in big 
melodramatic moments, is that they must do on the 
screen what is done on the stage;—they must over- 
emphasize the dramatic situations in order to make 
them hit. This of course is one of the basic problems 
that. cannot be settled in an off-hand manner, because 
both this method and the natural school of direction 
have a decided following, and it is an impossible thing 


to determine which is really correct, because an in- 
telligent opinion could not be secured from the mil- 
lions of film fans. 

Personally, I am in favor of the natural school for 
the screen, and consequently feel that the over-acting 
in this was injurious. I am quite sure that the film as 
it stands is a pleasing production, and I know that 
most any audience will consider it very much worth 
while, and yet I feel certain that had the players been 
held down a little more and had the footage in cer- 
tain incidents and episodes been considered so that 
the action moved more smoothly and more rapidly, 
the effect upon the audience would have been greater, 
and they would have marked this as a truly great pro- 
duction instead of a very interesting pleasing one. 

The subject material treads on dangerous ground, as 
most of Mr. Dixon’s stories do, but that only gives 
them added interest te most fans. Here we find a 
married minister with a socialistic inclination, falling 
in love with a very wealthy woman, whom he finally 
decides to live with, giving up his wife and family. 
She founds a church for him where he preaches social- 
istic doctrine and they announce that they are going 
to live together without the formality of a religious 
ceremony. 

His argument to Hershell Mayall who struts about 
as the wealthy cynic, is that he can hold Miss Wil- 
liams because she loves’ him. When later on, 
Mayall convinces Miss Williams that she should play 
with him instead of with the minister, we have quite 
a battle between the two men and this ends with the 
minister killing the millionaire. 

In the offing has been a character who has now 
become Governor. All along he has been in love with 
the minister's wife, who now secures from him the 
minister’s pardon by forcing a confession that it was 
his influence which had helped drag the minister into 
his final difficulties, ending with conviction as a mur- 
derer. 

No matter from what sympathetic angle this is con- 
sidered, it is undeniably interesting. To my mind, it 
is decidedly lacking in comedy relief, because I feel 
that the melodramatic scenes follow one another so 
regularly that they lose some strength through lack of 
contrast and relief. 

The atmosphere generally was very good and we 
certainly are given to feel that we know the character- 
izations intimately. While I think this could have 
been accomplished with less footage, it is undeniably 
true that the average audience will not complain par- 
ticularly about the purely technical criticism which [ 
am making here. 

Others in the cast were Adda Gleason and Thurston 


Hall. 


Meller of Human Passions Will Please. Has Big Ad. Possibilities 


Box Office Analysis for the Exhibitor. 


This should be a good bet now because the public 
everywhere is turning to drama and comedy in order 
_ to get away from the depressing atmosphere of the 
past four years of war. 
The name of Thomas Dixon, the title “The One 
Woman,” the fact that Clara Williams is the star and 
Reginald Barker the director, should be a combination 
sufficient to guarantee real business anywhere. 
_ if there is any question in your mind as to your fans 
being familiar with the work of Reginald Barker, I 
want to suggest that you bill this from the view- 

point that it is a Thomas Dixon production, stating 

that Thomas Dixan is the author of “The Birth of a 
_ Nation,” that it is made by Reginald Barker who has 
made such successes as “Carmen of the Klondike,” 
“The Hell Cat,” etc. with Miss Williams as the star, 
= mentioning particularly her success in “Carmen of the 





Klondike.” 

As you have undoubtedly discovered by this time, it 
is frequently advisable to mention the names of films 
that have been shown in your community in order to 
give a definite meaning to the names of authors, stars 
and directors. We in the film business are very famil- 
iar with these names but it is undeniably true that a 
large percentage of those who attend the theatres have 
only a hazy knowledge of the actual merits of any 
except a very few stars, directors and authors. 

A line which would make them sit up would be “Are 
men still primitive? Do you believe that they should 
still fight with their fists for a woman?” You can 
speak of this as a big special production because there 
are a number of scenes that have a great many people 
and there are some very big sets. It will undoubtedly 
impress as an out of the ordinary offering. 
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Ordinary Farce Fails to Register Anything in Particular 


Margarita Fisher in 
“FAIR ENOUGH” 


American Production.—Pathe Distrib. 


PLR LA) eae ey. 2 we... See oak Edward Sloman. 
PU DELO tees aeiack cc) ea . . ee .-J. Anthony Roche. 
BCOMNARIO‘BY. 0.5...c2.0+...cuhy .Elizabeth Mahoney. 
CAMERAMAN Ss. et... meee. oo: Not credited. 
ASZAS WHOLE... Farce of antiquated character in 


which the players work hard for laughs, but 

won't register much with a critical crowd. 

wes Just “movie” stuff that goes after situa- 

tions without regard to characterization. 

DPiIRHCTION Gee... All that need be asked for a play 
of this stamp. 

Pre POGRA PELY 8 oo. tic6 35: . Miginccs:. » Generally good. 

LIGHTINGS ......°. A bit harsh at times, but for the 
most part well judged. 

DAMIERA WORK 3)0.5.5...0MBLos. i... Straight stuff. 


SLA Resi eS Acts with vivacity in trying role. 

SUPPORTS 43.5. Bull Montana looks part of ex-gun- 
man; nobody else stands out as a particular 
type. 

EX TLERTORS 33..5;. Beach and street scenes up to re- 
quirements. 

INTERIORS ...... The usual thing for a farce of this 
nature 

SPR RRORI o5 25a Upidisis sss .Nothing to brag about. 


. een! Won’t offend. 
BPS Pio: About 4,800 ft. 

Adhering closely to a farce formula that has been 
used time and again, the author carries this story 
through correctly enough, but without any suggestion 
of fresh inspiration. 

It’s the old thing done over again with virtually the 
same unlife-like characters parading under different 
names and doing the director’s bidding like so many 
puppets called upon to carry through the situations 
placed before them. 

It recalls the class of farce issued more frequently 
a few years ago than now for fortunately many prod- 
ucers are coming to realize that a critical public looks 
for character as the basis of true comedy. 

There’s nothing that approaches actual character- 
ization in this picture and the incidents of the plot are 
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so tar fetched that they don’t bear even casual analysis 
on the score of probability. 

We have the socially ambitious family 
mother anxious to marry her daughter to a wealthy 
suitor. This daughter, Margarita Fisher, is presented 
as an eccentric sort of creature fond of using outrageous 
language and quite uncontrolled by the newly acquired 
standards of her mother. As might be expected, the man 
selected for her husband, is a weak sort of creature 
whose very appearance is expected to get a laugh. Un- 
fortunately, figures of this type have become so familiar, 
that an audience knows just what to expect of them 
after the first glimpse, and interest necessarily dimin 
ishes. 

The hero is a graduate newsboy whose father has 
left him a millionaire. His boon companion is a 
reformed gun-man, who suggests to hero Jack Mower, 
that it is time for him to get to work and stop fritter- 
ing away his fortune. Not knowing what else to do, 
and being lucky in numbering the chief of police among 
his friends, Mower with convenient ease, gets a place on 
the police force. His meeting with shero Margarita 
Fisher is also conveniently arranged in a number of 
street scenes. Of course the romance between them is 
a foregone conclusion. 

When the author needs plot complications, Margarita 
runs down a newsboy while driving her machine 
through a crowded part of the town. The hero police- 
man is on hand to help her carry the slightly injured 
youth to a hospital where the sympathies of the girl 
are so aroused that she gives her father’s check for 
one hundred thousand dollars to the institution and 
becomes an active social worker. 


Leading up to a climax, the details of which need 
not be gone into, they pull the old stunt of causing 
everybody to be arrested on one pretext or another, 
that they may all meet in jail. While the investigation 
is in progress, Margarita and her lover slip away and 
get married. Everything is then explained, and the 
farce ends as might be expected. 

Bull Montana has no difficulty in looking the part 
of a gunman. Others in the cast are Eugene Forde, 
Alfred Hollingsworth, Alice Knowland and Harry Me- 
Coy. 
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Slide it Through Softly and Build Up Rest of Program 


Box Office Analysis for the Exhibitor. 


Margarita Fisher in 
“FAIR ENOUGH” 
American Production.—Pathe Distrib. 

Slide this by very quietly if it happens to be coming 
your way, for there’s really nothing to base a splurge 
upon. Margarita Fisher has been on the screen long 
enough to assure some sort of a following, which may 
be loyal enough to accept her in anything she does, but 
it sure is a test of the faithfulness of fans when they 
give a star material that falls way below par. 

“Fair Enough” is just another one of those titles 
that might have been picked out of a lottery bag and 
attached to almost any sort of a picture. As it doesn’t 
signify comedy in itself, it will be necessary for you 
to use lines telling your folks what sort of a picture you 
are offering. 

It seems to me that the best way to, get patrons into 
your theatre would be to place all the emphasis possible 
on the presence of Margarita Fisher in a farce of rapid 








action and many complications. There’s nobody else in 
the cast that may be counted upon to attract attention. 

The police element might be worth playing up. For 
example, it would be possible to devise a throw-away 
reading: “The policeman on this beat is in love with a 
little girl who lives on blank (your own) street. Come 
to Blank Theater if you want to know the details of 
their romance.” 

A catchline along the same idea would be: “He was 
looking for crooks but he found a sweetheart, and they 
called it ‘Fair Enough’. Get this policeman’s record 
at Blank Theatre.” 


With the kind of publicity that happens to hit your 
regulars, you may put this over for one day, but I cer- 
tainly wouldn’t count on your patronage being built up 
through word of mouth publicity. 

Get a strong program for the rest of the week, and 
try to arrange your bookings so that your offerings 
immediately preceding and fcllowing this won’t disap- 
point vcur cash customers 





AMERICAN FILM COMPANY, Inc. 


PRESENTS 


MARY MILES MINTER 


in ““WIVES and OTHER WIVES” 


An American ‘Flying A’’ Picture 


By STEPHEN FOX 


Directed by LLOYD INGRAHAM 


HE first of a new era in Minter pictures—presenting this dainty star 


in a role other than that of an ingenue. 


Capacity business will 


doubtless result at every theatre showing this “‘different’’ offering. 





Produced by 
AMERICAN FILM COMPANY, Inc. 
SAMUEL S. HUTCHINSON, Pres. 


Other Minter Subjects Now Showing: 


“‘The Eyes of Julia Deep” 
“Rosemary Climbs the Heights” 


Distributed by PATHE 
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Conscription Character Film Lacks Wallop. 


Zeena Keefe in 
“THE CHALLENGE ACCEPTED” 
Arden Photoplays Inc.—W. W. Hodkinson, Distr. 


DD Dra, Cal) Ree rant etter), ae Edwin L. Hollywood. 
PERO) Rates ace -eieig aayies:. . ae Donald Gordon Reid. 
BCUNARITOEBR Yet.) ..cshene.-- ...Donald Gordon Reid. 
COOLING. Mote cients ae eles . . on Charles W. Hoffman. 
AS A WHOLE...... Crude but humanly done meller 


showing character development in youth of 
America in wartime. 

oO) te ee toed Depicts woman’s role in making men of 
weaklings and in arousing patriotic en- 
thusiasm. Misses fire in high spots. 

DERE CDBION. .5i- Developed characterizations well 
enough but action rather unconvincing. 

PEE MGR UGRE RO ELS okt As... GE ce alia w es S23 Good. 

RTS Bd Cea ee ee ee Generally good throughout. 

CAMERA WOREK...... Quite satisfactory; some good 
dissolves. 

S LARA... Pretty and registered sincere character- 

ization. 

SUIPP.O Riv an: Satisfactory; Barnett appealing type. 

EXTERIORS ....<: Generally acceptable. Splendid 
long shots of cantonment. 

TRA Rr NS Sanur ai is os 6» «<M D 8e ayes aca s Good. 

CHMARACT i Ors LORY... : aaeu. Has good moral. 

LENGTH OF PRODUCTION........ About 4,800 ft. 


From the viewpoint of timeliness, this production is 
way behind. It should have been presented shortly 
after the outbreak of the war, when conscription was 
at its height, instead of now with peace an estab- 
lished fact. It has just one chance now—that of being 
considered like the play “The Big Chance”’—A study 
of what war does in making men. 

The plot is rather weak in construction, since it 
travels three reels to bring our hero from the small 
town community where he lives, to training camp, and 
seems all the while to be leading up to a walloping 
climax without ever getting there. It misses rather 
noticeably in the “big moments”. 





———or 


Gewese any i a 


Misses on High Spots 


lhe story concerns a Southern mountain boy who is 
among the first in his community to be called in the 
draft. Ignorant of what he is doing and why, he only 
feels resentment at having to leave his home and 
sweetheart Zeena Keefe, who urges him on in his 
patriotic duty 


At training camp he has his troubles right off the 
bat, with a roughneck who occupies the same bunk 
The hard boiled egg ridicules hero for his boob tricks 
until, unable to stand it any longer, he starts a fight 
for which he is sent to the guardhouse. There shero 
finds him chopping wood when she comes to visit him 
and is forced to return without a word. 


Later when things become more and more unbear- 
able, hero sneaks away from camp at night, going to 
shero to hide him. She is aroused by his desertion and 
insists upon his returning with her to camp that same 
night, though she knows his offense to be punishable 
by death. The Captain fortunately is a regular fellow 
and realizes that all hero needs is a pat on the back. 
He returns with the boy to his bunk and has a man- 
to-man talk with hero and roughneck resulting in the 
friendly and soldierly union of both. Here both boys 
shake hands as if they meant it. This registered big, 
and is the best moment in the entire offering. 


Upon returning home preparatory to sailing for 
France, hero rescues Zeena from the attack of a willun 
whose hiding place she had revealed in his effort to 
evade the draft. In a ruff and tumble fight, hero is the 
victor and we fade out on the clutch. 

It would have been a good thing if they had short- 
ened the first few reels in which there was much un- 
necessary detail, enlarging upon the plot by bringing 
our hero into France where he could have proved his 
worth by some heroic deed. As it now stands, the 
ending is decidedly lacking in punch and there’s a sense 
of something missing in the offering. 

Others in the cast were Charles Eldridge, Russell 
Simpson, Joel Day, Sidney D’Albrook, John Hopkins 
and Warren Cook. 


Either Soft Pedal or Hammer Idea ‘““War Makes Men” 


Box Office Analysis for the Exhibitor. 


As stated in the beginning of the review, this produc- 
tion is considerably late in its presentation. You have 
a chance though with a new title and advertising keyed 
to register that this shows how war makes men, real 
men. 

They’ve had more than their fill of war pictures, so 
say plainly “This is not a picture of battles’. Make 
clear to them that it does not deal with bloody war- 
fare and hasn’t a single battle scene. Tell them it’s a 
human characterization study or war’s effect upon the 
American boy. Yell about how it shows the important 
role played by women in spurring men on to patriotic 
enthusiasm. Your fans will like Zeena Keefe who is 
indeed pretty and registers a sincere and convincing 
characterization. 

Since there’s nothing in the title to suggest a war 
subject, its up to you to play fair and tell them that 
it is. The title of this may be changed before release. 
If the company doesn’t, you should. 


lor advertising angles, if you think there’s a chance 
of your doing business with a film of this sort, you 
could secure two large posters, one with Barnett and 
D’Albrook as farmer boy and rough-neck respectively, 
the other of the two as sturdy looking soldiers, placing 
both alongside of each other with the words on one 
and the other: “Before” and “After” underneath using 
the line: “You know what Sherman said about war, 
but it has undeniable advantages. It helps make honest- 
to-goodness men of our boys.” 

In connection with a crouching poster of Barnett, you 
might use the line: “If your sweetheart proved a cow- 
ard and deserted, could you force him to return to the 
army knowing he might be shot.” Is love stronger 
than the honor of your flag?” 

In any event, don’t make extravagant promises, and 
it’s up to you to decide whether or not you’re safe in 
exploiting this in a big way. It’s not a big film and it 
might be best to let it ride quietly and say little. 


e 
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Beautiful Star Center of Interest in Suspenseless Elementary Western 


Doris Kenyon in 


“WILD HONEY” 


DeLuxe Pictures, Inc.—Sherry Service. 


DIRECTOR iio) 4d .a)- oT ae See eraudins 
TECHNICAL DIRECTOR: 2... Joseph J. Clement. 
AUTHO Ree is 3.55 x ates ee ee Vingie E. Roe. 
CAMERAMEN..Ned Van Buren and.J. A. Boderacco. 
ASPASWHOLES...: Beautiful appealing star center of 


interest in elementary Western meller; un- 

real in spots. 

hog fe Old Bill Hart and Louise Glaum, situ- 

ation of minister starting to convert rough 

A eae and falling for queen of dance 

all. 

DIRECTION...... Bad introduction killed any chance 
for suspense by keeping beautiful star always 
in limelight. 

PHOTOGRAPHY ....Clean-cut not particularly art- 


STORY 


istic. 
cr Seas Some very good; generally only 
air. 
CAMERA]W ORK Yee... oe Satisfactory. 
STAR......Certainly looked like million in very pleas- 


ing role; her enthusiasm and pep help a lot. 
SUPPORT....Acceptable; Mills forceful, but theatric 

at times. 
BX TERIOS ee ee ..Good Western atmosphere. 
INTERIORS 90a Vb dhe opp ere ee Satisfactory. 
DETAIL e taste sts oie «is ee Generally very good. 
CHARACTER OF STORY........ Nothing to offend. 
LENGTH OF PRODUCTION........ About 6,000 ft. 


Doris Kenyon is the chief asset of this production 
from the first flash to the end and unfortunately some 
one pulled a fool introductory sequence which shows 
her as an old lady happily married to hero Frank Mills 
which kills the suspense. interest in the story from the 
start. 

Miss Kenyon’s beauty, and she is sure nuf beautiful, 
is given fair play here, in fact so much so that the 
lack of story interest is almost offset by the interest 
created by the star’s presence. 

The story is an old, old friend and has been worn 
out by Bill Hart, Louise Glaum, Dorothy Dalton, et al, 
but Miss Kenyon plays with such enthusiasm and 
Frank Mills is so forceful except when he gets too 
theatric that you are really rather pleased with the 
result. 

The opening reel shows Miss Kenyon and Mills as 
a happy aged couple. A young minister, with an 


actress whom he loves, comes to the Reverend for 
advice as to a barrier preventing their marriage. Here 
the scenes shift back while the Reverend unfolds his 
own life’s romance. This suspense killing introduc- 
tion is certainly a mistake. 

We get the old story of the young minister's attempt 
to convert the inhabitants of a wild Western town, 
consisting of gamblers, drunkards and bad women of 
the dance halls. Of course the gang never lets him 
get far without the usual battles in which shero “Wild 
Honey” (as Miss Kenyon is called) intervenes occa- 
sionally. In several instances, he forcefully denounces 
her for her mode of life, which she accepts with de- 
flance. 

After a while, we find him falling in love with shero, 
and seeking her salvation. She leads him on a merry 
chase and is always busily engaged in revelry at his 
approach. 

But the plot thickens—shero is secretly in love with 
him, which fact is first revealed when he returns un- 
expectedly to find her visiting his cabin. He attempts 
at this time to make her see the error of her ways. In 
reply to this, she kisses him impulsively and rides 
away. 

After that the minister gives more thought to shero 
than his bible, and is even ready to renounce his faith 
and God for another kiss. He becomes a mere play- 
thing for wild sweetness. 


When later on, hero conveniently drops his _ hat, 
while being thrown out of the dance hall, our jealous 
willun grabs and hides it, so that when he kills the 
dance hall proprietor, he casts suspicion on hero by 
placing the hat in the dead man’s hand. 

Shero arrives in time to prevent hero from being 
hung, having wrung a statement from a drunkard who 
had witnessed the killing. “That night,” when shero 
declares her preference for the minister to her former 
suitor, the shot aimed at hero by the jealous rival, 
misses and strikes shero. While limp in hero’s arms, 
she declares her love for him and bids him take her 
away, to start life anew. 

The scene once more reverts to Mills as the aged 
minister and his wife Miss Kenyon, who bid the young 





. 


a east a a ttl 


pair return to them after securing their marriage li- q 


cense. 

Note: It was painfully noticeable as an item of detail 
that when Mr. Mills proposed to Miss Kenyon in the 
dance-hall, none of the extras were allowed by the 
director to pay any attention to this most unusual 
scene. 

In the cast were: Frank Mills, Edgar Jones, John 
Hopkins, Joseph T. Mack, Howard Kyle and others. 


Rely On Title and Star’s Beauty Using Trick Lines. It Will Please 


Box Office Analysis for the Exhibitor. 


Your folks will not stop to criticize the elementary 
theme of this production since they will be thoroughly 
satisfied with watching Doris Kenyon, who will cer- 
tainly hold their attention from the first shot to the 
last. 

In spite of the fact that this is “old stuff’ I believe 
there are plenty of folks who will enjoy it. 

In the exploitation of this, you can’t get any too 
many photographs of Miss Kenyon. These will at- 
tract attention and they're your surest bet. The title 
too should have strong pulling power, especially when 
the star’s name is mentioned in its connection. 

Emphasize the fact that in this Miss Kenyon ap- 
pears to the best. advantage in an appealing rale, 
which is a new one for her. Have a poster of her in 


dancing costume with one of her 
smiles, and another in riding outfit. 

For catchlines, you might play up the line: “Just 
how much would you do for the love of a woman?’ 
Play on the title by using a good photo of the star 
with the line “You know she’s honey, but would you 
think she’s wild.” It might arouse some interest to 
use a picture or poster of the Reverend sitting at a 
table with Miss Kenyon, inside the dance hall, on 
which there are two glasses of wine. I’d be careful 
about not using any lines in connection with this, 
since it might meet with resentment from some of 
your public. Keep away from photos showing Miss 
Kenyon as an old fady. Fans don’t like to see their 
favorites playing old lady characters. 


perfectly good 


a 
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Good Direction and Acting Make Light Comedy Go Over Big 





. Wallace Reid in 
“TOO MANY MILLONS” 


Paramount 
BER RREE RS PAD Tere canes ¢ sthss Sch, . . ess. James Cruze. 
PUPRaAR PS Fewer abe OF. oy sca s Porter Emerson Brown. 
PL TTe LOEB Y nites etl ce oS... Seek Gardner Hunting. 
CAMERMAN .......... Miayvain: - « Sameer ais Chas. Rosner 
Seen High class production in ali de- 
partments. Plenty of laughs for intelligent 
crowd. 
BLORY 7. 2.2%) Well suited to fun-making abilities of 
Wallace Reid and good comedy cast. 
DIRECTION ...... Brought out small points cleverly. 
Pio POGRAPH Yeo is: . ee eee ke Excellent. 
LIGHTINGS...... Good on players’ faces and made 
interiors look natural. 
GAVEL RASW OR Komerteee.... 5 Some ingenious bits. 
MS a Scores in this as likeable comedian. 
SUPPORT......; Well-balanced throughout with Ora 
Carewe, Tully Marshall and Winifred Green- 
wood sharing honors. 
eh UE E CNIS ccf aah ca ss In atmosphere of story. 
PND REOIRS 208 «iain bl. <a. Always showed good taste. 
DETAIL i Ssh Responsible for many laughs in picture. 
Titles truly funny. 
BRA AG LE RnOPVS TORY... (.seeecked ks Harmless. 
heaton OF PRODUCTION,,..e3.-..2:... 4517 feet 


Nearly every author who has won his spurs, has 
found material in the experiences of a poor youth who 
suddenly inherits a fortune. The idea has been used 
in books, on the stage and in pictures many times, but 
it still holds good, providing enough ingenuity is sup- 
plied in finding situations that seem human and don’t 
oly suggest something that we all have seen prev- 
iously. 

It’s really the little things and the humorous bits 
ot characterization that make this a first rate comedy 
tor those who are content to get along without slap- 
stick and vulgarity. I think the cast has a lot to do 
with putting the story over, for it is comprised of 
very able actors who realize the value of team work 
and playing a situation for all there is in it. 

Without the expert direction and acting found here, 
the production as a whole might have left a quite dif- 
ferent impression. The bare outline of the plot 
doesn’t suggest anything extraordinary. They make 


The only problem here is to get folks into your 
house, because they will stay to laugh angl go home 
to tell their friends that you gave them a good enter- 
tainment. Pictures of this stamp strike me as being 
just the right thing to offer if you are aiming for a 
high class clientele. 


So many folks are in the habit of complaining that 
‘they can’t find anything to laugh at in screen comedies 
that when you can get hold of one which is not going 
to disappoint, it sure is good business to make the 
most of it. . 

Wallace Reid, in himself, is sure to attract. He will 
be recalled for his good work in pictures such as “Be- 
lieve Me, Xantippe” and with Geraldine Farrar in 
“Carmen.” 

_ Then there is a supporting cast in this instance 
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Wallace Reid a book agent who seldom has more than 
enough coin to buy ham and eggs in a lunch room, 
but this quite familiar situation, as handled by Reid 
and Winifred Greenwood, starts things off at a hu- 
morous clip right in the first sequences of the film. 

Miss Greenwood puts over a genuine characterization 
as the gum-chewing waitress, and almost anybody is 
sure to get a laugh at the titles written with music 
notes indicating how the waitress sings the daily bill- 
of-fare to the hungry book agent. 

These scenes are played at a slow tempo to make 
the most of the laughs, and are followed with more 
good business when Reid learns from the morning 
paper that his wealthy uncles have died, leaving him 
a fortune of 40 million. 

The other thread of the plot, bringing in a touch 
of pathos, concerns the daughter of a broker ruined 
by Reid’s grasping uncles. Hero and shero are 
brought together when the newly arrived millionaire 
goes to take possession of the mansion occupied by 
the girl whose fortune has been swept away. Some 
amusing incidents are supplied when shero Ora 
Carewe enters the sleeping quarters of the new owner 
and demands two million before she will leave. 


Other material bringing laughs is based upon Reid’s 
effort to treat 40 million with the proper respect. A 
good idea carried out by clever photography, presents 
on the screen the vision of a man so much the worse 
for champagne that he sees things doubled, tripled or 
whirling about like a merry-go--round. 

While all this is going on, Reid’s crafty lawyer, 
played with considerable suavity by Tully Marshall, is 
preparing to get away with the fortune and before he 
has had a chance to spend more than a few hundred 
thousand, hero Wallace finds that he is dead broke. 
With the impoverished heroine for a companion, he 
starts out to find the defaulting lawyer, and the two 
young people are trapped in a hotel fire, which leaves 
them clothesless as well as penniless. 

After a marriage, with blankets for wedding gar- 
ments, the lovers lead the simple life in a small town. 
When the lawyer, tired of being chained to his money 
bags, returns the millions, bride and groom are so 
happy in poverty that the reclaimed fortune presents a 
problem. The picture ends with a big question mark 
asking the audience what it would do under the cir- 
cumstances. 


Use Trick Stunts and Promise Your Folks Something Good 


Box Office Analysis for the Exhibitor. 


which merits plenty of attention. Tully Marshall has 
done so’much on both the screen and stage that he 
is sure to have friends among those who are looking 
for artistic character delineation. His presence should 
be mentioned, along with that of Ora Carewe and 
Winifred Greenwood, who makes a lot of a small part. 

A simple and probably effective lobby display could 
be arranged by using two large bags attached together 
with a chain, $20,000,000, being displayed in large 
numerals on each. Above these bags you can place 
a placard reading: “What would you do with it? Take 
a tip from Wallace Reid in ‘Too Many Millions.” The 
old stunt of fake money used as a throw-away also 
could be worked here. A catchline might read: “Would 
you choose love in a cottage to ‘Too Many Millions.’ 
See if you agree with Wallace Reid and Ora Carewe 
in their newest feature at Blank Theatre.” 
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Star Scores in Strong Story of the West and Broadway 


William S. Hart in 
“BRANDING BROADWAY” 


Artcraft 
Pre CLG) ewe natal. de>... ee. | William S. Hart 
EIS LEC) BY io og. b Nie... be iedele wis Thos. H. Ince 
ett PC) ae tacky os ee. . C. Gardner Sullivan 
PeeeGterte te IS Y * hi Sees .. Ses C. Gardner Sullivan 
SPORE IGAAAVUING, VSN. occas. . <abeee les. Joe August 


AS A WHOLE ...... Humor, sentiment and action 
finely blended in exceptionally entertaining 
photoplay. 

ee Enough out of the ordinary to interest 

and well adapted to star. 

WUE Tel 0S ERP GR A Good throughout. 
Bete OAR Y S e i). A Always clear. 
TPAC ENG Sst sor ish te. Well varied to get effects. 

ry good. 

Be DAR ii: At his best in type of role that his followers 
are sure to like. 

SUPPORT. o0::,.. Seena Owen makes appealing shero; 
Arthur Shirley and others all that characters 
require. 

EXTERIORS ...... Western scenes and views of New 
York streets lend variety to story. 

PNT ORIORS: 5.2.3. Always in atmosphere of situations. 

me TATI; ©... 5... Contributes much to success of produc- 
tion; subtitles well worded and made more 
effective by skillful art work. 

CHARACTER OF STORY Nothing to offend. 

miNGitH OR PRODUCTIONS. aa...--...'....- 5415 ft. 


Bill Hart sure has a winner in this. He gets you 
from all angles with this mixture of Western rough 
stuff, hitting the high spots of Broadway and a pretty 
little romance introducing the waitress of an all night 
lunch-room as the shero. 

It wouldn’t be fair to say that this is merely a 
regular Bill Hart story for C. Gardner Sullivan has 
gone out of the beaten track in finding situations, and 
they are moulded very expertly to suit the personality 
of the star. 

Big Bill gets into a rumpus with a reform crowd 
in an Arizona town which has gone dry. After a ruff 
and tumble street fracas he is bound with ropes and 
placed in a freight car on a train headed for New York. 
He reads in a newspaper of the ungovernably wild son 


of a New York millionaire who is in the habit of 
getting drunk and beating up the guardians supplied 
by the father. This looks like the kind of a job Bill 
wants, one of the main appeals being that it will give 
him a chance to quench a thirst which has gone un- 
gratified in Arizona. 

Even the opening sequences provide good fun, but 
they don’t really begin to hit on high until Bill is 
accepted as a kind of “nurse” for “the millionaire 
kid.” Their first encounter is in a gymnasium where 
the youth keeps in trim for his midnight encounters 
with bartenders and waiters. : 

Just to prove his superiority, he starts to mix things 
with Bill who uses all his cowboy cleverness to get 
the better of the argument. Presently we find the 
Westerner dolled up in evening clothes and a high 
hat, accompanying his charge on a round of gilded 
cafes. Quite a bit is made of these scenes which are 
sure to attract out of town folks. 


For a climax they pull a ruff set-to in which Bill 
once more proves that he is the better man of the 
two. The incidents here,.as in other parts of the pic- 
ture, are helped greatly by exceptionally appropriate 
subtitles, always in character. 

Shero Seena Owen makes her appearance after Bill 
has established himself as a thoroughly qualified 
“nurse” and is asked to recover some compromising 
love letters which the young millionaire has written 
to the lunch-room girl. Bill visits the wheat cake em- 
porium intending to do his duty, but he falls for the 
charm of the little waitress and can’t get beyond or- 
dering innumerable plates of wheat cakes. 

Deciding that the young woman is really in love with 
the writer of the letters, Bill determines that the youth 
shall marry her whether he wants to or not. This 
leads up to a lot of fact action during which Hart 
kidnaps the reluctant suitor and tells him that eats will 
be mighty scarce until his wedding day. There’s a 
wild chase through Central Park with Bill on horse- 
back in pursuit of a taxi carrying a detective who has 
managed to get the letters from shero Seena Owen. 
Two of the best stunts in the production are when 
3i1l1 yanks the detective out of the fast-moving taxi, 
and when he effects a crossing between two windows 
separated by a court, by means of a rope from one 
window to the other. 
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Make it Clear That Bill Hart Offers Something Different 


Box Office Analysis for the Exhibitor. 


William S. Hart in 
“BRANDING BROADWAY” 


Artcraft 


Hart is such an acknowledged favorite that there’s 
never any real question about the box office value of 
any production in which he appears. Like all stars, 

’ however, he is to a degree subject to the material 
provided him and he can’t be expected to hit the high 
spots every time. 


It happens that in this instance Hart has a story that 
should have a place among his best releases and you 
are safe-in playing it up as a more than ordinarily 
strong attraction for any sort of a crowd. 

The Western stuff will appeal to some; then there 
is a liberal supply of the kind of New York atmosphere 
that never fails to attract when well handled. In ad- 
dition to this, there is a pretty touch of romance which 
is never overdone. 


‘““Branding Broadway” strikes me as being a really 
good title in that it suggests both the East and the 
West and suits the character of the story. Hart, of 
course, must be the big feature of your advertising, 
but I would try to make it clear to your folks that 
he does something different in this. He’s still the 
big, good-natured Westerner, but they’ll have a chance 
to see what he looks like and how he acts in Eastern 
togs. To drive home this point I would display pic- 
tures showing Bill in his White Light getup, along 
with others presenting him in his familiar attire. 

No doubt you will be able to secure some good 
stands of the star which should monopolize your main 
lobby space. Then I would make some mention of 
Seena Owen whose appealing performance is of con- 
siderable value to the picture. 


If you want to use catchlines, play upon the fact 
that this is a story of both the East and the West in 
which Bill has a character out of his ordinary line. 


They Delight the Kiddies 
and the Grown-Ups Too! 








@ Four more beautiful screen productions of child life cannot be imagined, than those 
presenting little Mary McAllister, the most lovable child actress of the screen. These features 


include “Pants”, “The Kill-Joy”, “Sadie Goes to Heaven” and “Young Mother Hubbard”. 


@ The kiddies like them because they echo all of their own every day joys and sorrows 


and appeal to childish fancies. 


And the grown-ups like them just as well because they take 


them straight back to days of the old swimmin’ hole and the rag doll. 


@ Full of pathos and whimsical humor, they are just the thing for the holiday season. 


CTT 


1833 Argyle Street, Chicago 


George Kleine System 
Distributors 
Representatives at all General Film Exchanges 
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War Meller With Convenient Plot is Frequently Draggy 


Elaine Hammerstein in 
“WANTED FOR MURDER” 

Harry Rapf: Prod.-Film Clearing House 
PERC O Re i etek... PU enc Frank Crane. 
SECS Slept. oe... Reet. S. Jay Kaufman. 
PEENARION BY =)... See: Coolidge Streeter. 


CAMA MAN ey)... ae. George Peters. 
AS A WHOLE ...... War film which fails to suggest 


etit. the magnitude of the conflict, save in oc- 


casional instances. 


Bee TOR Vn 52 Conventional in idea and frequently lacks 


‘DIRECTION. ....... Handied material 


plausibility. 

reasonably 
well, but permitted some draggy moments. 

SerAR OMB CCTIC ALE ES Vue ithe. MM. wie da cep ee oe Fair. 


MEA TASER DA INGE Tepe... Rs lc sales wees Ordinary. 
mE NEU WORK 72.0... he ek Sek Passable. 
ae LAR: oy Ss Photographs acceptably; nothing particu- 


lar demanded in way of acting. 
SUPPORTS: Charles Raven doesn’t register much 
» as hero; cast as a whole acceptable. 
EXTERIORS ...... Scenes made in this. country and 
: intended to show war area, will do. 
ON eae © IRS meme rete seas Mee course oes Passable. 


Be DETAID: 1%. : Military etiquette not lived up to. A 


critical audience may be bothered by small 
slips. - 
CHARACTER OF STORY ....Nothing objectionable. 
LENGTH OF PRODUCTION ........ About 6,400 ft. 


While this can’t be ranked among really artistic pro- 
ductions based on the war, it may get by with a 
crowd that falls for elementary meller and is not fussy 
about a plausible plot. 

As. it stands now, the film seems a bit long. Fre- 
quently the action is allowed to drag and there are 
scenes which are little more than padding, insofar as 
advancing the story is concerned. There’s_ surely 
American soldier who goes abroad determined to have 
a part in bringing the Kaiser to justice. 

Here they start at the very beginning, showing the 
fond farewell at home; then giving flashes of the train- 
ing of troops overseas. The doughboy in question gets 
hit on No Man’s Land and in a dazed condition wan- 


ders into the German lines. While hiding in a pile of 
hay, he is discovered by a French peasant girl and 
taken into the family cottage where he is nursed back 
to health while the Germans who occupy the town are 
unaware of his presence. 


As the story advances, they ring in a number of 
battle scenes, that really amount to little more than 
skirmishes, and show flashes of the real thing; prob- 
ably taken from news-weeklies. These flashes don’t 
harmonize smoothly with the parts of the story made 
here, and even an uncritical film fan is likely to notice 
the poor quality of the film, which apparently was 
duped. 

The romance of the American doughboy and_ the 
pretty French girl played by Elaine Hammerstein, 
progresses along coaventional lines. When a- shell 
strikes the cottage and the soldier is once more 


wounded, the girl, after the manner of all true war _ 


heroines, effects his rescue, and presently we find them 
both back in the American lines, where shero Elaine 
is the pet of the regiment. 


Much of this is rather too obvious “movie” stuff 
and I have a notion that some of our soldier boys, re- 
turned from France, will get a good Jaugh-from the 
way several of these military men conduct themselves. 
The incident’ giving the picture its name, is accounted 
for by a drawing of the Kaiser prepared by one of the 
soldier artists over the words “Wanted for Murder.” 
Prints of this drawing become all the rage among 
the soldiers, and the hero conceives the brilliant idea 
of flying over Berlin, dropping thousands of the 
“Wanted for Murder” pictures in the streets that the 
Hun populace may know what the rest of the world 
thinks of their ruler. 


Of course, it would have been impossible for a mere 
private, not acting under orders, to step into an aero- 
plane and fly to Berlin, but in the progress of the 
convenient plot, they let this happen, trusting to the 
credulity of the audience. 

On the return trip the aeroplane is winged, but nat- 
urally the hero escapes death that shero, accompany- 
ing the troops on the march to Berlin, may meet him 
by the roadside and, with the war over, accompany 
him back to America. 


Title, With Pictures of Kaiser, Gives Best Chance For Sensational 


Appeal 


Box Office Analysis for the Exhibitor. 


“Wanted for Murder” is likely to remain a good ad- 
vertising title for sometime to come and it affords an 
opportunity for stunt work. For instance, it wouldn’t 
cost very much to have throw-aways printed showing 
the countenance of the Kaiser and bearing the words 
“Wanted for Murder,” just as they appear in scenes 
of -the.picture. Tie this up with the name of your the- 
atre and the date of the showing. ; 

‘The quality of the production and the elementary 
nature of the story, which for the most part makes 
the characters’ seem artificial rather than human, pre- 
vent this being a suitable offering for audiences ac- 
customed to really first class films. 

There are communities, however, in which it may 
get business, if you give a sensational touch to your 
advertising and capitalize the interest which all the 


world feels in the fate of the Kaiser. Making the title 
and pictures of Germany’s deposed ruler the main 
points of your advertising, I would then pay some 
attention to Elaine Hammerstein whose name no doubt 
means something to a number of your fans. 

Also, | would call attention to the presence of Irene 
Franklin and Burton Green, although they only appear 
in one brief scene, Both of these names are sure to 
get notice from patrons of vaudeville. 

Using a picture of the Kaiser, this might do for a 
eatchline underneath: “He’s wanted for Murder. 
Wouldn’t you like to be on the jury that tries him?” 
Another, still using the Kaiser’s picture, could read: 
“Tf the penalty for the murder of one man is death, 
what do you figure is a just punishment for this mur- 
derer of millions?” 
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Mystery Crook Story Has a Wallop in Surprise Climax 


Harry Morey 
in 
“HOARDED ASSETS” 
Vitagraph 


DPR O Roo es woes is c's 0 + Remorg Paul Scardon. 
BIPCHORe Udetescrsc crete neue ee Raymond B. Spears. 
CAMERAMAN ......2.:00 005 -e00cemene sme Not credited 
AS A WHOLE...... Crook meller with strong human 
interest element holds attention throughout. 
SLORY wr Carefully developed to maintain suspense 
and withhold surprise climax for last 
sequence. 
DIRECTION Gre Brings out telling points of plot 
and makes characters appear natural. ...... 
PHOTOGRAPHY ...... Varies, generally clear; misses 
in night scenes at stage door. 
LIGHTINGS...... A bit harsh at times; night scenes 
need toning down. 
CAMERA WORK ®)..5. 2005.0. 10102 eee oe Good 
STAR. Gives virile performance in role to which 
he is well adapted. 
SUPPORTix: Betty Blythe and others satisfactory. 
HMTERIORS Sree oe te sear .Suitable to story. 
INTERIORS | 0. iecic pins clgine ss se oe ens anes Conventional. 
DETAIL. .:.., Care taken in registering small bits of 
business that contribute to human interest. 
CHARACTER OF STORY....... Nothing to offend. 
LENGTH OF PRODUCTION .......-. About 4,500 ft. 


This isn't an O’Henry story, but it might have been. 
It has the kind of surprise climax for which O’Henry 
is famous, and the beauty of it is that the surprise is 
genuine. 

Nine out of ten of your folks will be taken in com- 
pletely and they'll enjoy having been fooled. Hero 
Harry Morey, a crook that wins your sympathy, is 
caught with the goods by a detective. You don’t want 
him to be punished, although he deserves it, and then 
the unexpected happens. His precious kegs of stolen 


gold turn out to be only kegs of sand. It’s a good 
stunt as worked here, and I’ll hand it to the author and 
director for putting it over smoothly. 

Hero Morey is a river pirate who makes a few honest 
dollars in the daytime, but does his real work after 
nightfall, when, under cover of the darkness, he boards 
ships anchored in the river and helps himself to ar- 
ticles of value. 


A sweetheart of his youth has become a stock actress 
in a nearby town which Morey visits in order to renew 
the acquaintance. Here they ring in some actress 
boarding house atmosphere which will take with the 
crowd. Also they lay the ground work for the plot by 
showing how the river pirate is suspected by a detective 
who can’t get anything on him, and how Morey over- 
hears a conversation about the shipment of ten kegs 
of gold. 

The opportunity for a clean-up looks particularly 
inviting, especially as the crook hero has decided that 
his chances with shero Betty Blythe will be greatly 
helped by a big bunch of coin. The weakest link in 
the plot is the failure to account for the shipment of 
such a valuable cargo in the haphazard fashion in- 
dicated by the ensuing scenes. 


Morey fills ten kegs with sand and has them placed 
on the dock at the time that the kegs of gold are to 
be called for. The plan: works smoothly and the crook 
steams off with the other ten kegs, supposedly con- 
taining gold, which he drops in the river near the 
bank. After marrying the actress there comes a time 
when he wants more cash. While drawing one of the 
kegs out of the river, the detective steps from the. 
bushes and the. game is .up But it isn’t really up at 
all, for here they spring the climax which goes over 
big. 

Good acting, combined with able direction of a care- 
fully developed story, goes to make this better than 
the average program offering. Miss Blythe appears to 
advantage as the shero and others in the cast are 
George Majeroni, Robert Gaillard, and Jean Paige. 


Promise Your Folks That Morey Has Right Kind of Play. 
They’ll Like it 


Box Office Analysis for the Exhibitor. 


Here’s a safe bet for any crowd interested in a good 
yarn which keeps up the interest all the way and closes 
with a wallop. There aren’t any too many pictures 
offering a surprise wind-up that hasn’t been guessed by 
an audience long before it happens, so I wouldn’t let 
this slip: by. 

Your folks will like the story for its own sake and 
they will take to it all the more because several of 
the characters are human all through. Pretty nearly 
everybody who qualifies as a fan knows Harry Morey 
and they will respond to this character of a crook who 
never seems actually criminal, even if his acts wouldn’t 
stand exposure in a police court. 

Right now I have a notion that Morey has a bigger 
drawing power than lots of other stars whose names 
stand out larger in electric lights, so don’t be afraid 
to give him plenty of boosting, declaring as emphatic- 
ally as you can put it that this picture shows him at 
his best. 


A lobby display not difficult to arrange might consist 
of small kegs placed in pyramid form with a placard 
on top reading: “The quicksands of gold. Come inside 
and see what Harry Morey realizes on his ’Hoarded 
Assets’”. 

This is a story that will lose half its punch if your 
folks see it backwards, so try to arrange your program 
in a way that will prevent an audience from getting a 
glimpse of the last sequences of the picture before they 
have seen the beginning. 

The title should attract some business in itself, in 
that it is suggestive of a number of possibilities in the 
way of a mystery story. You might use it in connection 
with some such catch line as this: “Supposing you 
buried your treasure in the water and found that 


it turned to sand, See Harry Morey’s experience with 


>” 


ten kegs of gold, in his ‘Hoarded Assets ~. 
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Exceptionally Human Characterizations in Convincing Atmosphere 


Make This Sure Fire Winner 
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Mildred Harris in 
“BORROWED CLOTHES” 


Lois Weber Production.—Jewel 


ee LO Re ae oR aS Lois Weber. 
OBA eas eek... . ae oe Bee: Marian Orth. 
EPI ae ee | ey Lois Weber. 
BMENURECTORS 3 5... Gene. + Edward Langley 
PeMRAMANG Sr, Smo Roy Klafki 


AS A WHOLE ...... Exceptionally human character- 
izations and convincing atmosphere make 
this impressive and distinctive. 

ede Registers principally because rather well 

known characters are given new twists in 

development. 

DIRECTION...... Made incidents and _ important 
situations impressing by intimate character- 
izations and intelligent treatment made at- 
mosphere realistic. 

PO LOGRAPHY |e. 2... *...Generally excellent. 

LIGHTINGS...... Particularly good on star in close- 

ups; generally pleasing. 

CAMERA WOREK...... Very good; 

angles, and good closeups. 

Bet Made you believe it and has sure fire 


SUPPORT EeRCoay: excellent, almost-willun hero; 
others splendid types. 
EXTERIORS...... Blended into reality of atmosphere. 


some distinctive 


INTERIORS ...... Very good; many of them taken in 
homes. 

DIICR AL hoe cs: Very good; some fine little touches. 

CHARACTER OF STORY...... Human treatment 


developed character thought to be willun into 
pleasing hero. 
LENGTH OF PRODUCTION ........ About 6,000 ft. 


We have come to know that the Lois Weber pro- 
ductions mean an intimate study of characterizations 
presented in. an atmosphere that is convincing and her 
general treatment of any story is always such as to 
lift it out of the ordinary and make it distinctive. 

Here we have the well known unhappy shop girl 
dissatisfied with the marriage that is offered her. This 
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' BEITIE BARRLICALE 


AMD HER Own COMPA RE W 


commes  FWO GUM BETTY” | 
ReLEArer ‘AGE OF A FUDDEN MORMA 


pInEceTeO BY JHJOWARD HICK ht A Pip 


is not played a la pictures but very much a la real life 
because the proposal comes from the type of man who 
might very logically propose to such a girl and there’s 


no question about the fact that a large petcentage of 
marriages in this country are the result of just such a 
set of circumstances throwing two peop!le together. 
The handsome stranger enters, with Lew C ody do- 
ing this part, and imn nediat ely everyone gets set for the 
regular willun-attacking-shero fH \ fire at a beach 
which is particularly well handled, causes confusion and 
makes possible the meeting between willun and Miss 


Harris which results into his taking her to his home. 

[It looks like we are to have the regulation ruff 
stuff peptiee we have seen the ex-favorite being de- 
throned, but when this exfavorite tips off the police and 
they come to raid the house, with the result that little 
Mildred jumps from the window to escape, we find 
change of heart coming over our wicked willun. 

Meanwhile Mildred’s sister had stepped in and 
usurped the little business man who had wanted to 
marry Mildred, but when she happened over to her 
prospective husband’s partner’s home and saw how his 
wife had a family to take care of and her own washing 
to do, mercenary sister changed her mind and beat it 
for a new job in another town. 

With the family disgraced through Mildred’s return 
clad in a gown not her own, after the raid and the new 
difficulty over the sister’s abrupt leavetaking, we find 
the first jarring note when the parents force Mildred 
to agree to marry the waiting bridegroom. It might 
be that this would happen, but-.it did not quite register 


going 


with me. Anyway, our willun-hero who had been 
thinking things over in the woods, returned at the 
psychological moment and said he would marry 


Mildred, which busted up the newly proposed wedding 
makeshift, finishing our film with Miss Harris ap 
parently happy in Mr. -Cody’s arms. 

A good many of the interiors in this 
made in-a real home and the general 
particularly effective. Any audience 


were apparently 
atmosphere was 
is going to ap- 
the atmosphere, 


preciate the genuine realism of both 
and the characterizations. 


the types’ 
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They’ll Certainly Enjoy This. Play 


Weber production, there 
method of exploitation. 
successes 
prominently enougl 


Box Office Analysis 


Mildred Harris in 

“BORROWED CLOTHES” 

Lois Weber Production.—Jewel. 
[f you can’t get money today by announcing a Lois 
5 something wrong with your 
She has had more distinctive 
’ her name as producer, 
isplayed to establish it, than any 


other director in the business. Her successes have 
been films that have made people talk and I am quite 
sure that the film fans everywhere are familiar with her 
name and know that her films are generally very worth 


while. 
It is possible if you ha 
exploitation o 
ple have an 
sational things b 
the titles of her release 


f her subjec 


ve not carefully handled your 
ts that some persnickety peo- 
idea that Miss Weber makes only sen- 
ecause they have been so impressed by 
s. It would seem to me to be 
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Up Director and Star’s Marriage | 


for the Exhibitor. 


an excellent idea for you to devote some attention ta a 


making it very clear that the dominant feature of al 
Lois Weber productions is the fact that she makes 
true to life subjects presenting real people in realistic 
atmosphere rather than showing a lot of actors doing 
impossible: things. 

“Borrowed Clothes” was released in New York at 
just the time that the marriage of Mildred -Harris to 
Charles Chaplin was announced and immediately those 
handling the picture took advantage of this situation 


to mention Miss Harris as Mrs. Charles Chaplin, which ‘oo 


is undeniably an excellent thing to do. I want to 1m: 
press upon you however, that you are making a grave 
mistake if you tse the name of Mrs. Charles Chaplin 
so prominently that you miss the benefit of the fact 
that this is a Lois Weber production, and you should 
also make it clear that Mrs. Charles Chaplin was 
Mildred Harris because Miss Harris in her work with 
Miss Weber has made many friends. 





McCLURE’S-WORLD 
~ Harry Revier, Director 














duction of Advertise- 
s from The New York 
s, Sunday, Dec. 15th. The 
advertisements ap- 

‘d in all other New 

' newspapers. 








he keenest showmerv 
know that one little line 
like (this in their advertising 
means many long lines 
at the ticket window. 
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Price 25 Cents 
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Producer ACVERTISEMENT 








String Beans 


By Julien Josephson. Directed by Victor L. Schertzinger 
Photographed by Chester Lyons. Supervised by Thomas H. Ince 


“Unaccustomed As I Am---” 


ie was crooked work going on 


and the man who was going to expose 
it at the mass meeting was taken sick. 


Who'd show up the grafters? 


Charles ‘Ray, he volunteered to make 
the speech. 


Was it good? ‘“‘Sure!’’ you say. 


There’s where it fools you! It was the 
worst speech ever made in that town. 


But— 


But—just when the crooks thought 
they had{put over their scheme—then’s 
when Charlie Ray fooled ’em. 
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A Year of Promise 





The New Year looms big in antici- 
pation and promise. 

What between the war, the draft 
and its natural effect upon business, 
plus the ravages of the influenza epi- 
demic, our industry was affected dur- 
1918 to a degree unprecedented in its 
entire existence. 

But the war is over, thank God. 
And there is every indication that the 
And with 


these two factors out of the way, 1919 


epidemic is under control. 


should be a banner year. 

Leaders of trade, bankers; indeed 
every one who studies trade conditions, 
say that the coming year will offer the 
greatest opportunity for trade expan- 
sion that this country has ever nog a 
This will easily offset the economic 
problems due to wage readjustment. 

So look to 1919 for a big year. Do 


all you can to make it one. 
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Announcing the PACIFIC COAST EDITION of 
THE NEWS REELS OF REAL NEWS 





Gaumont 
(yews 


___ EVERY TUESDAY 


The ONLY 
Independent 


NEWS SERVICE | 











Gaamont 


Graphic 


EVERY FRIDAY  —_ 





THIS NEW EDITION WILL ENABLE EXHIBITORS IN THE WESTERN STATES TO 
SCREEN IMPORTANT NEWS EVENTS ALMOST AS SOON AS THEY HAPPEN. 


Gaumont is always First on the Screen 
Book These Peerless News Pictorials at 
THE BEST INDEPENDENT EXCHANGES 











ATLANTA, GA. 

Savini Films, Inc., Georgia, East- 
ern Florida, Northern Alabama, 
Tennessee and North Carolina. 


BOSTON, MASS. 
Gordon-Mayer Film Corp’n,, New 
England States. 


CHARLOTTE, N. C. 
- Eltabran Film Co., North Carolina. 
CHICAGO, ILL. 

Celebrated Players Film Corp’n, 
Northern and _ Central Illinois, 
Southern Wisconsin and Northern 
counties of Indiana. 

CLEVELAND, O. 
Superior Service., Northern Ohio. 


DALLAS, TEX.. 
R. D. Lewis Film Co., Texas and 
Arkansas. 


DENVER, COL. 

First National Exhibitors’ Circuit 
Colorado, Wyoming and New Mex- 
ico. 

DETROIT, MICH. 

Metropolitan Co., Michigan. 


INDIANAPOLIS, IND. 

Doll-Van Film Corp’n, 
(except Northern counties) 
Southeastern Illinois. 
KANSAS CITY, MO. 

W. B. Towne Photoplay Co., Kan- 
sas and Western Missouri. 

LOS ANGELES, CALIF. 

All Star Feature Distributors, Inc., 
Southern California and Arizona. 
MINNEAPOLIS, MINN. | 

Associated Theaters, Inc., Minne- 
sota, Iowa, Northern Wisconsin, 
North Dakota and South Dakota. 
NEW HAVEN, CONN. 

Gordon-Mayer Film Corp’n, Con- 
necticut. 

NEW ORLEANS, LA. 

Pearce Films, Louisiana, Missis- 
sippi, Southern Alabama and West- 
ern Florida. 

OKLAHOMA CITY, OKLA. 

R. D. Lewis Film Co., Arkansas 
and Oklahoma. 
PHILADELPHIA, PA. 

Electric Theater Supply. Co, 
Eastern Pennsylvania (to 77th Par.) 
and Southern New Jersey. - 


and 


Indiana 
and 


PITTSBURGH, PA. 

First National Exhibitors’ Ex- 
change, Western Pennsylvania (from 
77th Par.) and West Virginia. 


ST. LOUIS, MO. 
WwW. B. Towne Photoplay Co, 
Missouri and Southwestern Illinois 


SALT LAKE CITY, UTAH 
First National Exhibitors’ Circuit, 
Utah and Southern Idaho. 


SAN FRANCISCO, CALIF. 
All Star Feature Distributors, Inc., 
California and Nevada. 


SEATTLE, WASH. 

Northwestern Consolidated Film 
Corp’n, Washington, Oregon, North- 
ern _Idaho and Montana. 


SYRACUSE, N. Y. 

Doo-Lee Film Co., New York 
State (North of Dutchess, Ulster and 
Sullivan counties). 


WASHINGTON, D. C. 

Super-Film Attractions, Inc., Dela- 
ware, Maryland, Virginia and the 
District of Columbia. 


M. H. HOFFMAN, 729 Seventh Ave., New York City. 
for Greater New York, Long Island, the counties of Dutchess, Orange, Putman, Rockland, 


Sullivan, Ulster and Westchester, and Northern New Jersey. 





REAL News Cameramen in Every 


Part of the Civilized Globe 
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Meller With Many Angles is Rather Mixed Affair. May Get By 


William Farnum in 


“FOR FREEDOM” 


Fox 

Ree Oe oe TP dlew eee cae Sito oa cite Frank Lloyd 

MUITHORS ......... E. Lloyd Sheldon and Florence 
Margolies. 

TEES WEAN wiiis « PROT. «URE Lact 6 Billy Foster 

Basen WHOLE «......... May satisfy crowd that is 
content w.th improbable meller with 
war trimmings. Nothing extraordinary about 
production. 

STORY ...... Follows conventional lines except in 


showing convicts released on parole that 
they may go to war. 

MIRE CTION (57: Puts force in dramatic situations 
and gives animation to scene presenting mob 
of convicts. » 


Bo EY Etat ss Uneven; some scenes out of 

ocus. : 

BR aL LIN CUS ecietat aarci ls oe 3 Too contrasty at times 

Pe ATOVY Cie ie totes as so. ee sine ws od Passable 

ee Rea Gives forceful performance which is likely 
to impress. 

BRE POR Doin aes ake. Adequate for film of this type 

exe ry ROR S oe veses Battle scenes fair, others answer 
purpose. 

MEL TUNG MOD ESS ee ek teers Yo 's'as,. - «eke s The usual thing 


mDETAIL...... Dcesn’t bother much about fine poin-s 
PHARACTER OF STORY ...0u. Censors can’t object 
LENGTH OF PRODUCTION ........ About 5,70) ft. 


There’s a little bit of everything in°this, all the way 
- from domestic meller to life among convicts and battle 
scenes in France. The plot, containing so many differ- 
ent elements, is a bit uneven and suggests several 
stories tied together, rather than one uniform produc- 
tion worked out along plausible lines. 

What appears to be the basic idea, and not a bad 
idea at that, is the possible treatment of convicts in 
war time. I believe there was some agitation about 
giving prisoners a chance to redeem themselves by 
fighting for their country, but it never came to any- 
thing definite. Here they present it as an accom- 
plished fact, with some thousands of convicts donning 
the uniforms of Uncle Sam and going to France. 


This phase of the story, with the spirited scenes 
supposed to be enacted in a prison when William Far- 
num, in prison garb, makes an eloquent appeal for 
himself and his fellows, is likely to impress your folks 
as being the most original part of the production. 
Having been accepted in the army, we follow the 


careers of three of the released prisoners who become 
heroes. 


The trench and battle scenes are passable but in 
no way extraordinary, and as in so many other war 
pictures that lack true artistry, it is doubtful if they 
will convince soldiers who have returned from France 
and are rapidly becoming a more appreciable factor 
when it comes to estimating the taste of an audience. 

The early sequences of the production present the 
not unusual circumstance in which a somewhat silly 


wife is considerably peeved because she feels that her 


too busy husband neglects her. Some crooked stock- 
holders of the corporation in which the husband’s 
money is invested prepare a plot to compromise the 
woman who is a surprisingly easy victim, 

Her reputation is saved only by the timely appear- 
ance of her brother at the road house to which she 
has been enticed. It happens that this brother, Hero 
William Farnum, is also a member of the corporation 
and his presence is needed at the stockholders’ meet- 
ing to ward off the crooked deal. In saving his sister 
from disgrace he is delayed and the transaction 1s 
put through before he appears at the conference. 


This leads to various unpleasantnesses, the most 
serious being that Farnum is accused of assault on 
the man who attempted to betray his sister and is 
sentenced to jail because he does not care to tell the 
true story. With this preparation they swing into 
scenes of life among the convicts, preparatory to the 
sequences in which the prisoners have become sol- 
diers and Hero Farnum is taken up by a charitably 
inclined young society woman who is devoting her 
time to making lonesome soldiers happy. 

Out of this circumstance. they weave a romance 
which takes a subordinate place in the production. 
There are occasional touches of humor in incidental 
bits of business and sub-titles. The acting of the 
star and his support is adequate. 


Pay ee tar Si tei A a 


Play on Problem of What to Do With Convicts in War Time 


Box Office Analysis for the Exhibitor. 


Are 


Two elements may be played upon in exploiting this 
picture; either you may treat it as a dramatic ex- 
position of a possible way to treat convicts in war 
time, or you may deal with the husband and wife 


7 . problem offered in the case of a neglected and lone- 


some woman who seeks other diversion. 

Personally, I think the convict end, the better, for 
at least it has the advantage of novelty and is in ac- 
cord with the title. These convicts are supposed to 
gain their own freedom through fighting for the free- 
dom of the world, a condition which should have 


some sentimental appeal for your folks who think men 


should be given every opportunity to regenerate them- 
selves. 
The war end of the production doesn’t justify any 


_ Particular emphasis, but you might suggest that the 


Following out the convict idea, it would be well to 
excite interest by offering a question on cards to be 
circulated among your audience and distributed as 


_widely as possible. The question could read something 


like this: “Do you believe that a convict is always a 
convict, or should he be given a chance to redeem 
himself by risking his life for his country. See if you 
agree with William Farnum in ‘For Freedom’ at the 
Blank theater.” 

In your lobby you might carry out somewhat the 
same idea by using two pictures of the star one show- 
ing him as a convict, the other as a soldier and using 
the line: “He was this, but he became this.” To 
suggest the romance of the story try to get some- 
thing which presents Ruby deRemer to advantage, 
preferably in some scene with the star. Others in 


the cast whose names might be mentioned in your 
newspaper notices are C. Albertson, Anna Lehr, Her- 
bert Frank, G. Raymond Nye and John Slaven. 


_ story leads to France by displaying some of the pic- 
¢ tures showing William Farnum and his two com- 
_ panions in uniform. 
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Gaby a la Parisienne Puts it Over Fairly Well in This 


Gaby Deslys in 
“INFATUATION” 
Eclipse—Pathe Dist. 


EGG Lice ee kee he Sy es... Se Louis Mercanton 
PAPEL) Rep eta ee ee... ee Marcel L’Herbier 
CANTATA RS ay BONDS [Oo Se Not credited 
AS A WHOLE ...... Gaby pleasing in production typi- 


cally foreign in technique as regards charac- 

terizations, but decidedly an improvement 

from production angles. 

aor tre Elementary in theme but afforded adapt- 

able role for star. 

DIRECTION ....... Centered attention on Gaby by use 
of closeups, unusual in ordinary foreign pro- 
duction, and handled stage ensemble scenes 
very well indeed. 

PHOTOGRAPHY ...... Rather good but marred by 
uniform lighting. 

LIGHTINGS ...... Uniform throughout; frequently 
harsh on faces. 

SAMEERA WORK ............. Generally satisfactory. 


BAR i. 5.5 3. Pretty and pleasing and very good dancer, 
but not an “actress.” 
SE Oleh. scion Signoret convinced tho’ theatric; 


Maxudian impossible type of willun. Pilcer 
camera conscious. 
Pe RIORS 3...2-00..- Bass. Generally satisfactory. 


PE EeRIORS .....'.. 3. Some very fine; stage sets excep- 
tionally good. 

AAU do cre cois's «+ + + +, Mammal wee. doc 0 Frenchy. 

Be ARAGIER OF STORY ..icm........ Inoffensive. 

LENGTH OF PRODUCTION ...... About 4700 feet. 


Judged according to the usual standard of produc- 
tions made abroad, this does not suffer so decidedly 
the handicap of foreign technique. Despite the fact 
that the players’ personalities are distinctly foreign, 
the production has been handled more after the Amer- 
ican fashion. Instead of the usual system of shooting 
_ long scenes in a’set, the action is frequently broken up 
by the use of closeups, medium shots and cut backs, 
giving the characterizations the necessary intimacy. 
This helps greatly in speeding the action and keeps 
things moving at a good tempo. 


Gaby is her own self in this and has plenty of chance 
to appear with her much-talked of aigrettes and pearls. 

Her part is well within the limited scope of her 
capability as a dramatic actress and more essentially 
provides that she look pretty and exhibit her ability as 
a dancer. She is shown at the beginning as a. poor 
ragged “woiking gel” living in a tenement and earning 
a bare living by making artificial flowers. 


When willun landlord comes for his rent, she aint 
got it. Noticing her beauty, he suggests an easy way 
out of her further struggles for which his answer is a 
right smart slap in the face. From thence onward, 
“the willun still pursued her.” 


Our hero is introduced as a lovable author-actor, 
living very well indeed but with an avalanche of credi- 
tors on his mind and at his door. He first discovers 
Gaby asleep by the fireside, when as is usually his 
custom, he gives a festival for the kiddies of the neigh- 
borhood on Christmas eve. The two “get together” 
and after a scene or two they slipped us the title: 
“And love comes unannounced.”- Why waste time over 
details in the “fillums.” 


The lapse of a year’s time shows Gaby as the ex- 
travagant sweetheart of hero, who is staking every 
cent on starring her in his new play. It is here that 
Gaby is afforded the opportunity of displaying her 
Parisian gowns and feathery headdress and pearls. She 
is overwhelmed and spoiled by her sudden and rapid 
rise and gradually drifts from her husband encourag- 
ing the attentions of Harry Pilcer, who is presented as 
the son of an Earl. 

Towards the end, willun pulls some “doity woik” 
when, on the opening night of the play, he gets word 
to Gaby that Pilcer is,dying as the result of an auto 
accident, and is calling for her. She leaves the show 
flat and loses no time in getting to him, only to be 
met with a very formal note thanking her for her 
trouble, and stating that his mother was caring for 
his very slight injuries. We find a very sorrowful and 
repentant shero returning to hero, in time to save him 
from going to pieces, as the result of a nervous col- 
lapse brought about by her unfaithfulness and the 


failure of his play. The ending shows everybody happy. 





~ HOBART 


(MPD.A) Dixrecte 


“LAUGHING BILL HYD” 


The REX BEACH story in which WILL ROGERS starred 


(You have read the reviews’) 
Now directing another RexBeach story for Goldwyn. . 


___ 
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Hammer on Star’s Name and Stage Sets. It Will go Over 


Box Office Analysis for the Exhibitor. 


Gaby Deslys in 
“INFATUATION” 
Eclipse—Pathe Dist. 

This will meet with general favor if your fans are 
good natured. Those who have heard of Gaby will be 
glad to have a chance to see the very much discussed 
French actress who created such a sensation here and 
in Europe several years ago. Gaby is still as pretty 
as ever and the average fan isn’t going to worry any 
over the fact that she’s not much of an actress. She 
gives a pleasing performance as a dancer and the 
women will enjoy looking over her gowns nd general 
get-up. They will probably have a fine time picking 
her to pieces, 

In the exploitation of this, undoubtedly your biggest 


ern cet el 








drawing card is the name of Gaby. The title too is 
rather sensational, and combined, they’re going to look 
for something big. It’s not for you to hammer upon 
the merits of the production, because there’s really 
nothing big about it, but you’re safe in talking about 
some big stage scenes. They'll be satisfied with just 
Gaby without expecting a production. 


Play up the stage sets. Say it presents a famous 
Parisian musical comedy success on the screen. Talk 
about Harry Pilcer. He hasn’t much of a part in this, 
and doesn’t even dance with her, but the gang will be 
interested in the fact that he is Gaby’s American danc- 
ing partner. You can tell your women folk that now 


the war’s over and they better lend an eye to the latest 
in Parisian models. 


McCLURE’S-WORLD 
Harry Revier, Dtrector 
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Beautiful Shero and Appealing Hero as Well as Artistry Lift “Movie” 
Plot 


LIGHTINGS 


LENGTH OF PRODUCTION 


Juanita Hansen in 


“THE SEA FLOWER” 


Universal. 
EAC) FOR ae se ek-iie ceelous ss. cements Colin Campbell 
PORURINELG) Fewer ee ieee. oth... ome George Hull 
Re eh) ts Vie cas. sa... - aes H. Tipton Steck 
MME EC IVAN? cee clk cay... « Mea ten Not credited 


AS A WHOLE ee Very artistically produced and 
principals very pleasing in plot that’s inter- 
esting but unreal, 

at .Obliging meller contains all elements of 

airy tale. 

DERECTION...... Kept atmosphere truly artistic and 
developed characterizations effectively, but 
could not make unreal plot convince. 

BR CSIC APTLY © aro ccd nk... Same leas s Excellent 

Reuatat et Generally clear and satisfactory 

CAMERA WOREK ...... Splendid; many exceptionally 
beautiful shots. 


PATO 5s: Indeed pretty and gave pleasing per- 
formance tho’ not forceful; decided ingenue 
i type. 
ee PO RT. 5) 62 cc Whitman handsome and appealing 
hero; others satisfactory. 

Mee LERIORS .,.........-.- Very beautiful throughout 
em DE RIORS |.....5.5... Held to atmosphere of story 
BAN L Mechel lets iial acuesor Atmosphere beautifully | artistic 


CHARACTER OF STORY 
fiction. 


+s Very much a la 


TH OF PRODUCTION ........ About 5,500 ft. 
Considered purely from the viewpoint of interest 


and appeal this ought to register, because your fans 


~ will enjoy looking at beautiful Juanita Hansen and 


A 


ait 
’ 


! 
' 





Use Photos of Miss Han 


be impressed with Al Whitman’s very pleasing per- 


‘sonality. The production itself is truly artistic, the 
scenes being wonderfully well chosen. 
Technically the plot wont bear deep analysis, com- 


prising the fundamental elements of a movie or fairy 
‘tale, in that it presents one situation following upon 
another wherein shero is endangered, to be saved just 


‘in time by hero. Furthermore, we get the fiction 


ending of father discovering in shero his long lost 


daughter who had been kidnapped in her infancy. 
- The situation presents Juanita as a “gel” of roman- 


Mtic dreams who ever longs for the coming of her 
Prince Charming, as in the case of the heroine in 


her story book. (This in the 20th Century.) She 


vets her wish sure enough when Hero Al Whitman, 
Secret Service man, is washed ashore on the island 
where she lives having been thrown overboard by 
a traitorous gang of plotters who-caught him in the 
act of spying on their plans to blow up a national 
munition plant at Frisco. 

When shero discovers him, they plunge right into 
the “Ah, at last my Prince Charming” business, and 
immediately you get set for a fairy tale so the rest 
doesn’t matter. You just take it as it comes and keep 
agreeable. Of course we get the ‘development of 
romance, with hero having to leave after a few days 
in order to arrive in Frisco in time to save the lives 
of the workers in the plant. 

Shero meanwhile, is sold by her drunken foster- 
father into marriage to a fat, greasy-looking beast, one 
of the spy gang. When she jumps overboard on his 
ship in an attempt to escape him, hero, on a steamer 
abreast of the vessel discovers her through an ¢ye- 
glass and is there to effect a rescue. 

Here the conventional society atmosphere is in- 
troduced, no doubt for the reason to dress shero in 
some decent looking clothes; when a wealthy elderly 
woman whom hero has met on board takes shero into 
her custody. While out driving through the park with 
her guardian, shero gets off to look at some animals 
in the zoo. Her husband, discovering her from an- 
other auto, comes up to her and threatens to introduce 


himself as her husband unless she goes with him quietly 


__which her does. That’s some alternative for a 
pretty young girl to choose. He might have been a 
coon for all the physical attraction he possessed, and 
yet they had her decide to go with him. There is no 
earthly reason for this at all since she could easily 
have explained to her guardian that she was forced 
into the marriage against her will. Anyway, they 
should worry about logic. 

Well, nevertheless, hero accomplishes his mission of 
saving the plant by breaking in with the police force 
on the roxgh gang, at the same time rescuing shero 
again from the willun. Here also is the meeting be- 
tween the father and daughter, long-lost daughter— 
father, who accompanied hero, being President of the 
plant. As might be expected, the clutch long due, is 
pulled. Others in the cast were Fred Huntley, Eugenia 
Resserrer. Frederick Starr, Alfred Allen and George 


Pearce. 


sen and Al Whitman to Attract Crowds. Don’t 
Promise Story Merits 


Box Office Analysis for the Exhibitor. 


As a regular program offering, this will pass muster. 
Of course an intelligent clintele will recognize in the 
story idea, a “movie,” plain and simple. However, 


they’ve come worse than this, and at least this has 


been given an artistic background. Besides the prin- 
cipals are both very appealing and that goes a long 
way from an interest point of view. 

Juanita Hansen is decidedly easy looking 
her side-partner in this is equally attractive. 


and 
Your 


fans ought to recognize the name of the star, since 
er appearance in “The Brass Bullet” has been very 
extensively 
se photos of Miss 


' 


advertised, throughout the country. : 
Hansen, as well of Al Whit- 


man—they will attract, undoubtedly. As for promis- 
ing things, just side-track the merits of the theme, 
but emphasize the fact that this is a truly artistic 
production with many of the scenes laid in the tropics. 

The title has little or no meaning and scarcely sug- 
gests melodrama, so your surest bet is the star and 
Al Whitman. You'll not be wrong in saying that this 
is alive with plenty of meller situations, and has action 
and keeps moving, only don’t commit yourself by 
telling them what the situations are. I really doubt 
whether anybody ’ll kick about it, for tho’ weak, the 
characterizations have been well developed and hold 
the heart interest. 
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FRANK A. FRANK A. KEENEY 


Presents 


Catherine Calvert 


WITH AN ALL-STAR 
CAST IN 


MARRIAGE 


Guy Bolton’s Screen Masterpiece 
Directed by James Kirkwood 





‘““MARRIAGE”’ played to one of the biggest 
week’s business in the history of the Broadway 
Theatre, N. Y.—Megr. Kashin. 


——COMING S00N—— 


“Marriage For Convenience’ 


With CATHERINE CALVERT 
at Her Best, and an Exceptional Cast 


New York, Northern New Jersey and Western Connecticut een through the Wm. L. Sherry 
Service, 729 Seventh Ave., New York. All other territories through General Film Exchanges. 


GENERAL OFFICES: 


PUTNAM BUILDING 1493 BROADWAY 


RAY C. OWENS, General Manager 
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Interest in Evelyn Nesbit May Put This Over. Otherwise Will Flop 


Evelyn Nesbit in 
“I WANT TO FORGET” 


Fox. 
BeeeeR Cinta) eee... eee James Kirkwood. 
Mer OR 5. ......James Kirkwood. 
DMR AMAN: so ues)... eee). Not credited 


ADP A WHOLE. ...... Depends largely upon notoriety 

of Evelyn Nesbit; meller situations fairly 

well handled. 

ae Has German spy plot as basis; follows 

usual lines. 

DIRECTION =..2.% Keeps star within her limitations 
and gives some animation to hackneyed plot. 

PHOTOGRAPHY air. 

BiG CLINGS |... A bit harsh at times, but for the 
most part satisfactory. 

emit AO WORK 2. ........ Mainly straight stuff. 


BEe AUST" S)* 0 © = 6 aie SONIC sb m6 6d) 6&6 © élwie 


STAR ......Photographs reasonably well and shows 
improvement in acting. 

Ee? OC) Re Font 5 Russell Thaw appears in one scene. 
Burden of performance carried by Henry 
Clive and Alphonz Ethier. 

Be FU LORG eo. eile sr. Suitable to action of story. 

IEE LOSE OM ne tad. clas. Se. Conventional. 

MMTATT, 22... Doesn’t bother much about fine points, 
but avoids obvious slips. 

CHARACTER OF STORY ...... ......Won’t offend. 


ee About 5,000 ft. 

Evelyn Nesbit gives indications of becoming more 
of an actress as her screen experience broadens. In 
“I Want to Forget” she plays with moderation and suc- 
ceeds in conveying some degree of emotion in her 
facial expressions. She takes a good close-up, for her 
dark eyes register effectively, and this is distinctly an 
advantage considering the star’s main bid for public 
favor. 

Your folks don’t go to see Miss Nesbit because they 
think she is a superior actress, but because of the 
somewhat morbid appeal of her life story. This being 
so, it is natural that they should want to get as inti- 


Katterjohn Films.’ 
announce four spécial* 
cinerea as siete) 
eaturé value produced 
under the individual -= ee 
management of elt 
Creator —_ a 
Monte OD ia 
author of” 
Carmen of the Klondike 


The Flame of the Yukon 
and. The Clodhopper. 


mate views of the tragic shero as possible. Closeups 
bring the needed intimacy quicker than anything else, 
and the production profits through their use, 


As a story, this isn’t worth bothering about. It’s 
the old stuff of German spies operating in this coun- 
try while secret service men try to run them to earth, 
From first to last it’s the type of meller that has been 
done with great frequency and there are no distin- 
guishing points to raise the film above the average of 
its class. 


Miss Nesbit plays a dancer who hails from Vienna. 
[t seems that her earlier activities have made her well 
known to the leaders of German propaganda in the 
United States and when this country goes to war, a 
representative of the Central Powers looks to the girl 
to do her part. As might be expected, the plotting 
emissary of autocracy thrusts his unwelcome atten. 
tions upon the dancer who insists upon her loyalty to 
America. 


Opposing the schemes of Willun Alphonz Ethier is 
Hero Henry Clive, a lieutenant in the army who keeps 
in close touch with the work of the Secret Service 
Department. He too, falls in love with Evelyn, but 
events are so arranged that he concludes the dancer 
and her foreign admirer are double crossing him. Here 
they bring in the usual stuff of the rivals meeting in 
the girl’s apartment, under circumstances that place 
her in a questionable light. 


Then for the fifth reel climax, when it is necessary 
for Evelyn to prove her loyalty, they give her a chance 
to take a hand in secret service work by accompany- 
ing Willun Ethier to a country estate which has been 
made the rendezvous of the German band. 


The development from this point on is according to 
meller convention, with the girl resisting the advances 
of her persistent annoyer and playing an indispensable 
part in aiding Hero Henry Clive and the secret serv- 
ice men in rounding up the spies. In the cast are 
William R. Dunn, and Jane Jennings. 


reer bis: oie South Olive Street 
Los Angeles Cahfornia. 
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Make the Most of Good Advertising Title and Name of Star 


Box Office Analysis for the Exhibitors. 
appeal to the curiosity that figures so largely in the 




























Evelyn Noe makeup of the public. 
“I WANT TO FORGET” This isn’t the kind of a picture that you'd go out of 
F your way to get, but there’s a chance of sliding over 
aa on the human interest lines suggested by the title. 


Even if Evelyn wants to, the Fox people won't let There’s really no need of mentioning the character 

her forget her past. This title has a very slight con- of the plot, for it wouldn’t mean anything to most of 

nection with the story, but is just the thing to bracket Don’t promise that it 1s a good film 

with the name of Miss Nesbit, if you want to give because it isn’t; but make the most of the title and 

your folks an idea that the film has to do with the try to get pictures of Miss Nesbit which show the 

sorrowful girlhood of the notorious young woman. beauty of her eyes and the quite interesting expres- 
sion of her face. 


From the box office standpoint, this is good busi- i ; ; ‘ 
ness, because Miss Nesbit’s best asset is her unusual Ttsis particularly worth while to make a display of 
she pictures of this type for the reason I have already 


personal life. Merely considered as an actress, s é 
wouldn’t mean much to your fans, although in credit noted, namely, that folks who are interested in Evelyn 
to her professional efforts, it should be said that she want something which gives them an intimate idea 


gives evidence of a sincere purpose in trying to deve- of just how she looks. 

lop her art. A possible catchline might read: “Her grief can’t be 
For advertising reasons and not because he plays © wiped out but her future life may be made happy by 

any real part in the story, they include Russell Thaw, self sacrifice. See Evelyn Nesbit in ‘I Want To For- 


9 9? 


which also appears like good business if you want to get. 


your regulars. 








MAURICE TOURNEUR PRODUCTIONS 


Announce the Sale of 


AUSTRALIA AND NEW ZEALAND 


AUSTRALASIAN FILMS, Ltd. 


MILLARD JOHNSON, Representative, 729 Seventh Ave., New York City 
For 


The Film World’s Most Unusual Picture 


“WOMAN 


Directed by MAURICE TOURNEUR 


Negotiations now pending for all territories. 
For information regarding distribution apply to 


MAURICE TOURNEUR PRODUCTIONS 


Selling Agents, Hiller & Wilk, Inc. Longacre Bldg., 42nd and Broadway, New York City 
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|pictures of Miss 
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Ancient Obvious Theme Lifted by Good Treatment and Star’s Sincerity 


Ruth Clifford in 
“THE CABARET GIRL” 


Universal. 
eae D er ees, ees Douglas Gerrard 
REUAELL EIS Sota |. um tk Hope Loring 
Pee BY es... ee Rex Taylor 
BOA MAN oa... .. cee. ss Virgil Miller 
me A WHOLE...,... Obvious, elementary theme lift- 


ed by players and artistic atmosphere. 
Hoes Old, old stuff of country girl seeking 
career in big city finally landing wealthy 


guy. 
DIRECTION: ;:..... Lifted obvious, elementary plot 
by good treatment of players and situations 
and sustained heart interest throughout 

PHOTOGRAPHY Very good indeed. 

LIGHTINGS. ...... Generally satisfactory though oc- 
casionally contrasty. 

CAMERA WORK Secured some very good angles; 
generally good. 

Handled role very well indeed ‘and dis- 
plays genuine emotion. 

Ue Ole 2, )u, Dearholt certainly handsome hero; 
others more than satisfactory with excep- 
tion of part played by mother who was 
much too hard and stagey. 

Fine as a rule. 

INTERIORS Generally satisfactory; cabaret 
scenes very good. 

Story construction logically wrong in 
one incident. pet 

CHARACTER OF STORY 

LENGTH OF PRODUCTION 


This presents a situation which has been done thou- 
sands of times before. At the end of the first reel, 
your fans will have guessed how this is going to end 


STORY 


ose eee 


wel ata #e Niele sg se 4 eo ule aie © 


Inoffensive. 
....About 4,500 feet. 


_ and ten to one will guess right, because it’s decidedly 


obvious. However, they’re going to be interested 
enough and willing enough to sit right through it, 
because the director has managed by the splendid 
treatment of characterizations and time-worn situa- 
tions, to lift this considerably, and really make it 
register. 

Miss Clifford certainly makes the most of a role 
which has had thousands of predecessors and reg- 


isters emotion that makes you believe it. Ruth’s a 
pretty good actress, alright, and her side-partner in 
this, Ashton Dearholt, will certainly get the romantic 
“gels” sighing. 

The plot is a very old friend, having to do with 
country shero Ruth Clifford starting out for the city 
to cultivate her voice, in the hope of becoming a 
grand opera singer. After months of diligent study, 
she is made to realize that her voice has cabaret possi- 
bilities only. Through the aid of-a cigarette girl of 
Balvini’s, a noted cabaret resort, she succeeds in secur- 
ing an engagement there, and it is not long before 
she has a very large following and starts business 
booming. 

Hero Ashton Dearholt, whom she had met on a 
previous occasion, when he discovered her swimming 
in a brook while on an auto tour, is a steady fre- 
quenter of Balvini’s. Through their introduction by 
Dolly, the cigarette girl, he again meets shero, whom 
he has never forgotten since their first encounter. 

After a month’s time, hero presents shero with an 
engagement ring, but his socially ambitious mother, 
having more glowing matrimonial plans for her son, 
spoils all the fun. She invites Ruth to a very fash- 
ionable week-end party and then prevails upon her 
to give up her son since their union would ruin his 
career. Then Shero goes through the performance of 
killing hero’s love by disgusting him with her out- 
rageous behavior, and her appearance in a low and 
behold gown that was more 1. and b. h. than gown. 
Of course the trick worked. 

In this sequence we had some pretty good action, 
but logically, it was all wrong, because, ‘boys, for an 
unsophisticated little country girl, she -certainly did 
things up brown; much, oh much too brown. Where'd 
she get all this knowledge of a sudden? 

Anyway, hero Ashton was such a good-looker and 
shero’s heart was in the right place, so the author 
had hero conveniently overhear his mother confess to 
father that she had arranged the whole scheme in order 
to separate the lovers. He hops into his car and ar- 
rives at shero’s boarding house in time to prevent 
willun Balvini, who has all along been keen for 
Ruth from getting ruff, by knocking him almost dead 
in a rough-house battle, and hero and shero pull a 


clutch. 


Concentrate on Star and Title, Mentioning Previous Successes 
Box Office Analysis for the Exhibitor. 


Despite the obviousness and age of this plot, it pro- 


vides sufficient entertainment to justify your booking 
it, without danger of complaint from your fans. I 


have no doubt but what Miss Clifford has a large 
following amongst your gang, and certainly her work 
in this is good and registers with sincerity. 

In the exploitation of this I’d go at it from the 
angle of playing up Miss Clifford’s name, using pho- 


‘tographs of her liberally and an extra large size of 


the one in which she is presented as “The Cabaret 
This photo with the title will give your folks 
the idea that this is at least spicy, and the men folks 
especially will be attracted towards it. The title and 

Clifford suggest “pep” and that's 
what the average fan wants. 

By all means go easy on the nature of the offer- 
ing, since they’ll recognize an old-timer and be in- 
clined towards skepticism. Also don’t make too much 
noise about the merits of the plot. 

Play up the title prominently and hammer upon the 
Star’s name, mentioning some of her previous suc- 


cesses, such as “The Desire of the Moth”, “The Lure 
of Luxury” and “The Long Chance”. It’s always a 
good idea to associate previous productions in which 
the star has appeared with her name so that those 
of your folks who are not enthusiastic fans, will re- 
call the star’s work and decide whether or not she 
has any appeal for them. 


For catchlines, you might use something along this 
line: “Would you, for the sake of your sweetheart’s 
future happiness, behave in a coarse manner that 
would make him disgusted with you? Think a min- 
ute. It might make him unhappy temporarily, but 
possibly avoid years of future unhappiness. See Ruth 


-Clifford in “The Cabaret Girl” 


Another line to use would be: “What is your gener- 
al idea of an actress or cabaret singer? Possibly you 
don’t realize that many of these have hearts and souls 
as innocent and pure as a child’s. Come in and see 
Ruth Clifford in ‘The Cabaret Girl’ and change your 
mind.” 


Presented ina story 
transoression depicts 


N.Y. Tues 


“The producer has ex- 
cluded anything that 
might be repulsive. The 
subject should be driven 
home with hammer 
blows of reality.” 


of youth and 
the evils that thre 





READ WHAT THE WN 


N. Y. American 


“A very frank state- 
ment of fact with regard 
to the evils that follow 
unclean living. 


“Tt can be seen to profit 
by old and young alike— 
its message is to all 
humanity.” 


ADVERTISING CONSISTS OF 
2 Styles 24 Sheet Stands 


2 “é 8 “ 


2 ae 6 ce 


N. Y. Tribune 


“The subject was 
brought before the pub- 
lic when “Damaged 
Goods” was put on the 
screen.” 


N. Y. Evg. Journal 


“They say children 
never listen to advice! 


‘The Scarlet Trail’ shows 


to the brain through the 


eye that which the 
tongue is ashamed to 
tell.” 


G& 


729 Seve 
N. R. ( 





rein the frank exposition of a father’s 
:future race unless we act now and quickly 





UTICS THINK OF IT 


| N. Y. Herald N.Y. Evg. Telegram M. P. News IWid's Daily 

“The Scarlet Trail” is 
free from the nauseating 
details apt to accompany 





ons) : “TDiscloses the suffer- GeliaEe Ish) a warning “Tt’s pertinent mesage 
is ing incurred by youth- fashioned somewhat -—the effects of indiscre- 
on ful indiscretion and after ‘Damaged Goods’ tion between the sexes. 

wch aims at purity among in that it advances the Its moral lesson is the presentation of a 

yds’ young men and women dangers of contamination driven home without the subject of the kind. 

wich for the welfare of the and is pcopaganda for slight offensiveness. It It should be beneficial i a 

ithe coming race.” the leading of pure has been produced 

1x’s lives.” clean.” 


that it points a warning 
to youth and never by 
any inference, makes 


. vice attractive.” 


ADVERTISING CONSISTS OF 
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4 Sheets 
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Social Hygiene Picture More Preachment Than Play 


G. and L. Features Co. 


“THE SCARLET TRAIL” 
State Rights. 


SUE) eee. 2 hese kee John §S. Lawrence 
Sita su OCB Yeu i ho gels ae John S. Lawrence 
CAMERAMAN 


Ore EE John Ramsey 
AS A WHOLE ...... Social hygiene preachment aim- 


ing to make impressive the need for a clean 


Bienkte Moves too slowly and always shows 
that it was written for a purpose. 
DIRECTION....... Handles scenes and characters in 
elementary manner with no pretense at 
modern treatment. 


PHOTOGRAPHY. 49)... Gee Clear 
LIGHTINGS? 5 oie) ee eee Good enough 
CAMERA WORE...... Mostly straight stuff; a few 


double exposures. 
PISA YRS eee Interpret characters in a workman- 
pee way without displaying much individu- 
ity. 
EXTERIORS ...... Mainly street scenes represent- 
ing city or immediate outskirts. 
INTERIORS ..... SEES AE aitese ats, se 2 ee ot Ordinary 
DE BALL Ae Obvious slips are avoided; scenes of 
blind or crippled children used to point a 
moral serve their purpose. 2 
CHARACTER OF? STORY ino Despite its theme 
the picture is kept clean. 
LENGTH OF PRODUCTION (3 5,100 ft. 
As entertainment this isn’t. It is tragedy, without 
so much as the ray of sunshine that sometimes strikes 
through a hospital window to temper the darkness of 
suffering. The author, drawing his inspiration from 
“Don’t Take A Chance”, a book by Charles Larned 
Robinson set out to write a medical story, not a 
“happy” story, so there need to be no disappointment 
if the entertainment value registers somewhere near 
the zero mark. 
Any out-and-out preachment, such as this, is under a 
heavy handicap when it comes to awakening interest 
m the characters. The subject matter is so much 


more vital than the figures chosen to interpret it that, 
unless a masterhand is at the helm, the final impres- 
sion is not unlike that left by a lecture illustrated with 
slides. 


Everybody concerned in the sombre tragedy is so 
apparently there to point a moral that they don’t get 
to you as real human beings. Then there’s nothing 
particular in the way of surprise, because having once 
set out to prove his case, it doesn’t take second sight 
to beat the author to it in guessing the wind-up. 


From a technical standpoint the main short-coming 
in the construction is the slow movement of the 
scenes and the use of much unnecessary footage on 
incidents that don’t contribute to the advancement of 
the story. It is such simple, direct narrative that 
audiences familiar with the A. B. C.’s of movieland 
will place the characters in their proper pigeonholes 
without risking any confusion. 

The father, wealthy and honored in the community, 
is exposed by a woman reformer for his connection 
with patent medicine fakers—the source of his for- 
tune. He frankly admits the alliance to his idealistic 
and seemingly healthy son, whose pretty sweetheart is 
forbidden to see him until the good name of the 
family has been re-established. 

An powerful ally of the father is an influential fac- 
tor in a reform organization comprised of well mean- 
ing folk who consistently mess things up. The quack 
conspirators, with the support of the reform crowd, 
set out to get the woman who exposed them, on the 
ground that she is endangering the morals of children 
by advocating the teaching of sex hygiene. 

Interspersed with scenes showing the advancement 


of the conflict between these factions are others 
following the career of the son who has left 
the parental roof. His ambition to get a com- 


mission in the army is in a fair way to be realized 
when he is rejected on account of an incurable blood 
disease inherited from his father. With all hope of a 
succesful life gone, the youth shoots himself, leaving 
a note calculated to give the parent several uncom- 
fortable hours. 


If You Run it, Try to Get Support of Social Betterment Crowd 


Box Office Analysis for the Exhibitor. 


You exhibitors who played “Damaged Goods”, or 
recall its profitable career, are in a position to decide 
whether or not it will pay you to run this. 

I don’t mean to draw any comparison between “The 
Scarlet Trail” and the Brieux drama, beyond the 
fact that both deal with diseases which menace the 
future generations and are films which may be ex- 
pected to appeal to much the same class of audience. 

In regard to the present production it may be noted 
in its favor that it is based on facts verified by medical 
authorities, and excellent judgement has been shown 
in excluding gruesome incidents likely to offend. “The 
Scarlet Trail” is free from the nauseating details apt 
to accompany a presentation of a subject of the kind. 

As I have already mentioned it can’t be classed as 
genuine entertainment, but it should be beneficial in 
that it points a warning to youth and never by any 
inference, makes vice attractive. On this score it 


ought to be possible to get the endorsement of some 
of the social betterment societies in your town, par- 
ticularly if you have a large manufacturing population 
in need of instruction in the vital things of life. 


You might even arrange an introductory lecture to 
be delivered by some physician familiar with the social 
hygiene campaign now being carried on by the gov- 
ernment and many societies. Some _ startling facts 
might be revealed in a talk of this kind, touching 
on conditions brought to light in examining men for 
the army. 


Due credit is given in the film for the beneficial 
work conducted by the Y. M. C. A., the Red Cross and 
other organizations, which also should be of. value in 
getting the patronage of serious minded folk who are 
sincerely interested in promoting any educational 
movement which benefits the community as a whole. 
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Star Scores Fine Characterization of Indian Girl in Adaptation of Stage 


Play 


Norma Talmadge in 
“THE HEART OF WETONA” 


Schenck Production.—Select Distribution. 


ee. OR ee... ee Sydney A. Franklin 
PONCE Voto... ee eo, Mary Murillo 
PLE te Oar oct... . . ane George Scarborough 
CAMERAMAN 5. o.0.5.... aaa vdel de David Abel 
AS A WHOLE...... One of the best things that Norma 


Talmadge has done in a long while. Pro- 
duction well handled throughout. 

STORY... 2... Adaptation of Scarborough’s successful 
play. Good picture materiai in story of 
educated Indian girl. 

PiRECTIONES.... Utilizes plays and situations to the 
best advantage. 

Rei CCR PEE YS. oo. 5 I ahaa Excellent 

LIGHTINGS -..... Exceptionally well devised to get 
artistic variety in scenes. 

CAMERA WORK...... Some picturesque effects. Long 
shots a feature of the production. 

ML Pu ants oat Finely expressive in emotional moments 

SUPPORT... 5... Superior in important roles; Thomas 
Meighan, Fred Huntley and Gladden James 
sharing honors. a 

EXTERIORS....Mountainous country that always at- 
tracts the eye. 


Pee CRIs. + ss ee ....... .. Acceptable 
DETAIL...... Gets over telling bits of business and 
holds atmosphere of story. Miss Tal- 


madge’s change from garb of Indian girl 
to that of fashionable young woman rather 


abrupt. 
CHARACTER OF STORY . Pelee. Can. tromend 
MENGLoeOKePRODUCTION Me cc. cee cce 5,265 ft. 


Norma Talmadge is considerable Indian. In fact she 
is about the most fetching Indian and white girl com- 
bination that I’ve seen in many a day, and she doesn’t 
need any mystic wiles to account for her winning the 
heart of a perfectly level-headed white man. 

Miss Talmadge is in the habit of doing things pretty 
well, but after your folks have seen this they're likely 
to go home with the impression that “The Heart of 
Wetona” is about the pest Talmadge offering that has 
come their way for many moons. 

Adaptations of stage plays are apt to miss in some 


Name of Star and Fame of Play Enough to Draw Big Crowd. 


of the qualities essential to a sure ‘nuff picture pro- 
duction, but here we have an exception for George 
Scarborough’s story lends itself to the screen as though 
it had been made for no other purpose. There’s pic- 
turesqueness to attract the eye, plenty of physical 
action, which can be handled in pictures as it can’t be 
on the stage, and a story suitable to silent interpre- 
tation. - 

The excellence of this production, made against beau- 
tiful backgrounds, goes a long ways toward putting it 
over as an out-of-the-ordinary screen offering. Then, 
too, Miss Talmadge has the advantage of a very fine 
supporting company, that realizes the value of sup- 
pressed acting, rather. than the arm-waving manifes- 
tations which seldom convince thoughtful folks. 

Shero Norma Talmadge is introduced as a half white, 
half Indian maiden with a college bringin’ up. Her 
heart has gone out to Willun Gladden James, a smooth 
tongued youth who has a government job near the In- 
dian reservation. This love affair promises to have a 
serious outcome when Wetona rather than pose as an 
innocent girl at the sacred rites of her tribe, confesses 
to her father, the chief of the Comanches. 

With true Indian tenacity, Chief Fred Huntley sets 
out to find the man, and his path leads to hero Thom- 
as Meighan, an Indian agent who is a friend of We- 
tona’s and of her betrayer. The dramatic sequence is 
plausibly arranged to account for Meighan’s marrying 
Wetona in order to save the life of her lover. 

Miss Talmadge does some of her best work in ex- 
pressing the really fine nature of the girl whose heart 
was given in good faith to a man who proved yellow. 
She indicates longing and hope during the weeks that 
pass while she is living with her husband and awaiting 
the return of Willun Gladden James, who is supposed 
to marry, her as soon as a divorce can be secured. 
Little by little the plot chain winds itself around the 
defaulting lover and Wetona sees him in his true light 

The fifth reel, bringing the climax in which the In- 
dian maiden’s heart is completely surrendered to the 
man who has befriended her, is an altogether excellent 
bit of photoplay work. The final reel, although it offers 
plenty of action, in connection with the Indian’s attack 
on the cabin, has less dramatic suspense for the reason 
that the story has been told. 


Film 


Makes Good 


Box Office Analysis for the Exhibitor. 


If you are taking the Select offerings and get this 
one, you’re in luck, for it’s a real Christmas present. 
In this instance you don’t have to bother about the na- 
ture of your clientele and what goes best, because 

~“The Heart of Wetona” possesses the qualities that 
any sort of an audience responds to. 

The fact that the original of this story was a really 
successful Broadway production and received con- 
siderable publicity throughout the country, is worth 
calling attention to in your advertising. The dramatic 
editors of your local papers are sure to recall the play 
in which Lenore Ulric starred, also the many other 
stage works of George Scarborough, and on this score 
it should be possible to get more than the usual news- 
paper space. 

I certainly would go after the newspapers hard, feel- 
ing certain that you have a production calculated to 
back up anything you may say. 


Even the high-brows, who like to pick flaws in pic- 
tures on account of their foolish stories or anachron- 
isms, will have a tough job in finding anything to kick 
about in the way this has been handled. Don’t be 
afraid to invite criticism and make a bid for the most 
exacting patronage you can muster. 

Norma Talmadge has kept going up until she has a 
sure place among the very best stars of the screen. 
Needless to say she will take first prominence In your 
advertising display. No doubt Select will have at- 
tractive likenesses of Norma in the garb of an Indian 
maiden, which would look well in your lobby and sug- 
gest the nature of the picture. 

A few days before you play “The Heart of Wetona” 
it would be a good idea to distribute red paper hearts 
bearing the title of the picture. Also, it might be worth 
while to have an attendant, dressed as an Indian chief, 
do sentry duty near your entranceway. 











New Orleans, First Nat'l Ex. Cir- 
cut, 712 Poydras St. 

New York and Northern New 
Jersey—Emanee Film Co. Inc., 145 
West 45th St. New York City. 

Michigan—Standard Film Service 
Co., Film Exchange Bldg., Detroit, 


Mich. 

Iowa, Kansas, Nebraska—A. H 
Blank, Enterprises, Rialto Theater, 
Omaha, Neb. 

Southern California and Arizona— 
ToL. Dally: 4833 So.) Bdwayyeeos 
Angeles, Cal. 

Illinois—Central Film Co., 110 So. 
State St., Chicago, Ill. 

Western Pennsylvania, West Vir- 
ginia—Quality Film Co., 414 Ferry 
St.. Pittsburgh, Pa 





Texas, Oklahoma, Arkansas— 
Metro Film Corp., Dallas, Texas. 

Georgia, Florida, Alabama, South 
Carolina, North Carolina and Vir- 
ginia—First Nat. Exchange Circuit, 
904 E. Broad St., Richmond, Va. 

Kentucky and Tennessee, Big Fea- 
ture Rights Corp. Rex Theater 
Bldg., Louisville, Ky 

Indiana—H. Lieber Co. 24 W. 
Washington St., Indianapolis, Ind. 

Eastern Pennsylvania and South- 
ern New Jersey—Peerless Feature 
Film Exch., 1339 Vine St., Philadel- 
phia, Pa. 

Maryland, Delaware and District 
of Columbia—Sydney B. Lust, Wash- 
ington, D. C. 


THOS. M. THATCHER 
Manager Gem Theatre 
Somerset, Ky. 


Says— 


“Not a dull moment in it— 
When I look at a picture three 
times in succession, and then 
some, | regard it as a Gem.” 


See it — Then 
you'll book it. 


Ohio—Quality Film Corp, 414 
Ferry St., Pittsburgh, Pa. 


Minnesota, North and South 
Dakota, Wisconsin—First National 
Exchanges, Minneapolis, Minn., and 
Milwaukee, Wis. 


Northern California, Nevada and 
Hawaii—All Star Feature Dist. 191 
Golden Gate Ave. San Francisco, 
California. 


New Orleans, New England and 
Denver Territory—Apply to A. 
Warner, 220 West 42nd St. N. Y. 
City. 


Foreign Rights controlled by Hil- 
ler & Wilk, Longacre Bldg., New 
York City. 











Plot Lacks Novelty But Human In crest Appeal Should Put This Over 


J. Warren Kerrigan in 


“THE DRIFTERS” 
Hampton Production.—W. W. Hodkinson, Dist. 


PureRCrOR Gs)... Tee J. D. Hampton 
BPE Qin ge co |, ae Kenneth B. Clarke 
SI RAMAN. Ss)... | aiedees oot: Chas. Stumar 
BGENABIOOBY .505.:.... wees. Kenneth B. Clarke 
|AS A WHOLE ...... Should satisfy folks looking for 


production with atmosphere of Alaska. 


Dramatic scenes register. 


BOLD ASY tenet otal Permits too much narrative at times 
and relies largely on coincidences. Old 
time “loss of memory” situation used. 

DERE CLAON oc >: Maintained atmosphere and kept 
players in mood of the action. 

Pe OGRAPE YY. ¢..... Game. Always clear 

PAGETINGS: 00.<: Several fine effects; well judged 
throughout. 

CAMERA WORK ..... ee - Soe Satisfactory 

Pe DA RRS mF... Makes most of type of character he has 


played many times before. 

SUPPORT Lois Wilson easy to look at as the shero. 
William Conklin gives convincingly sin- 
ister portrayal of the willun. 


EXTERIORS ...... Not remarkable, but enough to 
suggest Alaska. 
Bes LORS EGS 9: sos... ee. Mostly in cabin 
DETAIL Obvious slips avoided. Art titles well pre- 
pared. 
CHARACTER OF STORY ....Nothing objectionable. 
LENGTH OF PRODUCTION ........ About 5,000 ft. 


It wouldn’t be hard to rip this story to pieces in a 
lot of ways. There is so much coincidence in the 
building and carrying through of the plot that it can’t 
qualify as a piece of life-like fiction and there’s too 
much narrative in proportion to the dramatic action. 
A large part of the first two reels is devoted to a re- 
counting of past events which are linked up with the 
story of “The Drifters”. ; 

Technically, insofar as the plot construction is con- 
cerned this suggests an amplification of the one and 
two-reel mellers which we used to have in great quan- 
tity a few years ago. But they’ve improved so much 
on the artistic end of producing since then that a 
story of the same general type may get by in en- 
larged form on acount of the interest attaching to well 
prepared scenes and carefully acted character sketches. 

On the producing end, Director J. D. Hampton did 
a first class job, for the atmosphere is made convincing 


Make Most of Star’s Popularity 


Box Office Analysis 


There’s nothing especially big about this but all in 
all it stacks up pretty well with the average program 
offering. Most audiences don’t bother a great deal 
about novelty in the plot if the story contains enough 
oan interest and is presented by actors whom they 
ike, 

The human appeal in this is one of its strongest 
points because individually and collectively the char- 
acters are well drawn. The sketch of the derelict gold 
seeker has a sympathetic quality and the elementary 
strength of the three men facing the hardships of an 
Alaskan winter will get a lot of your folks who re- 
spond to masculine force in photoplays. 

Kerrigan has been on the screen so long that he 
has built up a large following ‘among the old timers 
as well as the newer recruits to picture theaters. He 
is a safe bet as a drawing card and I would use his 
name and pictures as extensively as possible, men- 
tioning his past successes and in your newspaper 
notices, if you can get the space, going back to some 


eee ~ 


and he showed good judgment in the selection of his 
cast. Kerrigan fans probably won’t bother about the 
somewhat artificial nature of the plot, which at all 
events provides Hero Warren with the kind of a role 
that he knows how to portray with virility. 


It just happens that three men of widely different 
characteristics become companions in the snowy 
wastes of the Yukon during a fateful winter. They 
bring out, with considerable conviction, the hatred 
likely to grow between two men under the strain 


of close intimacy during a long period of monotonous 
hardship. 


Hero Kerrigan has come to Alaska because he wants 
to forget and to contribute to his forgetfulness he 
spends a large part of his time getting drunk, having 
secreted a store of liquor in a-secret compartment of 
the cabin. Willun William Conklin resents not hav- 
Ing access to the booze, and with this as a constant 
source of trouble between the two men, they build 
up an acute feeling of hatred. The third member of 


the trio is a likable youth who has no dark past to 
hide. 


The narrative in the first reel concerns the tragic 
career of a derelict gold seeker who haunts the deso- 
late region. When this figure has been sufficiently 
established they swing back into the story, proper. 
The three men, seated in the cabin, hear a weird cry 
which leads. Hero Kerrigan out into the frozen night 
where he finds a half conscious girl half buried in the 
snow 

He carries her to the cabin where it soon appears 
that she is suffering from loss of memory. Also, it is 
established that Willun Conklin knows perfectly well 


who she is and is responsible for her present condition. - 


From this point the conflict between Kerrigan and 
Conklin hinges upon the effort of one to restore Shera 
Lois Wilson’s memory and the other to keep her mind 
in a state of blankness. There are a number of ef- 
fective dramatic scenes consequent upon the girl’s 
recollection of Conklin’s perfidy in causing her brother 
to be sent to jail for a crime in which he had no part. 
It also develops that this thorough-going willun has 
robbed Kerrigan’s mother of- her fortune. 


They follow him to New York where accounts are 
settled in truly melodramatic fashion. For a pleasant- 
ly romantic climax they finally bring Hero Kerrigan 
and Shero Lois Wilson together in the cabin in Alaska 
where they prepare to forget the past. 


and Don’t Forget Lois Wilson 
for the Exhibitor. 


biographical history. Your fans probably would be 
interested in learning how Kerrigan started with the 
early program companies and worked through to his 
place as a favorite star. 

Because of her beauty, combined with a very fair 
acting ability, Lois Wilson is going to be liked as 
Kerrigan’s sweetheart. It surely would pay to use 
pictures of Miss Wilson along with those of Kerrigan. 
You might arrange a display using all four of the 
principal characters—Kerrigan, Miss Wilson, Conklin 
and Casson Ferguson in a combination above the 
line, “She drifted among ‘The Drifters’ and one was 
kind while another was cruel and another friendly. 
See how this little girl was saved from the snows of 
Alaska by a man with a big heart.” Another possible 
catchline could read: “Four lives drifted together like 
snow in an Alaskan winter. And when they melted 
apart the good was separated from the bad. See J. 
Warren Kerrigan portray a real man among ‘The 
Drifters’.” 
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LOOK® “The House of Bondage” 
£ 
LOOK BY REYNOLD KAUFMAN | 
Six Parts of Action, Thrill and Story 
EXHIBITORS—ENTERPRISING 
3 LOOK eg STATE RIGHTS BUYERS 
LOOK — Book This Money-Getting Picture ! 


ees oaawom 
This PICTURE Got Exhibitors BARRELS OF MONEY! 

se This PICTURE Will Give Your AUDIENCES AMUSEMENT!! 
THIS PICTURE HAS BEEN RE TITLED— REEOITED—RECUT!!! 


LAST CALL. GET IN RIGHT FOR 1919!!!! 
LISTEN TO THIS-ANOTHER GOOD FEATURE 


LISTEN | “HER MARRIAGE BLUNDER” 
SEN ee Sisson in Five Parts 











BOROUGH KINGS, NEW YORK AND NEW JERSEY 


STGN OR ANCE” 6 Parts, with 


svanmvonrrrauy | gmme Meta 








STATE RIGHTS ONLY. A Thrilling Story of the Great West 


Now JLaw Of The Northwoods] ts 


POPULAR PRICES! 


Phone 
Bryant 
10359 





























Beeley Film Exchange Suite 
729 Seventh Avenue, New York 707-709 
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Bandit Meller Doesn’t Convince Though Star Does His Best 


William Russell in 
“WHEN A MAN RIDES ALONE’”’ 


. American Prod.—Pathe Dist. 
DIRECTOR 


SRPMS oh oa eke sv <a pM Cee Henry King 
POR R eet: a), | eta Stephen Fox 
rise MA NG, SMa a Not credited 
as A WHOLE ...... Wild meller with plenty of fast 


action that brings some unintentional laughs. 
eras Texas rangers, desperados, and Mexican 
greazers in a gun-pulling rumpus. Old fash- 
ioned material that doesn’t often convince. 
BLRECTION® .. 2.5: Depends mainly upon speed. Did 
not bother much with fine points. 
pro TOGRAPHY ~...... Varies; good on exteriors. 
LIGHTINGS: ...... Contrasty and harsh on some in- 
teriors. 
CAMERA WORE ...... Fine in getting good shots on 
long scenes. 
Deserves better material than this, but 
makes the most of what he has. 
Ue IIR Lee. tte kas... RMS. oc Satisfactory. 
Pot elORS |... .. Likely to prove the strongest at- 
traction of the production for those who like 
views of beautiful country. 
INTERIORS Nothing out of the ordinary. 
DEEL AMR a. ee ks... ae Doesn’t figure much. 
. ee. --..Won’t offend. 
Ms ss About 4,800 ft. 
Things do happen in this picture, They happen so 
fast and furiously that it’s hard to keep track of who’s 
shooting who and why. When the rangers, or the out- 
laws, or the Mexican greazers haven't any place else 
to shoot, they aim their guns at the blue sky and go 
to it. There’s enough powder burned to smoke out a 
whole town-full of Mexicans, but it takes more than 
powder to make a picture. 
Speaking of powder burning and shooting aimlessly 
into the air, why do they keep on doing it? Ever since 
Broncho Billy made his early westerns it has been the 
custom to go after excitment by causing hard-riding 
cowhoys to keep up their incessant shooting at nothing. 


STORY 





It’s just an old time “movie” 
dropped 
realism. 


But I’m not blaming Director Henry King or Hero 
Big Bill Russell for not getting more realism out of 
this. The story really wouldn’t permit much in the way 
of actuality. It’s too wild and impossible, so there is 
little to do except go after excitement by keeping 
things moving at a fast Clipse 

Bill Russell is Captain Bonfire, chief of the Texas 
rangers whose main job is to outwit a band of outlaws 
led by Willun Charles Stockdale, “The Vulture.” The 
bandits waylay a mule-pack shipment of gold and 
hustle it off to the fortified ranch of a Mexican ranger, , 
who, with his spirited daughter, is ready to protect 
them from the Americanos. 

When Hero Bill and his rangers arrive at the front 
gate, the gold is taken out the back way and off to a 
mountain cave. In the meanwhile the ranger chief is 
having all sorts of trouble with a Mexican girl, who, 
at the first glance, concludes to hate him with an all- 
consuming hatred. Before long Bill is pretty thoroughly 
shot up and there is a merry little scene showing how 
the Mexican ranger, his daughter and one of the ban- 
dits compare ideas as to what would be the most hor- 
rible form of torture for the despised Americano. 


The girl plays nurse to the wounded ranger, whose 
one other friend in the establishment is the mother of 
a young woman whose life he was instrumental in 
saving. As everything happens with startling sudden- 
ness in this film, it isn’t surprising to find a complete 
reversal of feeling on the part of the amateur nurse, 
who instead of torturing her patient to death schemes 
to save him from the plotting bandits. 


There is no need to follow the various details of the 
plot, which naturally brings Bill out victorious and 
starts him on his way to France with the understand- 
ing that the Mexican shero will await his return. 

A really strong element of the production, in fact, 
probably the strongest, is the beauty of the exteriors 
photographed in a mountainous country. 


convention that should be 
now that the public has come to look for 
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Current Release 


‘The Goddess of Lost Lake’’ 
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[Insofar as the picture is concerned there’s no reason 
why you should make 
stuff handled in a conventional way and not the sort 
of thing that present day audiences are likely to rave 
about. 

The title, “When A Man Rides Alone,” has a poetic long with other parap 
touch but rather slight connection with the subject of 
the film. There’s no riding alon 


is concerned until t 
off to enlist in the army. I’d use the title, however, on 


account of its pleasing suggestiveness and wouldn’t 
worry about its application to the story. 

You know best about Bill 
in your community. If he is popular, 
to pass over the de 


the 


through enough tria 































Nothing Much to Work With Except Popularity of Bill Russell 


Box Office Analysis for the Exhibitor. 


ough-going hero likely to appeal especially to romantic 


William Russell in 


66 ” young girls. 
vale Lely a MAN RIDES ALONE Your success in playing this must depend almost 
American Prod.—Pathe Dist. entirely upon the popularity of the star and your ex- 
ploitation methods. Naturally, Bill Russell will figure 


a fuss about this. It’s pretty old almost exclusively in publicity and advertising. Show 
the best pictures and posters you can secure and if 
you want to set the atmosphere of the picture it might 


do to arrange a lobby display, using some old guns, 
hernalia of the western rangers 


or Mexican ranchmen. 
e so far as Bill Russell I don’t think, however, that the picture justifies gzo- 
because it’s not the kind of 


he final scenes in which he starts ing to unusual expense, 
thing that you will want to hold for more than one 
day. Try to build up the rest of your program and 


don’t promise that you have an extraordinary feature. 
catchline might read: “Women have the 
folks are likely privilege of changing their minds. See how one high- 
spirited Mexican girl exercises the privelege by decid- 
ing to marry the man she had sworn to kill—William 
n ‘When a Man Rides Alone’ ”. 


Russell’s drawing power A possible 


fects of the production and accept 


star as stifficient attraction. Certainly he goes 
ls to make him qualify as a thor- Russell i 
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NOW RELEASED 


A Big Star 
A Big Story 
A Big Picture 


DUSTIN FARNUM 


In Zane Grey’s Great Story. Directed by Chas. Swickard. 


“The Light of Western Stars” 


UNITED PICTURE THEATRES OF AMERICA, Inc. 


1600 Broadway J. A. BERST, Pres. New York 
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Star Registers Strong Characterization in Extremely Artistic Production 


Nazimova in 
“EYE FOR EYE” 


Nazimova Prod.—Metro Distrib. 


BERRCES USE JIN RE Wat antes «cos Mercere 83s Albert Capellani 
Perera icy ec saisdb ons t... . .oateete Henry Kistemaeker 
SCENARIO BY ..June Mathis and Albert Capellani 
Ree Bt RAMAN So. 00505... oes Eugene Gaudio 
AS A WHOLE ...... Atmospheric dramatic production 


giving a vivid picture of Arab lite. Finely 

handled in all departments. 

metric Deals with Bedouin girl who saves life 

of French ofticer but seeks revenge when 

her tribesmen are slaughtered by French. Ot- 

fers fine opportunity for star. 

bre Cr TO Nw 2) t Excellent in bringing out strong 
qualities of story and showing Nazimova to 
the best advantage. 

PHOTOGRAPHY ...... Always of high calibre. Many 
unusually artistic shots. 

Power NGS et. Finely judged to prevent monoto- 
ny in scenes. 

CAMERA WORK: ..........0 Very good throughout 

STAR ......Reveals her exotic personality and su- 
perior art in an impressive characterization. 

SUPPORT. 34.6: Charles Bryant makes manly hero. 
Donald Gallagher and others well cast. Some 
telling bits in presenting various types of 


Arabs. 

i UR LORS Fu. Scenes on desert convince. Always 
in keeping with situations. 

CN EERTORS aan. 25 Furnished with Oriental splendor. 
Suitable to costly production of the first 
class. 

DETAILS (oye Misses no chance to register fine 
points of the story. 

CHARACTER OF STORY ........ Nothing to offend. 

LENGTH OF PRODUCTION ........ About 6500 ft. 


This much talked of Nazimova film looks to me 
like a certain winner. It has quality ail through for 
Director Albert Capellani has gone to the limit in sup- 
plying a richly artistic production in which the famous 
Russian actress registers a. characterization that couid 
not be touched by our less temperamental American 
players, 

As a basis of the picture, Henry Kismacker’s drama 
“L’Occident,” is used, but there is nothing to suggest 


Reg 


Now comp 


an adaptation. They’ve built up a real picture plot 
and invested it with a production that has plenty of 
atmosphere. Incidentally, it suggests the expenditure 
ot considerable coin. As a vehicle for the unusua! per- 
sonality of Nazimova the story is highly successful. 
It affords the star plenty of opportunity to display her 
extraordinary dramatic powers in a role that has the 
charm of novelty. 

Starting with scenes of Arab life which set the tone 
of the story, they soon swing into the dramatic action 
by showing how the Ledouin girl saves the life of a 
french officer who is captured by her tribe. Her treach- 
ery being discovered, she is settenced to die of thirst 
in the desert, a penalty that bids fair to be carried out 
when the girl is jound and taken to Tangiers to be 
sold on market day. 

A twist of tortune places Nazimova in the hands of 
a circus man who is looking for a dancer, In depicting 
the young woman’s hfe with the circus, they get a 
number of telling human touches and some comedy, 
meanwhile building up the other phase of the plot 
which accounts tor the reich officer, whom Nazimova 
saved, attending the show and meeting his rescuer. 

Taken to the home of the Frenchman, whose wile is 
carrying on an aflair with the usual type of picture 
willun, an opportunity is given for effective contrast 
in presenting the reactions of the Bedouin girl con- 
ironted by tue conventions of European society. 

Discovering that her benefactor is being deceived by 
his wife, Nazimova with true Orieutal intensity, threat- 
ens to kill the woman. But when it comes to being 
sent to a convent she rebels, for Mohammet remains 
the god of her rel.gion. ‘he climax which gives the 
picture its name, is brought about in an entirely reason- 
able manner. 

The girl, through an Arab to whom she was be- 
trothed, learns that the French, ied by Hero Charles 
Bryant, have wiped out her tribe, including her father. 
For revenge she exerts her wiles on the oificer’s sus- 
ceptible nephew, plotting his ruin, thereby being 
avenged on t!e uncle who loves the youth like a son. In 
the final sequences she relents, saves Hero Bryant froin 
being stabbed in the back by the Arab and confesses 
her willingness to learn the more charitable teachings 
of Christianity. 

In an altogether excellent cast are Sally Crute, E. L. 
Fernandez, John Reinhard, Louis Stern and others. 


M.P.D.A. 
leting 


ald Barker, 


for GoldwyWn- 


Fourth Special Production 
: Starring 
Miss Geraidine Yarrav. 
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Go After High Class Clientele With Dignified Advertising 


Box Office Analysis for the Exhibitor. 


Nazimova in 


“EYE FOR EYE” 


Nazimova - Prod.—Metro Distrib. 


Get this by all means and don’t worry if you go a 
trifle above your customary price for the picture will 
justify the expenditure if you handle it properly. Ob- 
viously, the producers spent quite a bit of cash on the 
production and you can’t blame them if they look to 


you to get it back while you get yours from the public. 


So many of the present day specials deal with the 
war that it is a relief tc find something of a high cali- 
bre which has no bearing on the European conflict. 
You may safely count on a run of several days draw- 
ing patronage, because this is the sort of a film that 
builds up through word of mouth advertising. Any- 
one who sces it is likely to spread good reports to his 
neighbors. 












now appearin 


in the Biggest Production 


of her entire career 


“THE HEART 
HUMANITY” 


sn Rg TAD 


For a particular clientele Nazimova is one of the 
surest drawing cards on the screen today. On the stage 
she made a reputation as a truly great actress of in- 
tellectual and emotional qualities and her picture ap- 
pearances have in no way diminished her prestige 
among followers of the best things in current drama. 

It isn’t often that anything comes your way strong 
enough to warrant going after the dramatic and liter- 
ary club membership in your town, but I don’t see why 
in this instance you shouldn't interest the supporters 
of just such organizations. Make a try at least and 
don’t overlook the opportunity for newspaper write- 
ups dealing with the career of the famous Russian 
woman. 

Your lobby display should be along conservative, 
dignified lines to be in kceping with the reputation of 
the star and the artistic calibre of the production. 
Fight shy of anything calculated to give your folks an 
idea that this is merely another “movie.” 


CR Rae 
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Food Conservation Theme Made Basis of Entertaining Picture 


Marguerite Clark in 


“LITTLE MISS HOOVER” 


Paramount. 
DALE ie eenk seeis....... mee John S. Robertson 
ATE) Fearne ae arte ies as « sa Maria Thompson Daviess 
GHAR LOC ERY ieee: .. ee Adrian Gil-Spear 
CAMERAMAN t: . 00). )... Gene: William Marshall 
AS A WHOLE...... The kind of thing that Marguerite 


Clark fans are looking for. 
charm throughout. 
SECU. 2652 Food conserva‘ion theme doesn’t spoil 
entertainment value. Nothing very novel, but 
an-wers purpose. 

DIRECTION © ..c0, Utilized star and story material to 
best advantage. Puts over telling bits of 
business effectively. 


Production has 


PIO LOGRAPHY, ©... ... 6. .:eaee Generally very good 

LIGHTINGS: ife:. Some pretty effects; players’ faces 
well Jizhted. 

CAMERAUWORK: 22. ...... 0005 Mostly straight stuff. 

Beh a eta arate ws oes Bound to please her followers. 


SUPPORT oe... Eugene O’Brien jis presentable hero; 
village characters and others well cast. 

EXTERIORS...... Farm scenes and those taken in 
small village street are the real thing. 

DCR LA ES ate wc ss «ee Correctly furnished. 

DiCBALU TIS. . 54 ees Accounts for a number of laughs 
and brines out heart appeal. 

CHARACTER OF STORY ...... Entirely wholesome. 


SERS OR COL ae 4909 ft. 


Here’s a real business-getting title. Whoever struck 
upon the idea of calling this latest Marguerite Clark 
picture “Little Miss Hoover” ought to get a big Christ- 
mas card from M. Zukor, for it looks good from 
any angle. It’s timely, it goes with the character ot 
the story. and it sounds right, bracketed with the 
name of Marguerite Clark. The title is “there” and so 
is the pictrvre. 

Little Miss Clark won’t slip as long as she has 
material which suits her as does the adaptation of 
Maria Thompson Daviess’ story, originally called “The 
Golden Bird.’ Pretty nearly everything about it is in 
keeping with the girlish sweetness of the star who is 
rather definitely typed in the minds of most fans. Her 
mannerisms just suit the character of “Little Miss 
Hoover” fresh, pretty and engaging. 





concentrating on 
the production of 
features to the ex- 
clusion of all other 
details. Produc- 
tions made by con- 
tract. Perfect facil- 
ities for individual 
producing units 
with or without con- 


tractees’ supervison. Melrose Avenue 


Q The only studio 


liver an addrss on food conservation. 






The 
BRUNTON 
STUDIOS 


ROBERT BRUNTON COMPANY 
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The food conservation propaganda offered here is so 
thoroughly sugarcoated with a story presented by 
sure’nuff people that it doesn’t seem like propaganda 
at all. They just go ahead with the story and let the 
moral take care of itself, which after all is the best 
way to treat a moral in a screen entertainment. 

There’s nothing big or extraordinary about the plot, 
and there are scenes which may strike some of your 
folks as being a bit unnecessary, but generally they 
are justified in that they strengthen the character- 
izations or lend atmosphere to a tale that doesn’t go 
in for dramatic intensity. 


Miss Clark is impressed by the slogan “Food wil! 
win the war” to such a degree that she determines to 
have a hand in increasing the country’s food supply. 
Chickens strike her as being the best bet, so she in- 
vests in a small flock of white leghorns. When the 
grandfather with whom she lives goes broke, they 
move, with the precious chickens, to the farm of a 
relative. 

The action in these first reels is a trifle slow, but 
there are bits of business concerning Miss Clark an@ 
her elusive chickens which get over nicely. The 
scenario-writer made Chance his right hand partner 
when he brovght abont the meeting between the shero 
and Hero Eugene O’Brien who is snooping around 
the country for no apparent purpose. Most folks 
however, won’t bother about the convenient progress 
of the plot. 

Shero Marguerite hasn’t been located on the farm 
for lone before she concludes that something ought 
to be done about the acres lying waste for want of 
men to cultivate them. In an heroic moment, she 
kindles a working spirit in the lazy villagers (some job 
we'll say) and carries them off to the farm. | 

All the while Little Marguerite is exneriencing a 
quickened heart action whenever Hero O’Brien comes 
around, althovgh she can’t forgive him for not being 
in uniform, and he can’t explain. 


The farm workers, now all het up with a work or 
fight spirit, plan a little tar and feathers party for the 


‘stranoeer who jrst hangs about, but it never comes 


off. Presently “The Slacker” returns to town to de- 
He is no Jess 
than a wounded major working for Hoover. After 
this disclosure we don’t have to wait long for the 
clutch. 












“By Your Works 
You Are Known’? 


RECENT PRODUCTIONS 





“‘Madam Who’ 

‘*4 Man’s Man’’ 
‘*Patriotism’’ 
‘*Carmen of the Klondike’’ 
‘*Turn of a Card’’ 
“‘Alimony’’ 

‘The One Woman’’ 
‘*More Trouble’’ 
‘*The Bells’’ 
‘Sierra of the Sixties’’ 


Los Angeles “AW Wrong”? 
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Make Most of Advertising Possibilities. Film Won’t Disappoint 





Box Office Analysis for the Exhibitor. 


Marguerite Clark in 
“LITTLE MISS HOOVER” 


Paramount. 


I have already mentioned the box office value of 
“Tittle Miss Hoover” as a title. Make the most of it 
and capitalize on the name of Hoover wno Is men- 
tioned in the newspapers as frequently as any public 
man in the country, with one or two exceptions. 

This isn’t propaganda film and you shouldn’t give 
your folks the impression that it is. Nevertheless, if 
the food conservation interests happen to be 
represented in your town, it will do no harm to solicit 
their aid in puting. the film across, for it sure does 
boost the doctrines of friend Hoover. 

Marguerite Clark may be relied upon to draw a Iot 
of business on her own account, so play her name up 





big, along with the title of the picture and try to get 
something out of the ordinary for your advertising 
display. You might attract attention by placing a coop 
full of chickens in your lobby under a_ placard read- 
ing: “Come in and see how Little Miss Hoover mobil- 
ized them to win the war.” 

Get some of the 22x28 photos of the star and make 
them stand out as conspicuously as possible. I would 
mention the presence of Eugene O’Brien in the cast 
and dig out good catchlines along some such angle 
as this: “You know all about Food Administrator 
Hoover. Now come and be introduced to Little Miss 
Hoover, who believed that eggs would win the war.” 

“Without wearing a uniform you can be a fighter 
for Uncle Sam. See how Marguerite Clark enters the 
service as ‘Little Miss Hoover’”. is another possible 
angle. 





High Quality of 


Spoor- Thompson 


Process Wins Big Contract 


A thorough study of the Spoor-Thompson Process was made 
by J. A. Berst, an acknowledged expert on processing, and one 
of the few film executives recognized as having a full and com- 
prehensive knowledge of laboratory methods. 


Mr. Berst was convinced that positive prints produced by 
this method are of a higher quality and have a greater artistic 
value than is possible under any other system. 


As president of the United Picture Theaters of America, Inc., 





Mr. Berst backed his convictions with a long term contract to 
make all his corporation’s positive prints, amounting to several 
hundred thousand feet a week, by this method. 


Talk to our sales manager, Mr. Charles F. Stark, in regard 
to price and service. 3 


SPOOR-THOMPSON PROCESS | 


LABORATORIES, 1333 ARGYLE STREET, CHICAGO. 


Sales Office and Service Bureau, 110 West 40th Street, New York City. Telephone Bryant 1480 
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Cards On The Table Now 


Off and on through many years, we have been forced 
to read much bunk about what this or that exhibitor 
organization was going to do and about how the pro- 
ducers loved the exhibitors and how anxious they were 
to co-operate with them. 


As everyone who has kept in close fouch with the 
film industry knows, a large proportion of this has been 
bunk, as results show. 


We are now facing a situation that forces a show- 
down and ! want to see every producer and distributor 
put his cards on the table. 


In Ohio the exhibitors are confident (and being an 
Ohion I agree with them) that the public in a vast 
majority is decidedly anxious that properly conducted 
film theaters shall remain open on Sunday. A few busy- 
body reformers are contemplating an effort to close up 
these theaters. 


The exhibitors of Ohio organized as the Ohio State 
Screen League, are perfecting an organization to 
actively and aggressively proceed to protect the inter- 
ests of theraselves and the public. 


In Chicago some months ago, William A. Brady, 
representing the National Association, promised 


(Continued on Page 1.) 
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Cards On The Table Now 
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representatives of this organization to assist them 
in every way possible. 

Unfortunately Mr. Brady was unable to get any 
assistance from the Association. I feel that Mr. 
Brady was and always has been sincere in his 
organization efforts, but it was plainly registered 
that the Association as an association was un- 
able to get action from the individual producers 
and distributors. 


The National Association recently advised the 
Ohio exhibitors that they would do nothing for 
them. 

This is not an indefinite question like censor- 
ship or an individual question like contracts, ship- 
ping terms, etc., but an absolute open and shut 
proposition which seriously affects the weekly 
income of every distributor and producer. 

Should the theaters in Ohio be closed on Sun- 
day it would mean the loss of just one seventh of 
the revenue from that State. It could even be 
stated that the loss would be greater because 
Sunday is always a big day, and the loss of that 
day would mean the closing of many houses and 
the loss of many extra price rentals. 

At the request of Fred Desberg of the Alham- 
bra and Mall theatres in Cleveland representing 
the Ohio Screen League, I hereby call a meeting 
of producers and distributors for January 7th, 
which is Tuesday of this coming week. 

Every producer and distributor is hereby noti 
fed that his attendance at the meeting called 
that day is expected. The meeting will be held 
‘n the Hotel Astor beginning at 2 o’clock. 

It is certainly fitting and proper that every 
producer and distributor be represented by some- 
one authorized to act for them at this meeting 
and I want to'say here and now that the exhibit- 
ors expect to carry this thing through to a show- 
down with every company. I intend to do all ] 
can to get action, and will call the slackers by 
their right name. 

It is time that those who are willing to help 
fight the battle of all be listed alongside of those 
who refuse to do anything when there is only one 
single point at issue about whch there can be no 
question as to the individual advantage to be 
gained by every concern renting films in the State 
of Ohio. 

The meeting is called for the Hotel Astor at 
2 o’clock on January 7th. 

You Mr. Producer, and you Mr. Distributor are 


ae pe 


Ee ‘ Ve , me 
2 id DAIL Sunday, January 5, 191! | 


HERE’S WHAT [’°VE BEEN WAITING FOR — 


An Aggressive Exhibitor Opens His Heart and Speaks Up on Producer, 
Distributor, Exhibitor Problem. Read This Carefully | | 
and Think It Over. 





| have started several times to write my 1m- 
pressions of the situation being discussed by 
Messrs. Zukor, Williams, Hodkinson and others, 
but kept postponing entering the discussion in 
the hope that some exhibitor would cut loose 
and prove that the exhibitors know a great deal 
more about these basic problems than the New 
York mahogany chair warmers believe. 

Herman Brown has said some very pointed 
pertinent things in this letter and I want you 
all to read it. 

I want to particularly invite Mr. Williams and 
Mr. Zukor to make a reply to this letter if they 
see fit. 

The exhibitors of the country like to know 
which way they are headed and the surest way 
to win their confidence is to make a frank state- 
ment as to policy and intentions. 

Now let’s sit back and listen to Mr. Brown. 


It’s quite worth while. 
Wid Gunning 


Dec. 16, 1918. 
Friend Wid:- 

I note that you are having trouble in getting 
many representative exhibitors to come out of 
their holes on the Zukor-Williams-Hodkinson 
matter. I believe some exhibitor should voice 
the exhibitors feelings so I offer this for what 
it is worth, on the principle that any expression 
from exhibitors is better than none. 

I for one do not fear the future either as an 
individual or for exhibitors as a class. Neither 
do I fear that the producers that have the real 
goods and sell them honestly and with fair 
methods need worry. Their worst days lie in 
the two years that will end next summer. That 
is if they are wise, resourceful and self-reliant. 

There is a whole lot of comedy in the situation. 
The funniest thing I ever saw since I was born 
was the attempt of the poor halfwitted dupes 
of the trust (the nontrust producers) to call to- 
gether the First National stockholders to warn 
them against themselves. Lewis Selznick de- 
scribed it exactly as “a bunch of damn fools mak- 
ing an exhibition of themselves.” The fact that 
the other producers could be used as catspaws 
by the trust in this manner is comical. 
that the agency that threatened the trust was an 
exhibitor agency, speaks volumes for the lack 


of enterprise and brains on the part of the trust’s: 


would-be competitors. By the way, how long 


‘frained from bringing the Affiliated Distributors 


The fact ° 


-for Mr. Zukor to make the statement he ha 
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is Selznick going to pack a banner in another 
man’s parade? He has too much brains and wi 
to play second fiddle much longer. The field was 
never so ripe for men like him. 4 


What Might Have Been. 

The nontrust producers are offered this 
thought—If they had been real men, with real 
euts, at the time of the break-up of the old 
Triangle company, they would have preventec 
the star combination of the trust in which its 
strength has lain for eighteen months and the 
breaking up of which breaks the backbone of 
the monopoly. They would have seen that they 
were being systematically shut out of bookin; 
days to the extent that First National can nevet 
shut them out. They would have offered real 
competition to the trust. They would have 
fought shy of having one of their number rap 
the table with his knuckles and tell the organized 
exhibitor where he headed in, that there wa 
no discussion coming, that the Kings had spoken 
to the slaves. (Mind you I do not say the reel 
tax matter to which I refer, was wrong, | merely 
say. that if I had been there I would have re 


—for one—into existence by rapping with MY 
knuckles, had I been a distributor). This pro 
ducer is now touring out here in the west ask 
ing exhibitor-co-operation (ain't it funny, a yea 
ago he didn’t have time to talk to the represen 
tatives of thousands of us when we went to hi 
today he spends time and money to talk to us 
The thing that ails him is the trust. We beg 
him no malice. Hie makes good films, bette 
on the average than the trust, but if he want 
data I can show him where he is shut out 
thousands of booking days by trust junk.. 
nally he will be saved by the exhibitor. 
worst days are over. Keep on making better am 
still better films Mr. Goldfish, and no trust @ 
earth can stop you. .Well, to go back, the noi 
trust producers played the trust game for a yea 
and then assembled to protest against the 
hibitor doing what they had failed to do, doim 
the only thing that could be done to free th 
eame, including Mr. Goldfish.. 


Exhibitor Forced. 

Mr. Zukor is wrong. The exhibitor is 
going into production or distribution, he ha 
been FORCED into, both. Most intelligent @ 
hibitors in America have been waiting two yea 


viz.: that he is going to be an exhibitor as w 





= ® 
Sunday, January 5, 1919 7G 






¢ 
as a producer and distributor. It is inevitable 
that he should, from his policies. It was not 
‘inevitable nor is it now inevitable; in fact it is 
“suicidal, from his best interests. If only he had 
‘been contented with his fair. share of the business. 
Apparently he wants it all. Evidently nobody 
can have anything in the game but through him. 
If that is his aim, he will have to BE ALL. IF 
MHE CAN. 

| advise him to read the Billboard editorial 
“of Dec. 14th. It will tell him the truth of the 
field he proposes entering TODAY. ‘Tomorrow 
Gf this Feld is clutched by a trust the heavy hand 
of government taxation and regulation will fall 
upon it, making the mess a truly beautiful one. 


He is right about spec alizing. So is Hiodkin- 
son. Producers should not exhibit. Exhibitors 
should not produce. But, three years ago, Zukor 
decided the opposite. He produced, distributed, 

‘and through his connections, exhibited. 


Evidently he thought the exhibitor blind. 
they hadn’t woken up then, they would have 
'found themselves without any source of films 
NOW. I refer now to the big houses, the First 
National houses for instance The nontrust pro- 
‘ducers were either bulled into harmlessness or 
in a league to work with the trust. It was ap- 
parent that the trust had no real opposition as 
“its competitors could be lead into any blind alley 
at will. | 
_ It was a cinch that if the exhibitor (who is 
not such a fool as he looks) was to be anything 
Bout aserf he must ACT. HE DID AGT srk 
meCAN ACT FURTHER IF NEED BE. Let's 
make no mistake, the showman 


has faults but 
they are not the lack of daring enterprise, or 


“initiative. It’s a poor bet to bet he can’t do a 
@ thing. 
Not Getting Fair Treatment. 
‘@ The exhibitor wants the same treatment as 


Not too much to ask of fair- 


any other retailer. 
He is not 


minded producing concerns; is it? 
getting it. Does Mr. Zukor deny that he has 
“misreated the exhibitor, that his concern has 
been unfair, arbitrary, dictatorial and very, very 
_ greedy and disloyal? If he does in good faith 
_he is sadly ignorant of the actual workings of 
This concern in its relations with the exhibitor. 







_ But the trust has something so much worse 
‘than the exhibitor to fear that I wonder it 
“bothers about the big exhibitor at all in the face 
of its mence. I refer to men like Monte Katter- 
john who realizes that monopoly means the death 
of art and the enslavement of the artist. 1 re- 
M fer to stars like Mary Pickford who has sense 
@ enough to quit when she is told to her face that 
@ every effort will be made to limit her compensa- 
HB tion. I want Mary to get the coin, As things 
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stand, she, Doug, and Fatty are not getting what 
they earn. They have been used. They have 
been the means of holding back the game from 
its inevitable development. We have had to 
book junk to gett REAL STARS. The junk days 
are over. The exhibitor or Producer-Exhibitor 
who, next fall, books junk (the fact that he makes 
the junk himself won't help him) to get a cer 
tain star, will perish in competition next winter 
The man who makes film will have to look sharp, 
he will have little time to manage theaters, lest 
he lose his all that he has, in his effort to get 
the hog’s share, which he will never get. 

The star that sticks to the old bunk will find 
his or her self out-stripped by the star that re- 
solves to make his or her own destiny. The time 
‘s here when films, stars and producers must 
stand on their own feet. 


The new has outgrown the old. Let the old 
think twice of the route it will travel. 


Its a Great Game. 


| think Mr. Zukor is unduly worried. If he 
makes good films and sells them fairly, his con- 
cern will make niore net profit than ever and 
stand on a more solid footing. If First National 
is foolish in taking Mary, etc., they will auto 
matically go broke, so why worry? Anyway it 
was the pure grace of God that somebody didn't 
take her away from both First National and Mr. 
7ukor and he wasn’t an exhibitor either, so why 
worry? It’s a great game. An exporter has 
just come into it, for instance. The way to suc- 
cess still lies before Mr. Zukor’s organization 
which if it gets its brain off the monopoly ob- 
session can make fine films. The way is. to make 
them and sell them. If they are the goods they 
won't lack a market. If they are not the goods, 
God help the man who tries to make a market 
for them by building theaters in the era of over- 
building we are about to enter, when big houses 
will be as numerous as the old store shows and 
when all are apt to come crashing down twenty- 
four months from now. 

If the old line Bourbons combine to enter the 
exhibiting field then will come the best chance 
in the worla for fresh capital to enter the pro- 
ducing field turning the flank of the “skin ’em 
or die boys.” 

The Bourbons in convention assembled (with 
their dupes) have flatly told the great stars that 
if they control the market the stars will be cut 
heavily in their just compensation. The big stars 
must and do realize that it will be their death 
warrant when they sign to work for such a 
combination. They have sense enough to realize 
that a giant market lies ready to hand. No sane 
exhibitor can believe that a cut in the really big 
stars’ remuneration, will help him. They are 
sold to him on the basis of all the traffic will 
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Alice Joyce in 
“THE CAPTAIN’S CAPTAIN” 
Vitagraph. 
DIRECTOR 


I a EE ee Tom Terriss 

AUTHOR ...... ig tag A EEE ee James A. Cooper 

BGHENARIO BY -...:.; Tom Terriss and A. B. Van 

Powell 

SEI EG PPE IMLPAIN oy cay o. ce weer ss + - sees Joe Schelderfer 

"AS A WHOLE...... Light entertainment that must be 
accepted in spirit of fantasy or not at all. 

Mera iey cea. Adaptation of novel “Captain Abe— 


Storekeeper,” which affords trivial material 
for the screen. 

PIREGCLION.§ :..... Makes most of possibility for 
characterization and humorous situations, 
although opportunities are slight. 

PHOTOGRAPHY ........0220t + vere Always clear. 

LIGHTINGS ...... Well judged to prevent monotony. 

CAMERA WORK ...... Satisfactory; nothing difficult 

attempted. Many fine shots through open 
doors and windows. 

ere Good to look at and acts up to the re- 

- quirements of her role. 

SSUPPORT ...... Arthur Donaldson as the Captain 

: shares honors with the star; good types for 
Cape Cod villagers. 

ix TERIORS ...... Beach and water shots contribute 

largely to atmosphere of story. 

MEU RRLOS IS oc ilee cr cess ¢ Pee Acceptable. 


mrTAIL ...... Small points register to give scenes 
tone of reality. 

| CHARACTER OF STORY ...........-+++: Harmless. 

LENGTH OF PRODUCTION..........-.+::. 4251 it. 


Don’t expect your folks to take this seriously and 
‘perhaps a fair percentage of them will find it enter- 
taining. It’s a fantastic sort of fisherman romance 
that wanders far from the path of plausibility, bur 
profits by a number of pretty scenes and a healthy 
atmosphere. Children ought to like it, whatever the 
attitude of their elders. 

~ The novel on which the scenario is based must have 
depended mainly on characterization of picturesque 
Cape Code types, for, turned into picture form, the 
plot is ingenuous in the extreme, so much so in fact 

















Of Mutual Interest 


It has frequently happened that important business has 
been lost to a motion picture laboratory because its Staff 
Experts were apparently too busy to give proper consider- 
ation to the tentative plans of a prospective patron. 

The Staff Experts of the Republic Laboratories, acting on 
the assumption that the business of any one seeking infor- 
mation is always likely to be worth while, are eager to listen 
attentively to its presentation and to render an opinion and 
assistance in accordance with their experience with modern 
laboratory problems in similar cases. 


REPUBLIC LABORATORIES, Inc., 


Telephone Bryant 7190 
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Fantastic Plot Places Heavy Burden on Star and Director 





that they don’t mind kidding it a bit in the sub-titles. 
This is a wise way to forestall the criticism of an 
audience when the situations become too extravagant. 
_As a starring vehicle for Alice Joyce the story has 
limitations for the author evidently intended the make- 
believe sea captain to be the central figure. His is the 
character around which the plot revolves and the girl 
presented by Miss Joyce really plays second to this 
role. Probably your fans won’t object, however, for 
the star is kept on the screen much of the time and she 
sure does look very pretty. 

They start off by showing how an independent mind- 
ed society miss, rather than spend a lonesome summer 
with her prim aunt, runs away to visit her Uncle Abe 
who conducts a general store in a fisher village. The 
uncle proves to be an odd sort of character, henpecked 
at home and held in derision by the honest-to-goodness 
fisher folk because he never went to sea. 

Not having anything to brag about himself, Uncle 
Abe, played by Arthur Donaldson, is forever narrat- 
ing the marvelous adventures of his brother, pictured 
as a dare-devil pirate. Rummaging through the attic, 
the niece discovers the source of the weird tales in a 
book of clippings and conceives a plan by which her 
spineless old uncle may establish himself among the 
scoffing neighbors. 

At this point we are asked to believe that Uncle Abe 
does away with-his whiskers and, adopting the make- 
up of a pirate, successfully impersonates the fictitious 
brother who blows into the village at the time the 
talkative store keeper disappears on a mysterious jour- 
ney. Having established this premise, which is none 
too easy to credit, they continue the story along equal- 
ly fantastic lines. 

The supposed pirate lords it over the fisher folk and 
the domineering Eulalie Jensen. Meanwhile there is 
considerable worriment concerning the whereabouts of 
Uncle Abe. Then to keep the story going and give 
material for the final reel, a shipwreck is introduced, 
accounting for the appearance of a band of Hindus who, 
absurd as it may sound, attempt to murder Captain 
Abe, mistaking him for a pirate who stole their pre- 
cious idol. 

The romance between Miss Joyce and Maurice Cos- 
tello is a mild affair that doesn’t count much. 


Perhaps our Staff Experts 
can serve you Right Now 


729 Seventh Ave., New York 
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Trust to Loyalty of Alice Joyce Fans and Hope For the Best 
Box Office Analysis for the Exhibitor. 


Alice Joyce in 
“THE CAPTAIN’S CAPTAIN” 
Vitagraph. 


Providing this is coming to you on your Vitagraph 
program there’s nothing much to do but pass it 
through quietly. It’s all right enough on the produc- 
tion end, but you can’t promise a great deal in the 
way of a story, so I wouldn’t make statements that the 
film won’t back up. 

You exhibitors who go in for special short stuff 
would do well to bracket this with a strongly dra- 
matic picture on the supposition that you are giving 
something to satisfy all tastes among your regulars. 
Certainly this is light and harmless enough to offset a 
big war weekly and may send your women folks home 
with a pleasant impression. 

Alice Joyce is such an old favorite that you may 
safely count on her making good at the box office with 
your old standbys. They won’t be seriously disap- 


AMERICAN FILM COMPANY, Inc., Presents 


MARGARITA FISHER 


 avrnogy rose “Fair Enough” 


A five reel comedy-drama that you can advertise strongly. It’s 
light and frothy—has a special appeal for the younger folk—and 
zips along to a surprising climax that will set them all laughing. 
Margarita Fisher never had a more hoydenish role. 





Produced by 
AMERICAN FILM COMPANY, Ine. 


Samuel S. Hutchinson, Pres. 
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Other Fisher snbjects now booking: 


““Money Isn’t Everything’’ 
“The Mantle of Charity” 
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pointed in her no matter what she does, but for the 
sake of winning new friends and strengthening Miss 
Joyce’s stellar position, Vitagraph ought to give her 
better vehiclcs than this. 

Whether or not it is wise to turn back the leaves of 
the calendar and make a point of Maurice Costello 
being in the cast, is an open question. From where 
I sit it doesn’t look like good business to pul any cele- 
bration because the veteran Vitagraph favorite is play- 
ing up to Miss Joyce. Just mention his name along with 
the rést of the cast and that should be enough to at- 
tract the fans for whom his appearance will have an 
appeal. Julia Swayne Gordon is another name likely 
to be remembered by your regulars. 

For a catch line try: “You have heard of Captain 
Kidd, but if you want to meet the real Captain Kidder, 
see ‘The Captain’s Captain.’” Or strike this angle: 
“If you think folks don’t appreciate you, disappear 
for a while and watch the result. The experiment 
worked well in ‘The Captain’s Captain.’” 


Directed by 
EDWARD SLOMAN 


Distributed by PATHE 
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Picturization of Well Known Book With Alice Brady as Star is Bound 
: to Please Generally 


Alice Brady in 
“THE HOLLOW OF HER HAND” 


Select. 
MEG LOR fo. 5 teases ek. o's Tee Charles Maigne 
UO ee ee George Barr McCutcheon 
SEARO ESN Vii ccs hese s ee sean rs Charles Maigne 
TER LLIN Slavia cic ls se cals so oto maint Leo Rossi 


AS A WHOLE ...... Provides plenty of good action 
and sustains interest throughout; very artis- 
tically produced. 

BeOORY.. 2... ‘Taken from the novel of the same name; 


very well constructed to sustain suspense 


interest. 
MeReCIION ...... Made each principal characteriza- 
tion register convincingly, but flopped a bit 
towards end in the handling of dramatic 
situations because of failure to sufficiently 
rd . explain or justify action. 
BOUT A DED Nari weg cieics obs ss cca ae Very very fine. 
MAGHIINGS ...... Some excellent composition; fre- 
quently chalky on faces, and occasionally uni- 
} form on sets. 
CAMERA WORK ...... Secured very beautiful angles. 


mrAR ...... Impressed with her sincerity and much 

at home in role which affords her opportuni- 
to wear good clothes. 

mPPORT:.....: Myrtle Siedman registers conviction; 

Marmont has impressive dignity; others well 

® chosen. 

INTERIORS ....... Very lavishly furnished settings. 
Sree Good from production standpoint but 


DETAIL 
lg Scenario construction has couple of weak 
spots towards end. 
MOHARACTER OF STORY ...£.... Will not offend. 
LENGTH OF PROD. About 4900 ft. 
You can take it for granted that the majority of your 
folks will be familiar with this novel of the same name 
‘by George Barr McCutcheon. The fact that they al- 
‘ready know the story will add rather than detract from 
‘the interest, because it presents sufficiently interesting 
‘and good dramatic situations to make them want to 
‘see it enacted as well. This is especially true because 
‘of Miss Brady’s appearance as the star, since it is very 
easily understood that the role is a particularly suit- 
able one for her. 


To those unfamiliar with the story of the woman 
who took into her household as companion the mur- 
deress of her husband, and then later threatened to 
expose her unless she consented to marry his younger 
brother, because she wanted to get even on her hus- 
band’s family, who never approved of her, will come 
the question, “Why did she do it?” This is not made 
altogether clear in the film, since for over a year she 
had housed her and her attitude showed no signs of 
hatred. Nor were we led to believe that ultimate re- 
venge was her motive in the first place. 

The wife encouraged her brother-in-law to propose 
to Alice, and when she refused, principally for the 
reason that it would be a grim joke at fate to marry 
the brother of the man she murdered, and secondly for 
the reason that she loved another, for the first time, 
the wife shows her claws, 


The explanation given this in the book is because the 
man she loved wanted to marry the girl, which is a 
perfectly logical reason for one woman to turn against 
and break another. The picture gives the idea that she 
is revengeful, which is sort of contradictory, since the 
wife admitted to herself from the very first that her 
scoundrel husband certainly deserved death, and this 
ey had accomplished ‘what she lacked the courage 
to do. 

The last reel shows the murdered man’s family sit- 
ting in judgment of Alice Brady while she confesses 
guilt of the crime. This fell considerably in reaching 
the high dramatic tension to justify an ordeal of this 
nature, but the family seemed to take it quite as a 
matter of course with very little display of emotion. 
They were all too ready to forgive and even justify 
her action to protect her honor and’ hardly even regist- 
cred surprise at discovering she whom they ali cherish- 
ed an immense liking for and were anxious to have 
marry the younger son, was the murderess. This was 
a decided slip on the director’s part. 

Taken as a whole, the production is decidedly in- 
teresting and will undoubtedly meet with general favor 
from any audience. It is doubtful whether average 
audiences take to heart or even detect slips in techni- 
calities as pointed out above, as long as the characters 
are appealing and the interest and suspense is sus- 
tained. 


‘Title and Star’s Name Will Get Them in. Start Something by Offering 
_ Prize For Best Comment 



















_ Alice Brady is the star of this which is reason 
-enough to justify your playing it. Furthermore, the 
) production is decidedly worth while, having be*n treat- 
‘ed in an interesting as well as artistic manner. It fol- 
‘lows very closely along the lines of the well-known 
‘book of the same name by George Barr McCutcheon, 
‘with which most of your fans will be acquainted and 
‘they'll surely flock to see it. 
- You can safely promise that they’re not going to be 
‘disapointed, and Alice Brady is certainly the type and 
personality to portray the role of Hetty Glyn—Alice 
possesses the dignity and sympathetic appeal which the 
‘role calls for and furthermore it’s a treat to look at 
her, for in this she is afforded the opportunity of dis- 
‘playing her very good taste in dress. 
_ Here is your chance to cooperate with your local 
‘book store by suggesting to your folks by means of 
throw-aways that they read the well-known novel be- 
re seeing the picture in order to more fully appre- 
ate it. It might be a good idea for you to start 


a Box Office Analysis for the Exhibitor. 


something along the lines of commentations, I would 
suggest that you offer as a prize a copy of the book 
to the member of your audience who can turn in the 
best article describing the difference if any, between 
the picturization and the novel; you might openly de- 
clare that certain details are faulty technically; in- 
vite comment on this, donating the book as a reward 
for the best criticism of the picture. 

Your fans will always appreciate your taking an ac- 
tion of this sort and it will always create interest to 
engage in competition amongst themselves. 

By way of exploitation, play up big the title and the 
star’s name linked closely with it—that’s a sure fure 
combination. Once they know that you’ve booked the 
production and who the Star is, getting them inside 
will be an easy matter. Don’t be afraid to advertise— 
let everybody in town know that on blank night at 
blank theatre will be shown Alice Brady in the pic- 
turization of George Barr McCutcheon’s well known 
novel, “The Hollow of her Hand.” 








ANNOUNCEMENT 


Rumors and assertions to the contrary not- 
withstanding, 


CLARA KIMBALL YOUNG 


is bound by contract which does not expire 
until August 31, 1921, to render her exclusive 
services to the 


C. K. Y. FILM CORPORATION 


and all her pictures are distributed exclusively 
through 





SELECT PICTURES 
CORPORATION 


and both companies hereby give public notice 
that they will maintain their rights and pro- 
tect their interests. Any interference there- 
with will result in immediate proceedings for 
an injunction. 


C. K. Y. Film Corporation 


485 Fifth Avenue, New York City 


Select Pictures Corporation 
729 Seventh Avenue, Ncw York City 
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Star’s Vivaciousness Puts Over Amusing But Unreal Plot 


Bessie Barriscale in 


“ALL OF A SUDDEN NORMA.” 
B. B. Features—Rob.-Cole Co. 


PINCGAL Owe. PhO cag telus ss. ee ete Howard Hickman 
MSTSEL CR aa ras tcc ts resi eta sos oodhe Sem Thomas Edgelow 
re IO BY cc eS... eee Jack Cunningham 
CAMERAMAN ........... eee L. Guy Wilky 


AS A’ WHOLE...... tar’s vivaciousness and classy 
atmosphere put over amusing but un-mpres- 
sive plot. 
ee Much too obliging comedy-drama that’s 
purely humbug; with everything working out 
in made-to order fashion for shero. 
DIRECTION ...... Made most of material provided 
and certainly developed star’s characteriza- 
tion to good advantage, but slumped in treat- 
ment of last dramatic sequence. 
MeO TOGRAPHY ............3.. 0.0 Certainly great. 
BEC EL UN GS, sole cht eae. Varied from fine to fair. 
CAMERAWORE ...... Generally very good; securea 
some fine angles. 
BATA as Vivacious and pleasing in well-suited role. 
SUPPORT ......Dowling very good; others satisfac- 
tory. 
Set aL nl ORS .2 tars 6,- 2 Indeed beautiful generally. 
Se OR LORS oe. «sas « Very richly furnished rooms. 
MOEA Liason. <= Few slips in sleep-walking sequence. 
PHARACTER OF STORY .....8........: Inoffensive. 
LENGTH OF PROD. ..........4.-::: About 4800 ft. 

It wouldn’t be a bit surprising to learn that some 
authors go up in an aeroplane for ideas, because they 
sure do have some. flights of fancy. How anyone 
“could sit down and concoct this sort of stuff and ex- 
pect us to believe it is beyond me. Fortunately, how- 
ever Bessie Barriscale is the particular personality to 
put this over, and this fact, combined with Mr. Hick- 
man’s good directorial ability, results in a production 
not so mich the worse for the ludicrous plot. 

This thing is meant to be a comedy drama. [t opens 
up with drammer that has a capital D. plunging right 
into the suicide of Bessie Barriscale’s father who’s 
dying request is that she avenge his death caused by 
the swindler who ruined him. From here on we get 
light frothy comedy right through to the last se- 
quences, when shero happens to come in contact with 
her father’s destroyer. 


Here was presented a situation which truly called 
for drammer, and the chance for vengeance was placed 
in shero’s hand, but just because the young man she 
loved entered upon the scene and addressed the willun 
as uncle, shero meekly bows out of it and surrenders 
to the occasion. 


That was not all. They had the willun admiring her 
for her spunk and offering to replace with her part of 
the money he had robbed of her father. Shero seemed 
to have completely forgotten the graveness of the: 1n- 
jury done her father as well as herself since her sense 
of pride alone should have justified some sort of a 
battle before such unconditional surrender. 


At the beginning, Miss Barriscale finds herself pen- 
niless at her father’s death and the author provides her 
with some wild ideas for making money. She accepts 
an invitation to a week-end houseparty and has her 
boob admirer accompany her as her husband. A duke 
who is a guest at the place, is engaged to the hostess" 
daughter, and exhibits some family diamonds to the 
bunch. Norma suspects that these are paste and while 
he’s asleep that night enters his room and takes the 
jewels. 


Upon examining them and finding her suspicions to 
be correct, she returns to put them back when the 
duke discovers her. She pretends that she’s been 
walking in her sleep, but the duke has reason to be- 
lieve otherwise. Later she wins a wager of ten thou- 
sand dollars from the Duke that the diamonds are not 
real. He also engages her, because of her adeptness 
at sleepwalking, to restore to him some valuable papers 
from the hands of a blackmailer, and Bessie delivers 
the goods. 


There has been a good-looking chap in the offing 
whom shero met at the house party and it is he who 
wins shero and gets the clutch instead of our faithfur 
admirer, whom we were led to believe all along would 
be rewarded in the end. 


Ordinarily, people who have wild ideas find it an- 
other proposi‘ion when it comes to working out, these 
crazy notions, but no so in the fillums—it’s an author’s 
license to turn everything out in very obliging made- 
to-order fashion, whether wild or mild. 


Others in the cast were Albert Colby, R. Henry Grey 
Frank Leigh, and Melbourne McDowell. 
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Go After Star and Title and Use Trick Lines. 
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It Will Satisfy 


Box Office Analysis for the Exhibitor. 


Bessie Barriscale in 
“ALL OF A SUDDEN NORMA.” 
B. B. Features—Rob.-Cole Co. 

Those of your fans who like Bessie Barriscale are 
going to be quite satisfied with this, since it presents 
her in a role in which she appears to good advantage. 
The title “All Of A Sudden Norma” linked with the 
star’s name suggests good comedy atmosphere typical 
of Miss Barriscale’s ability as a fun-maker. 

Despite the fact that the plot of this wont bear deep 
analysis, still it is amusing and holds the interest and 
there’s hardly a chance of your fans complaining. You 
can just treat it as a bunch of nonsense that is sure to 
get laughs. Play up Miss Barriscale’s name big using 
her smiling photographs. You might also get a large 
stand of her, giving it a prominent spot in your lobby, 


The 


using the captions: “Look out for Bessie Barriscale. 
One minute she'll do one thing and all of a sudden be 
onto the next. Come in and see the mischief she’s up 
to in ‘All Of A Sudden Norma.’” 

The sleep-walking angle might be a good one to harp 
on, using such catch-lines as: “Do you walk in your 
sleep? Bessie Barriscale won $10,000 as a result of 
having walked in her sleep. 
off, perhaps you can earn some money too. 
Of A Sudden Norma.’” 

You might also use the line along the money-mak- 


Come in and be tipped © 
See ‘ALG 


ea 


f 


p 


‘ 


. 
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ing angle, saying “Would you know how to earn ~ 


money if you were reduced to necessity tomorrow? 


Have you any money-making ideas in back of your © 
head that will work for you when the occasion arises? — 
Bessie Barriscale made ten thousand in a few days. — 


See how she does it in ‘All Of A Sudden Norma.’ ” 


DEMAND of Quality Pictures ANSWERED 


“RECLAIMED” 


The Sensation of the New Year 
FEATURING 


Mabel Julienne Scott *., Niles Welch 


ANDERS RANDOLPH 
MABEL WRIGHT 
SIDNEY BRACY 


A Big Effort 


BOBBY CONNELLY 


ALPHA PICTURES 


130 West 46th Street, New York City 


FREDERICK W. PETERS 
WARREN COOK 
WILLIAM LAMBERT 


A Big Result 


BRYANT 6514 


HOBART 


(MPD.A) Dixrecte 
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“LAUGHING BILL, HYDE” 


The REX BEACH story in which WILL ROGERS starred 


(You have read the reviews) 
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Now dixecting another RexBeach story forGaldwyn 
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Star in Dual Role Scores in Rough Western Meller 


Frank Keenan in 


“THE MIDNIGHT STAGE” 
Anderson-Brunton Prod.—Pathe Dist. 


PUTRI UOR fobs... es...ccs.. othe Ernest C. Warde 

Seok — ..Adapted from Henry Irving’s “Lyons 
ail.” ; 

SEE PO) GE Vie gare os os. eccieeue Jack Cunningham 

SEAM Tue AMA, -. he 50s sbi oo eid tere Charles Kaufman 


AS A WHOLE . Western meller with plenty 
of fast action; enough thrills to keep an aud- 
ience on edge. 

Doesn’t amount to much except 


eeot¥osne*%ee 


eee eee eres 


performance in dual role. 

Lttecwesees First rate in keeping things 
moving and providing sharp contrasts; mob 
scenes well handled. 

PHOTOGRAPHY |. 25. v.00... eh aees Generally good 
BIGHTINGS*< <3. 7... ... Will do, although they don’t 
bother much about artistic effects. 
CAMERA’ WORK .......-... Double exposures used 

to advantage. 

Wh Slama se Makes telling contrast in playing two 

ch-racters, one a brute, the other a gentleman. 

SUPPORT . 
road house proprietor; Mignon Anderson and 
others meet requ’rements. 

Give all the western atmos- 


corer e eter oe 


phere needed. 
Nothing out of the ordinary, 
but suitable to the story. 
DETAIL Scenes well assembled to get most 
-ovt of dramatic situations. 
CHARACTER OF STORY 
shack some sensitive folks. 
LENGTH OF PRODUCTION 
There’s no doubt abort who’s the star in this film. 
through and he sure does give 
a performance calculated to make your fans sit up 
and take notice. At oie moment he's a kindly father, 
at another the most brutal sort of a brute and in 
eitter capacity he is interesting to watch 
Compared to Keenan’s bandit, most western bad 
their way. through five reels are ami- 
For sheer force it would be hard to 
and it becomes all the 


a 


covert eoosn 


able citizens. S 
beat the portrayal given here, 


‘Brutality May Offend | Some, 


Joseph Dowling registers as. 


more startling on account of the contrast provided by 
Keenan in the role of a professional gambler who is a 
kindly man at heart. 


The picture grips because of the strength of the 
acting and the melodramatic power of the situations, 
rather than because of exceptional qualities in the story 
which is merely a western meller of the conventional 
type. They don’t go after anything particularly new 
in the way of a plot; the fragmentary little love af- 
fair in which Mignon Anderson figures doesn’t really 
count and the improbabilities in the story are passed 
over without any attempt at explanation; but despite 
shortcomings, Keenan puts the film over with a wallop. 

Having established the atinosphere of a California 
mining town in the late sixties, they swing into the 
story of John Lynch, gentleman gambler and bandit 
Rivers, with Keenan alternating between the two roles. 
The handit first reveals his nature by abusing the 
dancehall woman with whom he has been living. The 
scenes between Keenan and Maude George as the 
woman, lack nothing in brutality, but they are a reason- 
able forerunner of what is to happen as the sinister 
desperado pursues his merry career. 

Meanwhile John Lynch is pictured as a sort of 
philanthropist trying to counteract the evil wrought by 
the bandit. He takes the cast-off woman to his home, 
then prepares to assist his aged father whose quest for 
gold has been unsuccessful. It happens that Lynch’s 
journey to the roadhouse where his father lives, coin- 
cides with the holdup of a stage coach shipment of gold 
by the bandit and his confederates. 


All are brovght together at the roadhouse where 
Lynch’s father is shot by Keenan in the character of 
the desperado. Circumstances make it appear that 
the son has shot his father. As the bandit and the 
gambler look precisely alike, the innocent victim is 
accused of being the leader of the road agents as well 
as a murderer. 


The climax of the production is worked up to a high 
pitch of excitement, showing the condemned Lynch 
beirg taken off to be hanged when the bandit’s dis- 
carded sweetheart, having discovered the resemblance 
between the men, is instrumental in disclosing the mis- 
take. The two are brought face to face and Lynch 
shoots his double. 


But You Can Count on Keenan Being 


Liked 


Box Office Analysis for the Exhibitor. 


Without a star of the quality of Frank Keenan this 
wouldn't amotnt to much, but with him I see no reason 
why it shouldn’t go over very satisfactory with a 
crowd that doesn’t obiect to rough stuff. 

It isn’t the kind of thing for children, or women who 
like to have their films sugar-coated. But it’s going 
to go right with folks who get a thrill out of watching 
brutality. on the screen. Keenan is such a capable 
actor that he registers a real character where others 
might merely spoil the effect by over-acting. 

From an advertising standpoint his name is a big 
advantage. It means considerable to followers of the 
“legitimate” whose memories go back to the notable 
“The Girl of the Golden West.’ 


Also, he has appeared frequently enough in vaudeville 


to become well known to patrons of the two-a-day. 


As a photoplay star he has always been associated 
with high class productions and you’re not going too 
far in promising your fans that he gives one of his 
most interesting performances in the dual role of- 
fered here. The title suggests the nature of the pic- 
ture, but I wouldn’t bank on it to draw business. 


Make your big play on the name of Keenan in a 
dual role, using contrasting pictures side by side, one 
showing the fiendish expression of the bandit, the 
other revealing the kindly John Lynch. A line to ac- 


ictures might read: “Frank Keenan is 
company the pictur g an Ke eaatit 


both in his powerful photoplay, 
Stage.’” 


FRANK 4, KEENE Y ‘PRESENTS 
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WHAT THE CRITICS 
SAY! 


Miss Calvert’s acting is splen- 
did. She expresses emotion 
with ease rather than vigor, and 
her support has been well 
selected.—Motion Picture News. 

After seeing ‘‘Marriage,’”’ one 
must needs urge other con- 
tinuity writers to follow the 
lead. It is well done. The star, 
direction and photography are 
excellent.—New York Telegraph. 

Miss Calvert’s performance in 
‘“Marriage,”” is one that junsti- 
fies thoroughly her claim to 
genius in emotional portrayal. 
She knows the road to the tear 
ducts.—Chicago American. 

“Marriage” is a mighty good 
bit of picture drama with 

punch that doesn’t often 

carry in the film story. 

Miss Calvert’s acting is 

worth going far 
witness.—St. 
Pioneer 


~ 
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Comedy of Clerk Life Has Humor in Playing and Situations 


Bryant Washburn in 
“THE WAY OF 


Paramount. 
PEARCE oo os ss vane Cee ae Donald Crisp 
See St a REPO MMOR Ge. cs... seen tg Ida M. Evans 
uRPRUMOUE EMMI es... sic... sud cee oes Edith Kennedy 
See ee Peta... si Bp ee we Not Credited 
AS A WHOLE...... Effective comedy situations based 
on life of clerk with small income; has 


enough human appeal to please. 

egies Published in Saturday Evening Post, 

makes accep’able vehicle for Washburn. 

DIRECTION ...... Keeps atmosphere natural and reg- 
isters small incidents which get over. 

PHOTOGRAPHY ; 

LIGHTINGS 

ordinary. 

ePIEoES UVVAI TR Cx, >... edema. Straight stuif. 

STARE. =... Gets comedy out of natural porirayal ot 
clerk; doesn’t strain for laughs. 

SUP ruri...\..:. Wanda Hawley cute shero; 
Goodwins and others suit characters. 

ee ee eee oo ere... at wobec n es -....Not many. 

INTERIORS: 205. .. Conventional but answer require- 

ments of story. 

Py Heel Les Titles written in humorous vein; 

small points contr buting to tone of produc- 

tion are registered. 

CHARACTER OF STORY ............. Can’t offend. 

Pemarm Or PRODUCTION =....-..... 4418 ft. 


Lots of folks will see themselves or some of their 
friends in this comedy of clerkdom. It’s real office 
stuff and a surefire comedy treatment of the troubles of 
a shipping clerk who tries to make his twenty-one per, 
cover the cost of a hall bedroom, eats and other 
things. 

Bryant Washburn knows how to put over this sort 
of a role naturally. He doesn’t give the impression of 
struggling hard to be funny, which is one of tte 
secrets of the success of his comedy method. Given 
the right sort of situation, such as he has here, and 
Wachburn builds up a likable character which might 
be duplicated in hundreds of offices. 

They'll like this picture because it deals with every- 


Fred 


Make Clear What Kind of a 


A MAN WITH A MAID.” - 


day people in a simple, funny way. 
py-go-lucky clerk who; has become accustomed :to 
being broke most of the time. If business is dull ana 
he is laid off he uses what small change he has to go 
to a ball game. Some day he feels that he will have 
a better job, but meanwhile he sees no reason for in- 
juring his health by hard work. 


_ Then along comes shero Wanda Hawley, a nifty 
little stenographer who makes the twenty-one per 
look terribly insignificant. It doesn’t do at all for 
luncheons and flowers and maltese cats and the other 
little incidentals that go toward making life complete 
for the luxurious Wanda. To make matters worse, 
there is a fat broker just itching to spend his bulging 
bank roll on the same girl. 


Things go along this way for a while and then they 
get worse, for even if he has to go without eats, Bryan: 
won't be a piker when it comes to buying presents. 
They pull a funny sequence in the scenes showing the 
shipping clerk’s dilemma on the day he meets Wanda 
at the noon hour. He has to take her to tunch althougn 
he has only a few nickels in his change pocket, so they 
walk the streets while the depressed youth searches 
for an idea that will help him out of his difficulty. 
They wind up at a tea room where after considerable 
band shaking and persvasion, Bryant gets credit from 
an old friend, the proprietor. 


But under the spur of necessity the clerk is Yearning 
for the first time what work really means. He takes 
on odd jobs that boost his income a bit and presently 
he gets a raise. The few dollars more a week don’t 
look very substantial, however, when it comes to tak- 
ing Wanda to a Halloween blow-out. If Bryant does 
not take her the fat broker will, so there’s no choice. 


Bryant is a hap- 


By pledging a large part of his earnings for weeks 
to come. the clerk secures a sure nuff evening ward- 
robe and is ready to make his debut as the real thing 
in clothes when the boss summons him to the office 
for a night’s work. Luck suddenly changes. Bryant 
is informed that as a reward for his increased “pep” 
he is to receive $4000 a year as branch manager. He 
breaks in at the fag end of the Halloween party, 
shoves the fat broker into the background and taxies 
off with shero Wanda. 


Film You Have Because Title Doesn’t 
Register 


Box Office Analysis for the Exhibitor. 


In “Skinner’s Dress Suit” and other pictures of the 
series, Bryant Washburn made a hit as the interpreter 
of characters drawn from commercial life. This may 
not be quite up to some of his earlier releases but it 
is a better-than-the-average program comedy and, es- 
pecially in cities and towns where there are many store 
and office workers, it should go well. 

Folks like comedies that have a bearing on the kind 
of life with which they are familiar and there aren’t 
any too many that qualify on that score. The human 
quality is strong in this and the laughs come frequent- 
ly enough to keep your audience in a good humor. You 
may’ promise your regulars that you are giving them 
something in the way of character comedy which will 
please. , 

T don’t think much of the title except that it may re- 


call the Saturday Evening Post story which, of course, 
has an appreciable advertising value. For film uses it 
is too long and doesn’t mean anything in particular. 
Almost any sort of a film introducing a romance might 
pass under the name of “The Way of a Man With a 
Maid” whereas this is distinctly a comedy of business 
life and would profit by a title indicating that fact. 

To make clear to your patrons the nature of the film 
you are presenting, use the lay-outs showing Wash- 
burn as a clerk, possibly one with his coat off working 
over a book of figures and another in which Wanda 
Hawley appears, for she is a good looking girl likely 
to attract attention. 

In your publicity it would be wise to mention Wash- 
burn’s success in the Skinner pictures and to indicate 
that he has another role of much the same type. 
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* Talk About Land Grabbers 
Watch the Territory GO— 


BUYERS—EXHTBITORS—PUBLIC 
All Enthusiastic 


Trade Press Reviews All Acree 
It’s a Great Box-Office Attraction 


Territory Sold: 


GREATER NEW YORK, NORTHERN NEW JERSEY 
MERIT FILM CORP., 126 West 46th St., New York 


EASTERN PENNSYLVANTA, SOUTHERN NEW 
JERSEY 
ARROW FILM CO., 1235 Vine St., Philadelphia, Pa. 


WESTERN CANADA. EASTERN CANADA 
EXHIBITORS’ DISTRIBUTING CORP., 221 Yonge St., Toronto, Canada 
MARYLAND, DELAWARE. DTSTRICT OR CO- 


LUMBIA, VIRGINIA, NORTH CAROLINA 


SUPER-FILM ATTRACTIONS, Inc., Sid. R. Lust, Pres., 1209 E. St., N.W., 
Washington, D. C. 


WESTERN PENNSYLVANIA, WEST VIRGINIA 


PENN FILM SERVICE, Matthew Teplitz, Pres., 938 Penn Ave., Pittsburgh, Pa. 


GEORGIA, FLORIDA, ALABAMA, SO. CAROLINA 


FIRST NATIONAL EXHIBITORS’ CIRCUIT, 146 Marietta St., Atlanta, Ga. 


LOUISIANA, TENNESSEE, MISSISSIPPI 
R. DEAN CRAVER, Charlotte, N. C. 


NORTHERN ILLINOIS, INDIANA, WISCONSIN 


BEE-HIVE EXCHANGE, B. C. Cropper, Pres., 207 S. Wabash Ave., Chicago, III. 


MAINE. NEW HAMPSHIRE. VERMONT. MASSA- 
CHUSETTS, CONNECTICUT, RHODE ISLAND 


SILENT MYSTERY CORP. OF NEW ENGLAND, 48 Piedmont St., Boston, Mass. 
TEXAS, OKLAHOMA, ARKANSAS / 


SOUTHWESTERN FILM CORP., 19111% Commerce St., Dallas, Tex. i 


HILLER & WILK, Inc., Selling Agents 


42nd & Broadway—gr2 Longacre Bldg.—New York City 
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Childish Story Lacks the Humor Needed to Put it Across 


Corinne Griffith in 
“THE ADVENTURE SHOP” 


Vitagraph. 
IRE COLO hee eats... ... cece Kenneth Webb 
kd Td ORR cere cc ates». . . . sdameieeo tls <0 os Bud Fisher 
StS HIN AA NS Chater ce ev nie... 'c Senay George Plimpton 
CADE RA MANipe sn. oo... natginne ieee 0 Tom Malloy 


PS AW EL OU Ep ors <a. Juvenile stuff that for the 
most part is too ridiculous to be funny. 


SLORY: sae ee Frothy and. childish; attempted 
surprise climax miss¢s because the audience 
beats the author to it in guessing what he is 
driving at. 

DIRECTION ss we tous: Acceptable for a picture with 
so little substance that it can’t be considered 
cerioucly. 

PHOTOGRAPH Sie. cs sis.-.. demeanor. + = Very good. 

LIGHTINGS ] 05 osc. :-- Good on players’ faces and 
gives sets a natural appearance. 

CAMERA WORK .......... Gets variety by shooting 
scenes from different angles. 

BL AR sts ses Has good looks and style; no call tor 
anything out of the ordinary in the way of 
acting. 

BUPPOR Testaretaey: Walter McGrail doesn’t appear 
to be the simp the characters in the story 
think he is. 

BURT GUI Se ionic... eee Generally pleasing. 

PND IGR LORS: 8.235 Nothing exceptional registered; 


svb-titles rather well written. 

CHARACTER OF STORY ........ Entirely harmless 
LENGTH OF PRODUCTION ......<..... 4151 feet. 

Bud Fisher may he awfully funny sometimes, but 
when it came to writing this story he slipned pretty 
bodily. It’s just plain childish and not at all the sort 
of thing that ordinarily intelligent folks are going to 
find amusing. No doubt there’s plenty of call for 
pleasant, harmless stories but that doesn’t mean that 
mature people want to be handed the sort of foolishness 
that a lot of kids might use for their amateur theatri- 
cals. 
‘The type of humor that is putting comedies across, 
excepting the slapstick stuff, has some bearing on life 


and this hasn’t. It just makes you feel sorry fer the 
players who have to go through such foolish antics, 
ame as though they were doing something worth 
wnile. 


Here is a_digest of the plot; ivdge for yourself. 
Cerirne Griffith is a society pet, who, along with her 
country club compan‘ons, wants a new sensation. Fast 
motor cars and clubhouse chatter aren't enough, so in 
all seriousness she conceives the idea of launching “the 
adventure shop.” The one sensible person in the en- 
tire ontit is the girl’s brother, who tells her in plain 
English that she is a little fool. 

Nevertheless, “the adventure shop” goes through 
with the avowed purpose of furnishing excitement for 
those who _ need it. Corinne is the supreme dictator 
with a lawyer and an actor as her first lieutenants— 
the lawyer to gather in clients, the actor to portray 
the willun in the underworld melodramas they plan 
perpetrating. 


The firct customer is introduced in the person of the 
spectacled son of a nickle merchant, Josephus Potts 
Jr.. plaved hy Walter McGrail. who cares for the white 
lights much more than te does for pickles. The job 
of “the adventure shon’’ is to give him his fill, and then 
some, of Broadway entertainment. 

They stage a gambling den holdup and a blackhand 
conclave, sugvestive of a high school boys’ initiation 
ceremony, with the valiant youth alwavs championing 
the persecuted shero. Then for a thrilling windup, a 
kidnapping is arranged. This kidnapping. landing the 
two vorng people in a deserted hose where they are 
held far ransom, is supposed to be the big surprise of 
the film. 


Of corvrce. the audience isn’t expected to guess it, 
but the foolish hoy, under the gvidance of author Bud 
Fisher, has come to his senses sufficiently to turn the 
tables on the president of “the adventure shon’” and 
stage a little party on his own account. The kidnap- 
ping is strictly his affair and the ransom check signed * 
by Pana Potts is received as a wedding present. 

Tn the cast are Priestly Morrison, Robert Gaillard 
and Warren Chandler. 


If You Can’t Pass This by Get Good Supporting Program 


Box Office Analysis for the Exhibitor. 


Dodge this if you can, otherwise try to get a strong 
supporting program to counterbalance the weakness 
of your feature, which is too slight to warrant its 
being termed a feature except that it is in five reels. 

Bud Fisher doesn’t deserve ‘any medals for the 
story he put over on Vitagraph, but his newspaper 
work is so well known that his name counts more in 
an advertising way than that of most photoplay 
authors. I would make an effort to capitalize on 
Fisher’s reputation as a humorist by giving his name 
considerable prominence and allowing your foiks to 
draw their own conclusions. Probably they will think 
that the film must be funny and youre not to blame 
if it isn’t. Se 

Corinne Griffith should be building up a pretty fair 


following by this time. She has good looks in abuna- 
ance’and enough personality to register when the 
story material allows her a fair opportunity. 

Even if ste doesn’t have a chance to appear at her 
best in this film, I would make a point of displaying 
a number of her most attractive pictures, figuring that 
her beauty is about the best asset the picture pos- 
sesses. A frame containing nothing but likenesses of 
Miss Griffith in various poses should attract the men 
folk that pass your theatre. 

Providing you want catchlines try: “If you are 
looking for a new sensation, take a lesson from Corinne 
Griffith in ‘The Aventure Shop;’” or “There’s life 
and love in ‘The Adventure Shop.’ Come and see how 
Corinne Griffith finds both.” 


EKLINCOLN Starring 


Moving 


Story of a two 
fi steal ficghter & 
his battle against 
odds and for -Love 
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Distinctive Treatment and Human Characterizations make Old Basic 
Idea Excellent Entertainment 


Anita Stewart in 
“VIRTUOUS WIVES.” 
Louis B. Mayer Prod.—First Natl. Exch. Circuit, Dist. 


DTIC CaO ie Sewn cree os 5 ae George Loane Tucker 
TT FL ©) RR ae ie eccicchsis ack «0. SEES Owen Johnson 
BGC N AOA: orks... pee George Loane Tucker 
CAMERAMAN). 0.2.5.0. . . seen Meise cies 9:8 Jack Brown 
ASTAIWHOLE........ Distinctive treatment and human 

intimate characterizations make old basic 


theme register splendidly all the way. 

or Little touches and some changes help 
popular novel decidedly for screen purposes. 

DIRE CELIO Ne mccc: Provided distinctive atmosphere 
with convincing society scenes and made 
characters sufficiently human to hold interest 
perfectly. 

PHOTOGRAPHY ...... Generally excellent; some ex- 
quisite bits. ; 

LIGHTINGS: ....:... Generally artistic; 
moonlight scenes. 

CAMERA WORK ...... Very good; intelligent use of 

angles, closeups and good composition. 
ry. Handled in manner to register beauty to 
best advantage. 

UC eons iain oo Ee bee owe Excellent. 

EXTERIORS ...... Blended perfectly with distinctive 
atmosphere. 

RIPE ORG Adee cee: Very good; were truly classy. 

PRAGA warns ssw ce + + deniers Many good touches. 

CHARACTER OF STORY ...... Nothing to offend, 
and had human truths that will hit home 
anvwhere. 

LENGTH OF PROD. ............-+:++-- About 5700 ft. 


Considering the fact that the basic idea of this story 
is decidedly old and familiar to the average screen 
fan, it is certainly to the credit of producer George 
Loane Tucker that he has made an adaptation which 
holds the interest through every incident, partly be- 


some great 


cause of the manner in which he has varied the orig- 
inal story, but principally because of the distinctive 
atmosphere and the human intimate character study 
which has been developed. 

The treatment of this rather well known basic idea 
has been such that the attention is concentrated upon 
the personalities of the characters and the dramatic 
interest in the incidents in such a manner that the 
basic idea of wife left alone by busy husband to trite 
with the other man, does not stick out and annoy you 
as it would have had the production been less intel- 
ligently presented. 

Certainly everyone will be impressed with the fact 
that this is a classic production. The exteriors are 
artistic, the composition is excellent, the lighting is 
exquisite at times and the interiors blend perfectly 
with the general scheme of an atmosphere typifying 
the millionaire society set of the East. 


After planting this atmosphcre, we are introduced 
intimately to the principal characterizations and our at- 
tention is held from first to last by the problems con- 
fronting these personalities with the various dramatic 
clashes building to effective climaxes. 

Coldly analyzed, the story is nothing but the good 
old eternal triangle, but the treatment has lifted it so 
decidedly that I'll guarantee that no member of any 
audience will ever he impressed by this as something 
‘which they are familiar with. The development of the 
action has made it a distinctive, unusual dramatic of- 
fering. 

Mics Stewart is quite beautiful and registered very 
satisfactorily in her dramatic moments. Hedda Hop- 
per made the character of the other woman stand out 
and Conway Tearle gave the best performance he 
has ever registered on the screen in the part of Miss 
Stewart’s husband. Edwin Arden was particularly for- 
cible as Mics Honner’s husbard ard the man Miss 
Stewart trifled with played with sufficient reserve to 
make his scenes truly tense. 


Eanional Advertising Angles Make This Sure Fire at B. O. and it 
Will Please 


Box Office Analysis for the Exhibitor. 


You have an unusual combination here as to box 
office value, and certainly you should be able to get 
business with it if you will handle the advertising in- 
telligently. To begin with, the fact that this is Miss 
Stewart’s return to the screen after an absence of 
many months under auspices which promise big pro- 
ductions should be of decided interest. 

Being able to announce that the first offering has 
been produced by George Loane Tucker the producer 
of “The Cinderella Man,” “The Manxman” and other 
great successes, will surely bring additional business. 
The fact that the title develops curiosity is a decided 
asset and surely there will be many in your com- 
munity who have either read this Owen Johuson stor) 
as published in serial form in the Cosmopolitan maga- 
zine, or at least they know that it was published. 

It is now being published in book form and you can 
of course get the cooperation of your local books- 
store folks in boosting this. 

I would make a lot of noise about this being the first 


Anita Stewart special production, emphasizing the fact 
that Mr. Mayer who is managing Miss Stewart, has 
engaged the best director he could find in the person 
of Mr. Tucker, to make this first offering. You can 
rest assured that your gang wll be more than pleasea 
with this as a production, and they will be particularly 
impressed if you will built your advertising in such a 
way as to bring them in in the right frame of mind. 

The producer was working under a real handicap 
here in having a story that presented nothing out of 
the ordinary, but certainly he has given it the treat- 
ment that will make it register as, a most interesting and 
decidedly distinctive, dramatic production. It should sat- 
isfv any sort of andience anywhere. 

Make a particular play in yorr advertising on the 
title because it affords exceptional opportunity to twist 
the words into questions that will stir interest. Excel- 
lent advertisirg material has heen prepared to assist 
you in the exploitation of this first special of the Anita 
Stewart Company. 
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Human Appeal and War Theme Combined in Notable Film 


Dorothy Phillips in 
“THE HEART OF HUMANITY” 


Universal Special. 


RAAT EC) Peis cat es Bch) os. + - abhatectiemucl Allen Holubar 
BPEL ILORS occ cles ct Allen Holubar and Olga Scholl 
SCENARIO BY ...... Allen Holubar and Olga Scholl 
CAMERAMEN ...... Fred Leroy Grandville, Harold 


Janes and King Gray. 

AS A WHOLE ...... Powerful production, strong in 
human element and presents many vivid 
war scenes; holds attenticn all the way. 

STORY......Mother love theme handled sympathe- 
tically: depends upon heart appeal rather 
than complications. 

DIRECTION We aaiers ss Places Holubar high in the ranks 
of American directors; equally successful in 
registering small incidents, or handling battle 
scenes on a large scale. 

A AI A PEL oie 20's 0. 0'ts 2 es ae's Excellent all through 

EGHIINGS 4. 6i2.0%.< A number of unusually artistic 
effects; cleverly varied to secure atmosphere. 

CAMERA WORK...... Always skillful, largely respon- 

sible for fine results gained in trench scenes, 

» ai tae’ One of the best performances Dorothy 

Phillips has ever given; sympathetic in the 
extreme, registers points without overacting. 
eae POL tai xi Erich von Stroheim stands out as 
ideal type for Prussian officer; William 
Stowell, Margaret Mann and others satisfac- 

tory. 

EXTERIORS ...... Real enough to have been taken 
in the actual war zone. 

BRITE RIO RG Si aiic echoes. tyke Correctly furnished 

DETAIL...... A strong point in puttng picture over; 
pathos and humor well contrasted against 
bockground of cuffering. 

CHARACTER OF STORY...... Human quality and 
magnitvde of preduction lift it out of class 
of ordinary war film. 

LENGTH OF PRODUCTION ..... page es About 8,000 ft. 

Allen Holubar bas done a difficult thing extremely 
well. He has made a war picture so big and so human 
that it passes out of the numerous company of “just 
war films” and becomes a genuine feature production 
of the first class. There’s no danger of this being 
overlooked because peace days are here. It has 
too much human appeal for that and too many thrills 
in the war sequences, many of which are presented on 

a massive scale. 

Beyond the pictorial and dramatic worth of the pro- 


Play it up Big and Count 
Box Office Analysis 


Don’t worry for a moment about this being a war 
film, because, unless I miss my guess entirely, it will 
go over with a bang, even if other war pictures have 
missed out. 

Audiences are looking for human appeal and they’ve 
got it here. There’s plenty of humor and heart interest 
to offset the tragedy and when it comes to war stuff 
the picture goes over the top and then some. Holubar 
is a young director, but I want to make it clear to 
you folks who haven’t seen the film, that he has put 
across something surprisingly big which it will pay 
you to boost to the limit. } 

“The Heart of Humanity” is a mighty good title 
and I would work my publicity along just that angle, 
_ trying to create the impression that for the first time 


duction, it has the distinct advantage of meeting the 
needs of the film market outside of the United States, 
in that it presents the part Canada played in the war, 
without, of course, slighting America’s contribution. 
This is an angle that few producers have hit and it 
sure will be appreciated by Canadian exhibitors. 

They start things off in Canada where Dorothy Phil- 
lips, the ward of the parish priest, is engaged to the 
oldest of five brothers, all living with their widowed 
mother. Into the quiet of the peaceful viilage falls the 
thunderbolt of war and one by one the sons go, 
Dorothy having become the wife of her soldier-lover. 

There's nothing extraordinary about the opening 
reels, but photographically and in the indication of the 
pre-war life in a Canadian village they have a con- 
vincing atmospheric quality. Advancing to the really 
momentous passages of the story, the audience in- 
evitably finds itself being carried away by the power 
of what is portrayed with exceptional exactitude. 


You exhibitors know, and the analytical public knows, 
how an expert director, equipped with the requisite 
comprehension of human nature, may play upon the 
common emotions, but there are few who sense the 
dividing line between sentiment and sentimentality and 
between what is truly dramatic and something just sen- 
sational. 

It strikes me that Mr. Holubar, in his handling of the 
mother love theme, in the use of children as a means of 
exciting tre feeling always ready to respond to a screen 
depiction of appealing youngsters and in his adroit vari- 
ation of humor and tragedy, so closely all’ed in the lives 
of many of us during the past four years, has proven 
himself a director of unusual attainment. : 

From a technical viewpoint the most remarkable parts 
of the picture are its war scenes. Tremendous is a big 
word but it isn’t too big to use in connection with some 
of the combats shown here. They startle, they thrill, 
they contain the suspense of the unexpected and the 
frightfulness of war. Struggling in flooded trenches and 
dugouts, bayoneting their way through the streets of a 
village fortified by Huns, fighting in the air—you see 
the soldiers of the allies in convincing reality that 
makes the pulse beat fas‘er. 

There are many scenes in the production bound 
to score, but I want to mention two in particular that 
won't be forgotten by anyone who sees the film. The 
first is that in which a Red Cross dog rescues Dorothy 
Phillips, who has become a nurse, from a wounded 
German soldier; the other shows Miss Phillips in 
a state of temporary insanity when it appears that she 
can no longer resist the attack of von Stroheim, 


on Fans Being Satisfied 
for the Exhibitor. 


the human aspects of the world war have been truly 
revealed. Naturally, the Canadian angle won’t mean 
much to Americans but to exhibitors across the border 
it will suggest all sorts of possibilities. 


Running this as an eight-reel feature you won't need 
much else to fill out your show, so it would seem 
wise to go to the expense of unusual advertising in 
order to let your regulars know that you have some- 
thing out of the ordinary. Get them in and they’ll ad- 
mit that you’ve played fair. 

If Dorothy Phillips is well known at_your theater, 
mention “The Talk of the Town.” “A Soul for Sale” 
and other pictures in which she has appeared, promis- 
ing that this is the best thing she ever did. 
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Thoroughly Enjoyable, Human Story With Players That Live Their 


Parts 


Bert Lytell in 
“THE SPENDERZ 


Metro. 
DERG TO Ree els ite ee scree Charles Swickard 
UE EL O Rei ece eis sis oleils 50'S) Frederick Orin Bartlett 
SGHNARTOMRB Ye |. cee George D. Baker and A. G. 
Kenyon. 
CAMERAMAN? 2.) iccet dee. stoner Robert B. Kurrle 
AS* AY WHOLE? <: 25: Grippingly human and convinc- 
ing; sure gets under the skin and has great 
titles. 
Sain Yor eua A bit “different”. Combines live wire 


comedy and touching pathos that registers 
with sincerity and intense appeal. 
DIRECTION.....- Treated this in vitally impressive 
and interesting manner; kept characteriza- 
tions human and blended nicely with situa- 
tons. 
PHOTOGRAPHY ..%..0. 602 .2:/s0 eee Very good 
LIGHTINGS.....: Varied from poor to good; fre- 
quently chalky on faces. 
CAMERA’ WORK © 5%.-2 Some very beautiful angles. 
S RAR ire ae Full of “pep” and makes you believe it. 
SUPPORTO. oes 2 Thomas Jefferson excelient; Clara 
Morris pleasing shero; others very good. 
BoCLE RIO RS 1.6%. 2: 0% coleman te Many very beautiful 
TNERE RIORS Fee: Rectaurant and hotel scenes fine. 
TL ESIVAT Leer ei here cies aaa Some great human bits. 
CHARACTER OF STORY...... Will make a hit with 
everybody. 
LENGTH OF: PRODUCTION ........ About 5,000 ft. 


Gee, but this is great! All hats off to the author 
for providing a situation which is decidedly human, 
logical, interesting, and what’s more, different. 

This thing has all the elements of sure fire comedy 
and touching pathos that tends to grip forcefully and 
gets right under the skin. Your folks are going to 
talk as well as think about it, and it’s going to bring 
a lump in the throats of those who are not completely 
lacking in sentiment. 

Too much cannot be said of the splendid portrayal 
given by Thomas Jefferson of the crabby old miser 
who realizes almost too late that the greatest joy in 


gs na RTE cacd 


life is human sympathy and love rather than the 
hoarding of riches. He fairly makes this character- 
ization talk—he is so realistically human. 


The story is big in its theme and concerns the 


rejuvenation of Thomas Jefferson by his nephew Bert 
Lytell who works in his uncle’s factory at $15 a week. 
Uncle is a tight, hard individual of 70 whose purpose 


in life has been to pile up and guard every cent in his | 


money bags. The manager of the factory sees in 
nephew Bert an obstacle to his own bright future at 
the event of Jefferson's death and gets him in wrong 
with his uncle by pointing out his mistakes. : 

In the argument which follows Bert suggests to his 
uncle that he gain some benefit from his money for 
the remaining years of his life. He flies into a rage 
at this, but after thinking the matter over all night, 
calls upon his nephew and consents to an agreement 
whereby Bert is to receive a commission for helping 
him to spend his money in brightening his old years. 

After engaging a suite of rooms for uncle, in the 


most expensive hotel in town, and indulging in the 


purchase of a Packard car, Bert puts sartorial experts 
at work to deck uncle out in youthful fashion. Next 
comes the barber to shave off his whiskers, and looking 
very dapper, uncle’s wined and dined in the gayest of 
places. 
hustling to do to keep up with the merry pace set 
for him by Bert. 

All the while, Hero Bert has been carrying on a 
nice little romance with Clara Morris, daughter of 
an old-friend factory worker at whose home he is 
staying. Uncle later gets a peep into their little love 
affair and helps things along by taking Bert into part- 
nership so as to make financially possible their mar- 
riage. He also substitutes Clara's father for the thiev- 
ing manager at a salary that will insure his future 
comfort. 

The ending shows an all-around happy family, with 
Uncle Thomas Jefferson in their midst truly happy as 
a result of having made others happy. 

Surely the director is to be complimented in his 


splendid development of the characterizations in this. . 


Each and every member of the cast gave a truly human 
and sincere performance that came up to par. 


You’re Safe in Promising That They’ll Like it and It’s a One Hundred 
Per Cent Production 


Box Office Analysis for the Exhibitor. 


Make a grab for this. It’s a winner, and the kind of 
production that cannot fail to appeal to every kind of 
audience. The story idea is a good one, big in theme, 
and one that hasn't been done to death, and the director 
has treated it in a manner which will surely register. 


In the exploitation of this, play up the name of Bert 
Lytell who is very likeable and surely has a large 
following. He will be known for his very good work 
in many recent productions of Metro. State also that 
he is a star of the legitimate stage, having most 
recently appeared with Irene Fenwick in ‘“Mary’s 
Ankle’”- Mention “Hitting The High Spots” and “Un- 
expected Places” as his latest screen productions, since 
these were met with general favor. 


Don’t be backward in telling your fans that they’re 


going to thoroughly enjoy this. Tell them it’s very 
human and has a big moral lesson and itll do them 
good to see it. Make it clear to them that it has 
genuine comedy, and at the same time appealing 
pathos that'll touch their very heart if they have 
one. Use the line: “If you want to see a production 
that is charming, funny, human, touching and impres- 
sive, and 100% worth while, then don’t miss this.” 
You're safe in saying so. 


For catchlines, something along this line ought to — 


go: “Do you want to become rich? Why? For the 
purpose of having and holding money, or to spend it 


in making others happy?” or “Don't make the mistake ~ 


of holding onto your money. You have but one life 
to live. Make the most of it and seek pleasure in 
spending. Remember, there are no pockets in shrouds.” 


‘< 
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Out of Date Draft Meller Lifted by Performance of Star 


Charlotte Walker in 
“EVERY MOTHER’S SON” 


Fox Production. 


Priel Rete 6 .:. «- ree ata: aoul A. -Walsh 
PEAR) Sete ein sie etine:« « ©» sSokrginmmiitare ¢ Raoul A. Walsh 
SS CIN LY ae ik ennis“s' « « detec ae Raoul A. Walsh 
CAINE RAIMA Noite Ciiiane. « oe meeitar eel sterarec * Not credited 
Asma WELO© lace. xt, Meller treatment of response of 


typical American family to draft law. Rath- 
er artificial and for the most part doesn’t 
convince. 
STORY ......Based on the 18 to 45 conscription order; 
doesn’t run smoothly and gives indication 
of having been pieced together. 
DIRECTION Went in for hectic Meller and 
permitted a lot of “acting.” 


PHOTOGRAPHY ....Many scenes hazy; for the 
most part lacks sharpness. 

IGE GUN GSs pace. «> soled eeioe seis sates © Ordinary 

CAMERA WORKS fies 0... - eAbeteiateate ao 02d aie Passable 

SCAR card. Acts with feeling and gives impression of 
real American mother, = == ®t =e eee: 

SUPPORT (23.23: Satisfactory in the main. Bernard 


Thornton, as German officer, over-reaches. 


Xr rre Ceca saeco. 6. rine Answer the purpose 
PRT Fee Lae or te oie y's o)- 9+ Sete armen Conventional 
DERATOS. &.* Doesn’t figure very largely. Much stilt- 


ed English in titles. 
CHARACTER OF STORY, io... Might have been 
beneficial during the war. 
LENGTH OF PRODUCTION ........ About 5,000 ft. 


All of you who skim through the trade papers know 
well enough that William Fox started this produc- 
tion at about the time the 18 to 45 draft order became 
a certainty. The original intention was to call the 
Alm “18 to 45” and exploit it as something out of the 
ordinary which would have been very appropriate 
and timely if Kaiser Bill hadn’t gone and surrendered. 


Nobody wants to blame Mr. Fox for having a pro- 
duction all dressed up with no place to go, and he 
seems to be making the best of the situation by cut- 
ting the film down and sliding it through his usual 
releasing channels. Of course it can’t be the success 
it might have been a few months ago, or that it might 
be even now if the picture were of a higher calibre. 











pleting’ 60! 
Fourth Special ] Production 
Miss Geraidine 


Reginald Bar 


The whole thing appears overwrought and is played 
at a fast tempo that permits little opportunity for 
real characterization. The story is a bit episodic and 
jumpy, giving the impression of a lot of material 
thrown together without the discrimination needed to 
get truly artistic results. There’s plenty of emoting 
and superficial excitement, but save in occasional in- 
stances when Charlotte Walker does some really ap- 
pealing acting, they don’t get down to the heart of 
things. 

The American family dealt with is the kind that 
would please Teddy. The two eldest sons go off to 
war without a murmur and the father is more than 
ready to do his part when the 18 to 45 ruling gives 
him a chance. Dramatic conflict is obtained by mak- 
ing the mother a pacifist when it comes to giving up 
any more of her sons to the battlefields of France. 


The feelings of the woman are sincerely conveyed 
by Miss Walker. The average audience will experi- 
ence at least some sympathy for her when registration 
comes and her youngest son, just eighteen, and much 
under the influence of German pacifistic propaganda, is 
unwilling to register. The mother and her boy make 
a hasty trip to the seclusion. of their country home, 
followed by the irate father. 

They get some good scenes out of this family rup- 
ture, which is about to result in the patriotic parent 
dragging his son off to the registration booth when 
the bedraggled victims of a submarine make a landing 
on the.shore near the country home. 

Their entrance into the house is highly opportune. 
Seeing with their own eyes the consequences of Ger- 
man autocracy, both mother and son have a sudden 
change of heart and the boy, acompanied by his proud 
father, rushes off to place his name on Uncle Sam’s 
list. An instance of the exaggeration which char- 
acterizes much of this film is found at the registration 
room where the director presented a struggling crowd 
of men suggestive of a mob scene, when as a matter 
of fact. no such disorder existed on registration day. 

Interspersed with the American end of the story 
are many scenes purporting to show the fighting in 
France in which the elder sons are engaged. These 
are for the most part passable but nothing to brag 
about. The romance between one of the sons and a 
French peasant girl is conventional movie stuff. 
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Emphasize Appeal of Mother Love. Go Easy on War Angle 
Box Office Analysis for the Exhibitor. 


Charlotte Walker in 
“EVERY MOTHER’S SON” 


Fox Production. 

Now that it has become the fashion to try to forget 
the war element in pictures and exploit them as deal- 
ing with the reconstruction period, the Fox people 
probably will advocate some such camouflage in this 
instance. But it’s going to be a hard job if you want 
to play fair with your patrons. 

This is a conscription and war film from beginning 
to end and there is no getting away from it, so I would 
co very easy on the kind of billing intended to give 
a wrong impression. 

“Byery Mother’s Son” is a good heart interest title 
and it is possible to play upon that without going 
very definitely into the nature of the story. In war 
or peace the mental suggestion of the words, “Every 
Mother’s Son’, is pretty certain to arouse a re- 
sponse in the heart of the woman who reads them. 

The best chance for your women folk being pleased. 





Jack Gardner, the famous stage and motion picture star, appears in a number of 

- western features, every one of which will win patronage for you. 
stories of the open spaces, God’s Great Out-of-Doors, with its wonderful scenery; its rugged 
men, sometimes lawless, but always human; its women, free and untrammeled by the conven- 


tions of society; with the dramatic action of feudist battles, where men settle their disputes 


with rope or gun. 


the whisper of the wilds. 





George Kleine System 


Distributors 


Representatives at all Gcneral Film Exchanges 


Western Dramas Win Patrons 





These thrilling features make the heart throb with an answering call to | 
Book them all: “Land of Long Shadows,” “The Range Boss,’ 
“Men of the Desert,” “Open Places,” “Gift o’ Gab,” “The Night Workers.” 


and this is essentially a woman’s picture, is in the 
performance of the star whose sincere personality is 
revealed effectively. In selecting pictures of Miss 
Walker try to get some bringing out the emotional 
intensity of her expressions at the time she is called 
upon to sacrifice her youngest son. Such pictures, 
‘n combination with the title, should attract attention. 

Some of you may think it worth while to bring 
out the fact that this is an 18 to 45 draft picture with 
a liberal amount of war stuff. But generally speaking 
that doesn’t look to me like a good angle to make a 
fuss about, particularly as the war end of the picture 
won’t stand comparison with a number of other films 
now on the market. If you want a catchline you 
might try this: 
the altar of patriotism and were asked to give a third, 
What would you do? See how Charlotte Walker 
answers the question in ‘Every Mother’s Son’.” An- 
other might read, “Between a mother’s love of coun- 
try and mother love for her sons—WHICH? See 


Le) 


Charlotte Walker in ‘Every Mother's Son. 


They are red-blooded 





“Jf you had sacrificed two sons on — 
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Griffith Puts Over Winner in His Latest Film. It’s Human 





toe 


D. W. Griffith Presents 
“THE GREATEST THNG IN LIFE.” 


Artcraft. 
RR PAC MLD et cetciail ca mak soa aknlets Auge D. W. Griffith 
PAT EIRE LC) eeu tae UPS Caterac.2s fas «aie Captain Victor Marrier 
SAY AS Gt Ga RY Captain Victor Marrier 
DAMERAMAN® .focil......csecemecte «+s G. W. Bitzer 
AS A WHOLE...... Splendid production with strong 


human interest element; war scenes pre- 
sented in masterly fashion. 

SOR ies Has a real theme apart from war, devel- 
oped with keen comprehension of feminine 
oan in search of “the greatest thing in 
ife.” 

TAT Pe dets Lh A IN Nox as Reveals the flawless technique ex- 
pected of Griffith; always avoids the super- 
fluous and makes much of seeming trifles 
that spell reality. 

PHOTOGRAPHY +. 2. 5... .. tian Always superior 

MIGECUNGOS Gress 2.0 os Excellent in getting beautiful 
modulations of light and shadow; never per- 
mit monotony. 

CAMERA WORK...... Notable for the introduction 
of a new and artistic closeup suggestive of 
an impressionistic photograph. Effects 
gained by what may be termed “a soft 
focus.” 

PLAYERS..:;:<.. Lillian Gish vivacious and charming; 
Bobby Harren registers fine characteriza- 
tion; David Butler and others add to story. 

ERLE LORS...3<s Delightful to look at; largely be- 
cause of excellent photography. 

INTERIORS...... Richly furnished when situations 
demand it; always look like real thing. 

DIMM GUL) haa Includes significant incidents; subtitles 
give natural expression to the mood of the 
characters. 


CHARACTER OF STORY.....- Shows Germans as 


“the enemy”, but doesn’t harp on atrocities. 
LENGTH OF PRODUCTION ........ About 6,500 ft. 


Griffith remains pre-eminent on account of what he 
doesn’t do as well as what he does. When a scene 
has reached the “punch” point he uses the scissors, 
and the audience isn’t bothered by the loose ends of 
dramatic action. He doesn’t work with stereotyped 
characters because they are convenient; he doesn't 
show a German officer assaulting a woman because 
it has become the custom to present brutality in war 


Glms; he doesn’t use a sledge hammer to pound home - 


his meaning and he doesn’t hesitate to tackle a deli- 
cate situation because there is danger of its not get- 
ting over. oe : ; 

Get “The Greatest Thing in Life” and you'll see what 


Be Sure to Let Folks Know What You Have. 


[ mean. You'll see the difference between the output 
of a creative artist and the work of a conscientious 
craftsman who learns to do well something which 
others have done before him. There’s a big difference 
and it is the difference that makes this a distinctly 
superior production, 

Griffith took a story of character good enough to 
have been developed irrespective of the war angle, yet 
so devised that it appears to have its natural outcome 
in the world conflict. Lillian Gish is a French girl, 
vivacious to the point of seeming triviality. Living 
with her father, who runs a shop in New York, she 
seeks, under a cloak of laughter, the perfect man, the 
ideal love, the “greatest thing in life.” 


Bobby Harron is the incarnation of snobbery. He 
detests commonness in all forms, but incongruous as 
he feels it is, he is fascinated, by the merry Lillian, 
who might love him if only he were more human. 
David Butler, a great stupid French boy, is all human, 
he is everything that Bobby is not, but he has no 
poetry in his soul. Lillian tests him with merry talk 
about Rostand’s “Chantecler’ and the Golden Bird. 
But to the French youth, a chicken is only a chicken 
and can never be anything else. 

France calls them all—tather, daughter and the dis- 
similar suitors—the France of shell-torn villages. Char- 
acters are tested in the crucible. The French mater- 
ialist dies a valiant soldier, still declaring that a chicken 
is only a chicken; the snob, reborn a human being in 
the trenches, heads the American soldiers into the 
French village, occupied by the Germans to save the 
girl and her wounded parent. 


This sketchy outline of the plot may suggest nothing 
new. It is the wealth of incident and characterization 
that make it throb with feeling. At first there is con- 
tagious animation in following the flirtatious Lillian 
through her days at the little shop. The performance 
of Miss Gish is a delight, while Harron supplies a strik- 
ing portrayal of the snob. 


There is humor here, and humor mingled with pathos 
when the scene moves to France. The war phases of 
the production, having suspense and thrills galore, 
are finely harmonized with the personal elements of 
the story. Be it noted to Griffith’s credit that he defies 
precedent by not showing any assaults on defenseless 
women. 

A high spot in the picture, one that gets over superb- 
ly despite its dangerous character, brings out the trans- 
formation of the snob, when, lying in a dugout with a 
dying negro soldier, he listens to the pathetic appeal of 
the hysterical man for one kiss from his mammy. Bob- 
by brings happiness to the negro in his last moments 


by impersonating the mammy and kissing him. 


They’ll Come to See it 


Box Office Analysis for the Exhibitor. 


Some pictures are just artistic, some just business- 
getting, some are both, and I should say most decid- 
edly that this is one of them. I don’t care what kind 
of a house you are running; this Griffith offering is 
bound to please your patrons. 

Don’t worry about whether or not folks are getting 
their fill of war films. “The Greatest Thing In Life” 
isn’t really a war picture; it’s a picture with a mighty 
interesting group of human_ beings who happen to 
get mixed up in the war. There’s a distinction here, 
and it’s the kind of distinction that’s going to make 
some productions live while others die. ; 
The name of Griffith is enough in itself to assure in- 
terest, and in addition to that you have the two Grif- 


-fith celebrities, Lillian Gish and Bobby Harron, to at- 


tract the crowd that remembers “The Birth of a Na- 


tion” and “Hearts of the World,” not to mention num- 
erous other pictures. : 


All that you need to do is to advertise in a big way 
and figure to hold the film long enough to profit by the 
word-of-mouth boosting which it is sure to receive. 
If you spend a litle money with your newspapers, it 
ought not to be difficult to get picture layouts along 
with more than the usual amount of reading notices 
dealing with the career of Griffith and the stars he 
has developed. 


No doubt you will be supplied with plenty of effective 
lobby material of an artistic nature suitable to the char- 
acter of the production. By all means get this if you 
can and don’t worry about the return on your invest- 
ment. 


ae 








bear. True, the pictures of the particular star 
would be cut but the junk would be raised as 
in the past. 


Some Ideas. 


THE TRUST HAD SEVERAL Aims 
WHICH WORK OUT AS FOLLOWS in my 


opinion, however mistaken I may be— 
ist. To tie up the biggest stars. 


2nd. To force the booking of a mass of junk 
on the exhibitor who had to take the junk or 
lose the stars. 


3rd. By means of the mass of junk to ex- 
clude the trusts’ competitors from booking dates 
until the whole competitive field of brother pro- 
ducers should starve to death (that’s why Gold- 
fish is squealing now). 


4th. To tie in the better and stronger element 
of the defeated producers. They could thus be 
rendered harmless and act as banner carriers in 
the trust triumph. 

sth. By controlling the marketing of films to 
cut the compensation of the stars while at the 
same time raising the price to the exhibitor. 

6th. And most important of all, to afford a 


means of selling junk at increasingly higher 
prices all the time. 


What Really Happened. 


Here is WHAT REALLY HAPPENED. It 
worked out as I expected when I said on the 
floor of the Chicago Convention in 1916 that “no 
trust could ever control the showmen of Amer- 
ica.” (Many who didn’t know what I foresaw 
and which they now see clearly, thought I was 
up in the air at the time’. 


@ The only studio 
concentrating on 
the production of 
features to the ex- 


clusion of all other 
details. Produc- 


tions made by con- 
tract. Perfect factl- 
ities for individual 
producing units 
with or without con- 
tractees supervison. 


Melrose Avenue 


The 
BRUNTON 
STUDIOS 


ROBERT BRUNTON COMPANY 
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The Independent Producers as in the General 
Film days, grew bigger and stronger. The stars 
woke up to the fact that they were being ex- 
ploited. The exhibitor chaffed under galling 
contracts. The Independent Producers found 
they were not dead yet, took a new lease of life 
and ended the year poducing rather better stuff 
than the trust itself. — 

New stars, a half dozen, have been created, 
making the monopoly of stars a growing impos- 
sibility. The real Producer, THE DIRECTOR, 
a vital and tremendous tactor hitherto unrecog- 
nized, has woken up to his own independence. 
The Fact Still Remains That The Specialist 

Will Win. 

The concern that specializes on producing will 
beat the exhibitor-producer or the producer-ex- 
hibitor. 

The concern that makes in a year ONE fine, 
ONE great film will beat the concern that has 
half a dozen stalking horses, and a mass of junk. 


“Who Will Be Kine Must Fall.” 


Let’s make no bones about it. We can all 
overbuild any city. First National franchise 
holders can expand, United ditto. The trust ditto. 
But the fact remains that the laws of business 
will not cease to operate and he who will be 
King must fall, as Mr. Zukor as rightly said. 

I believe I have said things that are thought 
by thousands and this being the case I think I 
perform a service to all in saying them. It may 
help clear the atmosphere and enable us to get 
to a sensible basis. 


Yours for the exhibitor. 
HERMAN J. BROWN. 
27 Merino Bldg., 


Boise, Idaho. i 


‘“By Your Works 
You Are Known’’ 


RECENT PRODUCTIONS 


‘*Madam Whe’’ 

‘*4 Man’s Man’’ 
‘Patriotism’ 
‘Carmen of the Klondike’’ 
‘*Turn of a Card”’ 
‘*Alimeny”’ 

“The One Woman’ 
‘*More Trouble’ 
‘*The Bells’’ 
“Sierra of the Sixties’’ 


Los Angeles “4il Wrong’’ 
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‘66 NDER FOUR FLAGS.” 

the 3d U. S. Official W--: 
Film, has now scored memor- 
able successes in many of 
the finest picture houses of 
America! 

In New York, for instance, 
“Under Four Flags” played to 
“standing room only” at both 
ithe Rialto and the Rivoli The- 
‘atres, the week of November 
‘17th. 

Even with this liberal pres- 
‘entation, the New York pop- 
ulace clamored for more 
with the result that Mr. Roth- 
japfel upset Rialto-Rivoli tradi- 
tion and arranged for a return 
engagement, beginning the 
week of December Ist, with re- 
»markable success. 








except Sol. L. Lesser, 





“Big-city” crowds acclaim 


FOR CALIFORNIA 


State Council of Defense, San Francisco. 


) COMMITTEE ON PUBLIC INFORMATION — : 


Through the Division of Films, Charles S. Hart, Director, Washington, D. C. 








In Washington, “Under 
Four Flags” opened the new 
Metropolitan Theatre, the 
week of November 23d, and 
came back, by popular request, 
for a second run, the week of 
December 16th. It packed the 
house to the doors both times. 


This dramatic war film has 
also played conspicuously suc- 
cessful engagements at the fol- 
lowing picture houses: 


Circle Theatre, Indianapolis—week 
of December Ist. 


Stanley Theatre, Philadelphia—week 
of December 16th. 


Shea’s Hippodrome, Buffalo—week 
of December 15th. 


Playhouse, Chicago—two weeks be- 
ginning December 2d. 


“UJINDER FGUR FLAGS” 


Liberty Theatre, Kansas City—week 
of December 8th. 


Odeon Theatre, St. Louis—week of 
December 8th. 


Walnut Theatre, 
of December 8th, 
Strand Theatre, Dayton—week of 
December 8th. 

m 


66 Wee FOUR FLAGS” “goes 

ever the top with a character- 
istic American bang,’ as one New 
York critic expressed it. 


Cincinnati—week 


Everybody wants to see the pic- 
tures that feature so vividly the clos- 
ing scenes of the world war. 


Don’t fail to book this authentic 
official United States Government 
War Feature for an early showing. 
The rental has been figured on a 
basis that permits of showing at reg- 
ular admission prices. 


Reieased in five reels. 





Distributed through the WORLD FILM CORPORATION 


FOR MICHIGAN 
Michigan War Preparedness Board, Lansing, 


Mich. (except Detroit and Wayne County.) 


GEORGE CREEL, CHAIRMAN 
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Adolph ‘Zukor presrenms 


We. FAVERSHAM 


in’ THE SILVER KING | 






















“When We Say It’s 
A Special, We Speak 
Webster’s Language” 





HAT’S what we told you about 
Paramount-Artcraft Specials be- 
fore the first one was released. 


We have kept our word. You know 
that and so does the public. Every 
special is a special in quality as well 
as box-office value. 


“The Silver King’’ is one of those 
productions you have sought to fill 
that spot on your program that you 
have saved for something unusually 
big. 


It’s the sort of picture your people 
will thank you for.- 


“The Silver King’’ was written by 
Henry Arthur Jones. Burns Mantle 
made the scenario and George Irving 
was the director. 
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WID’S FILMS AND FILM FOLKS, INC. 


F. C. (“Wid”) Gunning, President and Treasurer; Lynde Denig, 
Editor; Joseph Dannenberg, Vice-President and Managing Editor: 
J. W. Alicoate, Secretary and Business Manager. 


_ Me BRADSTREET TheRECOGHIZED 
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5 Copyright 1918, Wid’s Film and Film Folks, Inc. 

Published Daily at 11-73 West 44th St., New York, N. Y. by 


Entered as second-class matter May 21, 1918, at the post office 
at New York, N. Y., under the Act of March 3, 1879 


Terms etn free) United States, Outside of Greater New 


* 

: ork, $10.00 one year; 6 months, $5.00; 3 months, 3.00. 

, Foreign, $20.00 
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\ Cecil B. DeMille’s Prod. 
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| Gladys Brockwell in ..... THE CALL OF THE SOUL 
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Harry Devereaux in ....A SUCCESSFUL FAILURE 
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Real Co-operation 


Many times I have insisted that the various so- 
called exhibitor organizations and producer and 
exhibitor organizations which have been heralded 
as the saviours of the business, were all wrong, 
because they were chiefly organized for the pur- 
pose of exploiting some particular personages and 
have generally lacked the whole-hearted cooperation 
of all the exhibitors or all the producers. 

The National Exhibitor organizations to date, 
(and I am speaking now of organizations like the 
National Exhibitors League), have always been 
more conversation than anything else. 

I have gone on record many times with the state- 
ment that the National Association wasn’t getting 
anywhere insofar as accomplishing the act of bring- 
ing about co-operation between the producer and 
exhibitor might be concerned. 

When William A. Brady came out in the open 
this week and told Fred Desberg, representing the 
Ohio exhibitors that no assistance should have been 
expected from the N. A. M. P. I. when they were 
unable to pay their office rent, he disclosed the fact 
that should have been made plain to the Ohio ex- 
hibitors many months ago when they first came to 
the Association for assistance. 

It is rather easy to understand why the average 
producer and distributor does not feel like worry- 
ing Over organizations which are supposed to de- 
velop co-operation between producer and exhibitor, 
because the experiences of the past have shown 
these organizations to be decidedly inefficient. 

It is certainly pleasant to note the undoubted 
interest created by the Ohio State Screen League’s 
ability to come to New York with an organization 
which stands ready to do more than its share, and 
has evidenced this intention by raising a sure ’nuff 
fund for that purpose. 

The Ohio State Screen League has already cre- 
ated a fund of more than $14,000. That’s about as 
much money as any National exhibitor organization 
ever had. . 

Many of the producers and distributors failed to 
meet with Mr. Desberg when I requested them to 
do so last Tuesday, but to date Mr. Desberg has 
received several very substantial subscriptions from 
firms who did not send a representative to meet 
him at the Astor. Certainly the meeting called at 
the Astor by me at Mr. Desberg’s request, has 
started something in the way of sure ’nuff co-opera- 
tion between the producer and distributor interests, 
and the exhibitor interests, and I believe it will re- 
sult in the accomplishment of great results in Ohio. 

The N. A. M. P. I. seems to have passed out 
without anyone worrying very much except the 
chief mourner, Mr. Elliott who has various con- 
tracts to concern him, and a salary loss to be con- 
sidered. 

Most of the producers and distributors have 
never taken the. N. A.M. P. I. seriously, except 

- (Continued om page 24.) 
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No adjectives of ours 


-no portrait of the Star 
-just —what others Say’ 


“This classic will catch the whole country. The 











picture will jam the house after the first show.” 
—THE BILLBOARD. 





“Tremendous is a big word, but not too big for 
‘The Heart of Humanity’.”,—WID’S. 


“Causes an electric current to run through your 
body. Every situation has been put there to stir 
the emotions and awaken the sympathy. This pro- 
duction is an achievement.” 

HARRISON in the M. P. News. 


“Takes rank with the great masterpieces of the 

screen.—Exhibitor’s Trade Review. 
“Our advice is: go see “The Heart of Humanity’.” 
—-N. Y; TRIBUNE. 


“Wonderfully mounted, splendidly acted, alto- 


gether beautifully done.” 
—MOTION PICTURE WORLD. 


“THE HEART OF 
HUMANITY” 


Alen Holubar’s Super Production featuring Dorothy Phillips 


Released thru Jewel Productions me. 
1600 Braadway New York. 
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Decidedly French Film is Helped by Playing of Star 

























Henri Krauss in 


“A VAGABOND OF FRANCE” 


Pathe. 
Se BA) Brier. eases... OS. ee Henri Krauss 
AUTHOR ......Adapted from Jean Richepin’s poem, 
“Le Chemineau.” 
See SRAM NG S i o is sc)... 2. en Not credited 
AS A WHOLE ...... Very Frenchy production in at- 
mosphere and treatment; more narrative than 
drama. 
Lai ay) Suggests fiction rather than fact; fre- 
quently fails to carry conviction. — 
DIRECTION ...... Follows European traditions and 
permits considerable “acting.” 
ea ..--.. Very fine at times; generally 
clear. 
LIGHTINGS ...Some artistic effects, notably in 
scenes of picturesque orchard. 
CAMERA WORK ...... Lacks variety, but for the 
most part good. 


STAR ......May be recalled for his work in “Les 
Miserables;” gives interesting characteriza- 
tion. 

ORE ides. 5 Typical French cast; well suited to 
roles of peasants. 

EXTERIORS ...... Shots of farm give true atmos- 

[ phere for the story. 

| ee ee Meet requireinerts, 


DETAIL ......Satisfactory according to the European 


method. 
CHARACTER OF STORY ......Sex theme which 
may be dangerous for neighborhood houses. 
maNGLTH OF PRODUCTION |. .ciccs..-.. 4000 feet. 
With a European audience this probably would go 
yery well, for it possesses a number of good qualities 
according to French standards, both in the acting and 
in the production, but the whole affair is so far re- 
moved from the life of this country that it can’t be 
expected to have a particularly strong appeal here. 
Henri Krauss has a dominant personality and in 


many respects he is a superb actor, whose plea to fame 


with American fans is his performance in Pathe’s 
famous adaptation of “Les Miserables.” Some of your 
folks probably will recall this feature and may be in- 
terested in seeing Krauss again in a picture that af- 


fords him another opportunity for a strong piece of 


LOUISE GLAUM 
TTP Tae ers 
| 


ABA ma Ei A Be Tk oh 


characterization, But outside of the acting of the star 
there’s not much to give the film distinction. 

The atmosphere of French peasant life is definitely 
established in the opening sequences, beautifully pho- 
tographed on the farm of a sheep raiser, visited by 
“The Vagabond” in the course of his wanderings. Ile 
is attracted by Charlotta Barbier, cast as a buxom 
country girl, who looks with slight favor on the ‘woo- 
ing of a jealous farm hand. . Krauss immediatély starts 
a roughly good natured courtship, which soon wins 
the heart of Charlotta. These scenes are played ‘in 
a typically French spirit which may seem a trifle odd 
to fans unaccustomed to foreign manners. 


“The Vagabond” is still stopping at the farm when 
an epidemic threatens to exterminate a valuable flock 
of sheep. We are asked ‘to believe that the care-free 
wanderer has something of the mystic in his nature, 
enabling him to effcct a cure where all others have 
failed. He is asked to remain as superintendent. of 
the establishment, but the call of the road is.so strong 
in his blood that he steals out of the house at night, 
leaving the woman he had won to her fate. 

After a lapse of twenty years, Charlotta . Barbier 
(who fails to denote a sufficient change’in appearance) 
is shown as the wife of the farm hand whom she had 
jilted. But the father of her son is “The Vagabond”. 
The youth has fallen desperately in love with the 
daughter of the farm proprietor, who will not listen 
to the match. — 


At this point they go after meller situations by 
showing the love sick boy on the verge of suicide, 
which the mother prevents, and then ‘seeking relief 
in drunkenness. Once more “The Vagabond” reaches 
the farm. Following the meeting with his offspring, 
and a liberal amount of unrestrained emotion shared 
in by the trio, Krauss plans to straighten matters out: 

Fortune plays into his hands very obligingly. The 
farmer’s daughter is dying of grief because she can’t 
marry her sweetheart. “The Vagabiond’s” success in 
curing the sheep is remembered and he is called upon 
to save the girl. Money doesn’t tempt him; the price 
of the girl’s life must be the father’s consent to her 
marriage. Much of the final reel is devoted to Krauss 
casting a spell over the frightened. farmer, who of 
course, falls for the plan that there may be a happy 
ending. 


- 
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Current Release 


= “‘The Goddess of Lost Lake’’ 
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Call Attention to Krauss as the Hero in “Les Miserables’’ 
Box Office Analysis for the Exhibitor. 


Henri Krauss in 


“A VAGABOND OF FRANCE” 
Pathe. 


Most of you exhibitors who have experimented with 
foreign. made films, except when they are truly out 
of the ordinary, probably have found that they don’t 
pull very well with an American crowd. One funda- 
mental trouble is that they lack the little touches of 
natural humor which count a lot, even in a photo- 
play of a serious nature. 

In the first reels of this there are some attempts 
at lightness, but they’re not likely to register unless 
you happen to be catering to a largely foreign clientele. 
Americans that hail from Europe and recall the cus- 
toms and traits of their native land should find enter- 














| . CRANE WILBUR 
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ALMA RUBENS 
“IN “RESTLESS SOULS” 
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TRIANGLE | 


Schedules for Early Release 


Four plays varied in their appeal to suit the most exacting and 
diverse tastes of your present day audiences 


Observe the names of the featured players, 
has marked their past achievements. 


Their presentation with capable players, in human interest pictures f ee from war themes— 
offers you the opportunity to satisfy that craving of your audiences for peace time entertainment. 


Ask Your Local Triangle Exchange Abcut 
= the Plays that Please and Profit & 


Triangle Distributing Corporation 





tainment in “A Vagabond of France,” for it is their 
kind of a story in an atmosphere which is unmis- 
takenly suitable. ; 
If you want to play fair, it won't do to try to dis- 
guise the fact that this is a foreign product, for your 
fans will guess it immediately. The best chance might 
be to capitalize on the reputation of “Les Miserables” 
by playing up the name of Henri Krauss and calling - 
attention to the fact that he was the hero in the great- 
est of all French classics. ; : 
The poem credited with inspiring the story won't 
mean a thing to the average American, so pass it by, 
using the title “The Vagabond of France,” along with 
the announcement that the film presents France’s 
foremost actor in a classic characterization. Try to 
work some mention of “Les Miserables” into all of 


your publicity. 








MARY MacLAREN 
IN “SECRET MARRIAGE” 


Baby Marie Osborne 
“IN “CHILD OF M’SIEU” 








Success 


NEW YORK 
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Barbara Castleton in 
“WHAT LOVE FORGIVES” 


World. 
IRECTOR ae 9 AAT Ee Perry Vekroff 
SES oS yon ssid wasiegeseye eet, eva Gardner Hunting 
RESIS Vi poss seks ec asses George D. Proctor 
MEDLIN £5 s ccc de cccesccoccce ss -- Sol Polito 
$A WHOLE ........ Somewhat interesting but ab- 


solutely unimpressive; contains some good 
comedy bits that lift it decidedly, 

_ ee Just what title suggests—the old 
7s stuff. 
MC LION .......:. Developed old time situations 
fairly well but failed to bring pleasing star 
in limelight. 

IOTOGRAPHY 
GHTINGS 


eee Nothing out of the ordinary. 
Generally clean cut throughout. 
Patan eas... .. Just straight stuff. 
Has quiet dignity and charm of manner 
that appeals. 
RT Johnny Hines a riot; John Bowers 
likeable hero; Muriel Ostriche pretty and 
acted part of wild, naughty creature; Smiley 
| = satisfactory. 
ETERIORS 


see e en ee 
eae eeeoen 


eer eseee 


Few good; generally just fair. 


UE Ue ne eb case ons ess tegeee Ordinary 
UI Ps ooeg So vst se aot Many good comedy bits. 
CARACTER OF STORY ...... Will hardly offend. 


T.NGTH OF PRODUCTION ...... About 4800 feet. 


fomebody is at fault here—either the director or 
itinuity writer, for despite the fact that Miss Castle- 
| is featured as the star, Miss Ostriche has been 
gen the floor for the most part. Of course Muriel’s 
i: figured largely in this, but it should at least have 
bina 50-50 basis, since Barbara Castleton has so much 
Psonal charm that an audience will subconsciously 
k for her re-appearance from scene to scene, and 
fi sequently will feel that they’ve been cheated out of 
1e of their just deserts. 4 

| his presents a very very old friend and is decidedly 


— 


cee 4 


his production boasts of four popular film stars— 
Bibara Castleton, Johnny Hines, Muriel Ostriche and 
1 Bowers. That ought to be a good thing to work 
Wiince you certainly can’t afford to exploit this from 
Story angle. The story’s a very old one in theme 
ill be recognized immediately by any fan if you 
at it. 
3 this stands there is indeed nothing to rave over, 
faer will your gang have sufficient justification to 
(e's just passable as a regular routine program 
‘ing. 
ju are safe in promising some good comedy fur- 
ied by our impromptu comedian, Johnny Hines, 
|@ is really funny, and well liked by the average fan. 
b.can recall his performance with Barbara Castle- 
lin “Just Sylvia” which World has very recently 
sed. He registered big in this and folks will look 
inore laughs from him. 
© posters of the four principals mentoned above, 
those of Miss Castleton and John Bowers, 


J 
of? aaa 5 
net 


Really Nothing to Rave Over But Will Satisfy Uncritical Audiences 


obvious, but nevertheless 
watch closely to the finish 
what it’s going to be. 

Briefly it concerns unsophisticated hero John Bowers 
who has been lured from the Straight and narrow path 
by actress Muriel Ostriche, who leads him to believe 
he has wrecked her life He sets out next morning 
determined to right things, but she has in the meantime 
eloped with Smiley the wealthy old father of Barbara 
Castleton, 

Later is developed a romance between hero and she- 
ro Barbara Castleton, and finally a marriage. When 
Muriel’s hubby suffers financial Straits, she has no 
further use for him. Circumstances again throw hero 
in her path and she threatens to expose him to hig 
wife unless he comes across with some coin. Hero re- 
alizes that shero has overheard an argument between 
him and Muriel and he confesses his guilt to her, but 
her love prompts her to forgiveness, especially when 
she finds the woman in question to be the heartless, 
mercenary wife of her father, 

We are handed quite a few genu-wine laughs from 
comedian Johnny Hines, who is just naturally funny. 
One incident particularly, where he is sitting opposite 
Muriel Ostriche in her dressing room while she is 
reading a letter. Here he gets a full glimpse of 
the latest in hosiery and without a title his exclama- 
tion is registered by his lips: “Oh-h-h-h, isn’t it 
wonderful!” Most of the audience got this and it re- 
ceived a yell. 

Another very funny incident was his “morning after” ’ 
performance where he takes the ice out of the water 
pitcher and suspends it from the bedpost in a pillow- 
case, onto his forehead. 

Miss Ostriche’s characterization of the calculatingly 
cold and heartless little minx was typical. She was 
photographed to very good advantage, and wore some 
gowns made after the lo and behold fashion that sug- 
gested display with a capital D. 

Again I say, it’s too bad we didn’t get considerably 
more Barbara Castleton for she certainly typifies charm. 
and is mighty easy to look at. 


a situation which audiences 
even though they know just 


|tive Posters and Names of Four Popular Stars Prominent Display. 
is Story Has no Merits _ 
¥ Box Office Analysis for the Exhibitor. 


Muriel Ostriche and Johnny Hines, the latter in some 
comic pose and Miss Ostriche in showgirl outfit The 
title is typically suggestive of the nature of the story 
and of the kind that will attract an average audience, 
but a critical audience will hardly tolerate it. 


In the way of catchlines, you might use something 
along the following; which is worm-eaten old stuff 
but always works: “Who is largely to blame, the man 
or the woman, for moral destruction? See ‘What 
Love Forgives’ for one version of it!” Or “What would 
you do, if shortly after your marriage, you found that 
your husband was honor bound to another. Would 
you forgive and forget the past in the happy present? 
See what Barbara Castleton does in ‘What Love For- 
gives’.” 

Along the comic angle you might use the line in 
connection with a photograph of Johnny Hines, “Do 
you know a sure ’nuf cure for that ‘morning after” 
taste? Come in and take a tip from Johnny Hines.’ 
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The only great 
American‘whose 
achievements have 
been commemorated 
by the Motion 
Picture. 








THEODORE ROOSEVELT 1858-1919 


G We count it a rare privilege that we may at this time present 
to his admirers the world over a beautiful and stirring pictorial 
biography of the career of the most interesting American. 


@ That Americans will eagerly await and attend the Camera’s 


tribute, which so vividly re-enacts the events which made him 
our best-beloved we feel assured. 


“The Fighting Roosevelts” 


An authorized Film version ef the life and aworks of Colonel Theodore Roosevelt 






: 


{ ; 
Portrays the deeds that made him famous 
and the traits that made him loved 
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Roaring Comedy With Cute 


Viola Dana in 


“THE GOLD CURE” 


DIRECTOR John H. Colllins 


RRR tee ee Alexine Heyland 
John H. Collins 
CAMERAMAN John Arnold 
me A WHOLE ...... Contains oodles of good hokum 
comedy that will get yells from any audi- 
ence; atmosphere and players decidedly 
pleasing. 
....Cute little comedy romance having to do 
with the famous Gold Cure for intoxicants. 
Adaptation from story “Oh, Annice!” which 
: appeared in Woman’s Home Companion. 
SARECTION ...... Created artistic atmosphere and 
played up hokum comedy in real mirth pro- 
ot voking manner; romantic bits nicely handled. 
PHOTOGRAPHY Beautifully artistic 
CAMERA WORK very picturesque 
locations. 
A Decidedly cute arid appealing and wins 
laughs in comedy bits. 
MePPORT ....... William P. Davidson ’andsome ’ero; 
others very good. 
EXTERIORS 
REL OURGS cc Aes okt ..s)es ; 
DETAIL...... Plenty of sure fire 
; good titles. 
SHARACTER OF STORY ............ .... Harmless. 
LENGTH OF PRODUCTION .... About 4,700 feet. 


Viola Dana is a little willuness of the very lovable 
ype and puts over a real funny one in “The Gold 
cure.” It is doubtful whether all your fans ever heard 
ff the famous cure for drink, and will consequently 
vonder where in heaven’s name, the title comes in. 
t is up to you to decide whether or not to enlighten 
hem on this pont, since the knowledge might lend 
n altogether misleading angle to the production. It 
s really a good comedy with sufficient romantic. bits 
0 evenly balance it, so as to make it worth while. 

' This starts off with Viola Dana and her friend Elsie 
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SAY accep ET cao ey Great! 
stn Re Very good. 
comedy bits, and 
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“LAUGHING BILL HYDE” 
The REX BEACH story in which WILL ROGERS ptarred 


| (You have read the reviews) 
Now directing another RexBeach story Kor Goldwyn. 


Bits of Romance Will Please 


McLeod bemoaning the fact that the only live wire 
left in their small community has been “landed” and 
consequently the two “peaches” are up a tree. Viola 


' starts something by scattering tacks, over the road 


so as to waylay eligible tourists. It was a good bit 
of business on the director’s part to have the first 
vehicle happening along, to contain a family of negroes 
instead of a hero. 

Next Fred McGowan speeds along with Detectuft 
Fred Jones on his trail, He is thrown from his car 
and taken to Viola’s home, where her father, a doctor, 
mends his broken members, deeming it necessary that 
he remain there indefinitely. She wires his Uncle Mike 
and is met at the telegraph station by the detective 
who informs her she’s housing a drunken maniac. This 
she is loath to believe since she has decidéd that 
\icGowan, a blonde, is the man for her friend Elsie, 
her preference being a tall, dark man. 

When Uncle Mike in the person of William P. David- 
son, appears, Viola meets him with extended arms, he 
heing “Tall and dark and handsome.” Here we get 
a little romantic mixup, with Viola, coupled with 
MeGowan desiring hero Will Davidson, and Elsie, 
thrown together with hero, wanting McGowan. 


Willun Detectuff still seeks his prey and hires some 
roughnecks to drag Fred off to a sanitarium for 
drunkards. We get some excruciatingly funny bits 
of business when Viola, decked out a la Charlie Chap- 
lin, has the hired man take her to the sanitarium as a 
subject for their care. She is placed in the hands of 
the Doctor there, who borders closely on to 7 feet, 
and they pull a dissolve of the Woolworth Building. 
This was good. The whole incident inside the sani- 
tarium, showing their cure methods, was a riot, it 
ending with Vola getting McGowan out of the place 
by nailing up the Doctor in a pillory. 

They reach home to find the detectve, with some- 
hody else’s “Uncle Mike,” who claims that the boob 
was trailing the wrong man, which explains every- 
thing. The final sequence shows Viola coming into 
her own as Aunt Mike to Hero William Davidson, 
and Elsie McLeod happy with her blonde. Others 
in the cast were Howard Hall. 
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Let Title Alone But Feature Star and Resort to Trick Advertising 
Box Office Analysis for the Exhibitor. 


Viola Dana in 
“THE GOLD CURE” 
Metro. 


You can’t go wrong by booking this because it’s 
really funny and your folks will enjoy it. Viola Dana 
scores a hit as a clever little comedienne and is de- 
cidedly cute and appealing. Her name has con- 
siderable box office value as a star since she has done 
very many good pictures with Metro. 

Use plenty of photographs of Miss Dana, together 
with some of William P. Davidson, for he sure is the 
handsome boy. If you can secure any photographs 
of some of the inside scenes of the sanitarium, it 
might create considerable interest, since surely they're 
suggestive of roaring comedy. 

It is doubtful whether a large majority of your fans 
will associate in connection with the title, the cure 
for drunken maniacs, and it might be just as well 
to let it slide by without explanation since they might 


3 DUSTIN FARNUM 
“THE LIGHT OF WESTERN STARS” — 





An Eloquent Telegram:- 


TI91GY 51 


Kansas City Mo 1130am Jan 7 


United Picture Theatres Of America Inc. 


1600 Broadway NY 


We opened Sunday in our twelfth street 
Dustin Farnum in The Light Of Western Stars to capacity 
business despite bad weather and street car strike. 


get the idea that it is undesirable subject material, 
However, for the benefit of those who do know, play 
up the fact that it is wholesome comedy which they'll 
surely enjoy and laugh at. You can play it up as the 
story of two little “peaches” and how they got their 
ideal men. You might mention, for the benefit of 
your women folk, that it’s an adaptation from the 
story “Oh, Annice!” which appeared in the Woman’s 
Home Companion. 

In the way of catchlines, something along the fol- 
lowing lines might excite interest: “How did you land 
your husband? Did you search for him, lure him 
or lasso him? Or did you do what Viola Dana did 
in ‘The Gold Cure’?” or “Is your husband a booze 
comedian? Come in and see “The Gold Cure’—Viola 
Dana might suggest a way out.” 

Another good line might be: “Girls, did you ever 
get into a romantic tangle with your girl friend? Did 
you have the man she wanted, and she the man you 
wanted? See Viola Dana in ‘The Gold Cure’.” 


‘theatre with 
The 


most pleasing western picture we have ever played. 
Surely every exhibitor will line up with United after 


seeing this wonderful production. 


Mr Berst. 


Richards and Flynn. 


Congratulations 





NEXT RELEASE 
JANUARY 26 


1600 BROADWAY 


KITTY GORDON in “ADELE” 
UNITED PICTURE THEATRES of AMERICA Inc. © 


J. A. BERST, Pres. 


NEW YORK — 
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Weak Comedy Doesn’t Register, Star Has Conventional Role 


Vivian Martin in 
“JANE GOES a-WOOING” 


Paramount. 


RE DOES in wba Sree ee ce a des o's ccna George Melford 
MELE) Re aad. cd eatoeti tos. «. eee Edith Kennedy 
BEINARIOCBY 2. Sov aeises.'s ss commen Edith Kennedy 
BBE IORRAMIAN 42. Jc Seas veces ccc tenueenene Paul Perry 
AS A WHOLE ...... Doesn’t impress; too artificial to 
get out of class of conventional “movie” stuff. 
Teeter Makes stab at humor and pathos, but 
is generally weak and unconvincing. 
DIRECTION ....... Correct enough without bringing 
_ much inspiration to bear on difficult material. 
~PHOTOGRAPHY ......Poor in spots; a number of 
a scenes hazy. 
BLIGHTINGS ...... Frequently too uniform, or chalky 
4 on players’ faces. 
BI ICA OW ORES, 3. oro aisg: o's elt aeees + Passable. 
'8TAR ......Rather colorless in role that has marked 
















area’ oi Niles Welch lacking in emotional ex- 
pression; Spottiswoode Aitken gives conven- 
tional interpretation of crotchety old mil- 
is lionaire. 
MERE IGRI RG Yo). . nleasiomen «-- oo alae None to speak of. 
Sethe sR oe oe oe eae Properly furnished. 
Searce A few good bits showing the McKenzie 
twins; little to attract special attention. 























‘CHARACTER OF STORY ...... Téaney bore, but it 
4 can’t offend. 
[LENGTH OF PRODUCTION .............. 4383 ft. 


_ This is such a spineless sort of story that it doesn’t 
‘register anything in particular, It’s just flabby “movie” 
‘stuff, with nothing really new in the way of plot or 
“characterization, and lacks the little touches that some- 
times put across a picture which is deficient in 
; substance. 
‘the story out of the rut. 

For a basic theme, the author took the familiar situa- 
tion of a wealthy, irritable old codger who hasn’t much 
“use for his money-spending nephew. Before he dies he 
lis determined to write a play and to assist him in this 
he advertises for a hard-working stenographer. Vivian 
‘Martin gets the job. 

The one unusual feature of the plot concerns Vivian’s 


e 


_ You've got to expect a weak one now and then and if 
)you’re tied up to a regular program there is little to 
Bi do but smile and make the best of it, figuring on get- 
‘ting something particularly good on succeeding days in 
der to keep up the reputation of your house. 
If you’re catering to regulars and don’t feel that you 
@ 2an afford to make promises that won’t be carried out, 
I'd go very easy on this one and trust to the loyalty of 
{Vivian Martin admirers, who may be satisfied with her 
'éven if there’s nothing in the story to arouse any en- 
® thusiasm. 
® Although Edith Kennedy has written a number of 
‘scenarios for Miss Martin, Lila Lee and others, her 
‘mame can’t be expected to signify much to the average 
fan who remembers players but doesn’t bother much 
bout the others concerned in a production. 
_ As long as you can’t bank on the reputation of the 
uthor, or the publicity attaching to an adaptation of a 


The treatment isn’t expert enough to lift- 


adopting twins whose father has deserted them. Be- 
cause her limited funds won’t permit increasing her 
household expenses, the girl places the children in an 
orphan asylum, rejecting the offer of marriage from 
Casson Ferguson, a humble but persistent suitor. With 
her first week’s pay Vivian gets the kids out of the 
asylum and gives them a home in her little flat. Scenes 
introducing the youngsters provide some of the few 
really human incidents in the picture. 

The other angle of the plot, with Niles Welch as the 
hero, traces somewhat sketchily his luke-warm love 
affair with a young society woman who wants to marry 
him and share in the fortune which she believes Niles 
is due to receive. This element of the story is never 
made to carry conviction and during the first reels 
the chief interest centers in the characterization of 
Spottiswoode Aitken who, between outbursts of rage, 
dictates his play to the little stenographer. 

Before it is completed he dies, having left a will giv- 
all of his fortune to Vivian, with the stipulation that 
whatever is necessary shall be devoted to the comple- 
tion and production of the play. It happens that the 
surprisingly unselfish young woman has taken a fancy 
to the neglected nephew and, continuing to live her 
life quite as though she had not suddenly acquired 
millions, Vivian puts through a scheme by which the 
youth becomes a tenant. of the house she occupies. 

Niles finds a job and is getting along quite contented- 
ly in his humble quarters when it develops that there is 
still a chance of his regaining the fortune, which is 
reason enough for his society sweetheart to return and 
suggest that they marry as originally planned. An 
attempt at pathos which doesn’t get over very success- 
fully, shows the little stenographer’s grief at the pros- 
pect of losing the man who has come to typify her 
ideal of romance. 

Of course in the end, the play having been produced 
and her right to the fortune having been estzblished., 
Vivian makes the heroic sacrifice to be expected of a 
perfectly good shero, by destroying the will and al- 
lowing Niles to have his uncle’s money. She also de- 
cides that he isn’t very much of a man after all and 
that for life companionship she prefers the good natur- 
ed crudity of Casson Ferguson. , 

In the cast are Herbert Standing, Helen Dunbar, and 
Byrdine Zuber. 


: Pass it Through Quietly For There Isn’t Anything to Brag About 


Box Office Analysis for the Exhibitor. 


well known book or stage play, there’s nothing to 
boost except the star’s name linked up with the titles 
of photoplays in which she has gained a reputation. 
Miss Martin’s list includes “Little Miss Optimist,” 
“The Sunset Trail,” “ The Trouble Buster,” “Molly 
Entangled” and “The Fair Barbarian.” 


Niles Welch doesn’t appear to particular advantage 
in this, but he is recognized as a more than ordinarily 
popular leading man and on that account it would be 
wise to give him liberal mention in your publicity. 


Possible catchlines might read: “She looked for ro- 
mance and found it in a flat. If you don’t believe that 
wealth may be a poor substitute for happiness, see 
Vivian Martin in ‘Jane Goes a-Wooing.’” Another 
one, “Don’t judge a man by his manners. Vivian 
Martin tried it in ‘Jane Goes a-Wooing’ and almost 
got fooled.” 
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Harry Carey in 
“ROPED” 
Universal. 


eked Gl Reet eos Mailed... hae een Jack Ford 
UTHOR EET ROS Eugene B. Lewis 
MARC Meee iadei esc. sss .. Eugene B. Lewis 


BD RABAN SS fii sei saa chess se Smee 


John Brown 
5 A WHOLE ......Has plenty of action and keeps 
moving but many incidents too much over- 


drawn. 

TORY ......Old basic idea with slight variations 

airly interesting. 

[RECTION ......Certainly keeps things moving at 
speedy tempo and developed good comedy 
bits as well as bits of pathos. 

I LOGRAPHY Voice. co ete ce ceews ....- satisfactory. 

BRE TLIC OR oceans Not particularly effective. 

ie eccceccsccesecees. Acceptable. 

Wild and woolly and will appeal to those 

who like rough Western types. 

JPPORT Miss Gerber played satisfactorily but 

photographed to very poor advantage; 

mother’s characterization much too exagge- 
rated; others acceptable. 

TERIORS ........ Some very Reon) generally fair. 


see wee 


tee eee 


ERIORS ............ Be as eld to atmosphere. 
eee Many over-reached bits of business in 
story construction. 

ARACTER OF STORY ......Nothing to offend. 

GTH OF PROD..............-.... About 5400 ft. 


If your fans like speed and action somewhat on the 
il] Hart type, then you're safe in booking this, be- 
use it never slows up. The story is not to be taken 
riously and fairly runs wild, little thought being given 
‘consistency. \ 

Harry Carey is a particular type popular amongst 
ain audiences. I doubt whether he has any at- 
ction for an elite set, but he generally puts his char- 
terization of a ruff and ready Westerner over and it 
isters with the middle classes. 

This particular production tends greatly towards ex- 
geration, both as to characterization development and 
treatment of situations. They pull some bits of 
isiness here that any child could recognize as being 
uch too much, but anyway, this is a movie pure and 
mple, so why worry. 

It presents the situation of Neva Gerber, society 
1” answering an ad. in the matrimonial column, 


s a routine program offering, you can get by with 
is easily without serious complaint. Frankly, it’s not 
e kind of offering to book in a first class theater— 
, no. But for an average good-natured audience it 
1 pass muster since it certainly has plenty of action 
speed, and never falls short of situations, even tho’ 
@ situations don’t all savor of consistency. 

arry Carey has pegenpsedty a large following in 
tain communities. e himself is good and certainly 
ts his characterization over in a manner that should 
tify a higher quality of production. 
n the exploitation of this, Harry Carey is the name 
play up, for to his followers that has a particular 
ificance and they’ll go to see it just because he’s 
it. Being a Harry Carey production, the title will 
vey the impression that this has to, do with cattle 
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las Plenty of Speed and Action to Interest Average Audience But is 
Rather Inconsistent 


inserted by Harry Carey, uncouth Westerner. Harry 
has the millions but not the social veneer and is met 
with open contempt by shero’s mother when he comes 
to New York in answer to shero’s letter. But financial 
straits compel shero’s mother to marry her to the 
ruff Westerner who establishes her in a luxurious home. 


Mother is always master and mistress of occasions 
and has one round of social festivities in which hero 
figures only as the check-signer. She also encour- 
ages a no-account idler in his attentions to her daugb- 
ter until such time as she could arrange a divorce be- 
tween shero and hero. 


After innumerable incidents in which Harry figures 
as the goat, they pile it on thicker by having mother- 
in-law preventing him from seeing his newly born 
baby. . 

The last reels bring him back West in time to pre- 
vent his enemy from completing his “doity woik’” in 
cutting his water supply for the cattle. In hero’s ab- 
sence, mother gives the child into the nurse’s keeping, 
telling her daughter that the child died suddenly. Just 
about this time Hero Harry receives a wire from the 
butler’ to come home immediately since there’s crook- 
ed business in the air. When he arrives he overhears 
mother’s arrangements with a lawyer to divorce him 
from his wife. This and the fact of his baby’s death, 
so infuriate him that he puts her out. 

The end brings hero back his wife and baby whom 
he found after a search through the dumps of the 
slums. They pull a ruff and tumble fight, in which the 
no-account idler gets more than his share. The final 
sequence shows Carey, his wife and kid truly happy 
in the West, in the absence of overbearing mother-in- 
law. 

As it stands, the offering is faulty in many respects 
but slides along smoothly and at a speedy tempo which 
helps considerably in sustaining to a degree, the in- 
terest. 


The characterization of the mother was altogether 
too overdrawn and it’s going to be hard to convince 
many an audience that a mother would act in the cold- 
blooded, malignant manner which this one did. 

Another ridiculous thing was to have the whole gang 
of ranchmen come from Arizona to New York twice 
the first time, to bring hero back to the ranch, and 
then again to help find his chee-ild. You don’t find 
them doing it in real life in such numbers, especially 
with the present cost of traveling. 


larry Carey’s Followers Will Come in on Strength of His Name. 
Trick Lines About Matrimony 


Box Office Analysis for the Exhibitor. 


and rough riding. Make it clear to them that such is 
not the case. You can do this by using the two words, 
under the title, bracketed, “Into matrimony.” That 
ought to arouse some interest. 

In the way of catchlines you might use something 
along the following lines: “Rudyard Kipling said, ‘East 
is east and west is west and never the twain shall 
meet. But does 4his apply in the case of a cultured 
New York Society girl and a rough, uncouth West- 
erner See ‘Roped’ with Harry Carey and think it 
over.” Or another line might be “Were you ‘Roped’ 
into matrimony by a newspaper column? Harry Carey 
was, and he got himself into quité a mess, until,—— 
See for yourself how things abruptly took a change for 
the better between Neva Gerber and himself in 
‘Roped.’ ” 
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Unusual Comedy Goes Over Strong on Account of Exceptional Trea 
ment and Fine Acting 





Dorothy Gish in 
“THE HOPE CHEST”’ 


Paramount. 
DIREGIOR’ ool... ca uke eee Elmer Clifton 
AUTHOR <0. 00254 a: one ore ears #1566 4 Luther 
SCENARIO BY 22454 <0 vee eee: M. M. Stearns 
CAMERAMAN 92.045) 33 corres John Leezer 


AS A WHOLE Light and humorous nearly all 
the way; a number of scenes register big 
laughs. 

STORY sho. Not remarkable in itself, but as handled 
in adaptation makes basis for high class 
comedy. 

DIRECTION *ittec6 Keeps out of the rut by getting 
novel twists to situations; never allows ac- 
tion to drag. 


PHOTOGRAPH Ys ear Fine; a number of truly ar- 
tistic bits. 
GEGEN GSepere Cleverly handled to bring out at- 


mosphere of interiors. 

CAMERA WORK ...... Successful in shooting scenes 
from unexpected angles; shows ingenuity 
and a praise-worthy effort to get away from 
the conventional. 


STAR .......Her eccentric comedy method goes over 
strong; plays every situation for all there 
is in it. 

SUPPORT ions. Richard Barthelmess manly hero; 
George Fawcett and Sam de Grasse give 
telling characterizations. 

EXTERIORS D aifie aot c is aa Ore ae ae es Not many 

INTERIORS. 2). 3.5%: Classy all through; millionaire’s 


home luxuriously furnished. 

DETAIL...... Sub-titles help to put humor across; 
effective flash at end showing players’ feet 
instead of the usual clutch. 

CHARACTER OF STORY ...... Wholesome comedy 
romance. 

LENGTH OF PRODUCTION *2-ee 4,686 ft. 


Perhaps Lillian Gish appropriated a trifle more than 
her share of girlish beauty, but Dorothy sure did get 
even by grabbing a big piece out of the family funny- 
bone and keeping it for her very own. It runs all 
through her anatomy and just won’t let her arms or 
legs behave. She’s a rag-time comedienne with all 
the pep of a jazz band, and she’s a character actress, 


too. Some combination, but she’s there both ways 
and that’s one of several reasons’ why “The Hope 
Chest” is a winner. 


There are laughs all through this, along with dozens 
of chuckles, and I don’t think they owe their existence 


Promise Something Different and Give Star a Lot of Boosting 
Box Office Analysis for the Exhibitor. j 


Keally good comedies, given a finished production 
and appealing to audiences of the better class, are 
so difficult to find that when something of the calibre 
of “The Hope Chest” comes along, it shouldn’t be 
missed if you have a chance to play it. 

You'll find that this picture has genuine individual- 
ity, in the way the story is handled and in the acting 
of Dorothy Gish and the players supporting her. Most 
folks are looking for something new on the screen 
and you are perfectly safe in assuring them that this 
keeps out of the rut all the way through. 

The laughs are based on characterization and situa- 
tions so amusing in themselves that there is no need 
to rely upon hokum or slapstick stuff to get the crowd 
going. Miss Gish possesses a contagious animation. 
From the moment she appears on the screen the 
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to Mark Lee Luther’s story, although the plot mak 
a sufficiently strong skeleton to support the situatio 
devised by a clever scenario writer and Director Elm 
Clifton. Treatment and acting are the real facte 
in making the film the success it seems sure to be. 


They keep out of the rut by doing pretty neat 
everything just a little bit differently. The came 
man shoots from unexpected angles, Dorothy 
Richard Barthelmess don’t make love like ordina 
young movie folk, Sam de Grasse shows somethi 
new in the way of a millionaire father who tries 
get his son out of an “unfortunate” marriage a 
George Fawcett as a cheap vaudeville actor, is t 
most genuine two-a-day comedian that ever jump 
a board bill. 


Dorothy is. a ragtime waitress in Papa Sam _ 
Grasse’s de luxe confectionery establishment wht 
son Richard is expected to inherit. The troubl 
that the son doesn’t see anything but Dorothy, fre 
the first time he catches a glimpse of her giving 
own interpretation of the latest dancing steps. 
characteristic independence, she scoffs at the sugg 
tion of making a date with the young millionaire w 
becomes all the keener to develop her acquaintar 
because she’s so stand-offish. 


They pull a novel sort of wooing when Richard | 
lows Dorothy to an excursion beach and finally for 
his way into her good graces. These early sequen 
have plenty of laughs and set a pace which is k 
up as the story advances to a hasty secret marriaj 
followed by the necessity of the boy’s breaking | 
news to father. 4 


A sample of the unique humor running all throw 
the film is found in the antics of Dorothy when 
is awaiting an introduction to hubby’s family. Reve 
ing to her usual habit when she becomes nervous, - 
does a peppy ragtime dance in the dignified drawi 
room, not realizing that her newly made relatives | 
spectators. ‘ 

Papa de Grasse ‘insists that the marriage shall 
kept secret and that the girl be introduced as a cou 
Along with the story, as it is adroitly developed 
make the most of the complications that arise in _ 
millionaire’s home is another plot thread which 1 
a touch of pathos in presenting the relationship of 
girl and her lovable old actor-father, delightfully p 
trayed by George Fawcett, who has a hand in bring 
the newlyweds together in their proper relationship, 

Completing an altogether excellent cast are K& 
V. Toncray, Carol Dempster and Bertram Grassby. 


audience inevitably responds to her mood. [ 
there is just the right touch of heart interest am 
suggestion of pathos to give the picture variety. 
It is doubtful if “The Hope Chest” will mean m 
as a title to most of your fans, despite its having D 
published in book form. You might try however, 
usual stunt of getting co-operation from your 
booksellers, if there is any chance. The real ad 
tising appeal, however, should be worked along 0 
lines, with first prominence given to the star who 
appeared in so many notable productions and is g 
ing a still bigger reputation as one of the most 
tinctive of screen comediennes. Don't forget to n 
tion George Fawcett and others in the cast, for all 
players add considerably to the strength of the o 
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The Same Old Theda in a Picture True to Type; Poorly Produced 


Ks 





re 


Theda Bara in 


“THE LIGHT” 


Fox. 
BIRD Raye ks... .- 2a. J. Gordon Edwards 
AUTHORS oo... .. ..Arthur Reed and Bret Page 
SCENARIO BY ..........Adrian Johnson and Charles 
Kenyon. 


CO MIGCRA OMAN DG's... . x ssau'ee ceeile cs 


Not Credited. 
AS A WHOLE ..Typical Theda Bara meller without 
redeeming qualities in production. 

SLORY. 0%... Attempts to show the awakening of a 
soul in “The wickedest woman in Paris”; 

artificial in construction. 


BIRECTION: 2)... Permits a lot of “acting” and 
doesn’t bother much about fine points. 
PHOTOGRAPHY) *® 2.034 eo fe Mostly poor. 


LG OU UN GS gsi Decidedly chalky on players’ faces. 
RK Passable, 
fee . The same old Theda, who doesn’t get 
very far in registering soulful expressions. 
SUPPORT They never let you forget they 
are actors; George Renevant approaches 
burlesque. 
EXTERIORS Some fair, other just ordinary. 
INTERIORS .s....... For the most part have a “setty,” 
studio appearance. 
EC CAL Ents Nobody worries about inconsistencies. 
CHoAnAC BR. OF. STORYE ise. cir Theda Bara. 
LENGTH OF PRODUCTION 4,700 feet. 
When a producer hasn’t anything else to fall back 
upon he is likely to revive the old alibi that there is an 
audience for any kind of a picture. No doubt Bill 
Fox can turn to his books and show that Theda Bara 
is a very nice little money maker and on that account 
justifies films of the calibre of ‘“The Light”. 
- But whether or not Theda draws in some communi- 
ties, because of her reputation as a sensational vamp, 
the fact remains that from nearly every photoplay 
standard this is a cheap production catering to the 
least worthy element among picture fans. They can’t 
even boast of first class settings and a well photo- 
graphed film as an artistic compensation for what 
is lacking in the story and the acting. Excepting to folks 
that respond to the mannerisms of the Fox star, this 
will seem pretty poor entertainment. 


er er ry 


see eee 
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Theda doesn’t offer anything new in the narrative 
of the “wickedest woman in Paris,” who is suddenly 
inspired by a desire to do her part for France in the 
European war. Her reputation, lhowever, is very 
much against her and when she applies at the Red 
Cross office fon recognition as a nurse, she is refused 
by a thug-like looking individual, supposed to be the 
superintendent. 

The poor woman is frightfully hurt by the rebuff 
and airs her grievance by being slightly more ill-tem- 
pered than usual with the man who is supporting her. 
As a background for the incidents resulting in Theda’s 
patriotic inspiration, there has been a chance meeting 
at a restaurant with a young sculptor who thinks that 
he sees a great soul in Theda’s face, if only some 
man had the ability to awaken it. 


While the sculptor is battling in the trenches, prior 
to losing his sight, his ideal woman is hitting the pace 
a bit faster than ever in Paris. Becoming bored with 
her keeper and his foolish companions, Theda visits 
an Apache hangout where she takes a sudden fancy 
to the roughest of the Apaches, even to the extent 
of inviting him to come to her home after the den 
has been raided. They ring in quite a bit of rough 
stuff between the Apache and the woman’s lover, pre- 
paratory to Theda’s jumping over the traces entirely 
and starting off .with her new found friend. 


It happens, oh so fortunately, that while Theda is 
buying the tickets for parts unknown, she meets her 
blinded sculptor-soldier at the station and suddenly 
decides that he is the man for her after all. With a 
fine disregard of probabilities, she leads him off to a 
beautiful estate in the country and tenderly cares for 
him while he moulds a statue modeled after her fea- 
tures, 


When the Apache turns tip, Theda merely kills him 
and when the discarded lover appears, she is supposed 
to give such a convincing illustration of an awakened 
soul that the old roue magnanimously takes the re- 
sponsibility for the murder and leaves the woman to 
develop her spiritual life with her sympathetic mate. 

The entire story is so far removed from life that it 
would be a waste of time to point out minor incon- 
sistencies. In the cast are Eugene Ormonde, Robert 
Walker, and Florence Martin. 


Steer Clear of This Unless You Are Catering to Followers of the Fox 
Star 


Box Office Analysis for the Exhibitor. 


As a box office possibility, this is on a par with the 
average Theda Bara picture and whatever the artistic 
qualities, it is no doubt true that it is possible to make 
money out of the film if you have established a fol- 
lowing for the star. 


But if you’re aiming to build up a steady bunch of 
regulars in a conservative community which is unac- 
customed to pictures of this class, I certainly wouldn’t 
endanger the tone of my house by making a sudden 
break into the frankly sensational style of picture of- 
fered here. It may mean easy money with a certain 
crowd, but for the sake of one or two nights it doesn’t 
pay to antagonize the more important element in your 
town. 


Providing you are running the film, you might as 
well go the limit in sensational advertising, making 


a point of the story dealing with the fast set of Paris 
and presenting the life of Apaches in their underground 
resorts, contrasted with that of a petted favorite of 
Paris boulevards. Probably some of the paper dis- 
tributed by the Fox organization will give a sufficient- 
ly lurid idea of the theme portrayed. 


There’s not much new to be said concerning Theda 
Bara, unless you want to indicate that in “The Light” 
she has an unusual character, developing from un- 
mitigated wickedness to spirituality, owing to the in- 
fluence of a man who recognized the best in her na- 
ture. A catchline suggested by the Fox people, which 
is in keeping with the film, reads: “A tale of the 
wickedest Madonna who ever wore a halo.” I’m not 
exactly advising you to use this line, but at least it ts 


-in keeping with the subject matter. 
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E. W. HAMMONS Presents this 
SUPERB 6 PART SPECTACLE 
OF LOVE AND HEROISM 


Directed by"WILLIAM PARKE 


From}Scenario by 


Caroline Gentry & E. Lloyd Sheldon 


ITS THEME - THE COAL CRISIS - 
TOUCHES EVERY HOME, AND 
THE EXHIBITOR IS SURE TO 
CASH IN ON ITS BIG VITAL 
APPEAL 
RELEASE DATE SOON 


Address;all communications to 


EDUCATIONAL FILMS CORPORATION 
OF AMERICA 
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Holds Interest From Start to Finish. Has Excellent Cast and Artistic 
Distinction 


Cecil B. DeMille’s Prod. 
“THE SQUAW MAN” 


Artcraft. 
PEPPER Res Leet. kw. oun oetee es Cecil B. DeMille 
AUTHOR) ..:.;.0... Nene Edwin Milton Royle 
SCENARIO’ BY ©..........cccccececs Beulah Marie Dix 
WAMIIGRAMAN (f00)5....0. ak bebeecte cs Alvin Wykoff 
AS A WHOLE ...... Corking. Holds the interest 


right straight through because of whole-heart- 
ed Rees of flawless cast. Registered with 


Ww. 

STORY) 0320 EA Gs pration from novel certainly fine for 
eo purposes; story incidents well tied 

gether to sustain heart interest. 

DIRECTION dhisaiane Made each characterization ring 
true and register convincingly; skillful in the 
subtle treatment of delicate situations. 

PHOTOGRAPHY ...... Varied from excellent to just 

good; generally clean cut. 

LIGHTINGS Pear ts. nc se Some splendid effects. 

CAMERA WORE ...... Intelligent use of closeups and 

good angles. 

PLAYERS tae oR Elliott Dexter’s performance regis- 
tered with a bang; Ann Little impressed with 
her sincerity as did Miss McDonald. Others 
very good indeed. 

EXTERIORS ...... Many exquisite moonlight and 
garden scenes at beginning then shifted to 
ordinary Western atmosphere. 

INTERIORS ...... Luxurious settings in opening reels; 
changed to fit atmosphere of story. 

DOTC LAL IS Ae dieics kicks s< 45's eas Many excellent touches. 

CHARACTER OF STORY ......... Will not offend. 

LENGTH OF PRODUCTION ........ About 5300 ft. 

Certainly this latest production of Cecil B. DeMille 

is a winner. Full recognition should be given his di- 

rectorial ability in the turning out of such an excellent 

bit of work in this new screen adaptation of Edwin 

Milton Royle’s widely read novel. Artistry is the key- 

note of the entire production, from the viewpoint of 

human characterization study as well as the fine, real- 
istic treatment of each situation. Comparing this with 
the first screen version of the same film gives an excel- 


lent conception of the marked advance of motion pic 
tures as an art, 

In the opening reels we get some moonlight and 
garden scenes in which the lighting and photographic 
aftetis are remarkably picturesque and Pleasing to the 
eye. Any class and type of audience is bound to re- 
cognize the artistic excellence of composition in these, 
and it helps in creating right from the start the im- 
pression of finesse and classy distinction. 

But most worthy of mention is the intelligent selec- 
tion of the cast. Each individual role portrayed reg- 
istered conviction and sincerity. Elliott Dexter par- 
ticularly stood out in his interpretation of a real honest 
to-goodness he-man white to the core, and he made you 
believe it. Ann Little gave an honest portrayal of the 
role of the Indian girl, and abandoned any attempts 
at registering beauty in her chief concern of genuine 
characterization. 


Miss McDonald as the unhappy society wife was 
forcible in the part and was photographed to splendid 
advantage. Thurston Hall as her husband was well 
cast as was BE Xs Holt, the western bad man. 

The picturization of “The Squaw Man” follows close- 
ly along the lines of the novel, The opening situations 
present an eternal triangle problem, involving Miss 
McDonald as the unhappy wife of Thurston Hall with 
Elliott Dexter as the other man. At the wife’s sug- 
gestion, Dexter leaves England, in order to avoid im- 
pending disaster, and the following scenes establish 
him on a ranch. 

The incidents leading up to his marriage with the 
Indian girl were skillfully handled in a subtle manner 
that will not fail to impress and register big with any 
audience. Here’s where the hall-mark of good direc- 
tion shows plainly. 

The final scenes in which the heart-broken Indian 
mother shoots herself because of being deprived of her 
five year old son, are pathetically touching, having 
been presented in a manner that gets right under your 
shirt. 

Taken as a whole, this offering is decidedly worth 
while from every angle. The most critical of audiences 
will find it rich in entertainment value and heart in- 
terest, 
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Now completing 


inald Barker, 
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Fourth. Special 1 Production 
carr ine 
Miss Gevraidine Farrar. 
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Give Director’s Name Prominent Display, Well Known Title Will 


Surely Attract 
Box Office Analysis for the Exhibitor. 





Cecil B. DeMille’s Prod. 
“THE SQUAW MAN” 
Artcraft. 


This really justifies your making a lot of noise because 
it’s just about as much worth while as your fans can 
expect or wish for. In the first place, it’s a Cecil B. 
DeMille production, which typifies classic distinction 
and artistry, and generally a well selected cast. 

If possible and you’d certainly not make a mistake 
in doing so, I’d get this for more than one day’s run, 
because your folks will surely talk about it when they 
come out and pass on the good word to others. If you 
go about your advertising in the proper way, you'll 
have no difficulty in cleaning up. You can boast of 
an excellent cast featuring Elliott Dexter, remembered 
for his fine performance in “Old Wives for New” and 
many others; Ann Little, Thurston Hall, Kathryn Mac- 
Donald and Jack Holt. 


Your big drawing card should be the name of Di- 





rector Cecil B. DeMille. If you are conducting your 
theater along sure fire methods, your fans ought to be 
well acquainted with his name and ought to momen-. 
tarily associate in its connection, such productions of 
merit as “Old Wives For New,” “We Can’t Have 
Everything” and “Till I Come Back To You.” If you 
have not done so heretofore, make it your business to 
have your fans look for the name of a director for good 
productions, for beyond the shadow of a doubt, it is 
the director who makes a production what it is. Ham- 
mer this fact hard by playing up big the name of | 
prominent directors always mentioning their other fine 
films. ~ , 

Another point to help you is the fact that the novel 
from which the screen version has been adapted is 
well known and has been widely read and your fans 
will recognize in the story material good screen pos- 
sibilities. Cooperate with your local bookseller in sug- 
gesting to your fans that they lose no time in securing 
a copy of the book since it will add greatly to the in- 
terest in seeing the production. 


McCLURE’S-WORLD. 


Harry Revier, Director 
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Sex Meller Gets Across Despite Antiquated Basic Theme 


Gladys Brockwell in 
“THE CALL OF THE SOUL” 


Fox, ‘ 
LS Oy yO an er ..--++ Edward J. LeSaint 
PIG IOAL IGLOS pe ce soe on ® esseeenes su Dennison Clift 
STLPAIC RAMAN Go cccscvewsaceetabac . Friend F. Baker 
. AS A WHOLE ........ Doesn’t register anything rar- 


i 


ticularly new, but has enough dramatic force to 
carry it over as a passable offering. 

STORY Gives Gladys Brockwell the type of 
emotional work for which she is suited; old 
theme reasonably well handled. 

DIRECTION Goes after dramatic climaxes 
‘and keeps things moving; delicate situations 
presented without offense. 


ooee seer 


PHOTOGRAPHY ........ Varies; some good shots. 
BLGHTINGS 22.0) oak Satisfactory although they don’t 
' bother much about artistic effects. 

CAMERA WORK ........ Very fair; mostly straight 
stuff. 

STAR ..... ... Emotes convincingly and arouses sym- 
pathy for wronged woman. 

BRIE POR Tye ssacte s Charles Clary and William Scott 


work along conventional “movie” lines; gener- 
ally efficient cast. 
EXTERIORS Beach and water scenes in 
opening reels do very well 
INTERIORS ...... Nothing out of the ordinary. 
DETAIL Medical treatment which saves life 
of child shown at unnecessary length. 
PHUARACTER OF STORY oars... Won’t offend. 
LENGTH OF PRODUCTION ......: - About 4800 ft 


For a sex film put together according to a familiar 
formula this does very well. It has about the usual 
proportions of villainy, heart appeal, sympathy aroused 
by the wronged woman and mother love expended on 
the child whose very existence is the cause of a heap 
of trouble. 

Gladys Brockwell is quite at home in this sort of thing. 
She acts feelingly and generally succeeds in giving 
interest to emotional scenes that wouldn’t have much 
value save for the appeal of the players interpreting 
them. The story in the present instance is an old 
friend whose twists are too well known to fool any- 
body, but your women folks, in particular, may be ex- 
pected to welcome it because there is such a lot of 
sex stuff. 


eoeoeeee?® 
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rather badly. 


The shero is a trained nurse and a perfectly good 
girl who becomes the victim of William Scott, portray- 
ing a doctor who doesn’t bother about playing fair. 
They get sympathy for Gladys right at the start by 
making it clear that she is not to blame for the hap- 
pening which has such far reaching consequences. 


_ Never having loved Willun Scott, the father of her 
illegitimate offspring, who is cared for by a kindly 
nurse, the unhappy shero, still clinging to the hope of 
patching up her life, allows herself to fall in love with 
Charles Clary, an explorer. They are married without 
the secret of the past being disclosed. Whenever she 
gets a chance, Gladys visits the child, affording an 
opportunity for the appealing sort of sentiment be- 
tween mother and daughter, which is sure-fire stuff 
with women folk. 


In due time Willun Scott returns to mess things up 
Because he happens to be a friend of 
Gladys’ hubby, he does, what no sane man would do 
under the circumstances, accepts an invitation to be- 
come their house guest. The author needed some such 
convenient, if improbable arrangement, in order tn 
prepare for the climax. 

With the three points of the triangle under one root 
it doesn’t take long to kindle an emotional fire. En- 
tering the house inopportunely, as all movie husbands 
will, Clary overhears his guest making some comment 
about a chance to redeem his soul. This observation, 
along with the downcast attitude of Gladys, for whose 
ears it is intended, leads the explorer to believe that 
there must be something rather important which he 
has not discovered. 


Then the daughter, still kept under cover, becomes 
dangerously ill, and the panic stricken mother, accom- 
panied by the father, forgets discretion and hurries to 
the bedside. By this time Willun Scott is genuinely 
anxious to redeem his questionable past and it is his 
medical skill that saves the child’s life. They play 
these scenes for all the heart appeal in them and get 
full dramatic value out of the inevitable clash between 
the husband and the betrayer. 


Everything is satisfactorily settled for all concerned 
when Scott leaves for another arctic trip and the child 
becomes a part of the united family. Lydia Yeamans 
Titus is well cast as the nurse and Nancy Caswell is 
an attractive child. 


Go After Folks That Are Looking For Sensational Sob Stuff 


Box Office Analysis for the Exhibitor. 


William Fox is staking his cash on a pretty safe bet 
when he backs the sex film as a good drawing proposi- 
tion. But don’t expect any particularly fine points in 
this for it isn’t superior in a technical way. It’s just 
plain meller with the usual heart interest appeal. Asa 
program offering it is up to the average standard. 


You may count on the treatment of the illegitimate 
child theme being careful enough to avoid giving of- 
fense, but it would be wise to let your folks know that 
you are offering a sex picture so that they may be 
prepared for what they will get. Providing you make 
this point clear, mothers can’t blame you if they take 
their children to a film which isn’t the most healthful 
sort of thing for young minds. 


The name of Gladys Brockwell is so definitely asso- 


ciated with vamps and “wronged gel” roles that she 
may be counted upon to attract patrons that are look- 
ing for entertainment of this type. To identify Miss 
Brockwell clearly, don’t fail to call attention to a num- 
ber of her past releases, some of which you have 
probably shown. 

In this instance, I wouldn’t be afraid of giving a 
sensational touch to my advertising, making the most 
of “The Call of the Soul” as a title likely to attract 
people on the watch for sob stuff. Pictures showing 
the mother and daughter together will help to empha- 
size the mother love theme which plays a large part 
in the story Try catch lines along this idea: “She 
loved her husband, but the other man was the father 
of her child. What did she do? See Gladys Brockwell 
in ‘The Call of the Soul’.” 
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AN ANNOUNCEMENT BY- 


CLARA KIMBALL YOUNG 


I HAVE SERVED NOTICE UPON) Tere 
C.K. Yo FILM: CORPO RAEI Gives Ox THE 
TERMINATION OF ALL CONTRACT. RE- 
LATIONS BETWEEN | THAT. COMPANY 
AND MYSELF, BECAUSE OF - SEVERAL 
FLAGRANT VIOLATIONS OF THE TERMS 
OF THE. AGREEMENT, UNDER WHICH 
MOTION PICTURES HAVE HERETOFORE 
BEEN PRODUCED FOR DISTRIBUTION 
THROUGH THE SELECT PICTURES COR- 
PORATION. 


“CHEATING CHEATERS” WHICH I HAVE 
JUST COMPLETED WILE BEL THE? LAsSL 


PICTURE DISTRIBUTED UNDER THE 


FORMER EXISTING ARRANGEMENT. 


SIGNED :- 


CLARA KIMBALL YOUNG 
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Decidedly Inferior Offering. Hands Out Laughs But. That’s All 


Harry Devereaux in 
“A SUCCESSFUL FAILURE” 
Triangle, 

Pyke GL Gh Reedy, . «isaac see, eee eeee ns te Arthur Rosson. 
ASSISTANT DIRECTOR Dick Rosson. 
SIIPERVISEDOBY. « ::.\.s0e ene ess a-> Allan Dwan. 
POLICE GD Fey WW OS oi se's's vo 3.8 ea get ties, Robert Shirley. 
CAMERAMAN §..- Not Credited. 
AS A WHOLE Hokus pokus comedy meller 
contains laughs, but altogether unimpres- 
siVe.s;,. 
Dat Ss Ten-Twent.-Thirt. type meller 
tered about the “waluable poipers.” 
DIRECTION Dragged this out unnecessarily 

and just let things happen by virtue of car- 

rying on the plot. 
PHOTOGRAPHY Ordinary. 
LAGHTINGS 702-2... Uniform; no attempt for effects. 
CAMERA WORK ...... Just ordinary straight stuff. 
START Attempted to get laughs and succeeded. 
SUPPORT Winifred Allen cute shero; others 

just acceptable. 
EXTERIORS 
TRATION 8 SNe). cic. Rae 
CHARACTER OF STORY 

be taken seriously. 
LENGTH OF PRODUCTION .... About 5,000 feet. 

Holy Cat! When will some folks begin to realize 

that it’s the 2oth Century we’re living in, instead of 
the pre-historic ages when people didn’t know nothin’. 
Present day audiences will not stand for this inferior 
type of “movie” without kicking, and it never gets 
any further than tending to injure the general fillum 
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Just fair. 
Didn’t worry them. 
a Oe Harmless and not to 


. business. 
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Here we get the situation of the Chief of Police 
withholding from the leader of a_Reform Committee, 
some “waluable poipers.” The Chief is. helpless to 
convict him since reform leader witnessed a shooting 
some ten years prior, in which the chief shot another 
man over a gambling fight. 
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“The Pacific Coast is the Logical Place to make Release Prints?’ 


The Sanborn Laboratories, Inc. 


is the logical place on the Coast to do your release print work. 
Handscheigh Color Process. 
for Douglas Fairbanks, 
Co. (Anna Luther Releases), “Smiling Bill” 


exclusive rights on the 
reason for our making release prints 


print work of at least ninety per cent. 


West Coast. 





SANBORN LABORATORIES : 
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The reform leader engages Harry Devereaux, un- 
successful lawyer, to get the “poipers’ and convict 
the chief grafter. Harry is in love with Winifred 
Allen, the Chief’s daughter, and doesn’t want to be 
personally involved in the affair, so he steps out of it 
by putting the Mayor on the job. Here we find 
the Mayor entering upon the scene in which he ac- 
tually sees the Chief collecting grafted money, and 
they pull the title: “For the honor of our city, I will 
overlook this now, but never again.” Sounds plausible, 
doesn’t it? ; 

After dragging out some more footage in which 
wild chases and holdups and shooting figure largely, 
we get the man who was supposed to have been shot, 
coming back from the dead, as a secret service agent, 
who has the “goods” on the Reform Leader, in reality 
a dangerous spy. This, in order to furnish’ a way 
out for the chief. 

Throughout the offering, we get much incidental 
love stuff between Harry Devereaux and Winifred 
Allen, and the final sequence brings about the inevi- 
table clutch. 


This thing is decidedly “movie” like and pain- 
fully inferior. They pull a lot of stuff that never even 
borders plausibility. For instance, there’s a bit where 
the lawyer substitutes the door of his office with 
that of his artist friend’s next door. He goes to the 


(doors, and:one two three, removes them from their 


hinges, without tools, just as easily as one would lift 
a pencil from a desk. He was a lawyer, mind you, 
not a carpenter. 


Harry Devereaux has a rather pleasing personality 
and is really the one redeeming feature of this pro- 
duction, but quite frequently, he over-reached in his 
attempts for laughs. 


Winifred Allen is pretty and appealing, but hasn’t 
much to do outside of flirting with and smiling at 
Harry Devereaux. The others were just acceptable, 
nothing more. 
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We control 
Super excellency is the 
Authors Photoplay 
Parsons Comedies and the sample 
of the big productions made on the 
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Culver City, Los Angeles, Cal. 
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Dodge This if You Can. If Not, Slide by Noiselessly. Has no Merits 


Box Office Analysis for the Exhibitor. 


Harry Devereaux in You might use ie photographs of ve th 
reaux and Winifred Allen, since they present a good- 
“A SUCCESSFUL FAILURE” looking young pair. Often, that is sufficient to drag 
Tri . some people in. ‘ ; 
, ie Li, f In the way of catchlines, you might use something 
Don’t worry about this. It isn’t worth it. along the following lines, heading your copy with the 


If you've got it coming your way whether you want word “If” in caps, underneath using one sentence fol- 
it or not, I’d suggest that you slide it by as noise- owing another, on separate lines: “You hadn't a sow 
lessly as you can. Keep mum about the plot. It has {5 your name,” “And were deeply in love,” “And knew 
nothing to recommend it, nothing new in the way of the girl was willing,” “But you couldn’t propose with- 
story material. out having a roll” “What would you do if somebody 


If you cater to a gang who insist upon knowing dropped $5,000 in bonds right into your hands, from 
what’s what before they come in, then tell them it a passing taxi? See Harry Devereaux in A Success- 


, 99 


has to do with a penniless, unsuccessful lawyer who ful Failure’. : : 
von the girl of his heart, and incidentally enough cash My advice to you would be just to announce it as 
to turn failure into success. your program offering, without any further ado. 


New Method of Processing 
Film Gives Highest Quality 


Mr. George K. Spoor spent years in having perfected a pro- 
cessing machine that would produce a uniform, high grade de- 
velopment throughout the length of the film, and which would 
at the same time eliminate the tremendous waste of the old 
processing methods. 


He succeeded in obtaining a quality in prints that surpasses 
any yet produced. This has been proved not only by tests under 
the most exacting conditions, but through the actual processing 
of millions of feet. 


The results of these years of work and experience are now 
offered to you. 


Talk to our sales manager, Mr. Charles F. Stark, in regard 
to price and service. 


SPOOR-THOMPSON PROCESS 


LABORATORIES, 1333 ARGYLE STREET, CHICAGO. 


Sales Office and Service Bureau, 110 West 40th Street, New York City. Telephone Bryant 1490 
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Short Stuff 


One of the most welcome happenings of the past week 
| for exhibitors who are looking for short comedies of a 
refined tone is the return of Mr. and Mrs, Sidney Drew, 
whose two-reel releases aré now being distributed by 
Paramount. “Romance and Rings,” the first of them, is 
well up to the standard of these two very human co- 
‘medians, who have a faculty of getting real humor out of 
the small things of everyday life 


ee 


; The story here is nothing more than an enlarged treat- 
| ment of the old incident, in which the groom appears at 
the wedding ceremony without the necessary ring. The 
beauty of it is that with slight material, Mr. and Mrs. 
Drew have produced an excellent two-reeler, replete with 


e small bits of business that mean so much in a comedy. 


of this type. Something brand new in the way of an intro- 
“duction is shown, with K.C.B., of New York American 
fame, pictured at his typewriter, writing in his well known 
style information about the production ‘and the players. 





* 


The typewritten page, as it comes from the machine, is _ 


ie eproduced on the screen. This is a good novelty. 


Most of the Bruce Scenics are the real thing in subject 
| matter and photography, but they can’t all be expected to 

duplicate the beautiful quality of “The River Gray and 
The River Green,” released by Educational. They’ve made 
a real nature poem out of this and from first to last the 
photography is superb. If you are looking for a scenic, 
you can’t go wrong in booking this 





_ Pathe reports considerable demand for the Baby Gloria 

Joy comedies which seem to run along on a fair level of 

elementary humor. The last, “Corinne Come Here,” issued 

two reels, has enough action among a lot of kids at 

a children’s home and the sort of rough comedy to be 

expected in a film of this class. It may go very well in 
ome houses, especially at matinee performances. 





If you’re looking for a real-novelty and something in one 
eel that is likely to make more of an impression than 
e average feature, take a look at Pathe’s unique series 
under the general head of “Analysis of Motion.” I un- 
derstand that they’re going to carry the idea through in 
arious sports, which will be distinctly worth while if 
ubsequents reels come up to the standard of the baseball 
issue. 


According ‘to the introductory title, these pictures were 
taken eight times under the normal speed of movement 


This may not sound’as though it would produce comedy, 
but the result as applied to baseball players in action 
pitching, batting, sliding to bases, etc., sure will get a rise 
out of your folks, even if they’re not baseball fans. | 
happened to see this run:along with a high class program 
and it went over bigger than anything else 





“Cupid’s Day Off” is a two-reel Mack Sennett comedy 
But Director Edward Klein must have had an off day when 
he made it. The film doesn’t size up very well in the num 
ber of laughs it is apt to get from fans who look for 
something out of the ordinary in these releases. Of course 
there’s plenty of action, but it’s sort of a hodge-podge 
loosely strung together with a lot of old trick stuff that 





doesn’t mean much. Ben Turpin, Charles Lynn, Alice 
Lake and Tom Kennedy are in the cast 
A Pathe Harold Lloyd comedy, under the title of 


“$5,000,” has enough humorous situations, along with a con- 
ventional but still amusing plot, to make a first rate one- 
reeler. Lloyd’s mock seriousnéss is effective in the role 
of a youth who must get $5,000 before he will be considered 
as an eligible sofi-in-law. After trying various schemes 
without success; he finally gets a check for $5,000 from 
the girl’s father. 


“Tell It To The Marines,’ a Paramount comedy by 
James Montgomery Flagg, has been very enthusiastically 


‘received at New York theatres. James Montgomery Flagg 


promises to be listed among such notable comedians as 
Mark Twain and George Ade, judging from the hit his 
screen comedies score-. . . and an artist besides! Why is 
it that some folks can do so many things while others can’t 
do nuthin’? ; 


Olin Howland, the guy who put the length in limbs, 
figured as the pacifist sweetheart of Beatrice Tremaine, 
secret service agent—not of the horn-rimmed spectacle 
type either. Olin got the gate, and incidentally his 
diamond ring back, early in the offering, because Beatrice 
wouldst have nought of the peace-loving male. 





Anyway, tho’ Olin entered the picture, a gentle, spiritless, 
opposed-to-physical-violence sort 0’ creetur, he walked out 
glowing with honors, having captured a Hun through sheer 
brute force, as well as the heart of beautiful shero Beatrice. 
The final sequence shows him in the first’ row line of a 
company of Marines, none too speedy for Olin, who wants 
to be the “first of The First To Fight.” 

I want also to suggest that some of our title-writers 
get a broader angle of wit and brilliancy by noting Mr. 
Flage’s successful efforts 
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Business Getting Possibilities Good on Account of Star’s Popularity 


Fred Stone in 


“UNDER THE TOP” 
Artcraft. 

emer 1 Ce Werner. Se ees eA sc Donald Crisp. 
SAUTHORS .-.... John Emerson and Anita Loos. 
Serene AIM FON 200. oo. Sees Henry Kotani. 
BAS A WHOLE?®...:.. Too forced to register as first 

class comedy; popularity of star the best 

asset. 

Bro RY: $03.3. Doesn’t look reasonable enough to 
pass as life like, so they present it as a 
dream. 

DIRECTION” .2..:. Makes the most of star’s acro- 
batic ability, which is the chief feature of 
the film. — 

Pret OGRAPHY ~::.... Nothing remarkable, but 
generally clear. 

LIGHTINGS ...::.. Not much attention paid to artis- 
tic effects. 

CAMERA WORK ....... Successful in getting shots 

of Fred Stone in difficult positions. 
mBOLTAR ...... Plays in good natured vein and works 

, hard to put across stunts on the screen. 

SUPPORT ...... Ella Hall passable as the shero; 
James Cruze, Sylvia Ashton and others do 
all that the story permits. 


Pex TERIORS |... j->- Scenes around circus tent carry 
appropriate atmosphere. 

SEVERE GC) ROS Oe a cx arnts yee os ye one ee Conventional. 

SORTA vst. Some of the sub-titles draw laughs; 


bits of circus life contribute to picture. 
CHARACTER OF STORY . Entirely harmless. 
LENGTH OF PRODUCTION ......... 4,309 feet. 
It’s too bad that Fred Stone didn’t draw a better 
story for his second picture appearance. He hasn't 
yet had a really fair chance to show whether or not 
his type of comedy can be put across on the screen 
with the effectiveness that has made his name famous 
on the stage. In time, Fred may get just the right 
kind of material; then he ought to start something, for 
he has a mighty likeable personality and when it 

comes to trick stunts he’s in a class by himself. 
This misses on the story, which is too forced to be 
convincing, a condition that authors John Emerson 
‘and Anita Loos, apparently recognized, otherwise they 
would not have turned it into a dream, which doesn’t 
help even a little bit. The plot hasn't the dream 
quality. There aren't the elements of fantasy and 


@ The only studio 
concentrating on 
the production of 
features to the ex- 
cluston of all other 


details. Produc- 


tions made by con- 
tract. Perfect facil- 
ities for individual 
producing units 
with or without con- 
tractees supervison. 


Melrose Avenue 


The 
BRUNTON 
STUDIOS 


ROBERT BRUNTON COMPANY 


poetry needed in a dream story and nobody is likely 
to be impressed by this old trick of trying to get 
out from under unconvincing situations. 

Stone’s acrobatics are the real thing and, of course, 
it is highly appropriate that he should appear in a 
circus picture. Many of your folks may be counted 
upon to enjoy a number of the scenes, considered in- 
dividually, even if the production in its entirety leaves 
a negative impression. 

They set the circus atmosphere in the prologue, 
introducing a boy who attends a traveling circus and 
champions the little daughter of the manager when she 
is threatened by roughs. Having returned home, filled 
with thoughts of the circus, the boy starts a show of 
his own, taking the part of the tight-rope walker him- 
self. The fall from the rope accounts for the 4,500 
foot dream to follow. 

Stone’s introduction as a house painter, pursuing 
his calling at the perilous point of a church steeple, 
is effective, as is his unconventional descent. Soon 
the circus comes to town and with it memories of 
the long ago, when, as a boy, he had come to the aid 
of the little girl who still accompanies her father’s 
troupe. The old circus man dies suddenly, leaving 
his daughter and the show property which she in- 
herits under the guardianship of two veteran mem- 
bers of the company, who turn out to be first class 
crooks. They scheme to get control of the circus, not 
knowing that their former running mate, Sylvia 
Ashton and her crafty son, James Cruze, are after 
the same easy money. 

The plot hinges on the efforts of the crooks to get 
the better of defenseless little Ella Hall and Stone’s 
opportune intervention on her behalf. Playing the 
game of a glib lover, Cruze is about to marry the girl 
when the faithful house painter comes between them. 
Saved, for a few moments, the persecuted Ella is 
again jeopardized by the circus men who figure on 
hypnotizing her into marrying one of them, 

There is action galore in the scenes preparatory to 
Stone’s triumph as the saviour of the girl. The pic- 
ture is benefited, however much the plot may indicate 
a convenient arrangement, by the agility of the star 
in the use of all varieties of circus apparatus during 
the sequences dealing with his catch-as-catch-can con- 
flict with the shero’s pursuers. Included in the cast 
are Lester LeMay, Guy Oliver, Charles Ogle, and 
Noah Beery. 


“By Your Works 
You Are Known’ 


oe 


RECENT PRODUCTIONS 


‘*Madam Who’’ 
‘4 Man’s Man’’ 

‘* Patriotism’? 
‘*Carmen of the Klondike’’ 
“Turn of a Card’’ 
‘*Alimony’’ 

‘*The One Woman" 
‘“More Trouble’ 
‘‘The Bells’’ 
‘Sierra of the Sixties’’ 


Los Angeles “All Wrong’’ 
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Circus Story, Passing as a Dream, Is Too Forced to Convince | 
Box Office Analysis for the Exhibitor. 


Fred Stone in 


“UNDER THE TOP” 
Artcraft. 


1 can’t see this as a really first class film from a 
technica] angle, but in the matter of advertising pos- 
sibility, it is there all along the line. As a business 
getter it is quite likely to go ahead of pictures of more 
intrinsic merit. 

In point of genuine popularity among theater-goers 
in small towns as well as cities, Fred Stone is one of 
the safest bets among the high priced stars corraled 
by the Famous Players-Lasky people. He has toured 
the country frequently enough to become generally 
known as a stage comedian of the highest character 
and his following is pretty certain to turn out to see 
what he does in pictures. 

Just to make certain that your folks identify him 


Ce seeiieenieeieneneeiiemmmmetieeatiemenememeesestiestertiiitninttini ie ied 


(Continued from page 1.) 
that they considered it a good goat and a beautiful 
means of passing the buck when exhibitors or others 
came to them asking for help. 

This is a business where the producer and dis- 
tributor is naturally on one side of the counter 
and the exhibitor on the other. 
ducers and distributors are in keen competition with 
one another. 

Anyone who has dreamed that the Utopian day 
has arrived when all of these varying interests 
might seriously get together for whole-hearted co- 
operation is asking too much. If such a thing had 
been possible, the millions of dollars that have 
been wasted in the film business because of this 
very keen competition and lack of co-operation, 
-would have been saved long ago. 

The N. A. M. P. I. will not be missed. 

The Ohio State Screen League is a wonderful 
step in the right direction. 

When we get unit organizations in the various 
states of a strength equal to that of the Ohio State 
Screen League, then the exhibitors will be in a posi- 
tion to come to the producers and talk to them 
as an organized unit on such points as legislation, 


reference. 





Most of the pro- 


WID’S DAILY $7.75 
= BINDERS is 


A binder keeps your copy orderly 
and makes it readily convenient for 


correctly, word your reading notices so that mention | 
is made of the famous team of Montgomery and } 
Stone who appeared in various plays, preferably naming” | 
those which visited your town. By consulting 
newspaper files it will be a simple’ matter 
get exact dates as well as names and to work pub 
licity on the line that Fred Stone, after a lapse of so 
many years (giving the number) is returning in his 
photoplay triumph “Under The Top”. There’s no 
danger of a comeback on this, because the film is not 
poor enough to make your regulars think that they 
have been fooled. i 
The title is decidedly catchy and circus stories have 
more than the average appeal. You might exploit this 
on a circus basis, dressing your lobby accordingly and ™ | 
using throw-a-ways of the circus type. To start the’ | 
film appropriately, have a baritone in a clown cos-— | 
tume sing the prologue to “Pagliacci”. 

















and it is hardly necessary that the producers and 
distributors have an organization to meet these )} 
exhibitors because the past has shown that the ex- ~ 
penses of such an organization are for the most © 
part wasted on the salary of someone who is wished” 
into an executive position to take care of the office 
of that Association. 

We certainly need exhibitor organizations in the} 
various states and I am glad to note that they are 
developing with genuine strength. 

I can’t see any real need for an organization of 
producers and distributors unless these producers 
and distributors are anxious to pay salaries to some 
poor soul who may need a job. ; 

If you have not as yet seen Mr. Desberg I would 
suggest that you get in touch with him. The Ohio 
State League wants to know which producers and 
distributors are anxious to help with this very im- 
portant educational campaign which is to be con- 
ducted in the State of Ohio. 
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Louis B. Mayer 


Announces the Second 


Anita Stewart Picture 


“A Midnight Romance” 


By Marion Orth 


Author of ‘‘Price of a Good Time’’ and 


‘*Borrowed Clothes”’ 


A Lois Weber Production 


First of the 
Lois Weber-Stewart Productions 


_ PRODUCED BY 
ANITA STEWART PRODUCTIONS Inc. 
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“We fought ‘em cleanly. We routed 
‘em. Why, when we gotrgoin’ they ran 
like bunnies with a rrairie fire at their 
heels. But; say, ‘Mcm’ | can't begin to 
tell ycu the wkcle stcry. It’s tco big: 


“(MADE IN AMERICA’ 


will do it for me though. I was in camp 
while they were taking it. Ccme on, folks! 
Let’s go an’ ‘see it. Sis! Get ‘Mcm's 
wraps. Dad, you're ccming. too.” 
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This unusual series will 
get the whole family in 
the habit of attending 
your theatre Regularly 


Fight Episeces. Cne Precuced and Directed 
Released Each, YWeek. by Mr. Ashley Miller. 
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Announces 


OLIVE THOMAS 


In a Series of Eight Pictures Yearly 
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Beginning with 


“Up Stairs and Down’ 


, 


Direction - CHARLES GIBLYN 


GELZNICK PICTURES 


Corporation 


501 FIFTH AVENUE New YORK 
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To Exhibitors Who Book 
D. W. Griffith’s Artcraft Pictures 


T is necessary for the Famous Players-Lasky Corporation to with- 

I hold until release date the complete synopsis of D. W. Griffith’s 

Artcraft release, “A Romance of Happy Valley.” The denouement 
of this extraordinary play is, I believe, a situation entirely new to the 
drama of stage or screen. The privileged few of us who have seen “A 
Romance of Happy Valley” believe sincerely that it probably is the 
tensest scene, the strongest in heart interest that Mr. Griffith ever has 
done. 


Because of the novelty of this situation, Mr. Griffith naturally is 
anxious to protect it from any unscrupulous persons who might attempt 


to take it for their own use before the release of ‘A Romance of Happy 
Valley.” 


To help first run exhibitors, however, Mr. Griffith has permitted us 
to communicate in confidence a complete synopsis of the story to the 
managers of the exchanges of the Famous Players-Lasky Corporation. 


These managers have been instructed to divulge in strict secrecy 
the complete story to first run exhibitors who are entitled to know the 
entire plot—that they may arrange their exploitation accordingly. 


After the first run showings, of course, there will be no further 
need for secrecy as then the ownership of the plot of “A Romance of 
Happy Valley”’ will be established. 

ADOLPH ZUKOR. 


Los Angeles, January 13th, 1919. 


(a ee 
a. FAMOUS PLAYERS ~LASKY CORPORATION 


* ADOLPH ZUKOR Pres. JESSE L. LASKY Vyce Pres. CECIL B. DE MILLE Director General 
NEW YORK - oh 
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lVeWS OTF tme vyecon 
in Headlines 


Monday. 


H. B. Warner signs with Jesse D. Hamp<on for 
eight pictures. 

United Pictures-World Film deal pending. 

Monte Blue to join Lasky to play leads. 

Tom Wise to produce “Mr. P. T. Barnum” 
Robertson-Cole. 

Triangle announces first release schedule since 
November. . 


for 


Tuesday. 


Mutterings of big moves in Los Angeles. 

Hiram Abrams says artistic life of stars threatened. 
Robertson-Cole open offices in Los Angeles. 
Mrs. Carl Laemmle dies. 

Ohio State Screen League reports on campaign fund 


Wednesday. 


Small towns in Pacific Northwest hit hard by etn 

State Department arranges for shipments to Russia. 

Edwin Carewe to direct Anna Q. Nillson for Metro. 

Fairbanks reported with First National. 

Charlie Chaplin decides to rest awhile. 

St. Louis churchmen protest “Salome.” 

Sunday closing fights on in New England and 
Indiana. 


Thursday. 


Stanley Booking Office secures quarters in New 
York, 

Fred Kent succeeds Y. 
manager, Triangle Dist. 

Pirates very active in Cuba. 


F. Freeman as general 


Friday. 


Griffith, Mary Pickford, “Doug” Chaplin and Hart 
combine. Upset plans of nation wide booking 
combination, 

Griffith explains why combination was necessary. 

Ff W. Whitmarsh and Walter W. Irwin elected to 
Famous-Lasky directorate. 

Marcus A.. Beeman quits Division of Films to 
represent Robertson-Cole in London. 

Picture and theatrical interests combine to oppose 
proposed 20 per cent Government tax on ad- 
missions. 

Famous Players secure rights to Hall Caine’s “The 
Woman Thou Gavest Me.” 


Saturday. 


Indications point to First National having a good 
chance to distribute for Griffith, Pickford, Chap- 
lin, Fairbanks, Hart combination. 

Bill filed in Congress seeks to have Federal super- 
vision of pictures. 

Split reported between 
Warren Kerrigan. 

Metro annual meeting on. 

Sam E. Rorke forms new company. 


Jesse D. Hampton and J. — 
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By Leonce Derret — Directed “By 
Mme. Alice Blache ~Under THe 
Supervision. Of’ Leonce Perret 
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Slight Story Provides Slender Material For Five Reels 


Bessie Love in mother may recover health. It is a story of pathos and 
“THE ENCHANTED BARN” charm in the parts concerning Miss Love and her family, 
whereas the melodramatic element, dealing with a band 
Vitagraph, of swindlers, doesn’t get across, and might almost as well 
MOTOR Me Geri tt..;... bbs David Smith. be dropped. 
Ist TO) Feuer tele cnc televise, © oo 0 0:5 Grace H. L. Lutz It is easy to take an interest in the littl 
a s sy to tak e stenographer 
MTN OLB ies. ics soles sa steeernes Kathryn Reed who is the main support of her invalid mother, and in 
BAMERAMAN .§........... se ceeesececseres C: Seeling bringing out the spirit of home life in its more unseltish 
as A WHOLE ...... Slight romance, pleasing in aspects, Director Smith has done very well, although even 
spots, but not strong enough for five reels. here some scenes, which-become little more than repeti- 
AIO RY bet cach e's Adaptation of novel; leading role tion, could be curtailed. 
suits star’s personality. Con lav off. Mj 2 
DIRECTION ...... Permits some draggy sequences, n her day off, Miss Love searches for some place 


but shows discrimination in handling Miss where they may live in the country at a monthly rent not 
Love and other players. to exceed $15. After repeated discouragement, she locates 


MMETSADIVV (ic ds... . 02. candle. First rate. 2, deserted barn which to her presents all sorts of en- 
SIGHTINGS ...... Generally good though Weeroat chanting possibilities. The owner proves to be the son of 


of the ordinary. a New York financier, and as might be expected, he im- 
ME RPWVORK YG 9 4)... ..<. 040 Nane es Beccabla: mediately falls for the charm of the appealing ingenue. 
BLrAR ©. 23.. Much as she has appeared in previous They get some comedy and quite a bit of appeal out of 

productions. a detailed depiction of the incidents contingent upon the 
SUPPORT ...... Answers the purpose with J. Frank family’s occupying the barn converted into something ap- 

Glendon in the role of hero, proaching a home. Miss Love plays these scenes with 
EXTERIORS ...... Scenes photographed in the coun- considerable spirit and feeling and in her expression re- 

try have charm. gisters a telling note of pathos when the, mother, for 
RGIS LORD Pe tees hecidt ees oes Mostly conventional. whom she has planned so carefully, first sees the eee 
DETAIL D ; lf icul promising structure and says “Why it’s only a barn.’ It 
eee oesn’'t call for particular comment. jj, pits like this that will give the picture its best chance. 
CHARACTER OF STORY ..... . Fragile and harm- 

less. The melodramatic angle of the story shows how the 
LENGTH OF PRODUCTION ...... About 4,265 feet. little stenographer is instrumental in saving the fortune 


: a of the millionaire and his son, who are about to be swind- 
Despite the fact that this is based on a book of novel led in a mining stock proposition. She overhears the con- 


eee ees sone to nee een versation, and informs them of the true situation in time 
br ai eae an remene material sea seuesrsa. | eu to prevent the signing of the papers. Then when evidence 
Be Deere itce eis ot ieee ‘ie the is taken fo conyicts the swindlers, she acts as stenogra- 
inconsequential action shown here, and have a more satis- Di giae ate: PrOceec Ines: Pays : f 
fying picture as a result. For a windup, they pull the familiar kidnapping stunt 
There are two threads to the plot, but one, which may with Bessie as the victim, and have a more or less 
have been important in the printed narrative, fails to im- thrilling rescue manoeuvered by hero J. Frank Glendon, 
press you as real on the screen. What interest the picture who turns from his society fiancee to wed the efficient 
possesses is due to the experiences of the heroine in her stenographer. In the cast are William T. Horne, 
search for a country place, however humble, where her Joseph Singleton, Jene Hathaway and others. 


inald Barker, 






M.P.D.A. 


Now completing for Goldwyn- 

Fourth Special Production 
x starring, 

Miss Geraidine Farrar. 
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Make Most of Star’s Popularity But Pass Film by Quietly 


Box Office Analysis for the Exhibitor. 


Bessie Love in 
“THE ENCHANTED BARN” 
Vitagraph, 

There’s nothing to base a special appeal on here, unless 
you happen to have created a following for Bessie Love, 
who probably deserves to be classed among the most 
popular of the younger stars depending upon charm of 
personality for appeal. 

As a picture, there is no reason why it should be a big 
business-getter, although, in spite of draggy moments, it 
has redeeming elements which place it on a par with the 
average program offering. I certainly would not 
make any particular fuss about what you are offering, 
however, and I would make an effort to fill in the re- 
mainder of the bill with high class material. 

The book on which the picture is based, probably is not 
known to any appreciable number of your fans, so there 


is no chance of doing much on that score. Just mention 
that the film is taken from the well known novel by Grace 
H. L. Lutz, with the heroine visualized by Bessie Love, 
one of the most sympathetic of screen players. 

Miss Love is a good subject for lobby display, therefore 
I would make the most of the paper and stills sent you 
by Vitagraph, possibly using a combination showing the 
young star in a number of her characterizations. Provid- 
ing you are able to land biographical sketches in the news- 
papers, go back to the early days when Miss Love sprang 
into prominence as Doug. Fairbanks’ leading woman, also 
mention her latest successes. 


For catchlines say: “Enchantment isn’t in the place, - 


it’s in the spirit. Come and see how Bessie Love finds 
happiness in ‘The-Enchanted Barn’.” or “He is rich, she 
is poor; but each finds true wealth in ‘The Enchanted 


Barn’.” 













COMING! 
“YOUNG AMER 


A George K. Spoor super-feature taken 
from the Cohan & Harris stage success 
CHARLES FROHMAN EVERETT 

MADELYN CLARE 
and ALL STAR CAST. 


GEORGE K. SPOOR. PRESIDENT 
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Romance and Fancy Combined in Film That is Light But Pretty 


Madge Kennedy in 
“DAY DREAMS” 


Goldwyn 
WIIRECTOR occ veces s+ seer ss ceses Clarence G. Badger 
TUT EL O tei, case cee ee te caine ee Cosmo Hamilton 
BCENARIO BY Goi d-- --s000s cues ooesain ce Not credited 
CAMERAMAN ......---- see re ttre Marcel Le Picard 


INSEAD IW ELO Li Bin icccis oe + + © Poetic and fanciful; produc- 
tion depends upon its charm to please 


BLOM GY gis te <>.c,0;° Inconsequential in so far as plot is 
concerned; comes under the head of “pretty.” 

DIRECTION .......... Keeps scenes in mood of fan- 
tasy and utilizes materials to the full. 

PHOTOGRAPHY .......... Excellent; several beau- 
tiful shots. 

LIGHTINGS ........-. Responsible for a number of 
picturesque effects. 

CAMERAWOREK .........-- Scenes shot from a vari- 
ety of angles. 

SIDA Roe ide eae Just right in this sort of role 

SUPPORT ........-.. John Bowers and Jere Austin 
oo to good advantage as rival lovers; others 
good, 

EXTERIORS .........- Delightful all through; scenes 
on duck farm out of the ordinary. 
INTERIORS .......--- Don’t figure during most of 

the film 
DH DALI. eho nn Sub-titles notably well written; 


trained goose gives welcome comedy touch. 


CHARACTER OF STORY .........- Good for child- 
ren and women that like poetic fantasy. 

LENGTH OF PRODUCTION 4,550 feet. 

Light and fantastic, with a pleasant childlike ro- 
mance as the basis of the story, this film has a number 
of commendable qualities in the artistic character of 
the production and the charming portrayal given by 
Madge Kennedy, as the girl of romance and dreams. 
It’s not a strong picture, but it has enough to recom- 
mend it passable as an offering, especially for matinee 
showitg. 

The beauty of the exterior and the effectiveness of 
the poetic atmosphere, maintained in the performances 


wiaveis 6.6.5 6 © 


as well as the carefully worded sub-titles, have much 
to do with making this a decidedly “pretty” picture, 
whimsical in the main and profiting by occasional bits 
of comedy. Director Clarence G. Badger deserves 
considerable credit for a skillful handling of a slight 
story to make the most of its possibilities. 


Here is another instance in which treatment is the 
vital factor in putting the film across, for the plot is 
tenuous in the extreme. Miss Kennedy, living on a 
duck farm, removed from all companionship, save that 
of her aged grandparents, satisfies the romantic yearn- 
wigs of her nature by weaving a web of dreams in 
which a handsome white knight is the central figure. 
Some day, Madge knows, the white knight will sail 
‘nto the harbor to carry her off as his princess to his 
castle across the sea. 


But meanwhile there appears a very matter of fact 
and practical business man in the person of Jere Austin, 
who scoffs at Madge’s dreams and offers himself as a 
husband. Arguments are of no avail, however, for she 
remains true to her ideal. Austin plans to cure her of 
what he considers foolish notions and finds a seeming- 
ly conveniens tool in John Bowers, who has come to 
him with a plea for leniency in the case of his brother, 
whose mistake has cost the concern which Austin 
represents $500. 


The hard headed busines man agrees to cancel the 
obligation, providing the youth will impersonate the 
white knight and disillusionize the romantic girl. 
Forced by circumstances to accept the distasteful 
commission, Bowers poses as the legendary figure, in 
modern attire however, and proceeds to carry through 
the deception with entire completeness. In fact, the 
make believe knight plays his part so well that Madge 
soon regards him as the actual realization of her 
dreams. Austin notices the way things are going and 
that the time is ripe for the disillusionment. 


They stage a castle scene at Bower’s island home, 
bringing the climax at a banquet. Austin exposes the 
trick, thinking that the girl will turn from her white 
knight, but of course it doesn’t work out that way. 
There isn’t much suspense here, or in earlier sequences, 
but the fantastic quality is held. In the cast are Alec 
B. Francis, Grace Henderson and Marcia Harris. 


Looks Good For Matinees in Neighborhood Houses 


Box O@ice Analysis for the Exhibitor 


Providing this is coming your way, make a special 
stab for the matinee business, along the line that you 
have something particularly suitable for an audience 
composed mainly of women and children. Its best 
chance probably will be.in a neiguborhood house pat- 
ronized by folk who are looking for entertainment that 
won’t harm their youngsters. 

The picture isn’t strong enough to warrant any great 
splurge on the supposition that you have an out-of-the- 
ordinary feature, but even if it leaves a negative im- 
pression on those who regard fantasies of this style 
as merely child’s play, there ought not to be any 
serious complaints, because the production has class 
and Miss Kennedy is an appealing star. 

To balance your program with more solid material, 
try to get hold of some really good short stuff in news 
weekly form or otherwise. One of the official war 
reviews wouldn’t go badly as a contrast for a subject 
of this character. 


If you go in for lobby display, a local florist might 
assist you in getting a fairyland effect with plants and 
flowers in return for credit given on the screen and on 
a small placard placed in the lobby. This would be 


advertising that works both ways. 


Also it might be well to revive interest in the song 
“Day Dreams,” popular a few years ago. It makes an 
appropriate accompaniment for the picture and prob- 
ably is still in the stock of most music dealers. Pos- 
sibly you can get a Victrola dealer to install a machine 
in your lobby with a record of the song. 


Use lines something like this along with pictures of 
Miss Kennedy: “The dream of romance wasn't @ 
dream after all, for her White Knight came and made 
her castle in the air a fact,” or “Fact and fancy are 
substances of ‘Day Dreams.’ See how. Madge Ken- 
nedy turns her fancies into facts.” 
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Elsie Ferguson in 
“HIS PARISIAN WIFE” 
Artcraft. 
RRR Te TAG.S 5 0 aiersie hoBie Emile 


eet we eet tort ee eeeeeeteeeeessse 


seme eee eee eet eee seers esrenes 


eee eee 


bs not particularly well developed in action. 
\DIRECTION .... Maintains atmosphere of breeding. 
PHOTOGRAPHY 
LIGHTINGS 
2 uniformly good on sets. 

CAMERAWORK Effective angles on interiors; 
X close-ups artistically registered. 
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P. ing the film interesting. 

SUPPORT First rate, with honors equally di- 
be 

& 


> Foote. 
I OIC isi h Ao sce es cc oes s dents .Not many. 


INTERIORS Frequently look like a million 
= dollar mansion. 


eorree 


DETAIL 


well handled. Ss 
HmAARACTER OF STORY .............. Harmless. 
\LENGTH OF PRODUCTION ...... About 5,000 feet. 
As a story this isn’t a winner. Some audiences 
probably will feel that it lacks punch and novelty, 
but for a crowd that fancies society drama correctly 
jaandled, there are enough commendable qualities to 
Sounterbalance weaknesses in the plot. The picture 
} finely acted by players who look their parts and 
le production has class. 

| When it comes to’ portraying a woman of social 
‘\oreeding and instinctive refinement, Elsie Ferguson 
joretty nearly tops the list of screen actresses. Her 


Star Likely to Appeal in 


| As a general proposition, I should say that this will 
Oo well in the better class of houses on account of 
he popularity of the star and the superior tone of the 
\oduction. In communities that respond most readily 


ett ng by. 

| “His Parisian Wife” strikes me as being a first rate 
tle, having the requisite touch of snap and gaiety al- 
ays associated with stories centering around the 
‘re ch metropolis. That the film doesn’t entirely bear 
‘\ut the suggestion of the title need not affect the ad- 
ertising appeal of an announcement headed “Elsie 
erguson as ‘His Parisian Wife’.” 

‘You may count upon the star drawing a number of 
itrons not listed among regular picture fans, be- 






Chautard 
Eve Unsell 
Eve Unsell 


Has tone that should make it 
go with audiences that like pictures marked 


by refinement in characters and production. 
Based on reasonable theme which is 


Excellent. 
Show up star to advantage and 


Her beauty, poise and ability to carry 
ie gorgeous gowns go a long way toward mak- 


vided between David Powell and Courtney 


Spectacular scene near close of film 


l 
LW Z 


Production Has Tone, But Story Doesn’t Always Carry Conviction 


beauty is undeniable and beyond that she reveals a 
manner that is infrequently acquiréd in a studio. She 
has appeared in better pictures than this, but whatever 
the limitations, her charm is sufficient to give the 
film distinction. 


I am ready to guess, however, that the very qualities 
which Miss Ferguson interprets with such ease have 
a good deal to do with the picture turning out as a 
society drama, rather than a study of contrasting char- 
acter of the type the author apparently intended. 
The theme evidently is conservative New England 
hardness at its worst, versus the unconventionality 
of Parisian bohemia. 


The trouble is that they never make you really 
credit Miss Ferguson as a genuine bohemian. As a 
reporter on a Paris newspaper she is wooed and 
hastily won by David Powell, in the part of a lawyer 
hailing from Boston. It is not surprising that Pow- 
ell’s austere parents look with suspicion on the bride 
brought from what appears to them to be a most 
unfortunate environment, and that they immediately 
start to bring about an estrangement between husband 
and wife. 

But the situation would seem more plausible, as it 
is unfolded in screen action, if the young wife, either 
in her manner or attire, were more obviously out of 
accord with New England standards. Miss Ferguson 
is altogether too correct to give reason for exciting 
the animosity of even the most narrow minded New 
Englanders. 


A crucial scene, resulting in an open rupture between 
the lawyer and his bride, is based upon Miss Ferguson’s 
wearing a supposedly shocking evening gown. As a 
matter of fact, most of your women patrons will re- 
gard this gown as a delightful creation quite in keeping 
with advanced styles. The star might have lost some- 
thing in charm, but the theme of the story would have 
been more clearly revealed by a broader ‘characteriza- 
tion of a truly unconventional Parisienne. 


After the break between husband and wife, the plot 
brings about the success of each, one as a writer, the 
other as a lawyer and leads up to a rather weak climax 
in which Powell begs forgiveness. It is granted, for 
in spite of ill treatment his wife loves him. 


Houses of the Better Class 


Box Office Analysis for the Exhibitor. 


cause of her stage reputation, which is particularly 
well established in the larger cities. In towns not 
visited by Miss Ferguson on various tours, it would 
be well to merely refer to her as a prominent star 
who has triumphed on the screen, placing special em- 
phasis on her work in “Barbary Sheep”, “Rose of the 
World”, “The Song of Songs” and “The Lie”. 


In selecting a display of stills, use those showing 
Miss Ferguson’s gowns to the best advantage. For a 
catchline say: “He had the blue blood of New Eng- 
land in his veins, she the red blood of Paris. What do 
you suppose happened to Elsie Ferguson in ‘His 
Parisian Wife’ ”, or “Do you have to please your hus- 
band’s family as well as your husband? Elsie Fer- 
guson found it some problem in ‘His Parisian Wife’.” 
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DAVID G. FISCHER PRODUCTIONS 


Announce For Early Presentation 


THE SMASHING PHOTODRAMATIC REVELATION 


“THE LAW OF NATURE” 


(SEVEN PARTS 








Written in Collaboration With end Upon Facts Furnished by 
CONGRESSMAN RICHMOND PEARSON HOBSON 
and produced under the personal direction of 


DAVID G. FISCHER . 


“THE LAW OF NATURE” was designed to instruct as well as entertain and DEALS 
WITH A SUBJECT THAT IS NOW AGITATING THE LEGISLATIVE BODIES OF 
EVERY STATE IN THE UNION AND FINDS ITS INFLUENCE IN EVERY HOME 


IN THE LAND. 
Method of Distribution Announced Later 


: DAVID G. FISCHER PRODUCTIONS 


SELWYN BUILDING 
229 West 42nd Street | 
W, J. REID, Pres. New York, N. we DAVID G. FISCHER, Dir. Gen 
ARROW FILM CORPORATION 


Exclusive Sales Representatives 


: - Times Building, New Yerk, N. Y. 
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| Familiar Sex Meller Plot Lifted But Not Camouflaged by Treatment 


Madeline Traverse in 


“THE DANGER ZONE” 


Fox. 
MERC COIR icc cso se dajec et sec cc ssp sccenn Frank Beal 
BIER ODES mas co sec euese us Marshall Bruce Pennington 
mCENARIO BY ........ Dennison Clift and Adrian 
Johnson 
NCAMERAMEN........... Harry Gersted and J. Dev. 
Jennings 
AS A WHOLE ...... Sensational sexy meller present- 


ing grey-haired theme. 


BEQORRY .....5 Old-timer, and concerns “wronged gel” 
who rises to fame and saves daughter of 
5 man she marries from former willun-sweet- 
heart. Formula 157. 
MmRECTION .....: Occasionally permitted over-act- 
- ing, but managed to sustain the interest de- 
spite obviousness of aged plot. 
DM PORTRAIT Y tcc ese. sce cedenctwe sess Good 
| LIGHTINGS .. Frequently good; generally chalky on 
faces and uniform on séts. 
MEE VVC TRIG cio h.s vee sve cease ersens Very good. 
maAR....... Sincere, and displays good dramatic abili- 
~ ty, but not always photographed to best ad- 
% vantage. 
SSUPPORT ...... Fritzi Ridgeway pretty and good 
=. little actress; Edward Cecil theatric; Thomas 
\s Holding satisfactory. 
SEXTERIORS ..-«... Generally very good; some. fine 
's night scenes. 
ME IRLORS oo 5. oe. fete. Lavishly furnished rooms. 
BOETAIL ...... Holding too graceful in club-room 
* scene where he slaps willun’s face with 


‘an 


re gloves. 
Pee eACIER OEPssLORY —....52.. Censors will let it 
slide. 


| LENGTH OF PRODUCTION .... About 4,300 feet. 


_ And still they come, these sexy, sensational obvious 
plots, presented since time immemorial. And they'll 
[ eep on coming as long as there’s a Fox Film Corpo- 
(tation for Bill Fox seems to think that the general 
| public hankers after this sort of thing. Possibly a 
| great majority does, but it’s good business to quit be- 
| fore the people cry “Enough!” There’s a well known 
| saying, in a now forbidden language, which gets over 
| the idea that too much, even of a good thing, is un- 
\healthy. It might be well for some film folks to 
| give this a little thought. 
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(MPD.A) Divect 


The whiskered plot presents the situation of wronged 
shero devoting life to her art, after being turned down 
by willun-lover. Years later she becomes a famous 
actress, and is discovered from a box by Edward Cecil 
former sweetheart, who is desirous of renewing old 
acquaintance. But ‘her scorns him—her does, just 
like they always do. 

The usual complications arise, when both attend the 
same house party at the invitation of wealthy Thomas 
Holding, who at the time announces his coming mar- 
riage to shero Madeline Traverse. Willun, in need of 
money, takes advantage of his hold upon Miss Tra- 
verse, now the wife of Holding, and forces her to 
assist him in his plan to marry Holding’s daughter. 
Really loving the girl, Miss Traverse tries her ut- 
most to prevent the marriage by supplying willun 
Edward Cecil with money, which he incessantly de- 
mands. 

The melodramatic ruff stuff is supplied, when Willun 
enters shero’s room and informs her he’s going to mar- 
ry the girl anyway, and suggests that neither will he 
give up his fight for her. She kills him in a struggle, 
after which she returns to the guests downstairs. 

The daughter, Fritzi Ridgeway, in the meantime has 
been waiting to elope with Cecil, and returns home 
when he fails to show up. Upon entering the room in 
which he lies murdered, she becomes dazed and hys- 
terical and suspicion is cast on her when she is found 
with the dagger in her hand. 

Then follows a confession from Miss Traverse, in 
which she tells her husband of her former relation- 
ship with Cecil. He denounces her for having married 
him for his money while she was carrying on a secret 
love affair, at which accusation she is stunned. In 
the court-room scenes which follow, shero is acquitted, 
and they pull the w. k. stunt of hubby begging forgive- 
ness. They make it a bit “intrikut” by having wifey 
decide to get away by herself for awhile, but the final 
sequence shows a reconciliation and a clutch. 

Despite the fact that this is old old stuff, the director 
has managed by rather good treatment to sustain 
the interest throughout, although there’s no mistak- 
ing the obviousness of the plot which has been done to 
death by Theda Bara, Gladys Brockwell, Virginia 
Pearson and other Fox stars. 

Miss Traverse is a strikingly fine-looking woman, 
but unfortunately has not been photographed to the 
best advantage. Her characterization in this rang true, 


though the role in itself is a handicap to any star, be- 
cause of its familiarity, to any audience. 
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“LAUGHING BILL HYD” 


The REX BEACH story in which WILL ROGERS starred 


(You have read the reviews’) 
Now directing another RexBeach story forGaldwyn. , ! 
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Lovers of the Sensational Will Stand For This. 
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Explain Not a War 


Picture a 
Box Office Analysis for the Exhibitor. 


Madeline Traverse in 


“THE DANGER ZONE” 
Fox. 

If the sensational sex stuff appeals to your particular 
crowd, then they’re going to eat this up. It presents 
an old, old plot, but nevertheless an interesting one to 
some folks, who never fail to be entertained by it. 


Madeline Traverse is the star of this, and will be re-» 


membered for her recent good performance in “The 
Caillaux .Case.”’ 

From the title, your folks might get the idea that it 
is a war picture. Explain to them that it deals with the 
story of a woman who fought a hard battle to live 
down her indiscreet past, and of her effort to save a 
young girl from the hands of her former betrayer. 
This is time-worn stuff, but they always have hopes 





T. HAYES HUNTER 


DIRECTOR 


BLANCHE BATES and HOBART BOSWORTH 


THE BORDER LEGION 
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Released through Goldwyn 
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INDIVIDUALITY 


When you want a thing done right and done right 
away, call a busy man—WE ARE BUSY. 

191g is here and you will need to plan for your de- 
veloping and printing requirements, and this is to say 
the REPUBLIC LABORATORIES, INC., 
able to assist—and willing. 

The size of the order is not material—they will re- 
ceive personal and prompt attention. 

You are familiar with our work—it’s “different”— 
we put individuality into every job that goes through 
—points to your advantage. 


REPUBLIC LABORATORIES, Inc., 729 Seventh Ave., New York 


Telbcheus Bryant 7190 
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of being shown a different angle, in the way of doin 
it. 
There’s no way at all of camouflaging the plot. It 


can’t be did. You'll just have to trust to luck to ge 








them in, and good nature to have them sit through i 
agreeably. The general atmosphere created throughou 
the offering is pretty good, and there are quite a few 
big sets, giving it a look of “bigness.” 


For catchlines, you might use: “If your past life has 
been indiscreet, would you make a clean breast of it 
to your husband and thus be saved the future agony 
of blackmailed threats from a cad betrayer or would 
you act as Madeline Traverse did? See her in ‘The 
Danger Zone.’” or “Do you believe in circumstantial |} 
evidence. Sometimes it is deceiving as in the case of 9} 
Fritzi Ridgeway in ‘The Danger Zone.’” 


By ZANE GREY. 
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Really Nothing Vital About This. Just Passable as Entertainment 


( Ruth Clifford in 
“THE GAME’S UP” 


Universal. 
BAe te oils os aw ce att Elsie Jane Wilson 
ee eT PN A Pan ete De « ces > cents Gladys E. Johnson. 
BREA PLS LLIN Sennen |.» sso cee Katherine Carr 
eA STC ELIN ee eat st. ne oo obtener A. Gosden 


AS A WHOLE Light entertainment that 
presents nothing new in story material; 
pleasing players and atmosphere. 

Old situation of girl boasting of 
success to folks back home and attempting 
to make good her bluff. 

DIRECTION Created good atmosphere but 
inclined to over-reach occasionally in the 
handling of situations and types. 


ee eee rene 


SER PA MIRAI EE Yo. pss... sco odeoen sek Very good. 
PERG LAN CES arenes cn so ee ee Generally clear. 
ae WV OUR Keay oe sce Some very good angles 


erty. Has appealing personality but nothing 
new afforded her in role. 

SUPPORT Al Ray gets away with it all 

right; others frequently permitted to over- 


reach, especially character of Mrs. Jones. 


PRTERIORS seats... Ve d 
, 7 ey. es ry goo 

ENTE RIORS& 3.02... Beats oe Satisfactory 

DH LAT Par cee c. Old maid type much too exagger- 


ated. 
CHARACTER OF STORY 

convenient. 
LENGTH OF PRODUCTION About 4,800 feet 


We get here a production which answers the pur- 
pose of folks who go to a movie to while away an hour 
or more’s time It’s entertaining to a degree, yet not 
the least bit impressive because of its apparent obvious- 
ness. The atmosphere created is somewhat pleasing, 
and Miss Clifford is a bright little star. Outside of 
that it wouldn’t knock ’em dead 

Once again we sing the same song, i.e.—the situation 
is an old one. It presents shero Ruth Clifford as a pos- 
tal card artist who has written the folks back home 
glowing letters of her success as a painter and of her 
wealth. When she learns that an old chum of hers is 


Harmless and 


’ bride. 


coming to the city to spend a day with her, she at- 
tempts to make good her bluft by hiring an auto owned 
by young millionaire Al Ray, whom Ruth believes to 
be the chauffeur. e 

Ruth avoids bringing her friend to her own shabby 
apartment and spends the remaining hours at a tea- 
room with her where a busybody neighbor from 
back home enters and informs them that the boat will 
not sail for a wek. Ruth is obliged to entertain both 
of them and confides her hopeless predicament to hero 
Al Ray, who suggests that she use the home of his 
employer (really his uncle) in his absence from town. 
He instructs the servants to obey her orders, and for 
the time being, it looks like clear sailing. 

Things happen more or less obligingly for shero, 
with the ever convenient assistance of hero, and each 
discovers a tremendous liking for the other. Ruth’s 
friends insist upon meeting the celebrities of whose 
acquaintance she has boasted, and hero fixes this up 
too, by having his butler pose as a famous golfer whose 
name she has mentioned. 

After a while, busybody Mrs. Jones becomes sus- 
picious when she discovers the frequent exchange of 
glance and signals between the chauffeur and the 
others. Having read in the papers of frequent rob- 
beries, she feels she has a clue to a thieving gang. 

The last reel brings uncle back home to find out 
whether shiftless nephew has made good in-his ab- 
sence. Mrs. Jones believes him to be the leader of 
the gang, holds him up at the point of a pistol while she 
calls the police, and for a time riot reigns supreme, 
Just at this time, hero returns with shero and ex- 
plains the whole mixup, claiming to his uncle that he 
surely had made good in the winning of Ruth for a 
Incidentally, her friend too, has won a husband 
in the person of hero’s friend. 

This whole thing is painfully convenient and pre- 
sents situations which suggest that “They do it in 
the movies.” The characterization of Mrs. Jones, 
furnished obviously for comedy purposes, missed fire, 
because of its extreme exaggeration. ; 

Miss Clifford is very pleasing throughout. She 
should be given the opportunity for bigger things. Al 
Ray played -his role reasonably well. Others who-ap- 
peared were Mildred Lee, Harry Holden, | Clifford 
Gray and Margaret Cullington. ey 


Name of Ruth Clifford Your Safest Bet. You Can’t Afford Praises 


> 


This isn’t so bad that it’ll ruin your reputation if you 
book it. At the same time it’s nothing to rave ood 
e- 
gree but hasn’t much depth of meaning or consistency. 
It will serve to answer the purpose for a gang who 
‘doesn’t stop to question, but just take what they get 
good naturedly. : 

Undeniably, Ruth Clifford is your surest bet. Miss 
Clifford is appealing and has done some good things. 
By this time your regulars ought to be well~ ac- 


 quainted with:her work. There’s nothing the matter 
_ with that, and you can.recall her most recent appear- 


‘ance in ‘The Cabaret Girl” in which she was. afforded 
the opportunity to display her ability as a fairly good 
actress. 

= tt might also be a good idea to-use the ‘name of Al 


_ Ray, mentioning the fact that he is Charles Ray’s 


~~” Box Office Analysis for the Exhibitor. 


cousin. State also that he appeared with Enid Bennett 
in the production “When Do We Eat?” Those who 
have seen it will remember that-his work was pretty 
good, and to those who have not, it might, méan. some- 
thing to associate his name in connection with that of 
Miss Bennett. 


In the way of catchlines, something along the fol- 
lowing lines might arouse a bit of iriterest: “Are you 
a boaster? Do you pretend to be more than you are 
to distant friends? You never can tell when they’l} 
turn up.and have you make good your bluff. See Ruth 
Clifford -in ‘The Game’s Up’.” “You've often read in 
the society columns of New Yorks papers of million- 
aires’ daughters eloping with their chauffeurs. In 
‘The Game’s Up’ is presented quite another phase of 
this: romantic occurrence, between Ruth Clifford..and 
her chauffeur, Al: Ray.” Pe 
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Plot Doesn’t Count Much, But Situations Carry Thrills 


E. K. Lincoln in 
“FIGHTING THROUGH” 
W. W. Hodkinson Corp. 


DELRECTOR® . ox uwes eee eas W. Christy Cabanne 
AUTHOR \2.53 caste nen oe ive amnesia W. Christy Cabanne 
CAMERAMAN? 250). 03 eras cteiete soto vie = gene Sam Landers 


AS A WHOLE 

conventional situations; final sequences con- 

tain some excitement. 

ee one Patriotic angle seems forced; but 

plot is generally passable. 

DIRECTION Gets full value out of chase 
and fight scenes. 

PHOTOGRAPHY 
good long shots. 

LIGHTINGS Vary; 
about artistic effects. 

CAMERA WORK Satisfactory 

SPA Rano. Acts sincerely and gives force to his 
characterizations. 

SUPPORT er First rate cast with Millicent 
Fisher, Spottiswood Aitkin and Hayward 
Mack in leading roles, 

EXTERIORS Scenes in Arizona look like 
the real thing; others up to requirements. 

INTERIORS Correct enough without being 

particularly distinctive. 

eee aes Incidents are plausibly tied to- 

gether and obvious mistakes are avoided; 

some startling falls from horses. 

CHARACTER OF STORY Harmless 

LENGTH OF PRODUCTION.... About 6,000 feet 


Americanism as expounded by President Wilson is 
the theme of this film; but its best bid for favor comes 
in the excitement of the meller action near the finish. 
rather than in the presentation of the attitude of an 
old Virginian towards the war. 


The South has been quite as loyal as the North and 
there is no foundation of fact in the character of the 
Civil war veteran who refuses to subscribe to the 
policies of the United States until he is converted by 
the President’s appeal to patriotism. 


elele & 0 410 6 6.16 


Up to standard; some 


don’t bother much 


sett meee ee 


DETAIL 


‘si (e\je #) a) 2, @ 9. elle! eels elagia 


as a photoplay that happens to have been given a war 
twist because the producers considered it timely, this 
production does very well, although the basic elements 
of the plot are trite. 


The Confederate veteran, played by Spottiswood Ait- 
ken, will be a familiar figure to those who recall the 
Civil war dramas, issued with great frequency in one 
and two reel lengths a number of years ago. He hasn’t 
changed a bit in his adoration of Robert E. Lee and his 
dislike of all things new, which leads to his being os- 
tracized by more up-to-date neighbors. 

Then there is the grandson, interpreted by E. K. 
Lincoln who suffers suspicion along with the dogmatic 
colonel. And of course this grandson is in love with a 
girl whose Americanism is unquestioned. Lincoln gets 
in very bad indeed, first by appearing cowardly in fail- 
ing to stop a runaway horse because he does not wish 
to reveal a tear in his riding breeches (rather a lame 
excuse) and second by remaining seated during the 
flag lowering ceremonies at the country club, 

Millicent Fisher, the girl in the case, disgusted by 
Lincoln’s behavior, starts on a trip west, her other 
suitor, Hayward Mack being a member of the party. 
From this point on, they go in for fast action meller, 
most of it in western settings, with Mexican bandits, 
paid by German agents as the villians, and loyal cow- 
boys as their opponents. 


Lincoln is waylaid by thugs and thrown into a freight 
car, which happens to be tenanted by a Mexican hunt- 
ing for the outlaw that wronged his sister. Arriving 
in Mexico, Lincoln demonstrates both his courage and 


his patriotism by making things hot for a band of — 


greasers doing a dance on the American flag. Then 
he finds a locket which he had given to Millicent 
Fisher, an incident coinciding with a mewspaper ac- 
count of a train hold-up and an American girl kept 
in captivity by Mexicans, 


As the audience knows, Millicent is the girl momen- 
tarily endangered by the bandit chief, who is the man 
sought by Lincoln’s Mexican side partner. Together 
they cross the border, locate the den and make the 
usual heroic “last bullet stand” before a posse comes 
to their rescue. 


Passing over the theme and taking the film merely it is time for the clutch finish. 


Forget War Angle and Handle as Sensational Meller 


Box Office Analysis for the Exhibitor. 


It strikes me that the war angle isn’t worth bothering 
with this film. Some communities might resent any 
suggestion that an old Southern colonel needed to be 
converted to the cause of the United States in the 
world war, and in others I can’t see where anything is 
to be gained by a play on sectional feeling. My advice 
would be to forget this phase of the picture and exploit 
it as a thrilling drama. 


You have two good names to work with in Cabanne 
as the director and Lincoln as the star. Both have been 
connected with enough high class productions to make 
them known among the screen fans and in this instance 
they are to be credited with having put across a very 
aceeptable picture for exhibitors looking for western 
stuff containing thrills and suspense. 


Announce William Christy Cabanne’s latest produc- 


tion with E. K. Lincoln, the hero of a hundred photo- — 


plays, as the star. It might also be advisable to mention 
Spottiswood Aitken, Millicent Fisher, Hayward Mack 


and Helen Dunbar as membérs of a large supporting — 


cast. Folks aren’t likely to rave about this as a re- 


markable picture, but it seems good enough to get by 


without disappointing the average crowd. 


“Fighting Through” is rather a catchy title, suggest- 
ing fast action and excitement. Use it with catchlines 
such as: ‘They called him a coward, but when it came 
to ‘Fighting’ Through’ he was there with both fists.” or 


“Don’t judge by appearances, one did and almost lost — 
the bravest man she ever knew. See E. K. Lincoln in — 


‘Fighting Through.’” 


With Lincoln’s reputation redeemed, — 
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Triangle Offers Good One in “Restless Souls.” Is Human and Should 
Register 


Alma Rubens in 


“RESTLESS SOULS” 


Triangle. 
DITRECTOR 2... ence ecto ec eee eee William C. Dowlan 
TAOS ES hs eS reg a carr aia + + oe eee Cosmo Hamilton 
BECENARIO BY <2. --2%.--.scccecccscnene Not credited 
MCAMERAMAN ........-----+seeeeseeee Steve Norton 


AS A WHOLE Interesting all the way be- 
cause of human characterizations in human 
realistic situations. 

woke + Certainly true to life and consistent- 

ly tied together. 

DIRECTION Kept this human and de- 
veloped characterizations in manner that 
rang true and natural. 

PHOTOGRAPHY ...........: see ceer et eeteeens Good 

LIGHTINGS Clear all the way but not 
particularly effective; varied from fair to 
good. 

CAMERA WORK Secured artistic compo- 

sition frequently; generally satisfactory. 

See 2 Registers with conviction; is human 

and natural. 

SUPPORT Very good indeed and typical; 
Miss Adams very pretty. 


a 


a 


Ce 


a 


et ERIORS . 5.220. Pace Many excellent; Beach and 
pool scenes dandy. 

ENTERIORS ..,....3.: Elaborately furnished settings 

a er Injected many decidedly human 
touches. 

CHARACTER OF STORY ...... Will strike home 
to many. 


LENGTH OF PRODUCTION .... About 4,900 feet. 


This is a darn sight better than what Triangle has 
been offering in quite some time. The story, although 
basically nothing new, is good because it's human, and 
the director has handled it in a human way, that reg- 
isters. Miss Rubens is particularly good in the role 
of the poor wife who longs for the material things of 
life besides the love of her husband. She never over- 
reaches in her dramatic moments, and her facial ex- 
pressions are true and what might be expected under 
like circumstances. 

’ The story concerns two women—Katherine Adams 
who has married for wealth and position and who 
wants love, and her friend Alma Rubens, who has 
married for love and longs for life’s luxuries. Her 
husband is busily engrossed in a submarine invention 
for the United States Government, and promises her 


Go after this. It’s worth while, not because it pre- 
‘sents anything big or new but because it’s decidedly 
human and well handled. The cast is very well selected 
and the atmosphere created throughout is classy and 
realistic. Play up the name of Alma Rubens. She 
no doubt has a large following amongst your regulars 
since she has genuine dramatic ability. Recall to 
their minds her appearance in “The Ghost Flower,” 
“False Ambition,” “ The Painted Lily” and “Madam 
Sphinx.” 

The title “Restless Souls” is a mighty good one and 
suggests something interesting to say the least. As- 
sociate in its connection the name of author Cosmo 
Hamilton who is a very popular modern author. Read- 
ers of the Red Book magazine will remember his very 
good novel “The Sins of the Children” which appeared 





all the things she wants at its completion, when he 
hopes to amass a fortune. = 

The hypocritical phases of society are vividly por- 
trayed in the presentation of situations showing the 
wealthy wife carrying on a love affair under her hus- 
band’s very eyes, and to his apparent complete satis- 
faction, while he, on the other hand is engaged in an 
affaire d’amour with another woman. 

Alma attends a social function at the home of her 
friend, who notices her husband’s evident interest in 
Miss Rubens. This gives the wife an idea, and she 
and her lover plan to compromise her husband and 
Miss Rubens, for the purpose of securing a divorce to 
make possible her marriage with her lover. ; 

In the absence of her husband, Alma is prevailed 
upon by Miss Adams to accept a week-end invitation 
at a nearby watering place. Her husband in the mean- 
time has completed arrangements for the sale of his 
invention to the government for which he is promised 
the sum of several hundred thousand dollars. When 
he returns home laden with gifts for his wife, and to 
tell her the good news, he finds her note telling him 
she’ll be gone for a few days. 

Alma is not long in discovering the shallowness and 
falsity of the idle rich and becomes pretty much dis- 
gusted at seeing the love-making between husbands 
and wives of other men and vice versa. The letter 
which she sends her husband asking his forgiveness 
and telling him she’ll return immediately upon the re- 
ceipt of a wire from him, is intercepted by Miss Adams, 
who plans that night to carry out the doity woik. 
While at the ball, that evening, Miss Adams pleads 
tired and returns to her room. The wife asks her un- 
suspecting husband to escort her, and he, glad of the 
opportunity, attempts to make love to her, but is 
thrown out of the room by a Reverend friend of 
Alma’s. : 

Miss Adams discovers her chance, and calls the 
household to witness that her husband is in Miss 
Ruben’s room. Instead, her own lover is discovered 
there, having for quite some time, been interested in 
her because of her innocence and simplicity. In the 
meantime Alma’s impatient hubby has come for her, 
just in time for the rumpus and returns home a pretty 
downhearted man. However, her innocence is es- 
tablished in the end, and there is also a happy reunion 
between hubby and wife. 

The cast throughout was exceedingly good. Those 
who appeared were Jack Conway, Harvey Clarke, J. 
Barney Sherry and Eugene Barr. 


Play up Alma Rubens, Mentioning Previous Productions. Go After 
This Because It’s Worth While 


Box Office Analysis for the Exhibitor. 


in serial form, and was later adapted for the screen. 
His works are more or less well known and decidedly 
worth while. 

In exploiting this, play up the fact that it’s the sto 
of two women, each unsatisfied and unhappy in their 
totally different environments. Use catchlines some- 
what along the following: “Are you discontented with 
the love of your husband and his moderate income? 
See Alma Rubens in ‘Restless Souls’ and be convinced 
that you are better off than you ever realized.” Or 
“All is not gold that glitters. Don’t get the idea that 
your more wealthy friends are Rappy because their 
gowns are more costly than yours. You are far 
wealthier in possessing the love of your husband, and 
in their hearts they envy you.” 
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Is War Picture But Not Overburdenaed With Ruff Stuff. Will Please 
Generally 


Kitty Gordon in 
“ADELE” 


United Picture Theaters, Inc. 

RE MRA CU IR Mara te ig iva bb's os se sloiewerewia Wallace Worsley 

Pee AOR oy oe visa Been eh «oy os oR MES Adele Bleneau 

SCENARIO BY Jack Cunningham 

PAMERAMAN 2060.55.60 cceescee Clyde De Vinney 

meen WHODE ooictc... Thrilling war play presents 

nothing extraordinary; has well selected cast 
and artistic atmosphere. 

Sereda .. Adapted from novel “The Nurse’s 

ig Story” offers usual war meller situations of 

. Huns’ attacks, with incidental love theme. 

_ DIRECTION Excellent in its treatment; 

i created splendid atmosphere and_ developed 

a sincere characterizations, also provided many 

i) moments of intensity and thrills. 

PG CCT EA EE Bi Dhan ss oss hits woeteee tee Bsa Excellent 

RUZ ESDPIN GES Po ec crchi ss ee sap nee elee's Generally clear 

CAMERA WORK .......... Secured fine angles; loca- 
tions well chosen. 

AT OC ce ada. Looked fine and took advantage of 
emotional opportunity. 

SUPPORT Mahlon Hamilton impressive 
personality; Wedgewood Nowell willunous 
type of willun; Joseph Dowling lends dignity 
to role. 

_ EXTERIORS 

i DETAIL 
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RE y's St ba. moals PGR A ae «rs. o. 0 Fine 

BPs iicehens Few slips, as for instance Amerij- 
can doctor shakes hands with German officer, 

- recognizing him as former acquaintance. 

_ CHARACTER OF STORY War meller; 

Me generally passed by censors. 

_ LENGTH OF PRODUCTION ...... About 5,700 feet. 

| War film or not, this will undoubtedly register favor- 


ce ewe eee ae 


meoDly with the general public. Throughout the offering, 
_ the atmosphere is distinctively artistic, and the person- 
_ alities particularly impressive. As a matter of fact, 
_ it offers nothing out of the ordinary so far as war pic- 
_ tures go, but at the same time it is not overburdened 
| with the usual propaganda, nor does it run riotous with 
| bloody battle scenes or Hun atrocities. 

_ The dominant note of the production is Kitty Gordon 
_ and the Red Cross as an organization. = 

Miss Gordon is presented as the beautiful and wealthy 


| The name of Kitty Gordon is sufficient in itself to 
attract an audience, and your regulars will not be dis- 
appointed in this. True, it is a war picture, but of the 
_kind that can be tolerated even at this day when the 
- public has about had their fill and more. It is more of 
a boost to the Red Cross, rather than an attempt to 
depict Hun atrocities, and while there are a few battle 
scenes and naturally some ruff stuff between a Hun and 
the shero, still it doesn’t reach the superlative degree 
f brutality. 


In the exploitation of this, of course display prom- 
ently photographs of Kitty Gordon, both in a Red 
ross Nurse outfit as well as her more elaborate gowns. 


is will suggest that it is not war stuff right through. 
Secure the cooperation of your local Red Cross unit 


daughter of Dr. Joseph Dowling,-who assists him in 
his medical work. She accompanies her father to 
France as a Red Cross nurse in a field hospital, where 
shortly after she again meets English army officer, 
Captain Mahlon Hamilton, whose acquaintance she 
had made just prior to her leaving America. 

In a Hun attack, Hamilton lies severely wounded in 
“No Man’s Land” and the expert medical aid of Dowl- 
ing and Nurse Kitty Gordon saves his life. A group 
of wounded German prisoners are brought to the hos- 
pital, amongst whom is Captain Wedgewood Nowell, 
former acquaintance of the doctor and his daughter. 
It seemed to me to be a decided mistake on somebody’s 
part to have the doctor shake hands with him upon 
recognizing him, Surely that did not alter the fact 
that he was a Hun and now engaged in conflict against 
Americans. That was not all. Just because he was an 
officer, they put him in the only available officers’ 
quarter—the one occupied by Captain Mahlon Hamil- 
ton. Since when is a Hun deserving of consideration? 

As might be expected, he gets ruff with Nurse Kitty 
and when she repulses his advances, he gets even by 
ripping the vital bandages from Hamilton’s wound, 
but after a struggle she replaces them. Just about 
this time the Huns have gained a stronghold in the 
town, and taken command of the hospital. All have 
vacated except Nurse Kitty and Hamilton, and she is 
ordered by the Hun captain to continue her duties, 

After a time she is forced to choose between aiding 
the enemy through treachery or the death of her 
English lover, Hamilton. She is helped out of her 
difficulty by the commanding British officer’s advice. 
Once again the Allies regain the town, and Kitty 
shoots Nowell when he attempts to attack her. 

The rather abrupt final scenes show Miss Gordon 
preparing to return to America, the armistice having 
been signed. Before she goes, however, she receives 
a sentence of a life term imprisonment in the heart of 
hero Mahlon Hamilton and we fade out on the clutch. 

All in all, the offering is decidedly worth while. As 
usual Miss Kitty Gordon displayed excellent taste in 
the selection of gowns, and Tikewise knew how to wear 
them. The incident where the willun rips the band- 
ages from the wounded hero was realistically vivid and 
will cause your fans to sit tight and hold their 
breaths. 


ie Secure Co-operation of Local Red Cross Units, and Display Photos of 
& : Star 


Box Office Analysis for the Exhibitor. 


by having them display large lithos of Miss Gordon in 
uniform, with the line: “If you want to see the work 
our men and women are doing, don’t fail to see ‘Adele’ 
at Blank Theater on Blank night.” 

A good catchline to use might be: “Is a husband 
justified in turning from his wife because she was the 
victim of Hun brutality? What do you think? See 
‘Adele’,” or “Can an American woman supply valued 
information to the enemy and still be loyal to her 
country? If you don’t believe it possible, see Kitty 
Gordon in ‘Adele’.” 

Play up the very good cast and it might be well to 
mention that this picture is adapted from Adele Blen- 
eau’s noveh “The Nurse’s Story.” A reasonable per- 
centage of your regulars ought to be familiar with the 
book, or at least have heard the name. 
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Production Lacks Vitality But is Lifted Considerably by Classy 
Atmosphere 


Carlyle Blackwell in 
“LOVE IN A HURRY” 


World 
DIRECTOR 3... Grek ins vd oe eee Dell Henderson 
PTE ELOVR » «50s deine oe ae ee Kenyon Gambier 
SCENARIO BY (28 cove eee Wallace Clifton 
CAMERAMAN) 273.0. ccxegeetss One Lucien Tanguay 


AS A WHOLE .......... Doesn’t register particularly. 
Has classy atmosphere and principals are 
pleasing but lacks vitality. 


STORY te Spy plot a bit mysterious but has 
no thrilling suspense. 
DIRECTION thee. Brought out players and at- 


mosphere to good advantage but action moved 
at slow tempo and failed to convince, 
PHOTOGRAPHY Very good 


eee eee ee eee treet essen eneg 


LIGHTINGS ..aeeaaes Varied from poor to good 

CAMERA WORE .......... Secured many attractive 
locations, 

UA INLY SS See en Has strong personality; appears in 


usual type of role. 
SUE ORT 495 ere Miss Greeley appealing and very 
smartly gowned; others just acceptable. 


BASE RIORS |, cgecsane ates. oe Generally fine. 
INTERIORS oo. ccssse ee ee Held atmosphere 
A es ee Incidental bookstuff didn’t belong 
CHARACTER OF STORY -—-......0 Nothing objec- 

tionable, 


LENGTH OF PRODUCTION About 5,182 feet. 


This is heaps better than the recent films presenting 
Mr. Blackwell and Miss Greeley, so far as atmosphere 
is concerned. All through the offering, both are shown 
to the very best advantage, but unfortunately, the ac- 
tion lacks pep. Truly enough, the public is sick and 
tired of war films and spy plots, but, when they take 
the trouble to sit through them, they at least want to 
be recompensed for their good nature by being fur- 
nished with an impressive offering. 

In this we get a spy plot—that is, if the fact that a 
detective is going around hunting a suspect, makes that 


suspect a spy. Right through, there is an air of mys- 
tery about the offering, more in the nature of a puzzle 
than a mystery, since it hardly creates suspense, and 
there’s not a thrill in the entire offering. 

The opening presents Carlyle Blackwell as muleteer 
aboard a British vessel, although he’s really the son 
of an American millionaire. The Captain places him 
under suspicion as a spy on account of discovering him 
with spy glasses and orders him to return on the boat 
to Newport News instead of landing in England. But 
Carlyle skips the boat, and is aided in his efforts to 
evade the police by shero Evelyn Greeley of the English 
aristocracy, whose uncle, a detective, is trailing him. 

He is engaged to work on shero’s grounds, under a 
fictitious name, and a group of spy-workers on the 
place take him into their confidence as a co-conspirator, 
because he is sought after by the police. 


A romance is developed Between the two, which is 
frequently disturbed by the interference of shero’s 
uncle, who is in love with the girl, and determined to 
get hero Carlyle out of the way. 

Suspicion seems to take the lead throughout the of- 
fering and everything is just about as clear as mud, 
The suspense, however, never reaches a vital point of 
interest, since the whole scheme of things is pretty 
mild without a single big moment. 

It develops finally, that hero is an American Secret 
Service Agent who is after the spies located on shero’s © 
property, in an effort to prevent a shipment of titanium > 
from reaching Berlin. Of course the final scenes pre-— 
sent a round up of the spy gang and a clutch between 
hero and shero. 

That’s about all it amounts to although it consumed 
considerable footage in the telling. We get some in- 
cidental bookstuff in which the story is interpreted by 
the principals. This was obviously an attempt to make 
footage, because it not only didn’t belong, but alto-— 
gether missed fire. 

In the beginning, there was absolutely ne explana- 
tion given for Miss Greeley helping hero out of his 
difficulty, except the fact that she showed an interest 
in him, but this was hardly consistent, since his natural 
looks were hidden under several inches of soot in his 
muleteer makeup, and she was an aristocrat. 

Technically, the production is rather weak, but the 
atmosphere and players lift it sufficiently to make it 
fairly worth while. 


Trust to Loyalty of Blackwell—Greeley Followers to do Business 


Box Office Analysis for the Exhibitor. 


If your regulars like the Blackwell-Greeley team, 
then they’ll come to this without much questioning 
as to what’s what. So far as these two are concerned, 
they make good in the offering on the strength of their 
pleasing personalities. Miss Greeley particularly, was 
photographed to better advantage than she has been 
recently and looked quite fetching in gowns that bore 
the label of good taste. 


I would suggest that you use no pictures of Mr. 
Blackwell in muleteer makeup, because his admirers 
get more pleasure out of seeing Him in ’andsome ’ero 
attire, especially when coupled with Miss Greeley, since 
it always creates more appeal to see a well groomed 
couple, 


By all means use photos of the pair in several poses. — 
You're safe in promising a production with classy at- 
mosphere , because most of the scenes are really — 
beautiful. 


Be cautious about rash promises as to the merits 
of the production, because there’s very little to it. 
You might create some interest by using the catch- 
line: “Would you be willing in order to win the girl 
you love, to adopt her country if you were an Amer-_ 
ican? See Carlyle Blackwell in” ‘Love in a Hurry’.” 
Another catchline to use might be: “Do you believe in 
‘Love in a Hurry’. Carlyle Blackwell and Evelyn Gree- 
ley didn’t lose time and gained happiness by their — 
speedy romance.” : 
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Young Star Tries to Put Over Pollyanna Type of Story 
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Lila Lee in 


“THE SECRET GARDEN” 


id Paramount. 
Desc te EA etna acid. c.g! S. Butler Clonebaugh 
MUM DRLOR GOs urhvct ces» is's de 2s Frances Hodgson Burnett 
CIN FUR LO ee Mle o's bo Slabs Moan ese Marion Fairfax 
CPAMLRAMAN? . 20% ..3. 080 fe db beets Henry Kotani 
AS A WHOLE ...... Rather pretty and simple; has 


best chance with women and children that 
respond to “Pollyanna” philosophy. 
Peso bs Adaptation of book which has been well 
received by readers of Mrs. Burnett. 
DIRECTION ...... Carries out spirit of the story and 
achieves some poetic touches. 
PHOTOGRAPHY ...... Generally fine; especially in 
representing picturesque garden. 
LIGHTINGS ...... Give natural tone to most of the 
sets and usually good on players’ faces. 
CAMERA WORK othing exceptional. 
STAR (ocee.5 Attractive youngster doesn’t register a 
; striking screen personality. 
SUPPORT ...... Well balanced cast, with Spottis- 
woode Aitken, Clarence Geldart and Dick 
Rosson in principal roles. 
me TERRORS iin ckaw:. os Garden scenes very pleasing. 
INTERIORS lways correct. 
ats ea ene to English setting in which story 
is laid. 
CHARACTER OF STORY 
LENGTH OF PRODUCTION 


Pollyannas spread their glad tidings under various names 
and different circumstances, but all are unmistakably mem- 
bers of the same optimistic family. Lila Lee is the newest 
little sister of the smiling group and probably an ap- 
preciable number of your regulars, especially if you are 

running a neighborhood house, will find her sweet and ap- 
pealing in this adaptation of Mrs. Burnett’s story. 

Before she becomes an honest-to-goodness screen star, 
however, it strikes me that Lila still has some distance to 
travel. She has fine eyes and she’s cute and fresh, but so 
are a lot of other young girls and it remains for some di- 
rector to develop a really individual personality in order to 
justify her being placed on a par with players who have 
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won a genuine following. There has been nothing yet to 
indicate that she should have been ‘‘made” a star at the 
expense of exhibitors catering to a public hailing from 
Missouri. 


But passing by this rather important point and consider- 
ing her merely as a clever little girl, it is well that she 
should be cast in the type of role found here. In appear- 
ance and manner she visualizes quite completely Mrs 
Burnett’s cheerful heroine. 


The production has an artistic background and it ts 
decidedly well cast, facts which count materially in its 
favor, for the story indifferently handled, would be likely 
to fall flat. After the death of her parents, who never 
loved her, Lila is sent to England to live at Misselthwaite 
Manor, under the guardianship of Spottiswoode Aitken, 
playing a feeble old man who is dominated by his brother. 
a doctor who figures on inheriting the estate after the 
death of Aitken and the son, Dick Rosson, a frail youth 
treated as a cripple. 


The girl craves sympathy which she doesn’t find 
except in the companionship of the housemaid and the 
invalid boy, who is clearly a victim of the doctor’s in- 
fluence. Lila decides that sunshine and laughter and 
fresh air will cure him, so she sets about to counteract 
the thoughts of illness and gloom which are a weight 
on the youth’s spirits. Stealing into his room one 
night, she removes the iron brace which the doctor in- 
sists he shall wear and much to his surprise, the boy 
finds that he can walk. ; 


With this as a beginning, Lila continues to perfect 
her cure, having won the co-operation of the house- 
maid’s brother, a country youth. They find the key 
to the secret garden which has been closed ever since 
Dick was born, out of respect to his mother who died 
in childbirth, leaving the father brokenhearted. Using 
the garden as a playground, unknown to their elders, 
the children reconstruct it into a thing of life and 
beauty. 

Much to the dismay of the scheming uncle, Dick 
regains his health and efforts to put him out of the 
way, along with the irrepressible Lila, are frustrated 
in a series of scenes that give the film its nearest ap- 
proach to drama. 
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Doesn’t Look Very Good, But May Draw Matinee Business 


Lila Lee in 
“THE SECRET GARDEN” 


Paramount. 

For. a young star who is typically of the “manu- 
factured” variety and has done so little to win public 
attention, Lila Lee, thanks to the publicity efforts of 
ther backers, has received considerable exploitation in 
newspapers and fan magazines, all of which may be 
of benefit to you in drawing an audience. 

The fact remains, however, that she is not yet 
strong enough to warrant a high rental and if your 
contract permits of a selection, I think it might be 
wise to pass this over and select the offering of some 
star whose popularity has been tested in your com- 
munity. 

Providing you are going to use “The Secret Gar- 
den.” its best chance would appear to be at a matinee, 
especially if you are able to arouse the interest of the 
young girls’ church or school societies. It is a whole- 
some, optimistic picture to which no one can object 














By STEPHEN FOX 


WILLIAM RUSSELL PRODUCTIONS 
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Established 1910 


SERVICE 


author of the story as being the 


WILLIAM RUSSELL 
m “WHEN A MAN RIDES ALONE” 


DEVELOPING AND PRINTING 
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and has the advantage of being adapted from Frances 
Hodgson Burnett’s novel. 

According to reports, the circulation of the book 
has been wide and one of the obvious: advertising 
stunts is to get co-operation from local bookdealers. 
There’s not much to say about Lila Lee, save that 
she is the youngest of the Paramount-Artcraft stars 
and has appeared in two successful pictures, “The 
Cruise of the Make-Believes’ and “Such A Little 
Pirate.’ If you want to go into her early history, you 
may be able to get some interesting material about 
her vaudeville career, under the name of Cuddles, and 
her sudden rise to fame when Jesse L. Laskey “dis- 
covered” her as a possible screen star. 

In mentioning the-title of the picture, refer to the 
Frances Hodgson 
fame. For a 
try laughter 
Per- 
dis- 


Burnett of “Little Lord Fauntleroy” 
catchline you might use: “Did you ever 
instead of a doctor when you felt down and out? 
haps not. Then you ought to see what Lila Lee 
covered in ‘The Secret Garden’.” 








Directed by HENRY KING 


A stirring story of the Mexican border with William 
Russell enacting the role of a Texas Ranger. If your 
audiences like photoplays of the red-blooded sort— 
stories of thrill and action, spiced with a bit of ro- 
mance—you’ll surely want to play this feature. 





Current William Russell Successes: 


“Hobbs in a Hurry” 
“All the World to Nothing” 


Directed by PATHE 





PERFECT 
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“THE LAW OF NATURE” 


David G. Fischer Productions, Inc.—Arrow. 
reg ChR» ..6.- Sens EA nt ee David G. Fischer 
DIRECTOR David G. Fischer. 
BE PAU) OW aS He arenes, 8 oes wen David G. Fischer. 
SCENARIO BY David G. Fischer and Con- 
gressman Richmond P. Hobson. ...... Biter 
DAMCRAMAN c.jooc. 27. ..--- 22203 Stanley G. Mason. 
AS A WHOLE Prohibition propaganda put 
over in dramatic story; drags at times, but 
for the most part holds the interest. 

ae Made to suit the anti-booze argument; 
nothing particularly novel in aevelopment. 
DIRECTION ...... Uses characters to make clear the 
demoralizing effect of excessive drinking, 
gets realistic atmosphere. 

eee Some scenes hazy, others 


Sie oie S5e 2. < © 5eelp ©. 0 6016 #0) ee S216 


STORY 


passable. 
LIGHTINGS ...... 
on players. 
PAMERAMWORK S25 5:.....000.258-% Straight stuff. 
PLAYERS ...... Well balanced cast, including David 
G. Fischer, Vincent Coleman, Dixie Lee and 
Frances Ne Moyer. 

EXTERIORS Mostly city street scenes. 
INTERIORS Conventionally correct. 
DETAIL Sub-titles frequently preachy; flashes 
of crippled child to get sympathy are too 
numerous. 
CHARACTER OF STORY 
than entertainment. 
LENGTH OF PRODUCTION ....About 8,500 feet. 
Backed by prohibition interests, as this film prob- 
ably is, there is no reason why it should not get 
now, when the entire country 
has reason to be agitated over the liquor question. 


Harsh at times, but usually good 


6.0 8.008 0 e21e eo 2 
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Propaganda rather 


It is undisguised propaganda, but rather better than 


along special lines. 


been told, the interest slackens. 


campaign which may 


the average picture with a purpose, in that the story 
holds most of the way. 

But eight and one half reels is a pretty stiff dose 
of this sort of thing, and author-director-actor David 
G. Fischer might spend a profitable hour or so with 
his film in the cutting room. After about the sixth 
reel, when the story to all intents and purposes has 
Alcohol has done 


Needless to say this is a feature that must be exploited 
Its business-getting possibilities de- 
very largely upon the sticcess of your advertising 
be aimed at two elements in your 
community—the anti-liquor reform crowd, and the sensa- 
tion lovers. There’s enough rough stuff to: satisfy folks 
who enjoy seeing a presentation of the rottenest side of 
city life. 

~ Most of you exhibitors realize that it is wise to stay 


pend 


on the fence insofar as political or social issues are con- 


> 
« 


* 
¢ 
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why you shouldn’t boost 


cerned, but if you happen to be located in a strong temp- 
erance neighborhood, where there is no question about the 
attitude of the majority of your regulars, I see no reason 
this as a powerful dramatic ex- 


pose of the evils of alcohol. You should be able to secure 


Prohibition Propaganda Put Over in Meller Production 


its worst, and the redemption prepared for two of the 
victims is just an ordinary way of giving a partially 
happy ending to a decidedly unhappy picture. 

Liquor is made directly responsible for all of the 
misery. It is shown to be the ruination of those who 
come under its influence, and a menace to succeeding 
generations. An artist, fast attaining fame, is dragged 
down to the gutter because of whiskey, and his wife, 
helpless when cast on her own resources, is obliged 
to live with a woman of easy virtue, who has cast 
her spell over a promising youth. 


For dramatic purposes, the tragic decline of the boy 
from the moment he first tastes wine, and under its 
power gives vent to the passions aroused by the vamp, 
is effective enough, but some of your folks who know 
a little about medical facts, may question the accuracy 
of the argument. 


At the Start, the boy is normal. According to the 
story, his alcoholic excesses have been of only a few 
months’ duration when he becomes disgusted with 
the debaucheries into which his mistress leads him, 
and returns to the girl he was engaged to wed. Be- 
cause she loves him and has faith in her ability to 
make his reformation permanent, she marries without 
delay. The philandering husband soon tires of passing 
his evenings beside a library table and starts hitting 
the high spots once more. 


Presently a child is born to the young wife, and 
the husband, coming home drunk, is informed that 
it will always be defective because he is an alcoholic. 
The weak point here is that at the time of the mar- 
riage there had been nothing in the picture to indicate 
that the boy’s drinking had been sufficiently prolonged 
to seriously endanger his offspring. Years pass and 
the child dies, despite the efforts of the physician, 
whose devotion to the wife is entirely unselfish. 


Alternating with the scenes presenting the tragedy of the 
home in which the pitiable youngster lived, are those fol- 
lowing the rapid degeneration of the father and the art- 
ist. For a climax, there is a wild party, with everybody 
drunk, including the artist’s wife, who shoves her com- 
panion out of a taxi. He is killed and circumstances are 
so arranged that suspicion centers on the doctor. Con- 
siderable footage is consumed in establishing his innocence. 
Here and in earlier sequences, the film would be be- 
nefited by judicious cutting. The acting is generally — 
satisfactory. 


Backing of Temperance Societies Will Give Best Chance For Business 


Box Office Analysis for the Exhibitor. 


the support of the W. C. T. U. and other prohibition 
societies. 

Use lines suggesting the suffering traceable to the 
liquor traffic. “Do you know the percentage of blind or 
crippled children who owe their misery to alcoholic 
parents?” might do for one line, or “If you think you can 
drink and remain a man, see ‘The Law of Nature’. It is 
based on scientific facts.” ‘ 

In a downtown house catering to transients that are 
looking for entertainment and don’t care about spending 
two hours in being told why they had better stick to the 
soda fountain, I should say this film didn’t belong. It’s 
altogether too serious and unpleasant. Under any condi- 
tions, I would make certain of the backing to be counted 
on before banking on it to draw cash customers. 
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CHARACTER OF STORY 
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Superior Production Based on Another Variety of Married Life 


Constance Talmadge in 


“WHO CARES’? 


Select. 
DIRECTOR SORES oi 030: 203 0. chee Walter Edwards 
MUR ALEaN ieee ret ORE... sg + TO Cosmo Hamilton 
ee B.Ve byte. ss o's «cone Julia Crawford Ivers 
BP ELIS PUIMCALIN lS, owe. oie ads James C. Van Trees 


(AS A WHOLE ......Has class as a production and 

will entertain, although some scenes are a bit 

daring. 

Sie Logical in development and reveals con- 

siderable knowledge of the workings of a 

feminine nature. 

DIREC LIONI. First rate in registering points of 
story and maintaining interest. 

RASC Y oo i. ss EERE Os rane Excellent. 

LIGHTINGS . .Many striking effects; night scenes 
particularly well handled. 

CAMERA WORK ...... Shows. discrimination in 
shooting from variety of angles. 


BlARS sees. Certain to please in character that passes 
from innocent girlishness to sophistication. 

SUPPORT 02... Harrison Ford scores as manly lover, 
Donald MacDonald sometimes overreaches as 
the willun. 

EXTERIORS ....... Very fine throughout; beach resort 
scenes will get any crowd. 

De DEGrC Gy eee er... 4.) dace Richly furnished. 


PPE AL Ig ss. Incidental bits of business kept in mood 
of story; title relative to willun’s suffering 
from brain fever should be changed because 
it is likely to get a laugh. 

J gaae Questionable for 
neighborhood houses but O. K. elsewhere. 

LENGTH OF PRODUCTION 4520 ft. 


Profiting by a really superior production, photograph- 
ically and in the matter of settings, and also by the 
very able performance of the star, this looks like a more 
than customarily acceptable program offering, if you are 
not catering to a clientele that is over fussy about moral 
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i concentions, 


Constance Talmadge, who incidentally displays a richly 
varied assortment of gowns, is distinctly attractive in a 
character which affords her a chance to do quite a bit of 
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acting, and for a leading man she has the best sort of 
support in the person of Harrison Ford, who in appearance 
and bearing avoids commonplaceness. These two are the 
outstanding figures in the production, but aiding them are 
several able players in characterizations of appreciable 
worth in giving tone to the picture. 

At the outset, the Story is simple enough, merely pre- 
senting the dilemma of a youth loving girl forced to live 
with her aged and unsympathetic grandparents on an isolat- 
ed’ estate. Early scenes make it sufficiently clear that 
Constance, more than all else, yearns for youthful com- 
panionship and when this craving is gratified by a chance 
meeting with Harrison Ford, the expected happens, al- 
though not quite in the expected way. 

Constance is essentially a girl, unawakened to the prob- 
lems of a woman. Being deprived by her grandparents of 
all possibility of happiness, she runs away and naturally 
looks to her one friend, Hero Harrison, for assistance 
Their marriage is merely another move in the game of life 
as the girl sees it, holding to the motto, “Who Cares?” 
The trouble is that the youth has fallen in love with her, an 
emotion which she in no way appreciates and their mar- 
riage, based on a deep misunderstanding, turns out to be 
a farce. 

Plunged into social life, Constance continues to play 
the game for all there is in it, still saying, “Who Cares?” 
and not realizing the true meaning of the advances of 
Willun Donald MacDonald. Meanwhile, the distracted 
husband, without being untrue to the woman he loves, is 
dragged into what appears to be an affair with a chorus 
girl, who promptly makes matters worse by falling in 
love with him. 

From a spectacular as well as a dramatic viewpoint, some 
of the strongest scenes in the production are staged at a 
fashionable beach resort where all of the characters, owing 
to one reason or another, congregate. Hero Harrison re- 
mains true to his ideals, despite carefully laid temptations, 
and Constance gradually wakes up to the fact that there 
is no chance of her ever really caring for any man, other 
than her husband. 

They bring in a meller climax when the willun threatens 
to shoot the girl if she continues to repulse him and Har- 
rison effects a timely rescue, finding that his child wife has 
suddenly blossomed into womanhood with a full sense of 
what love means. 








‘“By Your Works 
You Are Known’’ 





RECENT PRODUCTIONS 


‘“Madam Who’’ 

‘A Man’s Man’’ 
‘'Patriotism’’ 
‘Carmen of the Klondike’ 
“Turn of a Card” 
“‘Alimeny’' 

‘The One Woman'’ 
“More Trouble’’ 
‘The. Bells’’ 
‘“Sterra of the Sixties’ 


Los Angeles . “AM Wrong” 
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Sure to Please, Unless Your Folks Are Likely to be Shocked 


Constance Talmadge in 


“WHO CARES?” 
Select. 


Considered from the viewpoint of a picture likely to 
hold the interest, I should say that Select has a perfectly 
good offering in “Who Cares?” It has tone and richness 
and a story enough out of the ordinary to prevent its being 
passed by as merely another “movie.” d 

The only really questionable point, as it may apply to a 
theater patronized by folks who want to steer clear of any- 
thing not just morally correct, is the frankness with which 
the sex emotions of both husband and wife are treated. 
For a distinctly neighborhood house, I think this is a trifle 
risky, although it must be said to the credit of both author 
and director that they have used very good taste in 
handling difficult incidents. 

Having read an outline of the story, you can judge. for 
yourself whether or not it is the kind of thing you dare 













The romance of a college athlete who triumphs in the game of base-ball and love; 


lightened by clever comedy touches and enhanced by the valor of a hale and hearty 


good fellow. 


Triangle Distributing Corporation 


1457 BROADWAY 


show. If you decide to run it, there need be no question 
about the entertainment value or the drawing power of 
Constance Talmadge, who on account of her fresh per- 
sonality can get away with a role of this type where 
less girlish actresses would be apt to make it distaste- 
ful. 

In lobby display and in newspaper advertising, I sure 
would play up the star-to the limit, because she deserves 
it, and you won’t be wrong in stating that this film goes 
further than most of her previous offerings in revealing 
the scope of her talent. 
a young woman in gorgeous creations, she is altogether 
charming to the eye. Harrison Ford may not be very 
well known to fans, but he certainly is worth mentioning 
on account of his extremely likable personality, which is 
sure to make him a favorite with your young women 
patrons. 

Making use of the title “Who Cares?” try to work it 
into a question calculated to excite curiosity. 
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Clara Kimball Young in 
“CHEATING CHEATERS” 


Select. 
Ber tetrCrl GC) ear =. oy fs wba oe I Allan Dwan. 
DOE EG) feo oss oes cape eee Max Marcin 
Beer es CP ane. cao een nas Kathryn Stuart. 
Me VE Een UA Nimcteiirs =~ 00 0 «onal cleeiereiats ce Arthur Edeson. 
AS A WHOLE ...... Intensely interesting crook mel- 
ler, certain to go over with any kind of 
audience. 
SER RON By ersce Accurate adaptation of stage play 


with only the changes made necessary by 
screen technique. 

DIRECTION Keeps the suspense all through 
and gets surprises in a reasonable fashion. 
PHOTOGRAPHY Excellent. 


o ore @ a 6 ew baie ene) 856%6)-01.01 6, © 4 léire 


LIGHTINGS First rate in giving natural ap- 
pearance to interiors; several scenes show 
fine contrast of light and shadow. 
CAMERA WORK ...... Good all the way with some 
cleverly handled dissolves. 
SCA Rog ee Appears to advantage in the best picture 


she has had for some time. 
SUP POR Tete A really notable cast that makes 
to your box office. 

EXTERIORS Good when they are needed. 


INT RLORS i. 24>: Richly furnished and made addi- 
tionally effective by photography and light- 
ing. 

Dh ae -i-a.. Misses nothing that will give added 


strength to the story. 

DPAARACTERGOE STORY Si ane.-. Won't offend. 
LENGTH OF PRODUCTION About 5,000 feét. 
Here is a film that can’t fail to please in houses of 
any type in whatever neighborhood you happen to be 
located. It is melodrama with real punch and sus- 
pense, and at least two surprises such as seldom are 
realized in photoplays. This is one of the exceptional 
instances in which the audience, unless it happens to 
know the story, does not beat the author to it in 
guessing what is going to happen. Get the picture by 
all means and count on a clean-up, for you won’t be 
disappointed. 

The instances in which really successful stage plays 
come through the process of screen adaptation without 


From any angle you want to look at it, this is sure 
fire. All you need is the right sort of advertising to 
get folks into your theater and you can count upon 


their going away to tell their friends that they ought 
not to miss “Cheating Cheaters.” Keep it for two or 
three days if you can, and make the most of the word 
of mouth boosting. : 


Few dramas give better opportunity for exploitation, 
first because it was widely publicized as a stage success 
during the long New York run, |\with Marjorie Rambeau 
as the star, and second because Select has provided 
a truly superior cast in support of Miss Young. Make 
the most of the names appearing in the roster by giving 
them more than the usual prominence in your pub- 
licity. Anna Q. Nillson, Tully Marshall and Edwin 
Stevens, to mention only a few, have a following 
which should not be ignored. 





much of the characters and will draw money 
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Famous Stage Meller Goes Over Big in Film Adaptation 





loss of some essential qualities are rare, but this is 
one of the welcome exceptions, and according to my 
viewpoint, about the best thing that Clara Kimball 
Young, at the head of “her own company” has done 
in many moons. And believe me, it is some company, 
with Anna Q. Nillson, Jack Holt, Frederick Burton, 
Tully Marshall, Edwin Stevens and Frank Campeau in 
roles that are made to stand out, by reason of the 
excellence of the playing and the truly expert develop- 
ment of the story. 

Considering the number of the characters and the com- 
plication of the plot, Director Allan Dwan has done 
a mighty good job in making everything clear without 
giving away the secret of the story. For the first 


few reels your folks will accept the situation just 


as it is presented, with an experienced gang of crooks 
planning to rob an aristocratic family passing under 
the name of Palmer. 

This crowd, having Clara Kimball Young as the 
chief decoy, has rented an estate adjoining that occu- 
pied by the Palmers, reputed to own a tremendously 
valuable collection of jewels. In the scenes establish- 
ing the relationship of the crooks, and showing the 
part they are to play in the contemplated robbery, 
there is first rate characterization, and considerable 
humor, much of which is supplied by Frank Campeau. 
The scenes dealing with the visit of the Palmer family 
will get a laugh from any crowd. 

The first surprise comes when it develops that the 
seeming aristocrats are merely another gang of 
thieves planning to get hold of what they believe to 
be priceless jewels in the ne‘ghboring house. This is 
so well handled that the average on-looker will have 
no suspicion of the true condition. 

Along with the presentation of the activities of the 
two households, and the romance progressing between 
Miss Young and Jack Holt, the leading member of 
the opposing band, they work up suspense in following 
the plans of the Ferris Detective Agency, which is 
out to round up the crooks. One by one they are 
trapped, and then, for the biggest surprise of all, it 
is revealed that Miss Young is in reality Ferris and that 
the whole clever scheme is the result of her ingenuity. 
The one thing in which the audience has not been 
fooled is the genuineness of the girl’s liking for Jack 
Holt, who is given a chance to redeem himself, as are 
the other members of the underworld. 


Just Advertise to Get Them in For It’s a Sure Box Office Winner 
Box Office Analysis for the Exhibitor. 


Naturally the film should be tied up with the play 
in your exploitation, along with the assertion, which 
you are justified in making, that the screen version 
does full justice to the original and that Miss Young 
is seen at her best in the stellar role. 


Providing the play visited your town, I would call 
attention to that fact and make a point of soliciting 
the interest of your dramatic editors, even asking 
them to compare the merits of the two offerings and 
point out the differences. There is a chance of getting 
considerable additional newspaper space if you draw 
the critics into a discussion. It would be worth while 
to run a special showing with this end in view. 

Catchlines in a picture of this stamp are subordinate 
to making it clear to your regulars that you have a 
really excellent film adaptation of a notable stage 
play with Clara Kimball Young at the head of an 
all-star cast. 
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Old English Meller Doesn’t Count Much on the Screen 


William Faversham in 
“THE SILVER KING” 
Paramount-Artcraft Special. 

DIRECTOR! fics seers oe ee aacies George Irving. 

AUTHORS..Henry Arthur Jones and Henry Herman 

SCENARIO BY Burns Mantle 

CAMERAMAN Al Ligouri 

AS A WHOLE...Unconvincing meller pieced together 

without much artistic discrimination. 

S LOR Gita =: Adaptation of old English play, which 
in photoplay form has more action than 
plausibility. 

DIRECTION Indicates an effort to compress 
too much plot material into limited footage; 
always pitched in meller key. : 

PHOTOGRAPHY Nothing out of ordinary; 
prints of Derby horse race, apparently duped, 
don’t harmonize with other racing scenes. 

EIGE-GINGS So Some good effects; others harsh 
and crude. 

CAMERA WORK Double exposures repre- 
senting mirage on desert finely done. 

SLAR Yh ox Will impress on account of his reputa- 
tion rather than for what he does in ordin- 
ary “movie” role. 

SUPPORT ...... Barbara Castleton easy to look at 
as shero; John Sutherland and others suit 
needs of story. 

EXTERIORS Vary considerably; those show- 
ing English estate carry atmosphere. 


eee e terror teres eres eee 
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INTERIORS ....Nothing to attract particular notice. 
DETATIA#. uf Assembling of scenes frequently gives 
choppy, episodic tone to picture; occasional 
incongruities. . 
CHARACTER OF STORY ........ Won't offend. 
LENGTH OF PRODUCTION ............ 5229 feet. 


They may call it a “special”, but the hard truth of 
the matter is that this falls a long way short of real- 
izing genuine special calibre. In the past few weeks 
I’ve seen a number of Paramount or Artcraft films 
which topped this in a number of ways, from a tech- 
nical viewpoint as well as a plain consideration of 
what is likely to please your patrons, And it doesn’t 
make a bit of difference, except in the matter of rental 
that these other films are put on the regular pro- 
gram, whereas this is heralded as something extra- 
ordinary. 

It has been proven often enough that famous stage 
melodramas don’t necessarily make superior photo- 
plays. Practically all of the characters and situations 
presented here have been utilized with variations in 


“movie” mellers until they have become old stuff to 
the average fan. Superior treatment may raise them 
into something different, but in this instance there’s 
little indication of fresh inspiration. 


Burns Mantle, in writing the scenario, seems to have 
worked on the assumption that all a picture requires 
is action and then more action—a sort of fragmentary 
resume of the critical points of a plot without the 
substance needed to make a story human. A few 
years ago this sort of thing got by, but the pictures 
that win out now do more than introduce characters 
prior to plunging them into a tragic mix-up. That’s 
one rather vital point on which “The Silver King” 
misses. There’s so little sustained characterization 
that the people in the film always seem to be made to 
fit the story, rather than the story fit the people. 

Insofar as the acting is concerned, there are many 
screen performers capable of carrying the role of 
Wilfred Denver. Mr. Faversham’s work was marred by 
too much acting. Early scenes present the squire, 
portrayed by Faversham, living on his estate with 
his wife and children. For years John Sutherland has 
awaited the time when he may ruin the squire who 
married the woman Sutherland wanted for himself. 

Posing as a friend, the crafty willun persuades Faver- 
sham to place his money on the wrong horse at the 
Derby; then to make his vengeance complete he takes 
him home gloriously drunk and brags about the suc- 
cess of his scheme. Infuriated by the treachery, the 
squire sets out to shoot Sutherland and enters his 
home at just the time that the “Spider”, a noted crook, 
is robbing the safe. Faversham is chloroformed by the 
thief and the “Spider” shoots Sutherland, making it 
appear that the squire is the murderer. 

When he regains consciousness, Faversham also be- 
lieves that he fired the shot. Familiar meller stunts 
are utilized in effecting the innocent man’s disappear- 
ance. He boards a train for Liverpool, dons the 
clothes of a sailor, jumps from the moving train 
which is wrecked a few moments later (the wreck is 
not shown in the film) and makes his way to America 
where he becomes a wealthy miner. All the while 
the report of his death is accepted in England. 

After a lapse of years, during which his hair has 
turned white, Faversham returns to aid his family, 
now reduced to poverty. Incidentally, he finds that 
his children are apparently no older than when he 
left, an incident that might worry some parents. “Lhe 
Silver King”, however is so occupied with bringing the 
“Spider” to justice and clearing his own reputation 
that he hasn’t time to bother about much else. 


Star May be Relied Upon to Draw With Stage Patrons 
Box Office Analysis for the Exhibitor. 


As a box office proposition this seems to have a 
perfectly good chance of getting by, even if the film 
is likely to fall below expectations. There’s plenty 
to exploit on account of the reputation of the star 
and a famous old melodrama, 


There is no question about the drawing power of 
Faversham, whose fame is countrywide and of long 
standing. Some twenty years-ago he was content to 
be a matinee idol, but more recently he has devoted 
much of his time to really serious stage drama, which 
has given him a following among those interested in 
the advancement of the American theater. 


You may count on him, as you could on few stars 
to arouse interest among the theater-going public in 
your community. Certainly I would take this oppor- 
tunity to go after the better element, figuring that 


they will want to see how Faversham comes through 
on the screen. 

Along the same line there ought to be value in the 
name of Henry Arthur Jones as the author. “The 
Silver King” is one of his early works that few of 
the present fans know, save by reputation, but the 
fact of its having come from the pen of a renowned 
playwright is worth consideration. 

In going after newspaper space, make the most of 
the reputation of Faversham. Providing you do the 
requisite amout of advertising, it should be compara- 
tively easy to land pictures of the star along with 
reading notices based on his distinguished career. 
Play upon the idea that a great American actor is 
coming to your theater in a screen interpretation of a 
famous English melodrama. It might be risky to 
count on a long engagement, but for a few days the 
film should bring in a satisfactory return. 
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Hun Brutality is Chief Element in Metro’s Latest War Film 


Screen Classics, Inc. Presents 


“WHY GERMANY MUST PAY” 


Metro Dist. 
URL ADE retro t,t coc cxc eee Charles Miller 
BRE te VISHD BY oi occ. ct ce teoun Maxwell Karger 
EES EO Sd ane A ee Maxwell Karger 






































SCENARIO BY ........ June Mathis and A. S. Levino 
SCAMERAMAN .................. George K. Hollister 
AS A WHOLE War meller that’ goes after 
Germans hard on account of atrocities: like- 
ly to shock rather than impress. 
Wests Deals mainly with brutality of Hun sol- 
diers; reasonable enough in development, but 
a bit mechanical. 
SDIRECTION ...... Carries scenes showing attacks on 
women to the limit; technically first rate. 
PHOTOGRAPHY ....:. Always clear and at times de- 
cidedly artistic. 
erty Pe NCIS me rititrain ies Give natural tone to the sets. 
BAMERA WORK ......:..... High class all through. 
PLAYERS ...... Large cast containing many well 
13 known names, including Creighton Hale, 
Florence Billings, Henry Kolker and Frank 
Currier; performances generally satisfactory. 
EXTERIORS ...... Well selected for action laid in 
Alsace. ; 
SMC RIORS isc 02.. Appear correct; some quite elabo- 
;. rate effects. 
DETAIL .:.... Several sequences depend too much 
on subtitles to carry them along; assault 
scenes might leave more to the imagination. 
CHARACTER OF STORY ....... Likely to shock 
those who want to forget the worst side of 
: human nature. : 
LENGTH OF PRODUCTION .....About 5,111 feet. 
| Six months ago when the war spirit dominated Amer- 
bica, this would have stood a chance of going over 
Pbig. The desire to make the Huns pay for their atroci- 
ties is still acute, but most folks want to think about 
iomething more pleasant when they go to the theater 
for entertainment. There’s no longer a question about 
‘why Germany must pay,” any more than there is 
pout Germany being forced to pay, so the issue of- 
fered here is not really current. 
War scenes occupy a minor place in this film, the 
heme of which is German atrocities, depicted with 


Look Out For Your Regulars 


In some respects this is a strong film, Technically, 
tis well handled, with a cast that is truly notable in 
le number of prominent players it contains. To be 
bre, many of them appear only in subordinate charac- 
ers, but it is something that they make these bits 
land out, and their names add dignity to the produc- 
on. There’s more than the usual opportunity here 
ir making a fuss about the cast, because of its size 
} well as quality. 

On account of his fame as a serial star, Creighton 
ale probably comes first in point of popularity, and 
bu are safe in promising that he gives a first class 
formance in this. Florence Billings, Henry Kolker 
Helen Ferguson are among others who should 
given some publicity if you want to work along 
} all-star cast idea. You might even go so far as to 


Box Office Analysis 


more than the customary frankness. The story aim: 
to inflame hatred and a spirit of revenge, by showing 
brutality in its most repellent forms. 

Margaret McWade portraying Edith Cavell, is slap 
ped in the face by Joseph Kilgour, impersonating Gen 
eral Von Bissing, because she rescues a nurse from 
his embraces; women are carried to the altar of a 
church in a bestial sort of consecration before being 
dragged off by soldiers; a priest is brained with the 
butt of a gun; Florence Billings, as an Alsatian girl, 
is killed by an officer, after the Kaiser has issued an 
order authorizing his troops to help themselves to 
the townswomen—these are a few of the incidents 
presented as proof that Germany must pay. 


They start off with the usual depiction of happy days 
just prior to the war, the scenes being laid in Alsace- 
Lorraine, where the son of the family, Creighton Hale, 
is obliged to train in the German army. But he re 
mains true to the traditions of France and Alsace at 
heart, and despite enforced service with the Kaiser's 
troops, when war is declared, he stays aloof from the 
brutality of his fellow soldiers. In saving one woman 
from assault, he kills an officer and is shot himself. 
which accounts for his being taken to the hospital at 
Brussels, where he is attended by Helen Ferguson, an 
American nurse. The romartice in the film is developed 
between these two. 


Meanwhile things are going very badly with Creigh- 
ton’s family. Released from the hospital and granted 
a furlough, he reaches home to find his father dead. 
and his sister dying, victims of a German officer, played 
by Earl Schenck. Swearing vengeance, Creighton es- 
capes to America, and assisted by Helen Ferguson 
and her Congressman father, succeeds in getting a 
personal interview with President Wilson, and a spe- 
cial dispensation granting him a place in the Amer- 
ican forces, although technically he is still a deserter 
from the German army. These scenes may get a smile 
from those familiar with the customary procedure in 
Washington. 

The first -man Creighton meets when he goes 
“Over the Top” is the slayer of his father and sister. 
He kills him, and, with the end of the war, returns to 
America to marry Miss Ferguson. The scenes in 
Washington are conventional and might be shortened 
without harming the picture 


e 
if They Are Easily Shocked 


for the Exhibitor. 


advertise “The biggest all-star cast you ever saw is 
coming to the Blank Theater to show you ‘Why 
Germany Must Pay.’” 

Provided you are running a neighborhood house, 
try to estimate the taste of your regulars before you 
offer them this. If you have reason to believe that 
they’re going to be shocked by a frank depiction of 
some of the most revolting phases of the war, I’d 
think twice before taking a chance on “Why Germany 
Must Pay.” My own hunch is that a lot of your 
women folk will be horrified by the frequent display 
of bestiality. 

There’s nothing much to be said about the battle 
scenes in the picture, because most of your fans prob- 
ably are familiar with more elaborate presentations 
of the conflict. 









DOROTHY PHILLIPS: 
IN 


Super-production 


“DOROTHY PHILLIPS as ‘Nanette’ was superb!”—The BILLBOARD. 


“DOROTHY PHILLIPS, the American Bernhardt.” 
—Julian Johnson of PHOTOPLAY. 


“DOROTHY PHILLIPS is—splendid!”—ZIT in N. Y. EVE. JOURNAL. 





“DOROTHY PHILLIPS at the height of her abilities—one of the most 
natural and effective artists we have.” 


—MOVING PICTURE WORLD. 


“DOROTHY PHILLIPS does as fine work as we have ever seen.” 
—NEW YORK TRIBUNE. 


“DOROTHY PHILLIPS will touch the heart of humanity.” 
—NEW YORK REVIEW. 
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Adventure Story Has Enough Action to Make Folks Forget Im- 
probabilities 


Wallace Reid in 
“THE DUB” 


Paramount. 
PRERUU GAD TR iW aiotuia's ves cee sa cvce sev atest James Cruze 
POMS IEEA O) Todmnercer tet ors ss «sv e's vie easinon ee Edgar Franklin 
eI TO ISVs nis else's oes 8s Sees Will M. Ritchey 
SATU ICA NEA “Ga poses sco vesignsiedomes » Chas. Rosher 


AS A WHOLE ......Lively production that should 
get by if folks don’t stop to analyze it too 
closely. 

mete ex Fair material for star, although a num- 

ber of the situations suggest a too convenient 

arrangement. 

DIRECEION: 2. 3; Keeps things moving at a fast tem- 
po and generally succeeds in making scenes 
appear natural. 

PHOTOGRAPHY 

LIGHTINGS 
lighted house at night. 

CAMERA WORK %........000% .Mostly straight stuff. 

STAR ......Will satisfy his followers in the character 
of an unbeatable hero. 

SUPPORT ...... Charles Ogle, Ralph Lewis and Ray- 
mond Hatton satisfactory; Nina Byron, as 
the shero, hasn’t much to do. 

EXTERIORS 002 .s.,- No call for anything unusual. 

INTERIORS :..:.. House and office rooms conven- 
tionally furnished. 

DETALLE*., o:: Scenes are correctly assembled and 
clearly titled to make the plot clear. 

CHARACTER. OF MSTORY sic Adventure stuff 
without anything to offend. 

LENGLEOOR PRODUCTION: wen. eaten: 4401 feet. 


It wouldn’t do to stop to analyze this, because from 
a reasonable basis the story has a number of im- 
probabilities;; but they slide it through at high speed 
and with such a lot of action that most of your folks 
are likely to find it first class photoplay entertainment. 
Generally speaking, Wallace Reid hasn’t been espe- 
cially fortunate in his starring material, and all told 
this looks better on the story end than most of his of- 
ferings. 


Although they bill it as a photoplay of mystery, ad- 
venture and humor, it seems to come more properly 
under the head of romantic adventure, set in modern 
business life and permitting the muscular hero to do 
all sorts of impossible things in his search for the 
valuable “poipers.” There isn’t much mystery about 
it and your gang will have to look closely to discover 
the humor, but there is action and adventure enough 
to compensate for the lack of other qualities. 

The complicatons in the first reel between a couple 
of crooked brokers and a lawyer moulded after the 
same pattern, may be accepted as merely the neces- 
sary preliminaries to the story proper, in which Reid, 
looked upon as a cowardly “dub,” proves that he is 
made of very different sort of stuff. His introduc- 
tion as the head of a construction company, badly 
in need of $5,000 in order to meet the weekly pay roll, 
isn’t exactly convincing, but it may be passed by as 
a needed foundation for the adventures to follow. 

Wandering off into the park to think things over, 
Wallace meets the crooked lawyer, Winter Hall, who 
is trying to solve the problem of securing the 
“poipers” from a member of a brokerage firm who 
has them secreted at his country home. Just by 
chance, he suggests to the dejected looking youth that 
he may make $5,000 easily by securing the documents. 
The opportunity looks so attractive to Wallace that he 
snaps it up immediately and soon starts to make things 
hot for Willun Charles Ogle. 

Naturally, Wallace is refused admittance to Ogle’s 
house, which merely makes him more determined than 
ever to gain access. When the butler and the hired 
man throw him out of one door, he enters another 
and when other means fail, he gets in by way of a 
window. These scenes are given variety and are play- 
ed in a lively spirit that maintains the interest and 
builds up suspense as the plot advances to a point 
where “The Dub” gets all the better of the argument 
and .assisted by a burglar, who happens along op- 
portunely, walks off with the coveted document in 
addition to other compromising papers held by the 
crooked broker. 

The romance between Wallace and Nina Byron is a 
slight affair that doesn’t figure much in the picture. 


Nothing Big, But Good Enough to Satisfy Fans if You Get Them in 


Box Office Analysis for the Exhibitor. 


Exploit this along the line that it is a truly exciting 
adventure story, showing the star in one of the most 
- congenial roles he has had for some time, 

There’s nothing extraordinary about the production, 
but you’re safe in counting upon the interest of your 
fans being held. Then, too, it’s perfectly wholesome 
all the way through. 

The burglary incident is so apparently a bit of ro- 
mantic fiction that there is no danger of its having a 
harmful influence on youthful minds, In fact this is 
ee aoe the kind of a film that young boys will find thrill- 

ng. Wallace is their type of hero, always getting the 
better of his antagonists, no matter what the odds 


_ against him. 


In my advertising, I would concentrate on Reid 
using his pictures liberally and announcing that in 


this portrayal Wallace does his best work. Even if 
some folks don’t altogether agree with you, there 
won’t be any real kick, for at least the picture is up 
to standard. 

Magazine readers may recall Edgar Franklin as the 
author of many stories, so I would mention his name’ 
along with the title. Advance announcements also 
should refer to the principal members of the cast, 
Charles Ogle, Ralph Lewis, Raymond Hatton, Winter 
Hall and Nina Byron. Possible catch lines are ““The 
Dub’ is a knock-out. Let WaHace Reid prove it to 
you in his latest Paramount feature,” Another one, 
“It takes a thief to catch a thief, but the old saying 
didn’t work in this case, so they gave the job to Wal- 
lace Reid as ‘The Dub’ and he came through with s 
fortune in his newest Paramount picture.” 
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Star’s Personalit 


tunity For Extraordinary Accomplishments 


Louis Bennison in 
“OH, JOHNNY!” 
Betzwood Prod.—Goldwyn Dist. 
Ira M. Lowry 


DIRECTOR ies coe nas tee eee 
AUTHOR (00 5588 ete S25 118 see Wilson Bayley 
SCENARIO BY > ..0.25 000+: Fes eme meres Not credited 
CAMERAMAN ......--.-ssreeceerenes David Calcagni 


AS A WHOLE Western meller presents noth- 
ing new; contains few laughs but for the most 
part is unimpressionable. 

foe: Se eee Succession of incidents tied together 

for the obvious purpose of uniting Westerner 

and girl from East. 

DIRECTION Failed to inject punch into the 
offering or to develop situations in manner 
that gets under the skin. 

PHOTOGRAPHY 925.0: dices siee teens cc ssiecine’ .». Good 

LIGHTINGS Not particularly effective, but 
clear. cut. 

CAMERA WORK 

locations. ; 

___..=,... Has smooth, smiling personality, but 

was not afforded the opportunity to register 

big. 

SUPPORT Acceptable; uncle fool character 
that failed to win laughs, 

EXTERIORS Generally very good 

INTERIORS Held to atmosphere 


DETAIL 


<< 010 e Cen. e 18 6 


Secured several very fine 


a .Shie ble eps, &) exe 


aia sin Mie Serene 


eldsa is i0Car wet ay ee sane! 0 nepeuer sae 
inde, & {0 01 00 460 @ One TeLe) 6 ere 


for laughs. 
CHARACTER OF STORY 
LENGTH OF PRODUCTION 


Louis Bennison, is a likeable personality, but is 
scarcely afforded the opportunity to display any marked 
talent in this production, Asa Westerner, he delivers 
the goods, so far as his role calls for, but unfortunately 
that doesn’t mean very much. 

The plot is old in theme and doesn’t boast of a 
single hair-raising. moment, as might be expected in a 
Western meller. This is not so much the author’s 


seeeee 


Hammer on Star’s Broadway Success But Soft Pedal Merits of Th 


Box Office Analysis for the Exhibitor. 


Hardly any audience will find justification to rave 
over this, since it provides material that will just about 
be received tolerantly. Louis Bennison, as the star, 
is a pleasing personality, but is not afforded the op- 
portunity to do anything that will cause folks to talk 
about him. You can feature him as the star of 
“Johnny Get Your Gun” which enjoyed such a long 
run on Broadway. That’s a safe and sure angle. But 
don’t promise that he accomplishes anything wonder- 
ful in the film. 

If I were you I’d not go out of my way to get this, 
but if it’s coming to you, just slide it by noiselessly 
as a regular program offering, soft pedaling the merits. 
However, there might be much in this to amuse the 
younger element of your regulars, especially boys, who 
like the ruff Western stuff, and you might make ‘an 
effort to get them in on a Saturday afternoon per- 
formance. 

Use a large poster of Louis Bennison, giving it 


y Pleasing But Production Doesn’t Afford Him 


_ ee Ne 
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fault as the director’s who easily enough might ha ve 
enlarged upon the material furnished him, and the intro: 
duction of some stre ’nuff comedy bits and moments 
of thrills and suspense. As it stands, it gives the im- 
pression of the players being put through their motions 
in systematic fashion, closely following the outline of 
the scenario, j 

Louis Bennison is introduced as a happy-go-luc J 
Westerner, made wealthy by his discovery of a min€ 
the whereabouts of which he keeps secret. An aget 
prospector and his daughter come upon the mine, an 
the old man’s. dying belief is that it his own discovery, 
Bennison hasn’t the heart to tell him of his prio 
claim, and so takes his daughter Virginia Lee int 
partnership. 

Her supposedly wealthy relatives, learning of he 
good fortune, send for her to come East to live wit 
them, and encourage a spurious Earl who is in realit r 
crook, in his attentions to her, The partner of Virginia’ 


uncle, having been unsuccessful in negotiating a 
for Bennison’s mine, forges a telegram advising Mi 
Lee to sell her share. . : aa 
A letter from shero brings hero Louis East to 
her and look into matters, and he is not long in find 
out the truth about the swindling partner. After givi 
him his just deserts, his, next move is to foil the 
called Earl and his thieving- partners in their atten 
at getting away with the spoils, as well as trying 4] 
effect a mock marriage between Miss Lee and the Ez 
The inevitable clutch is pulled at the finish, as mi 
have been expected. . a 
There were a few redeeming bits of comedy in 
offering, that will get laughs from any audience, 
for instance in the final scenes where hero ties” 
three crooks to the rear of an auto and drives tk 
into town following in speedy fashion. 2 
Another good comedy bit was the scene in wh 
Bennison, at the point of a pistol, forces a West 
greaser to don dance-hall woman’s apparel and sh 
a tambourine while he danced for the laughing mo 


Others in the cast were Anita Cortez, Edward R 


man, Alphonse Ethier, John Daly Murphy and Lo 
Brownell. "1 : j 


| 


prominent display in your lobby, and you mig 
the line: “Remember him in ‘Johnny Get Your ¢ 
But ‘Oh, Johnny’ see what he gets in this.” 


In the way of catchlines, the following sugg 
might help in arousing some interest: “See how 
sympathy triumphed over the possession of ¥ 
Louis Bennison offers half of his mine to a gi 
never met in his life before! ‘Oh, Johnny!’ will e 
why he did it. 


You can use the photograph of Virginia Lee, ‘ 
rather pretty, and you might feature her as app 
in Emmet Dalton’s picture “Beyond The Law.’ 
won’t go wrong on promising classy atmo 
throughout the offering as well as some good 1 


« 


Se 
Dil estamos 
Bayard Veiller 
Adapted and directed 


for the screen b 
Dees een : YVONNE DELVA 


8 


oaey 
And Produced By 
Acme Pictures 
Corporation 

uite-8°S Brokaw BUg. . 
1457-BroadweyNVC.. 
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r. World 


Cecile B. De Mile’s Prod. 
DON’T CHANGE YOUR HUSBAND. 
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Page 3 
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_ News of the Week 
in Headlines 


Monday. 
Robertson-Cole announce a series of eight Alma 
Rubens productions. 

Evanston, Ill., ministers plan to give non-com- 
mercial shows on Sunday. 
Allan Dwan to direct next 

production. 
Official announcement of United-World merger. 
Sherry secures two Edgar Lewis productions. 


Marion Davies 


Tuesday. 

Rights to “Snappy Stories” features secured by 
A. L. Siegel for two reelers. 

Fox breaks from Lehrman. Latter will produce 
comedies for open market. 

Goldwyn buys ‘City of Comrades” 
Moore. 

Ohio State Screen League lines up over 600 
houses. 


for Tom 


Wednesday. 

Report of special committee on exposition 1n- 
vestigation filed with N. A. M. P. I. 

Epworth League fighting Sunday 
Florida. 

Fairbanks says all members of star combination 
will be producing for new organization by the 
Fall. 

Gil Heyfron sells interest in Missoula Amutse- 
ment Co. 


shows in 


Thursday. 
Wee. T. U. in Sunday fight in Indiana. 
Hearst makes bid to secure distribution of Griffith 
combine productions. 
Rothapfel sees good to picture industry in pro- 
hibition wave. 


Friday. 


Sherill to star “Tex” Guinan in two reeler 
Westerns, 

Griffith asked to lead fight in Washington against 
Randall Federal censorship bill. 

Major Funkhouser preparing to wage legal fight 
in.Chicago to get back his job as censor. 

Absolute exhibitor control planned for Affiliated. 

Blanche Sweet’s new production to have first 
showing in New York. 

Big Features Rights Corp., Louisville, guaran- 
tees losses on bookings. 


Sunlight Arc to make industrials. 
Saturday. 

Many small towns in Northwest do not expect 
to recover fully from “flu” until Spring. 

W. A. Bach appointed sales manager for. Hod- 
kinson. 

Saenger’s acquire new Liberty in New Orleans— 
Control 45 houses. 

Board of Fire Underwriters offer important sug- 
gestions regarding handling of film in ex- 

changes. etc: 

Pathe to release Harold Lloyd comedies weekly. 


WITH FAN 1 oie 
EXHIBITORS 


We propose to demonstrate 
to you that Metro All Star 
Series Productions are the 
only standardized pictures 
in the world- 


By standardized we mean. 
a high percentage of entertair 
ment value that assures you 
pictures that absolutely satis 
Fy your audiences: | 

Regular Metro Exhibitors 
know this and we want alt 
other Exhibitors to know it- 


Watch for the facts 


bo ete 
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June Elvidge in 
“THE BLUFFER” 
World. 
DIRECTOR 
feted FLOORS 2. 2 de. o. 
SCENARIO BY 


Travers Vale. 
Clara S. Berang-r. 
Clara S. Beranger. 
CAMERAMAN Philip Hapkin. 
AS A WHOLE Registered with conviction be- 
cause of human, plausible plot coupled with 
players’ sincerity. 


"6 6 6 + oe 


6 oer ese, > she 0 @ 6.0 


WiSienand des) 6 6 \6) 6 66 6 8. 6) plete 


eee eee 


ete Well tied together and presents recog- 
nizable situation of the sham of society. 
SaRECTION §...... Brought out players and s.tua- 


tions in characteristically human fashion and 
held the suspense and heart interest all the 


way. 
OCIA PH Yee  . a. ys. epi cae as . Good. 
SIGHTINGS :...... Clear, but generally uniform on 
sets. 
CAMERA WORK ...... Secured many fine exterior 
locations, 


Gave convincing characterization and 
looked beautiful in fashionable gowns. 

SUPPORT Irving Cummings impressive ’ero; 
Mayo did very well; Miss Ostriche looked 
charming but had little to do; others very 


see eee 


good, .. 
BT ERICIRS 0 .ci.5 4... - cee Generally fine. 
RECS) TSS ae ee. os wx oie, SC Mie Good. 
CHARACTER OF STORY ...... Human and not 
offensive. 


| LENGTH OF PRODUCTION .... About 5,500 feet. 


Now you're talking. This is more in the nature of a 
production that makes folks want to go to the movies. 
The basic story idea, though not particularly new, 
[Presents a situation that is distinctly human, and the 
director has treated it in a manner that holds the at- 
ention all the way and is not obvious. This gives 
the impresion of having been given careful thought 
and consideration, and the result is a decidedly more 
‘worth while offering than World has released for 
quite a while. 

The theme is well worked out in its interpretation 
of the superficiality of society, and presents the situa- 


| World has turned out a good one in “The Bluffer”, 
which presents a good, human plot which has been 
j/well directed, resulting in a production of merit. You 
\\Mave to start out with, in the way of exploitation, the 
}Mames of four popular World stars, June Elvidge, Irv- 
ing Cummings, Muriel Ostriche and Frank Mayo. I’d 
play up this fact big, using large posters of each, dis- 
Playing most prominently, however, one of Miss sl- 
Vidge in a beautifully elaborate gown. 

You're safe in promising a few things—an all-star 
Cast, a bully good story, classy atmosphere, and 
pleasing personalities. A critical intelligent audience, 
j'will more fully appreciate and enoy this than the 
}imediocre type of audience, since they’ll not fail to 
|fecognize the plausibility and humanness of the plot. 
‘Besides that, the well chosen locations give class and 
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Better Film Than World Has Offered in Long Time. Should Go Big 


tion of June Elvidge who has been reared in luxury, 
forced to face poverty at the event of her father’s 
death. Irving Cummings, his partner and victim wreaks 
his vengeance by advising his daughter, when she ap- 
peals for help, to bluff her way through life in beating 
society at its own game of bluff by keeping up her 
pretentious outward appearance while she exhausts 
her credit to the limit. 

A social parasite suggests to Miss Elvidge that she 
enlist the aid of a social banker in crawling out of her 
immediate financial difficulties. He agrees to back up 
her social career and be repaid with a big percentage 
of interest when she marries for wealth. 

Th trap is sprung for both, when each confident of 
the other’s imense wealth, Miss Elvidge consents to 
marry Frank Mayo, ex-millionaire, and as a solution 
for quieting the bankers incessant demands for pay- 
ment. When the deception is discovered, revealing 
their penury the two enter the game of fleecing their 
friends, for all it is worth, and cheat at cards. 

Mayo forces his wife to encourage the attentions of 
a Western multi-millionaire who is trying to break 
into society. She accepts advanced payment from him 
in an agreement to accompany him, with her husband, 
to mis home town and help nis daughter Munel 
Ostriche, socially. Mayo takes advantage of his wife’s 
influence over Muriel, and forces her to urge the girl 
into marrying a wealthy no-account for which he’d re- 
ceive a handsome commission, But his wife is de- 
termined in protecting the girl, and appeals to Irving 
Cummings, who is a guest at the millionaire’s home to 
tip the father off. 

in the meantime, the millionaire, discovering the 
couple cheating at cards and aware of their fraudul- 
ence, turns upon the wife to come across in her game 
at playing with him, and in a struggle that i0llows, 
Irving Cummings, who is in love with Miss Elvidge, and 
deeply sorry for his part in her unfortunate existence, 
intervenes. Hubby Frank Mayo is killed in a fight 
with the millionaire, and the final sequence shows after 
a lapse of several years a happy family consisting of 
Mr. Cummings, Miss Elvidge and a Junior. 

All the way, the story and players registered with 
conviction. Miss Elvidge looked particularly pretty 
in fashionable gowns which she knew how to wear. 
The director’s human treatment of this thoroughly 
human situation went the full way towards making it 
worth while. Others who appeared were John David- 
son and Geo. MacQuarrie. 


i Go After Advertising and Emphasize is Really Worth While Featuring 
Big Cast 


Box Office Analysis for the Exhibitor. 


atmosphere to the offering, and make it pleasing to 
the eye as well. 

Because of the fact that World has not been offer- 
ing anything particularly good recently, I’d make special 
effort to go after my crowd with this one, with the as- 
surance that they’d not be disappointed. Secure the 
co-operation of your local dramatic editor in endors- 
ing the film as being human and thoroughly enjoyable. 


For catchlines, you might use: “Are you a bluffer? 
What truth lies hidden beneath your pretentious, 
glamorous surface of wealth? See how two bluffers 
were bluffed in their own game at Blank Theater.” 


Play this up as a film disclosing the methods as well 


as the artificiality of society, in its ever-ready at- 
tempts of fleecing its friends. 


Xa 
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Roosevelts 


An Authorized Film Version of the Life 
and Works of C.lcnel Theodore Roosevelt 

His Job Was to Make Better Americans 
He was never above employing popu- 
lar means to that end. When he was 
told his life story would make a bully 
photoplay, with plenty of punch and 
thrills galore— 

“A FILM FOLKS WILL ENJOY” 
he said: “Go ahead, but no faking!’ 
(He never could stand a fakir.) One 
of his last acts was to approve the 
finished production. If it 


Makes You See Red— 


white and blue 
more clearly than before, his purpose 
will have been achieved. 


LIBERTY THEATRE 


wate 


| COMMENCING 
MONDAY 





Roosevelt 
Is at 
Your Theatre 


Th’s will appeal to people who never go to 
a theater. Your advertising must reach 


everybody—not just your regulars. 


This Cut and Copy is from the Press Sheet 
Tell Them That— 
Theodore 


Advertise This Fact— 


All profits whatsoever accruing to me 
personally until all the men are re- 
turned to their homes from the~war, 
from the production of this scenario, — 
will be given by me to the Red Cross 
and possibly other war organizations. 





| 

f 

Exactly to the extent that the Mo- 
tion Picture Public approves these pic- | 
tures, it will help to provide additional — 
means for backing the men at the 
front. 
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Interesting Treatment of Husband and Wife Problem, Well Acted 


“DON’T CHANGE YOUR HUSBAND” 
Cecil B. DeMille Prod.—Artcraft. 


DIRECTO R Re cry serettiene ae Cecil B. DeMille. 
BU LHOR es ae se oem es Lae Jeanie MacPherson. 
CAMERAMAN J. 3. 8. os. eos Alvin Wykoff. 
AS A WHOLE: .:.. sa; Entertaining and occasionally 
humorous; production of superior quality. 
SLORY. -she.0h Points a moral lesson for discontented 
wives and has many life-like touches. 
DIREC ULON ft fins Very fine all through; with hu- 
man bits that get over strong. 
PHOTOGRAPHY ....... Expert; dissolves used to 
advantage. 
LIGHTINGS........ A number of truly artistic effects. 


CAMERA WORK Scenes shot from a variety 
of angles; never monotonous. 


PEAW ERS Wie. A cast of even excellence, with 
Gloria Swanson as the wife and Elliott 
Dexter and Lew Cody as the rival hus- 
bands. 

EXTERIORS section... Some pretty effects. 

CES LOS. AMP ae eee aly Se oad Very; fine. 


DETAIL 


Frequently accounts for putting 
across telling points in the story. 


CHARACTER OF STORY ...... Most suitable to a 
sophisticated audience. 
LENGTH OF PRODUCTION ..20s.). 6,425 feet. 


There is just enough foundation of fact in Jeanie 
Macpherson’s ireatment of the discontented wite 
theme to give this film some meaning beyond its en- 
tertainment value, which is distinctly good. When 
the author took “Don’t Change Your Husband” for 
a title she started out to give reasons why it is better 
to put up with a few disillusionments than to make 
matters worse by choosing another partner. 


Things do happen rather conveniently here in order 
to carry out the argument, but your folks aren’t likely 
to object, because the story holds and every now and 
again strikes a thoroughly human note, in presenting 
the dilemma of the wife who casts aside her unro- 
mantic husband and finds his successor infinitely more 
objectionable. 


Director DeMille’s artistic production no doubt has 
a good deal to do with covering up some of the 
unlikely developments in the story. Then there Is a 
cast, with no one billed as the star, which is of ex- 
ceptionally high calibre. Gloria Swanson is an ad- 
mirable type’ for the wife and two well contrasted 
characters are offered by Elliott Dexter as husband 
No. 1 and Lew Cody as the man that breaks up their 
happy home. 


Dexter means well but is tactless. He insists upon 
eating onions, dropping cigar ashes on the floor, ap- 
pearing shabbily dressed and reading the newspaper 
at the breakfast table.The sum total of these annoy- 
ing habits places Gloria Swanson in a receptive mood 
for the attentions of the smoothly groomed man of the 
world who promises her pleasure, riches and love. 
At this point, Director DeMille introduces some de- 
cidedly pleasing scenes, showing the dreams of Ori- 
ental wealth and splendor aroused in the discontented 
wife’s mind. 


She is not really in love with Lew Cody, in the part 
of Schuyler Van Sutphen, but when her socially im- 
possible husband persists in doing the wrong thing, 
even at the fancy dress ball which they all attend, 
Gloria asks for her freedom that she may realize 
her new dream of happiness. Dexter magnanimously 
grants her request and after securing a divorce the 
young woman starts up life all over again with the 
man who has promised so much. 

It is only a matter of a few weeks before he revcals 
his real nature—selfish, inconsiderate and inconstant. 
Meanwhile, Dexter has. undergone a change for the 
better. Still faithful to the woman who left him, and 
remembering the cause, he reconstructs his mode of 
life, eliminating onions and whatever else had been 
found objectionable. They depend a good deal upon 
coincidence tor the incident which opens Gloria’s 
eyes to the fact that her new husband is spending 
most of his money and her’s too, on another woman. 
Also it is a convenient arrangement that makes 
possible Dexter’s reappearance as her protector. 

Final sequences reveal Cody as a thoroughgoing 
cad, whom Gloria is glad enough to leave that she 
may once more establish a residence in Reno pre- 
paratory to remarrying husband No. 1. In addition 
to those already mentioned, Theodore Roberts, Julia Faye. 
and Sylvia Ashton are in the cast. 


Give Director De Mille a Prominent Place in Your Advertising 


Box Office Analysis for the Exhibitor. 


Here is a case where it is up to you to advertise the 
director. There is no star’s name to work with, so 
give Cecil B. DeMille just as much prominence as 
you customarily would some favorite player. Bill this 
as a Cecil B. DeMille production and use his picture 
in connection with your publicity. 


Fans are coming to recognize the importance of the 
director and to look for names connected with high 
class productions. A DeMille film really means some- 
thing and I wouldn’t be afraid of banking on his repu- 
tation to draw patronage, particularly if vou are caier- 
ing to a fussy crowd that looks for the best in photo- 
plays and recalls such productions as “Carmen”, “Joan 
the Woman,” ‘The Devil Stone” and “The Whispering 
Chorus”, to mention only a few of DeMille’s successes. 


Don’t worry about the absence of a star, for the 
cast 1s quite as good, if not better, than most of the so- 
caller star agercgations. All of these names should 
have a place in your announcement: Elliott Dexter, 
Gloria Swanson, Lew Cody, Sylvia Ashton, Theodore 
Roberts, Julia Fave and James Neil. Mention the film 
as 2 companion piece to “Old Wives for New”, written 
by the same author, Jeanie Macpherson, and played 
by the same cast. 

“Don’t Change Your Husband” is a good title to 
work with. It lends itself to catchlines such as “His 
manners were bad, but his heart was true and his wife 
came back to him in ‘Don’t Change Your Husband’,” 
or “If you want to gct a new angle on domestic prob- 
iems see ‘Don’t Change Your Husband’, Cecil B. 
DeMille’s newest photoplay.” 
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Carmel Myers in 


“WHO WILL MARRY ME” 


Universal. 
HOT eae BOR We et Wee.) Aa RP: 5S, Wee: Paul Powell 
LAY de EL) Rtas eke soe, Me . . ee eee Sonya Levian 
SERNA UO) Ss Yee ei ee, ee Fred Myton 
CAMERAMAN HH. oe eal: « 7 RR ee ... Not Credited 


AS A WHOLE Light, pleasing entertainment 
will get laughs; also has human bits of pathos 
that register. 

Is weak in spots but furnishes good 
role for star. 

DIRECTION Made most of material provided 
and developed star’s characterization to very 
good advantage. 


STORY 


PHOTOGRAPH Yoke iy. eel: ee Straight stuff. 
IGE REN GS eae ee Clear, but no attempt for effects. 
AUT EH RVASIWV ©) Kew ne aac cn. Sa ee Wothing exceptional. 
SAR Serene, Did very well indeed in role of lititie 


“wop” and took to closeups advantageously. 
SUPPORTS Thurston Hall exceptionally good; 
others good types. 


ACRE RIOR Saeco Few good; generally acceptable. 
PN GE RIORS & x. 2.00: .. Just fair; occasionally “setty.”’ 
BPA lentes Sakae ceo eos Some very good comedy bits. 
BUA AC Mote OF USTORY s......2 eee ee: Harmless 
LENGTH OF PRODUCTION ........ About 4,800 feet. 


For pleasing light entertainment, this does the trick. 
It’s not a thing to be taken seriously, but nevertheless 
registers because of its genuine comedy combined with 
human bits of pathos. 

Carmel Myer’s characterization in this was really good 
and typical of a little she-wop. Her gestures and dis- 
play of temperament were interesting to say the least 
and show signs of the little lady being able to do bigger 
things if given the opportunity. 

The intelligent use of closeups figured in putting this 
production over, having created an intimate relationship 
with the characterizations of Miss Myers and Mr. Hall 
both of which were interesting and well delivered. 

Thurston Hall, in a state of intoxication, offers to 
marry Carmel Myers, the loveless bride at the wedding of 
a wop barber. Having recovered his sobriety the fol- 
lowing morning, he disregards a friend’s advice to annul 


the marriage, declaring he'll go through with his agree 
ment like a thoroughbred. 

The vast difference in their social spheres results in 
Hall’s apparent indifference and boredom in his newly 
acquired wife, she being a product of the slums of Little 
Italy, and he a social aristocrat. Unsuccessful in her 
efforts to bridge his indifference, Carmel sacrifices her 
happiness by leaving him to return to her family. Not 
until she is gone, does Hall realize his loneliness for her 
funny ways and devotion. When he goes to the slums to 
bring her back, in her absence, her mother declares that 
Carmel never wants to see him again. 

Very much depressed, Hall returns to his quiet home to 
find Betty Schade, formerly of the Follies, visiting him. 
Incidentally Betty was responsible for his drunken state 
on the night of Carmel’s wedding, having jilted him 
for another. Seeking to re-establish herself in his good 
graces, she makes known to Hall her husband’s brutality 
and jealousy. He unexpectedly arrives on the scene of 
their tete a tete, and in the ensuing battle, the girl 
shoots him. 

Hall like the thoroughbred he is, shoulders the guilt, 
and Carmel arrives in time to overhear him give himself 
up to the police. In the trial that follows, she stakes her 
reputation in an effort to release her husband, testifyin& 
that he killed the man in self defense in a struggle 
between the two, when her husband discovered her in- 
discreet relationship with the dead man. Of course 
Hall is acquitted and they fade out with the clutch. 

In the shooting sequences there were several slips in 
detail as for instance the fatally wounded man, of the 
coarse, bully type, registers the title, immediately after 
being shot, “Get me out of here, we don’t want talk.” 
He wasn’t the kind that would be likely to consider 
scandal or be concerned about anybody else’s reputation. 
Not only that, he was more than fairly well able to 
stand on his feet for a person who had just been shot. 

Furthermore, it was decidedly a mistake to permit the 
hysterically crazed girl to drive her own car home, after 
she had shot her husband. However, I doubt whether the 
average audience will take these matters to heart, es- 
pecially since there is sufficient good comedy and action 
to offset any technical slips. Others in the cast were Will 


Dyer, Kingsley Benedict and Marion Skinner. 






(MPD.A) Directeqd-— 


“LAUGHING BILL HYDR” 


The REX BEACH story in which WILL ROGERS starred 


(You have read the reviews) 
Now directing another RexBeach story for Goldwyn _ 
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You’re Safe in Booking This. Play up Title and Catchlines 


Box Office Analysis for the Exhibitor. 


Carmel Myers in 
“WHO WILL MAKRY ME” 
Universal. 


Considered as a routine program offering, your fans 
will not fail to enjoy this. It presents nothing excep- 
tional, but answers the purpose of light, pleasing enter- 
tainment for those who are not over-critical. Miss Myers 
gives a very pleasing performance and registers convinc- 
ingly, her characterization affording her the opportunity 
to display genuine emotion as well as good comedy. 


Thurston Hall, who is undoubtedly well known amongst 
your regulars, having appeared in innumerable large 
productions, should be featured with Carmel Myers. 
There’s not a single fault to be found with his per- 
formance in this particular production. 





The title “Who Will Marry Me” suggests comedy as 
well as something interesting and should attract audiences 
to your theater. Promise your folks that they'll enjoy 
plenty of hearty laughs and that Miss Myers appears in 
this to decidedly good advantage. Use a photograph of 
her in bridal outfit with the large headline “Who Will 
Marry Mee” 

You might arouse some interest by using catchlines in 
throw-aways, to the effect of “He married her the night 
before, and the following morning she had to ask him, 
‘Don’t you remember me? See Carmel Myers and Thurs- 
ton Hall in ‘Who Will Marry Me’.” And another line: 
“If while under the influence of liquor, you married a 
girl, and later realized your mistake, what would you do? 
See what Thurston Hall did in ‘Who Will Marry Me’.” 

It occurs to me that the great. majority of your folks 
will find real humor in this and thoroughly enjoy it. 
Get them in, you'll not risk anything. 
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Story Doesn’t Seem Real But Situations Are Fairly Entertaining 
f 


mm cast. 
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Mary Miles Minter in 
“THE AMAZING IMPOSTOR’”’ 
American Film Co. Prod—Pathe Dist. 


EUG) ieee et aie te ish.» Geen Lloyd Ingraham 

Pe Uy Dt d CR MMA S03 2s hs caltiale « James Franklin Poland 

SLE ee, bee dc es sce ee Not credited. 

AS A: WROD Ven...’ Improbable but rather di- 
verting offering; capably produced. 

SLOR Yee tess Hard to credit as real but allows 
opportunity for plenty of action. 

DOLREC LIONS 2.) ery, Keeps things moving at a fast 
tempo, 

Pit GRAPE Vr goo. oo vies Generally very good. 

TLC ENG Smee ee Well calculated to bring out 
the beauty of the star. 

RAE CA CEs Ines aS. ee ee Satisfactory 

BlARuaweie,. Wears becoming gowns and acts with 
requisite spirit. 

SUPPORL. 4. seas, Adequate with Margaret Shelby 


and Alan Forrest in conspicuous roles. 
EXTERIORS Attractive 
BNC RIORS 003. i.e Have variety and look like the 
real thing. 


Oo 9.16, “@, eee whe I «66, be \6 6 feraw = Sie.a ae) 0 6 


DETAIL Nothing out of the ordinary. 

CHARACTER OF STORY .........02 Light entertain- 
ment that won’t offend. : ; 

LENGTH OF PRODUCTION .... About 4,600 feet. 

Improbable as the situations are in this combination 
of meller and comedy, the film is likely to get by with the 
average crowd. ‘There is plenty of movement and folks 
are not apt to bother about a close analysis of the plot, 
which runs along the line of extravagant movie fiction. 
Things just happen according to the wishes of the author 
in building up to'a climax, and there is little in the way 
of genuine characterization. 

As a vehicle for Mary Miles Minter “The Amazing 
Impostor” is just passable. The star is on the screen most 
of the time and as usual looks very charming in a variety 

of decidedly becoming gowns. ‘There is no call for ex- 
ceptional acting, but Miss Minter makes the most of the 
_ chances offered her, as do other members of a competent 
Edward Jobson is responsible for some bits of 


oer ee ewe eee tenes 


Nothing Much to Work With 


Box Office Analysis 


I certainly wouldn’t go out of my way to get this, but 


it isn’t poor enough to hurt your business’ if you just 


slide it through without making any rash promises. It 
doesn’t warrant being kept for more than one dav and 


_ should be supported by a good program of short stuff. 


There is no question aboyt the popularity of Mary 


_ Miles Minter, but if her following is to be enlarged, as 


it should be, somebody ought to get busy and give the 
little star material of a more substantial ature. A lot 


- of folks will dismiss this as trivial sort of siuff and_per- 
haps be skeptical about the next Minter picture ofiered 


them. 
The title is conventional and I don’t see any particular 
advertising angles outside of the star, who must be boosted 
to the limit in order to carry this over. Miss Minter is so 
decidedly pretty that I would make a big display of her 
Pictures, trying to get a large portrait fcr the place of 
_ Prominence in your lobby. Use pictures of the star where- 
Me 
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comedy in the character of a well meaning but futile 
sort of man, who habitually does the wrong thing. George 
Periolat, as the chewing gum king also is well cast. 

Miss Minter is introduced as Periolat’s discontented 
daughter. Wherever she goes her -father’s reputation as 
a chewing gum magnate follows her and the girl longs 
tor romance. They manage to get some humor out of the 
opening scenes at the hotel where Mary is annoyed by 
the ever present gum which her father distributes at 
every opportunity, 

When he goes on a business trip, the daughter decides 
to have a little adventure of her own, which is arranged 
by causing her to meet a fake countess who, in alliance 
with other crooks, has stolen a valuable necklace. It 
happens that the countess and Mary are similarly dressed 
and a detective, on the trail of the woman, thinks that he 
has found the culprit in the person of the chewing gum 
king’s daughter. 

Margaret Shelby, playing the countess, suggests to 
Mary that they change identities for a week, which uppeals 
to the girl as a decidedly exciting and romantic adven- 
ture. She goes to a hotel, registering as the Countess 
of Crex and is followed by the detective and the crooks, 
also an old friend of her father’s whom she refuses to 
recognize. Much of this is highly improbable, but they 
manage to keep up a fair degree of interest as the com- 
plications grow more complicated and the young detec- 
tive falls in love with the supposed countess. 


Mary finds the adventure becoming a bit too thrilling 
when she is threatened with death by a couple of wild- 
eyed Russians if she does not turn over certain papers 
supposed to be in her possession. And to make matters 
worse, the thief who had a part in stealing the jewels 
pursues her with equally unpleasant threats because she 
will not turn over the necklace to him. 


Finally they bring all the characters together at the 
hotel, Mary’s real identity is disclosed, and the thieves 
are taken by the police. This opens the way for the ful- 
fillment of the love affair which has developed between 
Mary and Alan Forrest as the detective. The picture 
is capably presented and despite the extravagart nature 
of the story, makes passable entertainment. 


Except the Star’s Popularity 


for the Exhibitor. 


ever you can in advance announcements and speak of her 
as one of the most beautiful young women on the screen. 
The other names in the cast don’t mean much to the 
average fan. 


If you have been in the habit of running Miss Minter’s 
films, name some of the productions and say that this 
shows the little star to advantage. There’s nothing wrong 
in this statement, because whatever tlie limitations of the 
picture, Miss Minter certainly presents a very attractive 
figure. , 


For catch lines try: ‘‘“She was the daughter of a chewing 
gum king and she became a countess for one thrilling 
week. See how Mary Miles Minter realizes her great 
adventure as “The Amazing Impostor’.” Another might 
read: “Are you looking for romance and excitement? 
Mary Miles Minter was until she got more than she bar- 


x” 


gained for as ‘The Amazing Impostor’. 


EXHIBITORS MUTUAL 





BESSIEBARRISCALE in All OFA SUDDEN Nord . 
SESSUE HAYAKAWA in BONDS OF HONOR 

HENRY BAVALTHALL + "ANDA STILL SMALL VOICE | 
WILLIAM DESMOND LIFES A FUNNY PROPOSITION . 


MARTIN JOHNSONS CANNIBALS OFTHESOUTHSES 















ROBERTSONOLE COMPANY 
Released through BANKERS and EXPORTERS — 


~ EXUIBITORS MUTUAL DISTRIBUTING CORPORATION T= BE FeoPuER” 














i 


—- @ Y oma 
| Sunday, January 26, 1919. hie DAILY’ YY 
RATE ERIN TF SE, ta : 





Spy Meller With Novel 


Earl Williams in 


“THE HIGHEST TRUMP” 


Vitagraph. 

Bema Chics dey th. carts ON. Oe James Young 
meULHORS 2 .5..5.... H H. Van Loan and Earl Williams 
UE ADIT) 7 ite i eR, Not credited. 
: BS cA AW OLE U2. 5 . 3.-. Spy meller well produced and 

acted; should entertain even in peace times. 
| BSHOVIUY 0 nels. see: Some new twists lend individuality to 
; the plot. 
ES DIRECTION ........ Keeps film interesting all through. 
_ PHOTOGRAPHY ees Varies considerably; several 


scenes lack clearness, others good. 
‘ LIGHTINGS ae Too harsh at times, but a num- 
ber of effects decidedly artistic. 


_ CAMERA WORK Fine double exposure in 
Opening reel; composition generally first rate. 


BEAR ee es os Has congenial role, which he handles 
: with requisite dash. 
i BSP PORT sere ri es Grace Darmond attractive as usual; 


‘ Robert Byrem sufficiently sinister as the willun. 


_ EXTERIORS Look like the real thing in rep- 
resenting French chapel grounds and aviation 


oeesesree® * 


DETAIL Particularly realistic aviation scenes 
with raid and battle in the air. 


CHARACTER OF STORY 
atrocities. 


"LENGTH OF PRODUCTION 4,316 feet. 


Whether H. H. Van Loan or Earl Williams deserves 
credit for giving a new twist to the German spy plot 
theme, I don’t know, but the fact remains that they have 
taken the most hackneyed of all photoplay subjects and 
iven it a touch of novelty that makes the picture first 
lass entertainment. 

' Right at the start, they get attention by establishing 
jan unusual premise, and building up from the original 
) idea, they keep the story moving in a logical fashion with- 
> out resorting to padding. As a legitimate part of the 
story there are a number of really effective aeroplane 
scenes, purporting to represent a battle in the air over the 


War story but no 
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Twist Has Strong Appeal 


German lines, with Earl Williams as a hero. Then, too, 
there is enough romance to satisfy most of your folks in 
the love episodes between Williams and Grace Darmond, 


terminating in an aerial honeymoon instead of the usual 
clutch. 


The story is launched with a peculiar situation as the 
basis. Tohn Paget, played by Earl~ Williams, has just 
shot himself. No direct explanation is given, although it 
is understood that he was mixed up in some dishonorable 
proceedings. On the night of the suicide, the dead man’s 
twin brother, Richard returns and finds a letter giving a 
list of John’s friends and connections and telling Richard 
also played by Williams, to impersonate him. Owing to 
a physical resemblance ‘this is held to be possible, “and 
the preparatory scenes are so well handled that the 
audience accepts the situation without much question. 

Having disposed of the body, Williams proceeds to take 
up life where his brother left off, adopting Grace as his 
fiancee and working along with the German spies, one of 
them in an American uniform, who have been conspiring 
with the deceased man. 


The main purpose of the gang is to put through a 
contract for the manufacture of aeroplanes and then turn 
out defective machines. Williams, without disclosing the 
situation to anybody, appears to fall in with each move 
of the plotters, even getting a commission as a flyer with 
the understanding that he will cross the German lines 
carrying information concerning the movements of the 
Allied troops. 


The leading characters are removed to France, Grace 
Darmond as a nurse, Williams and willun Robert Byrem 
as flyers. They pull some first rate aerial stuff in the 
sequences that follow, not forgetting to carry on the ro- 
mance. Williams puts through a hasty marriage with Grace, 
who is located in a nearby town and then proceeds to 
carry out his part of the program as arranged with the 
German agents. 

He-crosses the lines all right and confers with the Hun 
leaders, the only trouble being that instead of giving in- 
formation, he misleads them into an attack bound to mean 
victory to the French forces. Meanwhile he is suspected 
of being a traitor and an order for his arrest is sent from 
Washington. His bride is among those who think the 
worst until matters are properly explained and Williams 
is decorated for his services. In the cast are John Cossar, 
C. H. Geldart, Robert Bolder and Miles McCarthy. 
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Don’t be Afraid of the War Stuff: They’ll Like the Film 


Box Office Analysis for the Exhibitor. 


Earl Williams in 
“THE HIGHEST TRUMP” 
Vitagraph. 

No doubt this picture was conceived before Kaiser Bill 
had any intention of signing an armistice, but I wouldn't 
worry about it flivvering on account of the war theme, 
because it is filled with mighty good picture material that 
your folks are going to like. 

Most of you may have found that war themes aren’t in 
demand, but that doesn’t necessarily spoil a really human 
interest yarn with a background of conflict. You can 
count upon this getting by on the story end and most of 
your gang will be interested in the really excellent aero- 
plane battle which strikes 
when compared with similiar conflicts in more pretentious 
productions. 

Among the Vitagraph stars, Earl Williams has been par- 
ticularly fortunate in the stories he has drawn during the 








me as being first class, even’ 





past few months, a fact which, in combination with his | 
popularity and the good quality of the supporting com- 
pany, should make him one of the best bets on the — 
Vitagraph program. | 
In exploiting this, try to secure pictures of Williams | 
and Grace Darmond in aviation costume, also if possible, © 
something that will give an idea of the difficult stunts — 
pulled off in the air. I wouldn’t advertise it as essentially | 
a war picture, but there is no real reason for covering | 
up the fact if you word your press notices and other | 
publicity so that folks will understand that you have a_ 
story with a new twist and strong in its appeal. | 
A catchline following this idea might read: “If you. 
think there’s nothing new in the way of a German spy 
plot, see how Earl Williams plays ‘The Highest Trump’ 
in his latest Vitagraph thriller.” Another angle to hit 
would be: “They were twins, but one was a Spy, the other 
a patriot. See how Earl Williams triumphs as the 


a577 


patriot in ‘The Highest Trump’. 
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Narrative of Roosevelt’s Life is Incomplete But Has Good Points 





McClure Pictures, Inc., presents 


“THE FIGHTING ROOSEVELTS” 


First National Exhibitors Circuit. 


PLAC O) Rates sean 2 eee cea, William Nigh 

PECL Seen tee Charles Hanson Towne and 
Porter Emerson Browne. 

PUR ELOREZ ED) BY... :... oer Theodore Roosevelt 

CAMERAMEN ..... R. Schillinger and Chas. J. Davis 

INS AVEO Lee... Should attract admirers of 


the late ex-President, the earlier phases of 
whose career are sketched. 

POD meter. si. vrs Narrative, but no attempt at drama; 
main purpose is to bring out the versatile 
personality of Roosevelt as a young man. 

rR ECE N Gederes « 2s ,2 Allows action to drag at times, 
but generally successful in keeping the pic- 
ture entertaining. 


PHOTOGRAPHY ...... Fair, some scenes a bit hazy. 
heed tel Ge. Gein shea oe MES nea Lack variety 
CAMERA WORK ....... Nothing out of the ordinary 
BGA Y HRS Bar. seen cok - Remarkably good types for 


Roosevelt as a boy, as a young man and at 
the time he became president. The actors 
taking above roles are Francis J. Noonan, 
Herbert Bradshaw and E. J. Ratcliffe. 


oie LOR ess cas os Some pretty scenes, but for 
the most part they don’t figure much. 

RIV LO eS LE. 5. staee Answer the purpose 

OTE ela ace Me ee 0 Titles a trifle long; good effect at 


close with stars as a background for Roose- 

velt and his sons. 
GHARACLER.OFL STORY “5 . 45. -%. 

as pictorial biography. 
LENGTH OF PRODUCTION ...... About 6,200 feet 


As a portrayal of ex-president Roosevelt’s varied and 
intensely interesting life, this leaves something to be 
desired, in that it passes over many of his most im- 
portant. activities both as a man and as a_ statesman. 
On the other hand it is liable to prove interesting to 
many hundreds of thousands of Americans who know 
only in a fragmentary way about Roosevelt’s early days. 
during which he developed the strength and knowledge 
which later on made him a dominating personality. 

Those who expect to see the former president reacting 
scenes in which he was the leader will be disappointed, 


May be classed 


for he appears personally in only occasional flashes such as 
have been made familiar through news weeklies. There 
is practically nothing indicative of what he accomplished 
during the past ten or twelve years, either as a politician 
or an.explorer. 

The producers were fortunate, however, in securing 
admirable types to impersonate Roosevelt, first as a boy, 
then as a young man who goes hinting in Maine and later 
to the west in order to recover his health, and finally as 
vice-president, becoming the chief executive after the 
assassination of McKinley. In conveying the characteris- 
tic mannerisms of the former president, the actors selected 
were notably successful. There is characterization with- 
out any indication of burlesque, which would be fatal to 
a subject of this kind. 

The narrative is simple and in some passages, aiming to 
reveal the kindly natures of the plain folk whom Roose- 
velt numbered among his friends, borders on sentimental- 
ity. After a few preliminary scenes the rising New York 
politician goes to Maine, where he is idolized by an old 
guide and his family; then to the west where in his 
quietly assertive manner, the tenderfoot proves his worth 
among the cowboys. Much is made of these scenes, more 
in fact than they seem to justify in consideration of the 
wealth of material offered by the subject. 

The episodes are strung together rather loosely and as 
thes advance, with wide lapses in time, to the point where 
Roosevelt becomes a national figure, the effort seems to 
be to emphasize his wisdom in the selection of young men 
who later take a leading part in the country’s affairs 
For instance, quite a bit is made of the friendship be- 
tween the former president and Leonard Wood, his right 
hand man during the Spanish-American War when the 
Colonel organized his Roughriders. To bring out this 
phase of history more strongly, there are a few brief 
battle scenes representing the Colonel and his cowboys 
at San. Juan Hill. 

Pershing also:is introduced as a young lieutenant of 
great promise, and Real Admiral Simms as the man des- 
tined to be instrumental in making the American Navy 
what it is today. The apparent argument is that whatever 
has happened, Roosevelt, directly or indirectly has had a 
guiding hand in shaping the policies of the nation. It is 
unfortunate, however, that the later, and certainly more 
vital years of the country’s history have been passed over 
so casually. 


Advertise Big in a Dignified Way and You Are Sure to Get Business 


Box Office Analysis for the Exhibitor. 


The drawing power of this film is unquestioned. Roose- 
velt is admittedly the most picturesque figure in all 
American history, and his death, instead of diminishing 
interest in the career of our most vivid American, is likely 
to increase the number of those who want to know more 
about his personality and the incidents of his career. 


To be quite fair with your patrons, I wouldn’t promise 
that this is a complete story of the ex-president’s life, 
or do anything to indicate that he himself is the chief 
actor in the film. It shonuldn’t be necessary to resort to 
false statements in order to draw a crowd. 


You are justified, however, in announcing an authorized 
version of Roosevelt’s life and works and in boosting it 
on the score that it is the first thing of the kind presented. 
Also, you are safe in feeling that none of the late ex- 
president’s most devoted admirers will be offended by the 
interpretation given of their hero. First National has 


issued a herald containing a Brinkerhoff cartoon which 
you might find useful. 

This is the type of picture that should be widely adver- 
tised in newspapers and on billboards, for it will get an 
audience not generally numbered among photoplay fans. 
Naturally, the method of exploitation has been changed 
somewhat by the death of Roosevelt, but it still might 
be possible to get the support of Republican organ- 
izations on the ground that you are offering the first 
film portrayal of the career of their most noted leader. 


“ry to find some really good portrait of the ex-presi- 
dent, the larger the better, and make it the outstanding 
feature in your lobby. Just at this time it is particularly 
necessary that all of your advertising should be along 
dignified, conservative lines. If it is possible to get a 
photograph of Roosevelt in a family group, this, too, 
should have a place in your lobby. 


In the Washine¥on Herald of Jan. 25” 
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“[ tis a wonderful picture. It brings to us ina 


forceful manner, the sacrifices which were made 
both at the front and at the fireside, to free the 
world and place love in its rightful place. The 





picture has touched me deeply and I hope it wil! 





help in bringing about some sort of league of 
nations which will chain the hyena gone mad with 


lust and ambition” 
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(The Dicture that will ! ver’) 


Allen Holubar’s Superproduction 
Starring 


DOROTHY PHILLIPS 


Released thru Jewel Productions, Inc. 


Sunday, January 26, 1919. 
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Murder Mystery Cleverly Unfolded. Star and Atmosphere First Rate 


Pauline Frederick in 


“OUT OF THE SHADOW” 


Paramount. 
RD Re et ACE ete tn gs ahs. 5 « + oun eee Emil Chautard. 
en IR areca rae yes st ys siete E. W. Hornung. 
OS TA Sd ie ONS i Gh 5 eR rk Si Eve Unsell. 
CORTE RCRA AM rate. os ccc. s gamer cyte «> J. Bizeul. 
AS A WHOLE....... Held the attention all the way 
because of splendid treatment and artistic 
atmosphere. 
IER tes ues Cleverly devised murder plot sound in 
logic. 
PCE CLG) Nite. ten: Created suspense interest 


throughout and developed characterizations 
in convincing manner; never permitted play- 
ers to over-reach in dramatic moments and 
created truly artistic atmosphere. 


ra PCI REECAR EE RYO Cotte coo oe e's «meet ae oe Beautiful. 
PORE EE er INC Sea Per ects oa cee ule vs SERRE eE hee sac Fine. 
GAME RAW ORKit ree ieic sss Artistic compositicn. 
Bide Ate Photographed beautifully especially in 


closeups; sincere and convincing in dramatic 
role, for which she is well suited. 

SUPPORP 7%: Wyndham Standing impressive and 
dignified; others satisfactory. 


Bye dots Pel CR San ee Ceti es ces 5 «os tee Generally great. 
BING Tobe TRL ORCC Scere cee re Hes ahs on,  aPR EMEC NOL 5. Shes. 2s Good. 
MST Ad eee eee oie. iain stad sisj. SERRE Shae dla. Good. 
PHARACTER OF: STORY ....0c 205: Nothing to offend. 
PENGTHESOr PRODUCTION @2. ...x: 4,102 feet. 


In this we get the successful result secured from a 
good plot, an able director and a popular, capable star. 
In the unfolding of the murder mystery, director 
Chautard, by splendid treatment, has managed to 
sustain the suspense as well as the heart interest 
throughout the offering, never permitting the audience 
to beat him to it in the solution. 

Here the intimacy of characterization has been well 
developed by the intelligent and generous use of close- 
ups, and Miss Frederick is one of the comparatively 
few actresses who can withstand the severity of this 
test of beauty, as evidenced in the offering. 

Her characterization in this affords her ample oppor- 
tunity for the revelation of her emotional and dramatic 
capability through genuine facial expression. Established 


Regin 





in an environment of wealth and artistry, Miss Freder- 
ick is the central, pleasing figure in this production of 
classic distinction. 

Figured as the murderess of her husband, the opening 
court room scenes present Miss Frederick on trial, 
with the tidal wave of public opinion against her. The 
jury, in its verdict of not guilty, finds an only sym- 
pathizer in the person of Wyndham Standing, philan- 
thropist and reformer. Having invited her confidence, 
she unfolds to him the unhappy details of her marriage, 
of her husband's unfounded jealousy for a poor musi- 
cian who lived in the same house, and whose wonderful 
talent she had encouraged. 


Dissatisfied with its failure to convict someone of 
the crime, the press sends a reporter out in search of 
a clue. He follows Miss Frederick to Standing’s coun- 
try home, where he has persuaded her to visit his aunt 
until such time as he can establish her innocence. 


It develops, however, that circumstances point to 
Standing’s being somehow implicated in the murder, 
when in the first place, she comes across an auto- 
graphed photo of her husband in a secret room 
which she discovers by accident. The reporter 
too, having witnessed Standing’s payment of money to 
a tramp with the plea that he keep silent about the 
dead man, suggests to Miss Frederick that she wring 
a statement from the tramp. While in a drunken stup- 
or, he tells her, that because he threatened to expose 
Standing’s murder of another man, unless he paid him 
more money, Standing killed her husband. 


Having overheard the tramp’s account, the reporter 
effects Standing’s arrest. Really in love with him, 
Miss Frederick visits him in jail and declares her trust 
in him which is justified when the poor musician turns 
up and confesses guilt of the murder, while in a fever- 
crazed condition caused by illness, and they fade out 
on the clutch, after Standing’s explanation that many 
years previous he had shot another man in self-de- 
fence. 

There was an atmosphere of dignity throughout the 
offering that lifted it above the ordinary murder plot 
which is usually overburdened with artificial meller 
situations. The cast as a whole was very good, and 
amongst those who appeared were Ronald Byram, 
William Gross, Emma Campbell and Nancy Hath- 
away. 





M.P.D.A. 
Now completing 


d Barker, 


for GoldwyWn- 


Fourth Special Production 
* starring 
Miss Geraidine Farrar. 
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Star’s and Director’s Name Should Guarantee Capacity Audience. 


Advertise and do S. R. O. 


Box Office Analysis for the Exhibitor. 


Pauline Frederick in 
“OUT OF THE SHADOW” 
Paramount. 


To begin with, you have the name of a big and 
popular star coupled with that of a capable director 
whose name ought to mean something to your regulars 
by this time. Too strong an emphasis cannot be 
placed upon the fact, that it is of the utmost impor- 
tance, and to your own especial benefit to acquaint 
your fans with the names of big directors as well as 
stars. As has been. said time and again, it is the di- 
rector who makes or breaks a production. 

Needless to say, the name of Pauline Frederick is 
your biggest and surest asset. Miss Frederick is not 
only beautiful but generally accepted as a mighty good 
dramatic actress. 
parts of your lobby, since there’s always a certain 
amount of magnetism in a beautiful woman, smartly 
gowned, that draws folks in front of your show-shop. 

Of second importance is the name of Director 








Rubens. 





Atma Rupens & Jack Conway zt 


TrRianGLe FLay “Restiess Souns" realistic. 


Consider the popularity of this star and her former achievements. 
Cosmo Hamilton and the fact that his well written stories are known and appreciated. 


not sales points that you can exploit to advantage? 


Use large phtographs of. her in all- 


enjoyment should be complete. 
in a well told story that appeals to the sympathies. 


porting cast 





Emile Chautard. Play it up big, in connection with 
Miss Frederick’s name, and recall his direction of such 
big hits as “The Marionettes”, “The House of Glass”, 
“Her Final Reckoning”, “Under False Colors”, 
“The Heart of Ezra Greer”, and many others. 

You can safely and honestly promise a classy pro- 
duction and a good plot that creates suspense and 
heart interest all the way. I think too, I'd secure a 
large sized photo or poster of Miss Frederick and Mr. 
Standing in a garden scene to provide the romantic 
angle of interest. . 

Go after newspaper space and you might use the big 
captions over a photograph of Miss Frederick: “Did 
she kill her husband, or was the man she loved guilty 
of the crime? At Blank Theater on Blank night, see 
the clever unravelling of this murder mystery, with 
Pauline Frederick, in ‘Out of the Shadow’. It holds 
a big surprise in store for you.” 

It’s up to you to get your folks in for they'll surely 
not be disappointed but rather go out with a feeling 
of satisfaction. 


SS 
Neer eee eee, nt 


A picture that arouses the enthusiasm of your reviewers 1s 
reasonably sure to call for the admiration of your audiences. 
Did you read Wid’s criticism of this picture in his weekly issue 
of January 19th? 


ALMA RUBENS 


in 


“RESTLESS SOULS” 


by Cosmo Hamilton 


Audiences readily respond to the personal charm of Miss 
But with her presentation in “Restless Souls” their 


For she triumphs emotionally 
Her sup- 
The settings are lavish and 


is well selected. 


Consider the popularity of 
Are these 


Particularly when the show has a good title? 


TRIANGLE DISTRIBUTING CORPORATION 


1457 Broadway 


New York. 
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Ethel Barrymore in 


“THE DIVORCEE” 


eS are 


Metro, 
OL EOIN GE, SMe Rane On socks! Ee Herbert Blache. 
Poa PHORM Laces sere. W. Somerset Maugham. 
SBCONARIOUBY % o9role... June Mathis and Captain 
Kavanaugh, 
CAMERAMAN ................ George K. Hollister. 
AS A WHOLE ...... Splendid star and supporting 


cast make for excellent and very much worth 
while offering. 

Adaptation from play “Lady Freder- 
Afforded perfectly suitable role for 


ick.” 


star. 
DIRECTION (AY. = Expert throughout; provided ele- 
gantly distinctive atmosphere and played up 
Star to best advantage. 
PHOTOGRAPHY Indeed fine. 
LIGHTINGS Clear cut and good composition. 
CAMERA WORK ....Interiors and exterior locations 
could not be beat. 

BLAR 9:. Miss Barrymore’s dignity and poise lend 
expression and distinction to offering. 
SUPPORT 00 552; Did full justice to star; Miss 

Childers looked beautiful; Eugene Strong 
very likeable; others fine. : 
EXTERIORS Very fine. 

INTERIORS Elaborate, and gave impression 
of costliness. 

Titles well worded; made intelligent 
use of closeups. 

CHARACTER OF STORY ...... Nothing to offend. 

LENGTH OF PRODUCTION .... About 5,000 feet. 

For classic distinction and finesse, this is indeed a 
_ winner. Miss Barrymore is a thoroughbred to her 
fingertips and her poise and dignity certainly lend 
artistic technique to the production. 

The dexterous treatment of this film is noticeable 
even to the point of artistry, the director having 
been careful to provide just so much and no more to 
situations, which, under less expert attention might 
have bordered the melodramatic movie angle. 

From start to finish, the atmosphere created is un- 
surpassable in its elegance, and gives the impression of 
a great expenditure of time and coin in the production 
end. 


eee eee 
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DETAIL 


eee eee 


Get this and clean up. From any angle you choose 
to take it, it’s all right. In the first place the name 
of Miss Barrymore is in itself suggestive of artistry, 
and the production is surely not lacking there. 1 
would secure, if I were you, an extra large sized 
‘stand of Miss Barrymore, giving it prominent lobby 
display. Her costumes in the offering show rare good 
taste, and are displayed advantageously because of 
“her stately bearing. 

Spare no expense in the exploitaiion of this pro- 
duction, since once you get your <*wd in, the enter- 
tainment end of it will take cary i itself. This thor- 

“oughly justifies your securing iW tor at least two days, 

and by careful and sufficient «#lvertising you should 
pack your theater fall at gsary performance. The 
_word of mouth praises wifi Gnquestionably be passed 
_ along, and insure you 1 capacity audience, on the 
: 
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Miss Barrymore Sure Fine in Well Suited Vehicle. Good Direction and 
Classy Atmosphere Put This Over Big 


It would be difficult to imagine anyone more suit- 
able than Miss Barrymore in the role of Lady lreder- 
ick, the beautiful, brilliant wife of Lord Frederick 
played by E. J. Radcliffe, who avails himself of each 
and every opportunity to remind her of the fact that 
she’s his market purchase. Her dignity and artistry 
are asserted in her ability to cope with these situations 
of insult and public humiliation in a quietness of man- 
ner that is undeniable in its interpretation of culture 
and good breeding. 


The familiar situation in which Miss Barrymore hides 
her sister, Naomi Childers, while she emerges from an 
inner room of Joseph Kilgour’s apartment to face her 
sister's infuriated husband, will be recognized as being 
handled a bit more skillfully than usual, in its absence 
from cheap meller. 

Having raised no opposition to her husband’s di- 
vorce on the grounds outlined above, the following 
years establish her in Monte Carlo as a widely dis- 
cussed divorcee, heavily indebted through gambling. 
Eugene Strong, the youthful, titled nephew of Perry 
Dean, a former admirer of Miss Barrymore's, is hope- 
lessly infatuated with her, greatly to the disturbance 
of his aristocratic mother who enlists her brother’s 


aid in saving the youth from the scheming, immoral 
adventuress. 


The incident in which Miss Barrymore goes through 
the early morning process of rejuvenation by artifice, 
for the benefit and purpose of disiilusioning the youth 
when he comes for her answer to his proposal of mar- 
riage, was particularly good. Even in these scenes Miss 
Barrymore’s beauty stood the severest test of closeups. 

The true cause of Lord Frederick’s divorce is laid 
bare to Dean, when he overhears Kilgour’s assertion 
to Miss Barrymore that they had an old score un- 
settled since the time she slapped his face when her 
sister visited his apartment and she took the blame. The 
final sequence gets over the ultimate union between 
Miss Barrymore and Dean who has cherished his love 
for her all through the years. 

All in all, the production is decidedly classy, both 
as to treatment and atmosphere. The cameraman as 
well as the title writer also deserve particular mention 
for their good work. Others in the very good cast 
were Harold Entwhistle, Maude Turner Gordon and 
John Goldsworthy. 


‘Spare no Efforts in Exploitation. Justifies at Least Two Days’ Run 
Box Office Analysis for the Exhibitor. 


second day. 

A reasonable majority of your folks ought to be 
acquainted with the novel from which the film has been 
adapted, “Lady Frederick,” by W. Somerset Maugham. 
Go after it big and with the determination to get 
your crowds in, feeling confident that they’ll be thor- 
oughly pleased with the entire production, 

You are safe in promising an excellent cast in an 
excellent production that is decidedly classy, and pre- 
senting a story and a plot of interest. Play up the 
big cast, featuring Naomi Childers, whose beauty is 
given fair play in the offering, Eugene Strong, Joseph 
Kilgour, Maude Turner Gordon, Perry Dean, Harold 
Entwhistle and John Goldsworthy, most of whom are 
reasonably well known. The title, “The Divorcee” 
furnishes food for thought and curiosity as well as 
interest. 
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Nothing Extraordinary, But Should Get by as Passable Film 


J. Warren Kerrigan in 


“COME AGAIN SMITH” 
J. D. Hampton, Prod.—_W. W. Hodkinson Corp., Dist. 


DIRECTOR 0. xe. ets epee E. Mason Hoppet. 
SUPERVISED BY ........5++-5:. Jesse D. Hampton. 
MUL H.O REIS FA tse eee John H. Blackwood. 
CAMERAMAN ......-::. 20008 cee tee Chas. Stumar. 


AS A WHOLE 
that holds interest most of the way. 


STORY iat Reveals some ingenuity in plot con- 
struction, although the theme is ordinary. 

DIRECTION Hasek Goes after comedy points and 
generally gives a natural touch to scenes. 

BH OLOGRAERS ee a Varies; for the most part 
good, 

LIGHTINGS Jo ran oe ee Rather uniform. 

CAMERAWOREK ........-..-- Nothing extraordinary. 


STAR ukacce: Will be liked in this; has opportunity for 
some character work. 

SUPPORT Efficient; Lois Wilson and William 
Conklin figure most prominently. 


EXTERIORS Sesser: All that the action demands. 
INTERIORS eeu te eee Correctly arranged. 
1D BADALLANS sath Shows regard for small points in 


photoplay production. 
CHARACTER OF STORY .... Entirely inoffensive. 
LENGTH OF PRODUCTION .... About 5,027 feet. 


Some of your folks won’t recognize handsome J. 
Warren Kerrigan when they first meet him as “Come 
Again Smith”. He is a park bench loafer, disguised 
by a three day’s growth of beard and a liberal coating 
of dirt. And his companions at the free resting place 
look like sure ’nuff down-and-outers. But there’s ‘a 
sudden transformation, bringing back Warren as his 
customarily well groomed self and therein lies the 
story, which is good enough in the way of light en- 
tertainment. 

To be sure, things do happen rather oddly and con- 
veniently, but there needn't be any real kick about 
that, as long as the author has given a certain surface 
plausibility to his narrative and the characters help 
to make you believe it. Fans aren’t going to be ex- 
actly surprised at the way affairs turn out for the 


park bench hero, but they may be expected to find amuse- 
ment in following the comedy romance with a meller 
tint. 

At college they called him “Come Again Smith”, 
because he was a free spender, so free in fact that his 
Dad, a western oil king, decided that his province in 
life was to spend money, not to earn it. Defying the 
precedent of all millionaire movie parents, Warren’s 
father absolutely refuses to put him to work, so the 
youth sets out to fight his own way. He has advanced 
downwards to the fringe of trampdom as the story 
opens. 

A copper is dragging him off to jail when H. A. 
Barrows, a prosperous broker, happens along with his 
friend William Conklin, a wily promoter. They have 
had a little dispute about an oil stock investment and 
Barrows has announced that the only bond worth 
buying is “the bond of humanity”. Regarding the 
hapless Kerrigan as a ‘reasonable prospect, he takes 
him to his home for a week’s trial. 

In order to explain his presence to Barrows’ wife, 
Winifred Greenwood and his sister, Lois Wilson, 
Kerrigan is asked to invent a pleasantly romantic 
story about his past. He tells how he came to be 
called “Come Again Smith’, how he determined to 
prove his worth, despite the skepticism of his million- 
aire father, and altogether concocts a wild sort , of 
tale, which turng wut to be nothing more than the true 
story of his life. 


Seeing a chance to capitalize on Kerrigan’s re- 
lationship to the oil king, Conklin, the stock broker, 
employs him at a salary of $100 a week. He booms 
his stock by making it appear that the millionaire oil 
man is one of his backers. “Also,' he gets Barrows’ 
wife into trouble by persuading her to invest $10,000. 
Forced to pawn a necklace in order to cover the in- 
vestment and then account for the disappearance of 
the jewels, the woman becomes the center of a meller 
sequence in which the willun is exposed and “Come 
Again Smith” is recognized as the millionaire’s son. 

The love interest developed between Kerrigan and 
(ois Wilson is slight, but suffices for a picture of this 
stamp. Charles French and Walter Perry are in the 
cast. : 


Make a Point of Lines Bringing in Catchy Title 
Box Office Analysis for the Exhibitor. 


This is just an average film, likely to get by safely 
enough, but not justifying special boosting. Whether 
it draws business for you or not, depends largely upon 
the popularity of Kerrigan in your community. 

In playing up the star, I would try to give the im- 
pression that as “Come Again Smith” he has a role 
permitting real characterization and that he makes 
an interesting contrast between the down-and-outer 
and the socially correct millionaire’s son. The title 
indicates comedy, so I would go strong on that end 
in preference to the dramatic features of the plot, 
which are not prominent enough to count much, 

Lois Wilson is coming to be known as Kerrigan’s 
leading woman, so I would mention her rather con- 


spicuously in advance announcements, also using her 
picture in your lobby display. Her role doesn’t figure 
very largely in this instance, but some folks may be 
attracted by her good looks. The names of Winifred 
Greenwood, William Conklin and H. A. Barrows also 
should be referred to in your advance publicity. 


“Come Again Smith” is a title that offers chances 
for various twists in the way of catchlines. For 
example: “Can you guess why they called him ‘Come 
Again Smith’ ?” or “It’s ‘Come Again Smith’ as long 
as your bankroll holds out—Then what? See J. Warren 
Kerrigan in his new picture.” For another angle say: 
“Did you ever invest in the Bond of Humanity? It 
paid a big dividend in ‘Come Again Smith’.” 
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First Rate Story of Newspaper Life is Human and Reali 


“rank Keenan in 
“TODD OF THE TIMES” 
Robt. Brunton, Prod.—Pathe Dist. 


DER CLOR SD Uh cae yaad Mie earn? Elliot Howe. 
SOE NAR] OMB Y veers. tes teks +c hie Jack Cunningham. 
GAMERA M ANG a el oc. eRe Charles Kaufman. 


AS A WHOLE Excellent depiction of news- 
paper life; human and entertaining. 


STORY G2. ot Logical in development and provides 
star with opportunity for real characteriza- 
tion. 

DIRHCLION i. 2 Keeps all scenes true to atmos- 
phere and gets good character bits. 
PHOTOGRAPHY Baws...) SEA en. Very good. 
LIGHTINGS ffir Rather uniform, but satisfactory. 
CAME RAUMW ORK MIS! 25500. Up to requirements. 
STAR 6M yc: Supplies fine sketch of small town news- 
paper man; plays with appeal and never over- 

acts. 


SUPPORT Wisely chosen to give telling interpreta- 
tions of genuine characters. Buddy Post, 
Aggie Herring and Herschel Mayall, all good. 
EEE REOIR Sie ot dete els , oath eae Not many. 
INTERIORS Particularly satisfactory in pre- 
senting newspaper office and scenes in typi- 
cal boarding house. 
DEA LIEs Correctness of settings and individual 
touches in characterizations add much to the 
impressiveness of the production as a whole. 
CHARACTER OF STORY First rate for any 
type of house. 
LENGTH OF PRODUCTION .... About 4,700 feet. 
Frank Keenan evidently believes in varying his char- 
acterizations, and the beauty of it is that his versatility 
makes it possible for him to pass from one style of 
acting to another with equal success. His last produc- 
tion, “The Midnight Stage”, dealt with brutality in 
its crudest form, with Keenan giving a vivid sketch 
of the outlaw. Here he switches to the other extreme 
and presents a very likeable but pathetically weak city 
editor, who is henpecked by his wife and generally 
kept down in the world because he lacks aggres- 
siveness. 
There is no denying the appeal of Mr. Keenan’s ex- 
tremely well-balanced portrayal in a story that reflects 


the newspaper world with a fidelity seldom attained 
in a film dealing with “the fourth estate”. The set- 
tings are notably atmospheric and considerable care 
seems to have been taken in the selection of just the 
right people for a newspaper office, all of which adds 
materially to the illusion. Folks will like this, taken 
merely as a story with quite a bit of heart interest, 
and also because it deals entertainingly with a phase 
of life that lends itself to treatment in fiction. 

_ Keenan is introduced as a man whose one ambi- 
tion in life is to become managing editor of the paper 
with which he has been connected for years. He’s a 
first rate newspaper man but, wanting in assertiveness, 
the proprictor 1s not ready to give him a more respon- 
sible position than that of city editor. Along with the 
unfolding of Keenan’s character and development of 
the situation in the Times office, they show how a 
couple of crooks, under the guise of brokers, open a 
bucket shop in the leading temperance hotel in viola- 
tion of the newly passed anti-betting law. 

laving a keen sense for news, Keenan sets out to 
get the crooks, involved with the proprietor of the 
hotel, who poses as a staunch upholder of civic moral- 
ity. With a star reporter as his ally, the city editor 
pieces evidence together bit by bit and prints the story 
on the day that the owner of the paper is away. The 
scoop goes over big and the weak city editor sud- 
denly is transformed into a decidedly dominant person, 
who is ushered into the chair of managing editor. 

His true character having been brought out, Keenan 
returns home to become, as he puts it, “managing 
editor of his own establishment,” and after smashing 
up the parlor furniture, he brings his autocratic wife 
to terms. An effective comedy element is introduce 
in the person of the son, a big, lazy good-for-nothing, 
badly spoiled by his mother. Because she insists upon 
it, he Is given a place on the Times staff where he 
gets mixed up with the crooked racing men and 
violates the ethics of newspaperdom by withholding 
the story. 

The role of the son is very well handled by Buddy 
Post, who, in scenes with Keenan near the close of the 
picture, 1s responsible for some humorous business 
that will get over with any crowd. Others in the cast 
are George’ Williams, Joe Dowling, Jay Morley and 
Irene Rich, 


Get Your Gang in to See Keenan and Count on Their Being Satisfied 


Box Office Analysis for the Exhibitor. 


Frank Keenan may always be relied upon to do 
something worth seeing when he appears on the 
screen and his characterization in “Todd of the 
Times” is no exception to the rule. In fact, from 
some points of view, it strikes me as being one of the 
most human pictures which the star has offered. 

Although it is essentially a story of newspaper life, 
the qualities of drama and comedy are strong enough 
to make it go with audiences of all kinds. There’s 
nothing that can possibly give offense and there are 
many scenes calculated to strike home with your 
women folks, quite as surely as with your men pat- 
rons. Those in the boarding house showing the domi- 
nation of Aggie Herring, as the city editor’s wife, 
should have a particular appeal to those familiar with 
boarding house life. 

Naturally, the main advertising pull will be in the 
name of Frank Keenan, who should be given all pos- 
sible prominence in your displays and publicity, along 


with the promise that he does some of his best work 
in this film. On account of the character of the story, 
it should be possible to interest your newspaper men 
in a picture dealing correctly with a phase of business 
with which they are concerned. It might be worth 
while to invite them to a special showing and see if 
they can point out any flaws either in the setting for 
the newspaper office, or the types of men secured for 
copy readers and reporters. Something of this kind 
might result in your getting additional space. 


At all events, boost this in every way you can for 
it is sure to satisfy and will help to build up patronage 
for the next Frank Keenan you run. For catchlines 
try: “He had the brains, but he lacked the nerve until 
he found himself. See how Frank Keenan wins out 
in ‘Todd of the Times’ ”, or “His wife was boss until 
he got a regular job, and then—See Frank Keenan in 
‘Todd of the Times,.” 
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Farce Too Mechanical to Register First Class Entertainment 


ohn Barrymore in 


J 
“HERE COMES THE BRIDE” 


Paramount. 
DLRECLO RUA. eet sae John S. Robertson. 
AUADHORS tee. ee ees Max Marcin and Roy Atwell. 
SCRNAEPTO GB Yi fesse ee Charles E. Whittaker. 
CAMERAMAN NUE e. Fee on cs Not credited. 


AS A WHOLE .... Mild farce which registers a few 
laughs, but not enough to carry five reels. 
we Adaptation of stage play; without dia- 
logue much of the humor is missed. 
DIRECTION Tempo a trifle slow for farcical 
situations; star given plenty of opportunity 
to “act”. 
PHOTOGRAPHY 
ficult attempted. 
LIGHTINGS ....Some of the interiors appear dull. 
CAMERAWORK 
STAR 


Generally clear; nothing dif- 


Facial expression good; works hard to 

put comedy across. 

SUPPORT ...... Faire Binney makes passable shero; 
others do what roles require. 

EXTERIORS ofS sure sega s Don’t figure much. 

INTERIORS .... Conventional sets answer the pur- 
pose. 

DETAIL Occasional laughs, usually due to Bar- 

rymore’s humoxous bits of business. : 

CHARACTER OF STORY Keeps clear of any- 
thing offensive. 

LENGTH OF PRODUCTION ....About 4,800 feet. 

The mechanics of this farce are too apparent. It 
is so intentionally funny in the development of com- 
plications that you can’t quite forget that the author 
and players have worked very conscientiously to get 
laughs, and as a result you don’t enter freely into the 
mood of the comedy. Save in a few instances, the 
whole affair seems forced and it hasn’t speed enough 
to carry you along by the sheer momentum of rapid 
action. 

Robbed of the dialogue, which had considerable to 
do with giving snap to the stage play, this becomes 
just a passable offering, depending largely upon the 
personality of John Barrymore, whose comedy method 
is distinctive enough to give value to scenes that other- 
wise wouldn’t register anything in particular. 


Satisfactory. © 


There is no fault to be found in the farcical situations 
merely because they are inherently improbable; but in 
order to become genuinely entertaining they must be 
given a degree of lifelikeness through interest aroused 
in the embarrassment of the characters. The character- 
ization in this is rather vegative, except in the case 
of Mr. Barrymore, who registers perpfexity and dis- 
may with considerable effectiveness. ; 

Playing a poor lawyer in love with the daughter of 
a millionaire merchant, he encounters an unusual op- 
portunity to acquire $100,000, thereby overcoming the 
opposition of the girl’s father, who will not listen to 
the match until John has made good. 

Through a peculiar will, involving the inheritance of 
a fortune, it is necessary for a woman, -just arrived 
from South America, to prove that her divorced husband, 
Frederick Tile, has remarried. Her lawyer hits upon 
the happy idea of finding a man in New York by the 
name of Tile and marrying him to someone, making. 
it appear that the groom is the former husband of 
the South American heiress. If’ he can do this the 
fortune is safe. 

Tile happens to be the name of the character played 
by Barrymore and he is offered $100,000 if he will go 
through a formal ceremony with some person secured 
by the lawyer, it being understood that divorce pro- 
ceedings shall be started immediately. 

Barrymore marries a veiled, woman, not knowing that 
his sweetheart, Faire Binney has left home intending to 
become his wife, despite family opposition. They get 
some humor out of John’s efforts to explain to the 
girl why he cannot marrv her immediately and add 
to the complications when Faire’s father, discovering 
a marriage license, announces in the newspapers that 
the wedding has taken place. ‘ 

Meanwhile Barrymore’s legal wife, a frightful look- 
ing creature, completes the house party by appearing 
with a demand for more money in payment for her 
part in the bargain. Ata convenient moment her form- 
er husband, just released from Sing Sing, puts in an 
appearance and matters are straightened out with the 
understanding that the young people shall be married 
as soon as the law permits. 

In the cast are Frank Losee, Frances Kaye, Alfred 
Hickman, William David and others. 


Make Your Main Bid For Patronage on Fame of Play and Star 


Box Office Analysis for the Exhibitor. 


As a real laugh getter this doesn't look like much to 
me, but it should be possible to slide it through with- 
out causing adverse comment. Don’t ask folks to take 
your word for it being a winner; just advertise what 
you have and let them judge for themselves. 


Make a special play on this being a screen version 
of “Here Comes the Bride,” the famous farce by Max 
Marcin and Roy Atwell, presented in New York in 
1917. Even if your fans don’t quite place the title 
it will be apt to recall something that they have read 
about and heard praised. 

An equally strong advertising appeal may be made 
out of the presence of John Barrymore, whose name 
has come to be connected with screen farces of a 
high character, such as “The Dictator’, “The Man 


From Mexico” and “On the Quiet”, all of which should © 


be referred to in your bid for patronage. 

Then go after the theatrical element, to which the 
name of Barymore significs a good deal, by using some 
reference to the star’s stage fame, calling attention 
to his great artistic and popular success in Tolstoi's 
“Redemption” which has been running all season in 
New York. f. 

Catchlines: “Would you marry a veiled woman for 
$100,000 if you were promised a divorce in order that 
you might wed the girl you loved? John Barrymore 
tried it 
peck of trouble.” 
bride came, she found another in her place. See how 
John Barrymore weds for money that he may re-wed 


99 


for love, in ‘Here Comes the Bride’. 


in ‘Here Comes the Bride’ and got into a) 
Another might read: “When the 
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Adaptation of Stage Success Goes Over Big in Film Form 


Fannie Ward in 
“COMMON CLAY” 


_ Pathe Special—Astra Prod. 
DIRECTOR 


Piet Soi... ee George Fitzmaurice 
PERCU) DUN cet ha feo. ok... ee Cleves Kinkead 
pore aren is Wyn 8 Ss... ss Ouida Bergere 
CAM IAM ANT assoc. Charles Muiler. 
AS=A WHOLE? :....0.... Strong in heart interest; 


well produced throughout and altogether of 

genuine special calibre. 

Excellent adaptation of famous 
stage success with only changes calculated 
to add to force cf picture. 

DIRECTION Displays discrimination in the 
handling of scenes and the use of players. 

Pee hay For the most part very 
good. 

LIGHTINGS Excellent, except in night 
scenes which don’t look particularly naturat. 

CAMERA WORK Dissolves and close-ups 
used to advantage; composition first rate. 

Plays a girl of eighteen and looks 

: the part; sur- to attract. 

SUPPORT High class company with E. W. 
Lawrence, Fred Goodwins, John Barrows and 
others registering real characters. 

EXTERIORS Street scenes in opening reels 
carry atmosphere. 

INTERIORS Many of them richly furnished. 

DETAIL Small bits of human interest mater- 
ial put across effectively; titles in spirit of 
the action. 

CHARACTER OF STORY Theme is handled 
in a way that won’t give offense. 

LENGTH OF PRODUCTION .... About 5,800 feet. 

Pathe holds a winning hand in this picture. The play on 
which the film is founded is so widely known that it is 
certain to draw; then there is a truly first class: produc- 
tion of feature calibre all through, and a star who ap- 
pears perfectly at ease in the sympathetic character of the 
wronged girl. ‘Ihe sto~y has heart interest in abund- 
ance, is logical in its development and never fails to hold 
the attention throughout seven reels. 

Director George Fitzmaurice deserves much credit for 
his skillful handling of scenes giving atmosphere. and 


STORY 
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meaning to the story which in the main follows the stage 
version. The changes made did not alter the spirit of 
the drama, but were calculated to give an audience a more 
sympathetic understanding of the characters involved. For 
instance, the action in the film during the first three reels 
deals with a period in the life of Ellen Neal, played by 
Fannie Ward, which was only explained in the stage 
lay. 

With all the realism necessary, temptations confronting 
Ellen are presented in the tragedy of her home life, the 
drudgery of work with no opportunity for pleasure and 
her first taste of gayety in the unwholesome surroundings 
of a sporty cafe. Then, through no fault of her own, the 
girl is enticed into a compromising situation and ‘is thrown 
out of her home by a brutal father. 

The picture takes up the situation presented in the play 
at the point where Ellen becomes a maid in the home of 
the Fullertons, a wealthy family. Still pursued by ill 
fortune, the man-about-town who tried unsuccessfully to 
win her, appears at the house and tells young Fullerton 
that the girl came from Bender’s notorious resort. Plead- 
ing that whatever appearances may indicate, she is still a 
“good girl,’ El!en holds her place but unfortunately falls 
in love with the son of the super-aristocratic Fullertons, 
who adhere strictly to the caste regime. 

In the screen version the son goes to war, leaving 
Ellen with a baby which she and the woman who passes 
as her mother are unable to support. The Fullertons fight 
every attempt to get recognition for the child, but the 
family frierd, Judge Filson, although handling the case 
for them, takes a more humane attitude. The court scene, 
which was the big punch of the stage drama, is presented 
with sufficient force in the picture. It develops that Judge 
Filson is in reality the father of the girl. He sends her 
away to school and by the time Fullerton returns from the 
war she is a cultured young woman, 


Sympathy is maintained for the man responsible for 
Ellen’s predicament by picturing him as a faithful lover 
who welcomes an opportunity to wed the girl. Miss Ward 
gives an admirable characterization throughout and is 
notably successful in indicating both in appearance and 
manner, a girl of eighteen. Others in the cast who 
contributed largely to the merit of the production are, 
Fred Goodwins, Helen Dunbar, E.- W. Lawrence, John 
Barrows, Mary Alden and Andrew Arbuckle. 


Play It Up as a Special and Promis e That You Have a Winner. 


Box Office Analysis for the Exhibitor. 


“Common Clay” was one of the biggest surprises of the 
New York dramatic season two years ago. Unheralded, 
save as a Harvard prize play, it came to Broadway and 
immediately sprang into popular favor sufficient to warrant 
a run of ten months. ‘This, of course, gives the picture 
very valuable advance advertising. Then, too, the play 
received country-wide publicity through road companies 
which have visited practically every city and town of any 
importance, 

The picture has the same appeal that made the play such 
an outstanding success, and from a box office as well as an 


artistic standpoint, it seems to me to rank.among the 


best things that Pathe has handled for a long time. It 


is well suited to any type of audience and is such a high 


class production that there need be no question about 
placing it in houses demanding photoplays of the best 
stamp. 


Play it up as a special and take a chance on a run of 
at least three days, because it will excite nothing but 
favorable comment from those who see it. There is 
enough to warrant a large advertising appropriation 
aimed at theatergoers as well as film fans. They will 
remember the success Jane Cowl scored in the part of 
Ellen Neal and you can promise them that they will be 
quite as much interested in Fannie Ward’s interpretation 
of the unhappy heroine. 


Increased newspaper space should make it possible to 
land pictures of Miss Ward, accompanied by sketches of 
her career which has been long and notable. Refer to the 
stage performance of “Common Clay” if it visited your 
town, and in all of your exploitation mention the film as 
a true adaptation of the famous drama. ‘This is a sure 


money maker if you handle it in the right way. 
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The Real Roosevelt 


The life and achievements of the man who was . 





idolized by his friends, and loved by his enemies. 





Actual pictures of Mr. Roosevelt himself. 
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Sessue Hayakawa in 


“BONDS OF HONOR” 
Haworth Prod.—Robertson-Cole, Dist. 


PREP INI INO ee ies. Willam Worthington. 
We rd) Feu te eo es. 2 Clara Whittle. 
BCOMAtLOO BY) cc c0...)... Se Frances Guinan. 
eM AN for Por b ., . eee Not credit:d. 


AS A WHOLE First rate producticn that holds 
the attention most of the way; some notably 
good acting. 


A trifle slow in getting started, but 
altogether makes sati factory vehicle for the 


Star. 

DIRECTION ...... Might have speedex up the action 
at times; generally -ucces-ful in making dra- 
matic s*enes forceful. 


STORY 


Sieh oC 0 oe 


Ria RAPT Yee Excellent. 
LIGHTINGS ...... Effective combination of light and 
shadow. 


CAMERA WORK Remarkable in the use of 
many difficult double exposures. 
STAR 


Scores in dual role presenting twin 
brothers of cantrasting natures, 
SUPPORT 

suited to roles. 


Gocd types for Japanese; others well 

EXTERIORS Some pretty views. 

INTERIORS ... Furnishings suggest a Japanese hone 

DETAIL Shows regard for correctness in pre- 
senting cvstors cf the Japanese. 

CHARACTER OF STORY ..... Nothing objectionable 

LENGTH OF PRODUCTION About 5,000 feet. 


A little more speed in the action and a less leisurely 
deve'opment of the plot in the opening reels would benefit 
this film. but considered jn its entiretv. it is a first class 
production, Sessue Hayakawa is a difficult star to fit 
with screen material. So many things are of necessity 
eliminated, for social or political reasons, that he is 
fortunate when a story of good quality and free from any- 
thing likely to give offense comes his Way. 

“Bonds of Honor” steers clear of dangerous ground 
and offers a fine opportunity for the star in a dual role 
of twin brothers, the sons of a Japanese count. There are 
some scenes of dramatic intensity, especially toward the 


eee oes 
ee eeos 
aa) a 6 l 4 SURE 9 PS 0 6 a ence o: ce 


® This is the sort of a film that may be presented in 
houses of any type. There is nothing in it to offend racial 
prejudice and the political angle of the story is entirely 
n accord with the good feeling existing between America 
and Japan in their policy toward Russia. The romance 
oncerns Japanese, only one other woman figuring prom- 
ently in the story, as a member of the German spy gang. 
There is danger of an audience becoming a bit weary by 
the long preparation for the dramatic features of the 
plot, but when things really get under way there is plenty 
0 keep the attention, both in the fine acting of the star 
“and the capable portrayals given by the supporting com- 
any. 
Hayakawa is without a rival in his own particular fied 
as long as they give him pictures as good as this, 
here is no reason why his following should not increase 
teadily. I would exploit the star liberally, announcing 
hat he does some of the best work of his career in the 
ual role of the twin brothers. Try to get pictures show- 
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Japanese Star Gives Fine Portrayal in Dual Role 


close, whereas from a photographic angle, the double ex. 
posures bringing the brothers together are truly remark- 
able. The handling of these scenes is so clever that even 
if another actor occasionally doubles for Hayakawa, the 
audience will not detect the substitution. 


To make the thing more human and give it a slight 
comedy relief, the director brings in a couple of Japanese 
children who will make a particular hit with your women 
folk because they are distinctly cute and appealing. These 
interludes haven’t much of a place in the story, but they 
may be accepted on account of their unusual nature. 

As a.young patriot, just commissioned in the army and 
anxious to help his father ‘in preparing plans of benefit 
to the Japanese whose Russian policy is being attacked by 
Germans, Hayakawa presents the figure of a loyal patriot. 
In sharp contrast, is that of a weakling brother, who gets 
seriously in debt at a gambling house conducted by German 
spies. After the Germans have the youth completely in 
their power, they insist upon his securing the plans which 
are known to be in the possession of his father. 

All of this is developed rather slowly, up to the point 
where the dishonorable son takes the papers, allowes them 
to be photographed and sneaks back into the house where 
his perfidy is discovered by the loyal brother and the 
count. According to the Japanese code, the one way to 
redeem the honor of the family is for the boy to commit 
hari kari. With true Oriental solemnity, the count and 
his soldier son go through the ceremony preparatory to 
the suicide of the disgraced brother. 


But instead of killing himself, the youth seeks refuge 
with the German conspirators and goes with them to 
Russia, leaving his Japanese sweetheart behind. The 
patriotic brother offers his own life in place of that of 
the traitor, but the sacrifice is refused and he sets out to 
find the fugitive. ‘With the scenes shifted to Russia, and 
the Japanese girl back among those who have gone there 
only to find that her lover has become a hopeless drunkard, 
despised even by the Germans, the action is worked up to 
considerable intensity, culminating in the round-up of the 
spies, the death of the weakling brother and the triumph 
of the loyal Japanese. i 

All through the picture, Hayakawa acts with strength 
and expression and he is ably supported by Tsuri Aoki, 
Marin Sais, Gagmar Godowsky and Herschel Mayall. 


Safe For Any House. Promise Something Good 


Box Office Analysis for the Exhibitor. 


ing him in each character in order to emphasize the ar- 
tistic variation of his portrayals. Also, it would be a 
good stunt to secure some illustration of the two Japanese 
chidren, who will strike your folks as being something new 
on the screen. 

There is no need to speak of the spy plot theme, which 
really is a subordinate feature of the production, except 
that it gives an opportunity for the building up of drama. 
Mention other pictures in which Hayakawa has appeared, 
not forgetting “The Cheat” in which he played with 
Fannie Ward. Although this film was. made some time 
ago it is still remembered as one of the strongest produc- 
tions on record. 

For catchlines try something like: “Would you sacrifice 
your life for your brother in order to redeem the honor 
of your family?” Sessue Hayakawa does in “Bonds of 
Honor’.” or “Do you know the Japanese code of family 
honor?” See Sessue Havakawa in his superb dual charac- 
terization in “Bonds of Honor.” 


&® 


; ale cl DAILY Sunday, January 26, 1919. — 


Bright and Wholesome Story Gives Star Congenial Role 


ant Washburn in 


B 
“VENUS IN THE EAST” 


Paramount 
DIRECTO RE. «deeds ces estes ee: - emer Donald Crisp 
AUTHO Rigekoxs = -s0h io ete ooo .... Wallace Irwin 
SCENARIO BY ....tep lectin ete ites Gerdner Hunting 
CAMERAMAN ........-2203.28 C. Eiw-rd Schoenbaum 


AS A WHOLE 
light vein cf comedy and scme life-like char- 
acterizations. 

Adnptation of Wallace Irwin’s “Sat- 
urcdzy Evening Post” ser-al; goes well on the 
screen. 

DIRECTION ........-+. Makes characters and situa- 
tions appear natural. 

PHOTOGRAPHY ......-----2-+e8 eee Always clear 

LIGECINGS 25 e Nothing out of the ordinary, 
but suffice. 

CAMERA WORK Good in getting effective 
shots of street scenes. ee 

STAR Risht at home in this sort of role 

SUPPORT Anna Q. Nilsson looks the part 
of a high society vamp; Margery Wilson and 
others will be liked. ; 

EXTERIORS Suggest a sight-seeing tour 
of New York. 

IN EERIORS ens -o 2 ac ia All that is needed 

DETAIL 


gre hh gepAce> eh hane 


make the f'lm seem human. 

CHARACTER OF STORY ......+:>- 
citv and town aud‘ences. . 

LENGTH OF PRODUCTION....... About 4,347 feet. 

The “Saturday Evening Post” sure is a fertile field for 
sceriario writers: looking for material. reflecting American 
life; also Bryant Washburn seems_ to be the typical 
“Saturday Evening. Post” star. 

A number of-his best pictures have come from. this 
source and he has Wallace Irwin and the Lorimer publica- 
tion to thank for his latest offering,-a happy combination 
of humor and human. incidents in a- setting that will 
appear attractive to most of your folks. Few pictures 
have given as varied a series of New York views in fol- 
lowing the adventures of any westerner who acquires 


a fortune and comes to the big.burg- in search of his 


“Venus in the East.” 
Living at the Plaza and making frequent trips around 
the city, Bryant visits a number of places of interest to 


Be Sure to Mention That it is Tak -n From a Saturday Evening Post 
Serial | 
Box Office Anejysis for the Exhibitor. ; 1 Ea 


There ought not to be any trouble in playing ‘this. to 
satisfactory business. It has the same qualities that 
marked Wallace Irwin’s “Saturday Evening Post” story, 
which will be remembered by thousands of readers. To 
avoid any chance of their missing the connection, use the 
words “by Wallace Irwin” and “from the popular Satur- 
day Evening Post serial,” in all of your exploitation. . 

You may work with three names ‘here, all of them 
having an appreciable pulling power. .Bryant Washburn 
undéniably is coming along very rapidly as a favorite in 
light character comedy dealing with American life. Thus 
far his recent portrayals, although of the same general 
nature, have had enough variety to prevent their becoming 
monotonous and folks are coming to look for something 
bright and wholesome in connection with the name of 
Washburn. Don’t worry about boosting him too much, 
for he will justify pretty nearly anything you say in this 
instance. ‘ 


_wardrobe. 


audiences that know New York as well as those that don’t 
and these trips are always made a legitimate part of the 
story, which onens with the young man’s inhe-itance of 
more money than he knows what to do with. It enables 
him, however, to follow out a romantic adventure, in- 
spired by a picture published in.a Sunday. newspaper of 
the famous Mrs. Pat Dyvenot, played by. Anna Q. Nilsson. 

His experiences begin on the train, when gamb!ers 
scheme to get his roll of bills, which is taken by a sympa- 
thetic girl. Of course, the youth doesn’t know that the 
young woman-merely appropriated the mney in order to 
save it from the gamblers. 

Bryant’s “first break into west side scciety, which isn’t 
what they call “True Manhattan,” produces some humorous 
bits of action consequent upon the westerner’s crude man- 4 
ner§ and unconventional attire. The next day he has-a_ @ 
little conference with the valet at the Plaza and com- 
missions him to secure ‘the right.sor- of a Manhattan 
Properly a‘tired,. Bryant is ready to pursue 
the object of his quest, his “Venus in the East,” whom he 
first sees at the opera. : ; 

A friend of Bryant’s is among ‘the Venus’ discarded 
lovers, but he declines to give the romantic millionaire the 
desired introduction. © Things looks a_ bit discouraging 
until a story appears if a newspaper about Miss Nilsson’s 
loss of a precious pearl necklace. The ‘uixotic youth hits 
upon the idea of buying pearls ecually fine and pr: senting 
them to the woman. Not worried at all by the expenditure 
of $250,000 for a string of jewels, Bryant appears. at her _. 
apartment with the offering and thereupon ‘begins his 
courtship. — ; 

_» Discomforting incidents continually annoy him, how-. 
ever. His eastern..Venus is deciaec'v cold and when 

Bryant takes an occasional bus :ide, he rather envies the 
youths who appear to be having a pretty good time with 
“real girls.’ Then it transpires that the woman on whom: — 
he has based his dream of romance has pawned the neck- a 
lace and replaced it with a paste imitation, according to — 
her usual custom, as explained by her earlier lover. 

With the disillusionized westerner ina discouraged 
frame of mind, he meets the girl who walked off with his 
money and deposited it in a bank until it might be re- — 
turned. She turns out to be the genuine “Venus in the — 
East.” Margery Wilson is well cast as the sincere hero- 
ine and others in the company who give able performances 
are M. A. Barrows, Guy Oliver, Clarence Burton and 
Helen Dunbar. 










The second name of value is that of Wallace Irwin 
whose reading public.is large. Make it clear that he is: 
the author of this and that the adaptation preserves the 
spirit of the original and gives a correct. pictorial version — 
of the plot. Then, for-the third appeal, go after “Satur-- 
day Evening Post” readers with the assurance: that if © 
they read the serial they can’t afford to miss the screen 
play. J 
It might be worth while to get copies of the publication 
containing the story and work them into your lobby dis-. 
play. Catchlines might strike this angle: “Do you know 
a ‘real’ girl when you meet her? Bryant Washburn 
thought he did, but he nearly got fooled in his ‘Venus in 
the East’,” or “It takes an expert to Ccetect the difference 
between fake jewels and the real thing. Bryant Wash- 
burn discovered that he was a poor judge of women as 
well as jewels, until his eyes were opened. by the rea 
‘Venus in the East’.” i 
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‘A Romance of 
Happy Valley 


A PAGE FROM THE BOOK OF LIFE 


An ARTCRAFT Dicture 


The Village of 
Make-Believe-on-the- Pike 


D —~W. Griffith has left all war 
e and spectacle far behind and 
has turned to the simple folk of the 
cross-roads and the peaceful life of 
the little town. 


It’s a quiet tale, big in heart inter- 
est, astounding in its grasp and 
portrayal of the strength of weak- 
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News of the Week 


in Headlines 


Monday. 
D. W Griffiths signs with First National for three 
productions. 
Former Censor Funkhouser makes statement that 
large sums were offered him for permits. 
C. FE. Shurtleff leaves W. W. Hodkinson. Will join 
new distributing organization. 
National Association makes effort to secure exhibi- 
tor co-operation to defeat proposed 5 per cent 
tax. 
William L. Gray, manager of Biograph studios, dies 
of pneumonia. 
Tuesday 
Reports indicate that because of. existing eontracts, 
proposed combination of Big Five may be defer- 
red. 
Reported that Fox contract with Theda Bara and 
Lee Kiddies will not be renewed. 
Gaumont issues a 2 reel special of Theodore Rose- 
velt. 
Essanay re-issues four Chaplin features. 
Indianapolis legis'ature clears way to take up bill 
legalizing Sunday shows. 
Wednesday. 
C. C. Pettijohn leaves to help Indiana fight against 
Sunday closing. 
Los Angeles reports that Paramount has secured 
“Peg. o’ My Heart” and “Peter fan, 
Chester Beecroft obtains rights fot all Robertson 
Cole products for continental Europe. 
Sam Goldwyn back from coast. Optimistic over 
plans of Big Five. 
Thursday. 
Influenza causes closing down of all theaters in 
Australia for three or probably four months. 
Wiliam L, Sherrill announces a series of two re 
western specials featuring Texas Guinan. 
Committee of Fifty, St. Louis, seeking new “moral 
laws” for Missouri, charges National Board of 
Review with incompetency. 


‘Fannie Ward expects to make pictures in England. 


Harry Garson announces _ neither Clara Kimball 
Young nor Blanche Sweet will release through 
First National. 

Friday 

Considerable agitation in film circles over failure 
of National Association to take more active steps 
with regard to pending legislation affecting Sun- 
day shows and censorship. 

Saturday. 
David P. Howells sails for Europe to dispose of 
continental rights of First National and United 
pictures. 

Judge Cardozo files important opinion regarding 
rights of exhibitor and producer. 

June Caprice and Creighton Hale to be starred in 
new Albert Capellani company. 


a 
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You know his Alhambra theatze, 

you know he knows pictures and 

the pleasant art of making money: 

Well Greenbaum without being 
asked to, wrote us just this: 



















Greenbaum is talking of Wletro All Star 
| Sertes Productions, the only really standard- 
ized motion pictures in the world - 
| 
| 















Greenbaum ts tipping you. off to 


the best thing ivvthe market: 


CAre you going to pass b 
money oe oe ee we of ot 3 { 


| METRO PICLIURES CORPORATION 


George Walsh in 
“LUCK AND PLUCK” 


Fox.. 
LESS ie i G0 a Se Edward Dillon 
RETESET GS Ae ee George Scarborough 
Pees ege ately da Y btaea trees So. cs 8d Cone Adrian Johnson 
Pe tee ANUA Nora sna t oo... Ame Not Credited. 
AS A WHOLE ....:.. Not much to it outs.de of the 
acrobatic feats of the star. 
ORY oe t92. Spy meller wih a quantity of extrava- 
gant situations. 
Prior LON oe) Doesn’t bother much about plau- 
sibility, kut keeps th’ngs moving. 
REC) Ch PELY ote ee Phos Bee Generally poor. 
SiGlilLINGS. ::2.. Harsh and lacking in artistic 
effects. 
eet OAVY, ORK eS cece. c's chs semen te Ordinary. 
BEAR sae 24 Agile and not afraid to take rough treat- 
ment in fights. 
Se PrOhRD es. Virginia Lee rather pretty; several 
others inclined to overact.. 
LRA, cra eg Wace, aes eens, eee Fair. 
et DIRIGO RS es ae Frequently have a “setty”’ 
. appearance, 
RS Lr eee i he tw Oe re Xk Doesn't figure much. 
SeeCHARACTER OF STORY ........ Unconvincing, but 
; wen’t offend, 
mLUERNGTH OF PRODUCTION ...... About 5co0 ft. 


_ The Tox people just can’t get away from German 
im spies. 

_ They keep cropping up in all sorts of pictures—com- 
| edies, dramas, melodramas and continue to do their 
' worst in the way of prosecuting the innocent heroine 
and making things difficult for the gallant hero. 


| This is another combination of spy and crook matter 
of a decidedly hectic nature. The plot runs wild 
_ through most of the five reels, which owe their chief 
) interest to the acrobatic feats of George Walsh. As 
' a porch-climber he displays the daring of a profess- 
' ional. There seems to be nothing, in fact, demanding 
'physicial agility that daunts the athletic Fox star. 
In the matters of rapid action and fight stuff this filin 
“is well supplied and may get by on that score 
— with an uncritical crowd. 

_. Closirg sequences, dealing with a rough-and-tumble 
_ battle between the spy gang, trying to make a get- 


fe 












' Unless this is coming your way and you can’t 
“dodge it, I would pass it by in faver of something 
with more substance to the plot and better calculated 
_ to please a crowd that doesn’t fall for old time “movie” 


~ hokum. 

_. The spy plot theme has been done to death and 
hasn’t any real justification at present, un'ess it is 
“given some fresh and interesting twist, which isn’t 
“apparent in the present instance. There isn't any real 
Novelty in the reformed crook angle either, so the 
‘Popular appeal narrows down to the fight stuff and 
the ability of George Walsh to hold an audience. 

~ You folks will admit that the star is a considerable 
‘athlete and will find some entertainment in watch- 
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Agility of Star is Best Asset of Conventional Crook Meller. 





away on a ship, and the secret service men who come 
to the assistance of Walsh, who has been holding off 
a dozen assailants single-handed, make a suitable cli- 
max for a picture of this description.- They contain 
some startling fals and generally maintain a high de- 
gree of excitement. 


The star plays the character of Joe Grim, alias 
“Velvet”, a crook noted for his skill in handling any 
sort of a job. It just happens, as things generally do 
happen in convenient “movies” of this type, that 
Walsh rescues pretty Virginia Lee when she is en- 
dangered by a runaway horse. The crook prompt- 
ly becomes sentimental in his memories of “the first 
pure influence” that ever entered his life. 


Intent upon knowing more about the girl, Velvet 
follows her to the home of Countess Briand, played 
with melodramatic force by Corene Uzzell. The 
crook does not realize that the house is the headquart- 
ers of a German spy gang. in which the countess ana 
Virginia’s fiance, George Fisher, are prominent factors, 
He enters, crook fashion, believing that it is the girl’s 
home. 


Caught by the countess, Velvet is about to be arresed 
when the woman concludes that she can uce the 
crook to serve her own ends. She concocts a yarn 
about Virginia being the victim of a b'ackmailing 
scheme, which may be checked if certain letters in the 
possession of an old inventor are secured. The crook 
gladly accepts the job and returns with a package ot 
aeroplane plans which the German agents are anxious 
to get. It seems a trifle odd that ke does not detect 
any difference between a bundle of letters and a set 
of charts, but folks aren't expected to examine too 
closely tke plausibility. of the story. 


When Velvet discovers his mistake, he returns the 
drawings and proceeds to save Virgin‘a from the spy 
net into which she has been unsuspectingly drawn. 
The girl’s father, chief of the JIntel'igence Bureau. 
having no idea of how his daughter is involved, places 
detectives on Velvet’s trail, but the crook goes: his 
own way undisturbed. Each time the young wo nan 
gets into a tight place be is on hand to save her, the 
critical clash coming when she is kidnapped by her 
fiance and and held captive. 

The cast includes Joe Smiley, George Fisher, who 


over-plays the part of the German spy and George 
Halpin. 


May Attract Crowd That is Content With Rough Stuff. 


ce Box Office Analysis For the Exhibitor 


ing him go throvgh a variety of stunts, but whether 
this will be sufficient to compensate for the lack of 
other really entertaining qualities in the producition 
is problematical. If you have accustomed your re- 
gulars to expecting artistic photoplays, in photogra- 
phy, settings and acting, this doesn’t belong. 

Basing and advertising campaign on the star, play 
him-up as one of the foremost athletes in pictures and 


don’t be afraid to assert that his ability is used to full 
advantage in “Luck and Pluck,” a typical Fox title, 
by the way, in that it hasn't any particular connection 
with the picture. Forget the spy element in the plot 
and handle the film as an exciting crook meller. 











¥roduction 
of one of the 
Greatest Stage 
Successes in 


Pramatic flistory 
Mier E. Smith presents 


ALICE J OYGE 
"THE LION 
THE MOUSE? 


From the Famous Frohman Stage Success 


of the Same Title 


By CHARLES KLEIN 
Directed by Tom Terriss 





















As a stage production, 
“THE LION AND THE MOUSE” 
brought millions of dollars into theatre box-offices. 
As a screen production, 


“THE LION AND THE: MOUSE” 


will make new records in your box-office. 
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Nothing Out of the Ordinary, But Makes Passable Offering. 


Margarita Fisher in 
“MOLLY OF THE FOLLIES” 


American—Pathe 


ORI, 8 A oa oe aaa es Edward Sloman. 
PN ET kee Bees Sie ops Sve nislie wes Peter Clark MacFarlane 
MC AMERAMAN ....+-...05-----nmess Not Credited. 
= AS A WHOLE ....... Doesn’t seem very real, but 


may get by as an average program offer- 







































; 
Me SLORY J... Adaptation of story in Red Book 
Magazine; stretches probabilities at many 
. points. 
mM DIRECTION | ...... Best in scenes showing action 
at Coney Island. 
* PHOTOGRAPHY ...... Varies; for the most part 
clear. 
Melis LANGSS....- Some good effects in house being 
robbed at night. 
PAP Gin WORK 2... 6... Mostly straight stuff. 
LAR asides ss 35 Acts with vivacity in role of ballet 
dancer. 
-SUPPORT ...... Jack Mower physically forceful as 
the hero; Lule Warrenton and J. Farrell 
MacDonald supply first rate character- 
izations. 
BEXLERIORS ...... Beach and resort scenes the 
real thing. 
mn See CY Bosh, te ak oo ka ce tee omens ’ Conventional. 
DOETALL, a: :\.. Nothing out of the ordinary; story 


would have been benefited by more genu- 
inely funny sub-titles. 
LENGTH OF PRODUCTION About 4800 ft. 


This is just another one of those movie plots that 
doesn’t bear scrutiny on the score of plausibility. A 
. little common sense on the part of one or two of 
the characters would take the supports from under the 
story fabric, but even so there is no reason why it 
shouldn’t get by fairly well with a crowd that is 
not over critical. 

Probably you won’t find as many laughs as in 
Margarita Fisher’s last picture, “Fair Enough’, al- 
though the star and the supporting players work hard, 
and quite successfully, to put pep into the action. The 
greater part of the film is staged at a resort near 
enough like Coney Island to pass for the original and 
this is an advantage to the film in that most folks 
like settings of that kind. 


eetteoe 


For a certain type of audience this film has good 
qualities. The humo? is broad enough not to be over 
the heads of anyone, and there is sufficient story 
action to hold folks’ eyes to the screen, if they want 
to keep pace with what is happening. 

It wouldn’t be wise to talk about the film as anything 
particularly novel, but altogether it is about on a par 
with other Margarita Fisher offerings and if you are 
running them regularly your crowd will know what 
to expect. Perhaps the best angle to hit, outside of 
playing up the star, would be to give the idea that 
you have a film dealing in an intimate way with the 
life of Coney Island side show freaks. Particularly in 
small towns, where everything concerning Coney 
Island has a certain fascination this should (help m 
getting patronage. . 

Providing you go in for special stunts there is a 
chance here to arrange something in your lobby, in- 





Some of the humor is too forced to be really effect- 
ive and the surprise climax is one of those convenient 
affairs and doesn’t really mean much. It is, how- 
ever, to the author‘s credit that his surprise has not 
been guessed before it is unfolded on the screen. 

Miss Fisher is introduced in the costume of a 
ballet dancer at a Coney Island side show. She at- 
tracts the attention of a youth in the crowd standing 
before the platform, and their unconventional meet- 
ing is arranged through her loss of a slipper which 
lands on the boy‘s head. Quite a bit is made of the 
introductory scenes, serving to introduce the other 
show folk, Jack Mower, as a “human submarine,” Lule 
Warrenton as Margarita’s fortune telling mother and 
J. Farrell MacDonald as the blustering manager. 

Jack is in love with the dancing girl and resents 
the intrusion of the chance acquaintance, who sports 
an automobile and during intermissions takes Mar- 
garita to luncheons and dinners. The “human sub- 
marine.” however, is not a very tactful suitor and 
his difficulties are increased when the girl’s mother 
persists in forcing her own attentions upon him. 

In order to account for Margarita’s running off 
with her supposedly wealthy young wooer, they bring 
in a scene showing Lule Warrenton and Jack in an 
affectionate embrace. With this seeming evidence 
of. infidelity, the dancing girl is ready to accept the 
suggestion that she elope with the rival suitor, who 
takes her to what is supposed to be the home of 
his wealthy aunt in the suburbs of Brooklyn. 

She is rather surprised at finding the house closed 
and tenantless, whereupon the nephew explains that 
the family is away on a vacation and that she will 
have to occupy the place alone until the following day 
when they may secure a marriage license. Jack fol- 
lows the rtnaway pair and there is a fight resulting 
in the breaking of some valuable vases after which the 
prospective bridegroom, having come out victorious 
goes to the garage to spend the night. 

A burelar enters the house and as the end of a 
hide and seek chase, Margarita locks him in a room. 
The next morning, with the return of the aunt and 
the release of the supposed burglar, it appears that 
he is in realty the nephew and that Margarita’s suitor 
is the chauffeur posing as his master. About this 
time, Jack Mower and the girl's mother show up and 
Margarita falls into the arms of her faithful “human 
St who is planning to open a delicatessen 
shop. ; 


Work on the Idea That You Have a Film Dealing With Coney Island. 


Box Office Analysis for the Exhibitor. 


dicating a side show, with a ballyhoo stationed at the 
entrance. Give him a megaphone and let him go 
as far as he likes in making a noise and telling the 
passers-by to come in and see “the greatest show 
on earth”, This wouldn’t cost much and it sure 
would attract the children. 

Carrying out this idea, select pictures presenting 
Miss Fisher in ballet costume and if possible, some of 
those showing Jack Mower as a “human submarine,” 
reposing at the bottom of a tank of water while he 
complacently eats a bananna. Completing the col- 
lection, you might get an illustration of Lule War- 
renton in the garb of a fortune teller. 

For catchlines say: “If you think that Coney 
Island freaks aren’t human, see ‘Molly of the Fol- 
lies’ and you'll change your mind.” Another; “You're 
a long way from Coney Island, but you can shoot the 
shoots and everything, with ‘Molly of the Follies.” 








THE NATIONAL PRESS CLUB 
of Washington, D. C. has for its 
members the most brilliant minds 
from the foremost newspapers of this 
country. The opinion of these men 


must be worth something. 
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-inous background for a tragic night, 
' the three frightened women whose nerves stretched 
' to the breaking point bcause of the fright 

share, and the introduction of incidental bie 
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Suspense is Big Faciorin Well Directed and Capably Acted Drama. 


Mary MacLaren in 
“CREAKING STAIRS” 


Universal 
et OR et. ee le ee Rupert Julian. 
eee ae oe eer eles. Evelyn Campbelk 
ROEM ARIOURY. ov .ac. Sie)... ae Rupert Julian. 
PAINE RAMAN 0). ficcce sess.) eimemaete es Ed Kull. 
Ree WHOLE Tf... Strong suspense makes great- 


er part of film unusually gripping. 


See eects oes! Adaptation of story by Evelyn 
Campbell; has Poe-like quality in creat- 
ion of ominous atmosphere. 

DIRECTION ...... Exce2ls in night scenes dealing 
with the removal of the body of a dead 
man, 

PROTO GRAPE Yt 902.6 RG Very good. 

BEIGE TINGS se.:.43.: Effects on stormy night particu- 


cularly impressive. 
CAMERA WORK Successful in getting some 
difficult shots. 


STAR. e!: Realizes opportunity offered in an 
emotional role; should be liked in this. 

SUPPORT Jack Mulhall makes forceful hus- 
band; roles of tue clothing buyer and the 
negro servant well handled by Clarissa Sel-- 

wyn and Lucretia Harris, respectively. 
BEX TERIORS .............5+0005> Don’t figure much. 
OE a PeEe RP Beets <n fies eslays Fo Answer purpose of story. 
DETAIL A strong feature of the production 


in carrying over crucial scenes. 
CHARACTER OF USTORY > :. 3 Mystery melo- 
drama that won’t offend. 
LENGTH OF PRODUCTION 
Don’t judge this picture by 


About 6000 ft. 
first two reels. 


the 


| They piahely indicate the familiar wronged “gel” and 
_ misunderstood wife story, 
» worked out, has an exceptional element of mystery and 


whereas the ptot, as it is 


suspense. 
Director Julian’s use of a thunderstorm 


his 


as an om- 
handling of 


secret they 
of action 
that heighten the interest, reveal directorial work of a 


high quality. 


For at least three reels, the atmosphere of im- 


_ pending tragedy is maintained on a rising level, cul- 


‘minating in the scenes showing the three women 


fea. Bie NOX cre TM «a LE ME ee Fa 


> 


GA MEW PERIL OF FLATURES WiTths 


ABD MER OWn COMPA ra Ww 


cOMENMG Ss) “ewe GUM BETT WwW ”~ 
neweaser ‘ALE OF A JFUDDENM HOR 


carrying the body of the dead man through the streets 
while a thunderstorm rages. Photographically and in 
the arrangement of the scenes, these sequences are 
notable. Also, they are extremely well acted by 
Mary MacLaren and Clarissa Selwyn. 

Jack Muhall has his big opportunity towards the 
close of the picture when he discovers what has 
happened and accuses his wife of having deceived 
him. 

tarting out rather slowly, Sith the not unusual 
incident of the girl who has been betrayed by a man 
whom she does not love and . therefore feels obliged 
to reject the suitor of aoe choice, they prepare tne 
way for the real punch of the plot. After consider- 
abie persuasion, Mary becomes the wife of Jack Mul- 
hall, who is ready to forget the past. Comfortably 
settled in a suburban home misfortune overtakes 
them. 

In order to make both ends meet, they have as a 
boarder a woman clothing buyer who figures pro- 
minently in subsequent happenings. The rent is 
overdue and because the agent has been unsuccessful 
in collecting it, the landlord calls in person one hot 
summer day, when a sub-title informs us, a thunder- 
storm is gathering on the horizon. ‘This is a good touch 
in establishing an atmosphere. 


It appears that the landlord is none. other than 
Mary’s_ betrayer, who, as shown in the opening reel, 
is subject to heart attacks. The young wife’s plead- 


ing that he leave immediately goes unheeded and 
succumbing to the execessive heat and his weakness, he 
falls dead in the room a few moments before the e <pected 
return of the husband. 

Fearing that Jack will not accept her explanation 
of the affair, Mary can think of only one course and 
that is to hide the body until it can be disposed of. 
With the aid of Clarissa Selwyn and the cook, she 
drags the dead man up to the attic and gets the tell- 
tale coat and hat out of sight just before her hus- 
band enters. In the middle of the night, the three 
women, without being heard, carry the body out into the 
night. 

The conclusion of the picture, with a reconciliation 
between husband and wife after all the facts are 
understood, suffices, even if it does not seem quite 
conclusive in accounting for the police proceedings 
certain to follow the death of a prominent man. 
This, however, does not really affect the strength of the 
picture, which dev elops and completes the central situation. 
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Let Folks Know That You Have A Thriller of Unusual Quality. 


Box Office Analysis for the Exhibitor. 


Mary MacLaren in 
“CREAKING STAIRS” 


Universal 


Because it has suspense to an unusual degree and 
a spooky quality, which certainly will send cold 
chills up and down the spines of sensitive folk, this 
is a picture which you may safely count upon to 
hold attention and leave the impression of being out 
of the ordinary. 

The sex problem isn’t really an important factor, 
so I wouldn’t worry about its giving offense, even if 
you are catering’ to a particular crowd. They will re- 


call the other and more dominant features of the pro- 


duction, which Director Julian has handled with 
praiseworthy skill. If you are running Universal pic- 
tures regularly, I would mention the director’s name, 
because his product is of a generally good character 
that will lead your regulars to expect a worthwhile 
offering. 


Mary MacLaren has a first rate part in this and 
you may guarantce that she gives a mighty interest- 
ing performance with a well selected supporting cast. 
Jack Mulhall deserves some place in your publicity. 

Treat the picture on lines indicating that you have 
a thrilling mystery drama and be sure that your musi- 
cal accompaniment is calculated to increase the creepy 
effect. Many of the scenes, with the right sort of 
music ought to keep your audience keyed up to a 
high pitch. 

“Creaking Stairs” is a suggestive title, well in the 
mood of the picture, and I would make the most of 
it in catchlines in connection with the name of the 
star. A line might be worked along this idea: ““Creak- 
ing Stairs’, you’ve heard them and know how in the 
dark of an empty house they send creeps running 
up and down your spine; but if you think that’s 
something to get frightened about see Mary Mac- 
T.aren in her latest thrilling drama of mystery and 
e1spense.” 


TRIANGLE PRESENTS 
MARY MacLAREN 


in 


“SECRET MARRIAGE” 


First she forgets her key. Then this innocent daughter of a 


police Lieutenant is brought to court the next day by her fran- 


tic father, without a shred of her reputation left. 


How did it all happen? 


A 


Mary Mac LARREN ee 
MARRIAG 


Pray “SECRET . to finish. 


You should welcome this picture on your program. 


That forms the basis of a daring 


and dramatic plot which will interest your audiences from start 


It is entertaining and the story is logically 


related in a manner that sustains suspense and creates sympathy, 


Presented by a well known star of unusual popularity, the proper presentation of “Secret Mar- 


riage” will attract attention and please. 


Scheduled for release by 


TRIANGLE DISTRIBUTING CORPORATION 


1457 Broadway 


New York. 
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Constance Talmadge in 
“ROMANCE AND ARABELLA” 
Select. 


MIL EUA TOR gos dike ys. Walter Edwards. 


eT Ned Wer peas eee. ss ole William Hurlbut. 
od le 2 ae ea Edith Kenn -dy. 
CAMERAMAN ......2....0..:- James C. Van Trees. 


AS A WHOLE Good production brightly acted; 
should add to reputation of star. 
Series of episode: dealing with adven- 


comedy. 
DIRECTION Brings out personalities of con- 
§ trasting types effectively. 
meer T OGRAPHY |. 006.0%... First rate all through. 
® LIGHTINGS...... Good on players and have variety. 
BOA IVE BAM ORK oo oe occ ale ein eis ove, oft Pe 2 Satisfactory. 
STAR The center of interest all the time; looks 
s well and shows rrogress in acting technique. 
SUPPORT Harrison Ford aga‘n stands out as 
excellent type for leading man; others suit- 
; able to roles. 
_ EXTERIORS 
t estate. 
TNE RLORS Sorts. Suggest wealth and a cultivated 
taste in decorating. 
mE CALE Gee. Titles kept in spirit of action; inci- 
dental bit; made to count. 
CHARACTER OF STORY ...... Comedy of a harm- 
less nature. 
LENGTH OF PRODUCTION About 4,800 feet. 


If Constance Talmadge continues to appear in films 
of this stamp, ste is in a fa’r way to build up a repu- 
tation as one of the most attract’ve of screen comedi- 
ennes. Here, as in her recent offerings, there is no 
great demand for emotional interpretation, rather the 
portrayal of a well bred American girl whose phil- 
osophy is still in a transitory stage. 


Chiefly scents on picturesque 


cece er 
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There surely is room for a star of Miss Talma‘ge’s 
personality in reined comedies such as this. They 
come pretty clcse to the life and thoughts of many 
young women, and the humor has a natural quality 
- which may be read'ly appreciated. Walter Edwar?s 
direction is to be commended in that he gives the film 
a uniform tone of taste and good _ breeding. He 
"never resorts to cheap humor for the sake of getting a 
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Following 


All of you exhibitors know how Norma Talmadge 
_ bas ccme to the front among stars, and if you are fol- 
) lowing the trend of things, I think you will find that 
- sister Constance is going ahead quite rapidly on her 
own account. 

Refined comedy is one of the most difficult things to 
" produce, and as pictures Become more and more the 
_ entertainment of people who are used to the better 
’ things in stage plays and fiction, the demand for films 
" dealing in a bright way with various phases of soc‘al 
" life seems certain to increase. For suburban houses, 
‘in fact for eny theater that is located in a first class 
) neighborhood, I should say that “Romance and Ara- 
bella” is more the thing than melodrama of a sensa- 
® tional type. 

' Try to build up a following for Miss Talmadge by 
using this picture with the assurance that it is suitable 
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Comedy Romance Has Humor and Appeal; Well Acted by Star 


laugh, either in sub-titles or incidental bits of busi- 
ness. 

Also,. there’s no danger of over-emphasizing the 
screen appeal of Harrison Ford, who typilies in his 
clean cut and manly appearance a modern girl’s dream 
of the ideal lover. He is far less an actor than most 
leading men and becomes more sympathetic in con- 
sequence. Next to Constance Talmadge, Ford is a 
person of chief interest in this story, although the plot 
necessitates h’s standing* in the background most ot 
the time while the romantic girl cures herself of foolish 
notions. 

Arabella Cadenhouse, the character played by the 
star, is a very young widow who has passed through 
an unemotional marriage with an aged man. At the 
time the story opens, she is ready to take notice again 
and this time with confidence that she will pick the 
right husband. Harrison Ford has been her compan- 
ion ever since they were children together and al- 
though he is determined to marry her. he never ap- 
pears ‘in anything approaching a romantic light. Be- 
ing a surprisingly wise youth, he decides to abide his 
time, meanwhile according Constance an opportunity 
to test the worth of every type of suitor. 

As each affair becomes serious, he brings on another 
admirer to act as an antidote. First there is the crude 
boy just returned from the west, who sweeps Const?nce 
off her feet, but has an unfortunate habit of knocking 
over the parlor furniture. Harrison allows this amato- 
ry incident to run its course and then brirgs on a cubist 
artist of the advanced “free love and free life” school. 
This is one of the most humorous episcdes of all, 
showing how the girl falls for his nonsensical talk 
and nearly gets herself into an ugly entanglement be- 
fore the faithful Harrison comes to the rescue. 

The next is a youth of about sixteen, who plays the 
mandolin and serenades Constance in a light tenor 
voice, with resu!ts so charmirg that they plan an elop- 
ment and nearly carry it through. But fortunately 
Constance is caucht in the act of descending a ladder 
from her bedroom window, whereupon she pleads not 
evilty of robbing the cradle. The last suitor is a scien- 
tist who talks boresomely of eugenics, a word that 
never came into Constance’s vocabulary. Th’s time 
Constance cets as far as the wedding ceremony, but 
when it comes to the crucial question she says em- 
phatically “no.” As the picture closes. Harrison is 
preparing to take the place of the discarded bridegroom: 


For Constance Talmadge Whose 


Popularity is Growing 
Box Office Analysis for the Exhibitor. 


entertainment for an intelligent audience. Your folks 
will agree with you and when the next of the star’s 
pictures arrives it will be just so much easier to draw 
patronage. 

Of course, it would be well to mention that the film 
is an adaptation of William Hurlbut’s play of the same 
name, but probably most of vour folks know nothing 
about the original, for it didn’t last long in New York 
and never had a chance to make an impression in out- 
lying communities. Your main bid for attention must 
he throuch the rame of the star, who merits the most 
liberal sort of lobby display. Some of the portraits 
distributed by Sclect are distinctly attractive. 

In your advance annotncements, use these names as 
members of the cast: Harrison Ford, Gertrude Claire, 
Monte Blue, Arthur Carew, Antrim Short and James 
Neill, 


fave the police 
in your town 
seen this 


Exhibitors everywhere 
are obtaining great results 
through cooperating with 
the local police in presenting 
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Rural Story Slight in Plot But Profits by Natural Acting 


Dorothy Dalton in 
“HARD BOILED” 


Paramount, 


ME ES BH LG) CRG ny iss bk ar svive, : » Victor L. Schertzinger. 
TESA 0 Oy cel 9 08 5 Thomas H. Ince. 
OU Rt a Os a ela vee pk a, 0 «0's Rs John Lynch. 
UI CRN Circe jcc eh oss as Oe R. Cecil Smith. 
BOE UILPAN Dee ovine: cies as aes eee John Stumar. 
AS A WHOLE ...... Rural atmosphere and types 


are main asset of unassuming production. 

Needs a lot of filling to stretch it 
through five reels. 

DIRECTION Utilizes human incidents to bols- 
ter up unsubstantial plot. 


eee eae 


Clear. 
Good in a conventional way. 
Rec. Nothing out of the ordinary 


ee rr ee er | 


RC LE LINGO. os. cess: - 
required, 
Pleasing in a role that doesn’t call for 
much acting. 

...3.e7€.-W. Mason is-likeable hero, Ger- 
trude Claire gives natural interpretation of 
kind hearted country woman. 


| EXTERIORS ...... Picturesque village is background 


for most of the scenes. 

Good when needed. 
Incidents and settings always kept 
in harmony with the story. 


eee ee eee tee weer ene ne 


eevee ee 


SOHARACTER OF STORY ......s.:-:.-+-- Harmless. 
_LENGTH OF PRODUCTION 


4,851 feet. 
Between the two extremes, all plot with no char- 


eet t ese eas 


_ acterization worthy of the name and virtually no plot 
with quite a bit of natural character portrayal, the 
_ latter is generally preferable; although of course, the 
_ really successful. picture strikes a happy medium. 


This is weak on the story end and strong on the 


E interpretation of village life, with its combination of 
kindliness, meanness and hypocrisy. Take the inci- 
' dental bits of business away and there would be slendet 


material, indeed, for five reels, but. as it stands there 


_is no reason why the average audience should not find 
_ passable entertainment especially in communities where 
the wholesome, pretty type of film is in demand. 


Nonetheless, Dorothy Dalton is too capable an 


actress to be confined to so conventional a role as that 
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) Directed-— 


SILL HYDE)” 


| The REX BEACH stozy in which WILL ROGERS pared 


(You have read the reviews) 





of the musical comedy prima donna, who gets strand- 
ed in a sleepy village. She handles the character per- 
fectly satisfactorily, but she can do bigger things so 
well that her admirers may be disappointed at not find- 
ing her talents used to better purpose. 


C. W. Mason isn’t required to do much except walk 
through the picture with a pleased smile. Much of 
the effective acting, in fact, falls to the players im- 
personating the country characters—Gertrude Claire 
as Aunt Tiny Calvin, a delightful little person, Billy 
Courtwright as the skinflint, hypocritical deacon and 
Walter Hiers as the town’s fat boy. These three 
figure prominently in many of the most natural and 
amusing scenes in the production. Other types, such 
as those found at Aunt Tiny’s birthday party and at 
the Sunday school picnic add considerably to the tone 
of the film. 


Introductory passages show how Dorothy Dalton, 
along with other members of the opera company is 
stranded in a small town. A. love affair_is developing 
between the prima donna and the tenor, played by 
Mason, but owing to an incident that causes Dorothy’s 
jealousy, she refuses to accept the assistance of her co- 
player when a chance to return home presents itself. 

Left alone in Nilesburg without money or friends, 
Dorothy, after considerable uncertainty, finds a home 
with the kindly Aunt Tiny, who sympathizes with the 
girl in her predicament and is ready to have her as 
a guest as long as she will remain. Some humorous 
incidents develop out of Aunt Tiny’s party, attended 
by the town’s aristocracy, including Deacon Simpson, 
who, on one of his wild nights had tried to flirt with 
the prima donna. Both the girl and the Deacon re- 
member the incident which Dorothy uses to advantage- 


The old skin-flint threatens to oust Aunt Tiny be- 
cause she is behind in her hent, whereupon the girl 
takes it upon herself to save her benefactress. The 
opportunity comes at a picnic when the deacon, again 
becoming devilish, invites Dorothy to his home to 
drink hard cider. Using her wits, the stranded actress 


gets all the better of the situation and when things are 
properly cleared up, agrees with the devoted tenor that 
they are most likely to find happiness by forgetting 
their careers and settling on a farm. 
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The Right Sort of Thing For Theaters Catering to a Family Trade 
Box Office Analysis for the Exhibitor 


Dorothy Dalton in 
“HARD BOILED” 


Paramount, 


They’ve given Dorothy Dalton rather a mild vehicle 
in this, but I don’t see why it shouldn’t make a very 
fair program offering, especially for neighborhood 
houses and in other theaters catering to a family trade. 
It sure is wholesome and quite the thing to show your 
children, without danger of harmful notions being put 
into their minds. 


Quite a few producers appear to have decided that as 
a reaction from the seriousness of war time, it is 
well to stick to subjects done in comedy vein. From 
what I have seen of their recent product, this surely 
seems to be true of the Paramount-Artcraft aggrega- 
tion, and by this time you should know to your own 
satisfaction whether or not you can do as much busi- 


nna 


ness with a light type of picture as with a more 
dramatic subject. 

My own guess would be that it depends largely 
upon what you have led your patrons to expect. 
you are drawing from the family group, this looks 
like a perfectly good business getter. No doubt most 
of your folks know Dorothy Dalton and what she has 
done in the past. But in case they have forgotten, 
mention “The Price Mark”, “The Mating of Mar- 
celle”. “The Kaiser’s Shadow” and “Quicksand”. Then 
go on to say that for all the variety of her character- 
izations, Miss Dalton never appeared more appealing 
than in her portrayal of an actress who becomes a 
simple country girl. 

Call attention to C. W. Mason as the leading man 
and make it clear that you have a true rural comedy 
drama filled with natural types interpreted by a super- 
ior cast. The title doesn’t mean much, but I wouldn't 
worry about that if you play up the star’s name and get 
the right sort of a lobby display. 





McCLURE’S WCRLD 


Harry Revier, Director 
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Sex Meller Drags Most of the Way and Doesn’t Convince 


Charles Richman, Leah Baird and Pearl Shepard in 


“THE ECHO OF YOUTH” 
: Graphic Film Corp. 


ye eee ote.s ¢ 9 ee Ivan Abramson 
Ivan Abramson 
ANLE INA IVEA Norn cess. ss i. ee Lucian Tainguy. 
AS A WHOLE Unpleasant meller that drags 
badly and doesn’t impress as real. 
peas Based on _ supposition that half 
; brother and sister are about to marry. 
DIRECTION Slow tempo all through; allows 
scenes to run beyond the length needed 
to put over a point. « 
PHOTOGRAPHY Good. 
SLIGETINGS.. ..27.. ‘Rather uniform, but bring out 
players’ expressions; no attempt for artistic 
effects. 
CAMERA WORK Ordinary. 
PLAYERS /.; 4: Charles Richman, Leah Baird, Pearl 
Shepard and others do fairly well. 
REED LC ri ays ct endedaade od ae Not many. 
INTERIORS Correct, without being distinctive. 
DETAIL. -.. Doesn‘t warrant particular notice. 
CHARACTER OF STORY Unwholesome, es- 
pecially for neighborhood houses._ 
LENGTH OF PRODUCTION About 5600 ft. 


Ivan Abramson is so deadly serious. He persists 
in delving into the most distasteful complications 
which can be brought about by weak human nature. 
From the beginning to the end of this rather pro- 
longed production, there is not a laugh, nor is there 
any discernible moral lesson which may be urged as a 
reason for the presentation of an unpleasant theme. 


At the close, Mr. Abramsén introduces a twist 
making possible a happy ending, but this in no way 
alters the real theme of the picture, which is none 
other than the impending marriage of a half-brother 
and sister, both, of course, unaware of the true facts 
of their parentage. There is not one truly elevating 


DIRECTOR 
AUTHOR 
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Probably by this time you are familiar with the 
type of picture Ivan Abramson is in the habit of 
handling and if you are catering to a cheap crowd 
that enjoys sordid sex stuff, it is not unlikely that 
you have found the films profitable. This lacks the 
punch of some of the director’s earlier offerings, but 
it runs along the same morbid lines. 

Mr. Abramson’s efforts to give a poetic, philosophic 
tone to the picture by starting off with a verse about 
“the echo of vouth” and running in titles written in 
stilted English, is a bit ridiculous. Nobody will take 
the poetic fl'ghts seriously, so just ignore them and 
treat the film as a melodramatic sex offering pre- 
senting the tragedy ot a boy and -girl about to wed 
when they discover that they are half brother and 
sister. 

Before you book this, consider carefully the char- 
acter of your clientele and providing you are working 


cNaracter in the picture, although the director has 
used a large cast in the unfolding of his story. 

It is difficult to see’ just what bearing some of the 
figures have in the advancement of the plot, and in- 
stead of adding to the interest of the picture they 
tend to distract the attention. At the outset there is 
a long series of introductions before the story gets 
underway, with Charles Richman receiving congrat- 
ulations on his election to the Supreme Court, an 
honor that is held lightly by his wife, who does not 
care to have her social career interfered with by poli- 
tics and politicians. 

“The “woman in the case,” Leah Baird, comes all 
the way from New Orleans to make things uncom- 
fortable for the judge, one of her early lovers. Her 
son, a newspaper reporter, is led to believe that his 
father has long been dead and he has no idea that 
his mother is an adventuress, which does not argue 
very much for the perceptions of the youth, in view 
of the obviousness of her methods. For one cause 
or another, practically everyone in the film is obliged 
to assume an expression of acute suftering. 

The judge’s daughter, at school in Boston, and the 
son of the adventuress, also in Boston, are intended 
to indicate youth and gayety, but the audience feels 
all the while that the more they love each other, -the 
more they are destined to suffer on account of their 
family relationship. For his big scene, or rather 
series of scenes, Mr. Abramson brings the two young 
people back to the parental roofs where, following 
their declaration of love for each other, the judge 
is forced to admit that he is the father of the boy 
about to marry the child of his legitimate marriage. 


There is any quantity of emoting by all concerned 
and the judge is ready to send a bullet through his 
heart. prior to the disclosure of the full story of Leah 
Baird’s blackmailing scheme. Neither Richman nor 
the woman are in reality the parents of the youth. 
She had merely claimed the relationship in order to 
force him to divorce his wife and marry her. The 
rightfrl father accepts his parental obligations, and 
everybody except the vamp is satisfied. 


May Get Business in Neighborhoods That Like Crude Type of Film 


Box Office Analysis for the Exhibitor. 


to build up a reputation in a conservative communi- 
ty that wants entertainment to which a husband may 
safely take his wife and children, I wouldn’t risk this, 
for it is decidedly unwholesome.. Downtown houses 
and those in closely settled neighborhoods having a 
large foreign element offer the best outlet for a pro- 
duction of this stamp. 


Charles Richman and Leah Baird look like the best 
drawing possibilities in the cast, which, if you want 
to publish it in full, includes, Pearl Shepard, Marie 
Shotwell, Jack MacLean, Howard Hall, Peggy 
Shanor, William Bechtel and Philip Van Loan. The 
picture is crude so you may as well use catchlines 
of the same nature. For example: “If the man you 
intended marrying proved to be your half-brother, 
what would you do?” 
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Comedy and Romance are Well Combined in First Rate Story 


Louise Huff in 
“HEART OF GOLD” 
World Pictures. 


TD ISAT OO ee lncs 0 Sted Sie oie. 0.0 «0 ae Travers Vale. 
PRs Te RR ots sees ss Cae = Lucy Sarver 
re IRENA ca eel ccees cv ae Clara S. Beranger. 
CAMB RAMAN Se. utc ces. cc. . Seema Philip Hatkin. ° 
AS AeWrlOLH oa.:..: Will interest on account of hu- 


man qualities and first rate production. 

pi Sues Old theme brought up-to-date and de- 

veloped with complications that hold sus- 

pense to the finish, 

DIRECTION Good in making scenes seem na- 
tural most of the way, but runs a bit wild in 
court room sequence. 

PHOTOGRAPHY Very good. 

Pee EIR aes Show up star to advantage and 
have enough variety. 

CAMERA WORK ...... Reveals 
choice of angles. 


eee ecee 


She © 4 cle 6 a6 «6 © 6 CGeneLd) 60m 4 © 


discrimination in 


STAR Mates. Pretty and natural in sympathetic role. 
SUPPORT ...... Johnny Hines stands out in comedy 
character; others suitable to parts. 

Be EOS) Peete ee with ss. Don’t figure much. 
INTERIORS ...... Nothing distinctive but fill re- 

quirements, 

DETAILS. 1: Xs Comedy business gets across; slangy 
sub-titles responsible for a number of 
laughs. 

CHARACTER OF STORY ...... Wholesome enter- 
tainment. 

LENGTH OF PRODUCTION ........... 5,134 feet. 


Fundamentally there’s nothing new about the plot 
theme in this, but they’ve brought it up-to-date, or 
rather up to the summer of 1918, and supplied a treat- 
ment that lifts the film out of the ordinary rut. In 
several respects it is a better-than-average World Pic- 
tures offering amd thoroughly well suited to the per- 
sonality and scope of the star. 

The scenario development is expert, in that the 
sympathetic little shero’s misfortunes are made de- 
cidedly “intrikut” and as one piece of bad luck follows 
another, no reasonable way of extricating the girl 
from her difficulties suggests itself to a crowd that 
hasn’t been taken into the author’s confidence. Sus- 


pense is created and sympathy heightened for the 
young woman who is being cheated out of her rights. 

It is the sort of a picture that folks must see through 
to the finish if they want to get the story right, and 
my guess is that most of them will be interested enough 
to sit out the five reels. Louise Huff is pretty and 
there is a child-like ingenuous appeal to her acting ~ 
in the role of the little artist-seamstress, who is robbed 
of her prize-winning design. 

The star makes much of a heart interest characteriza- 
tion, whereas the comedy end of the production is 
well looked after by Johnny Hines as a hungry, job- 
less, slangy, impertinent Irish youth, who unintention- 
ally adds to the troubles of his sweetheart and then 
uses his wits and a good left hand wallop to straighten 
matters out. Good direction is evidenced in making the 
comedy interludes a natural part of the story and the 
sub-titles work in smoothly with the characterization. 

No plot based on the theft of an artist’s prize-win- 
ning drawing can be termed strictly novel, but the angle 
taken here is fresh. Before the signing of the armis- 
tice, the standardization of women’s apparel had been 
proposed as a part of the conservation program. The 
author assumes that a prize of $5,000 has been offered 
for the best design of a khaki suit and builds up the 
story on that premise. 

Louise Huff, a girl with artistic aspirations, but no 


money, comes to New York as an apprentice seam- 


stress for an avaricious modiste. Using the letter 
head of her employer, feeling that an unknown would 
not be recognized, she submits a drawing which is 
awarded the prize. The model is credited to the 
modiste, who accepts it as her own, despite the protests 
of the girl. 

Under the name of “Heart of Gold” the “conserva- 
tion suit” becomes all the rage and every effort of 
Louise’s to establish her right to the prize proves un- 
availing. Johnny Hines thinks that he is doing a 
bright thing when he engages a shyster lawyer’ to 
handle the case for his sweetheart, but instead of play- 
ing fair, the lawyer goes into partnership with the 
modiste. | 

There’s a lively courtroom mix-up before they wind 
things up with the $5,000 in the proper purse. Among 
those in the cast are Grace Barton, Marion Barney, 
Roland Fischer and Anthony Merlo. 
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A Safe Bet. Mention Johnny Hines Along With the Star 


Box Office Analysis for the Exhibitor. 


Louise Huff in 


“HEART OF GOLD” 
World Pictures. 

This is my idea of a safe program picture, sufficiently 
. general in its appeal to satisfy pretty nearly any sort 
of a gang and something that you can offer without 
being afraid of disappointing your regulars. 

I happened to see this run as the Saturday feature 
at a Broadway house and it sure did go over nicely. 
The matinee crowd paid close attention to the story 
and there was no walking out until the entire pic- 
ture had been screened. The comedy supplied by 
Johnny Hines proved to be a big factor. Most fans 
will get a laugh out of his broad humor helped con- 
siderably by the sub-titles. 

How much Louise Huff may be depended upon to 
draw customers to the box office is a question, for her 


taining I would give the star every chance to make 
good with your crowd. It wouldn’t cost a great deal 
to distribute little gold hearts with a picture of Miss 
Huff in the center and publicity of the kind would be 
of value in the future, if you expect to handle World 
Pictures releases. 

Treat this as a comedy-romance with a lot of em- 
phasis placed on the comedy. It will be worth while 
to let folks know that Johnny Hines has an important 
part in the story. In selecting your paper, pick out 
something that shows him in comedy incidents with 
the star. For a catchline try :“Supposing you won 
a $5,000 prize when you didn’t have a penny, and some- 
body came along and stole both the glory and the cash, 
what would you do? Would you keep your nerve like 
Louise Huff in ‘Heart of Gold’? Perhaps, but see 
the picture.” Another might read: “The resources of 
craftiness and wealth were against her; but the little 





country girl won out because she had a ‘Heart of 
Gold’.” 


pictures, on an average, have not been much to brag 
about; but now that she has something really enter- 


























American Film Company, Inc., Presents 


MARY MILES MINTER 
In 
“THE AMAZING IMPOSTOR” 


By Joseph Franklin Poland Directed by Lloyd Ingraham 


Your audiences will chuckle over gentleman crook. Little Miss Minter 
what happens to the daughter of the proves as clever a comedienne as she is 
Chewing Gum King, when she ex- an ingenue. You can advertise “The 
changes identities with a Russian Amazing Impostor” heavily and make 
countess who is the associate of a good on it. 





























These Minter Pictures Now Available: Distributed by PATHE 


Produced by 
| “The Eyes of Julia Deep” 


AMERICAN FILM CO., Inc. 
Samuel S. Hutchinson, Pres. 







“Rosemary Climbs the Heights” 
“Wives and Other Wives” 
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Star Does Something Different in Film That Has Fair Comedy Appeal 


Tom Moore in 
“GO WEST, YOUNG MAN” 
Goldwyn, 


DERE CROR 00. See. Biase ss 3 ee Harry Beaumont. 

Ae eee ..Willard Mack. 

Geo. Webber. 

AS A WHOLE Doe-n’t register anything big. 

but keeps avdience amu ed most of the way. 

STORY Evidently written as a vehicle to 
fit the star in cowboy role. 

Makes the most of material at 


#8 e916) Oe v0 ee 6) es wleaa ake 6 


ee eeac 


hand, 
PHOTOGRAPHY Good. 
LIGHTINGS? 7.7. Passable, without departing from 
conventional effects. 


CAMERA WORK 
STAR Tries something new in wild and woolly 
setting; gets over comedy buviness, 
SUPPORT Western types well cast; Ora Carew 

hasn’t a great deal to do as leading woman. 
EXTERIORS The right thing for this sort of 


a 
INTERIORS 
DETAIL 
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Satisfactory. 
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Fill requirements. 
Doesn’t figure much. 
Light and harm- 


oye) 18S 0! 85a) (aie. 5. iets bo! ie 9: Sie s 
O18 Sas ce ce ot 6 0 wt ee ete 


WS es 4, 500 feet. 


They kept Tom Moore pretty busy on his trip 
West. Wiilard Mack saw to that when he wrote 
the story for the Goldwyn star and Director Harry 
Beaumont put him through all sorts of stunts in and 
under freight cars. It wasn’t any de luxe journey for 
Tom, who earned his transportation fare in getting 
laughs whenever an oppoitunity presented itself. 

As a picture this isn’t any world beater, but it has a 
number of commendable qualities in the treatment 
of an ordinary theme and the handling of the star, 
who is new at cowboy stuff and doesn’t attempt to 
disguise the fact. That is quite as it should be, for 
Moore’s experience hasn’t been of the kind to make 
him a convincing two-gun man. It is much more 
human to present him as an awkward tenderfoot who 


Should Make Good if You Have 


goes about learning things in a good natured way. 

The film wouldn’t be half as entertaining as it is, 
if Moore had been deprived of chances to reveal his 
unsophistication when up against the bar-room gang, 
He just goes along in a blundering fashion, scoring 
comedy touches in a natural way and making the 
most of his contagious smile. Folks aren’t accustomed 
to seeing Tom in a character of this type, but they’re 
going to like him, even if they wouldn’t fancy having 
him permanently transformed into a cowboy hero. 

The story is simplicity itself—the sort of a thing 
that m’ght almost have been devised as the action was 
developed. First they have a few preparatory scenes 
to account for Tom’s starting out on his own. His 
father insists that he can’t earn even enough money to 
pay for his clothes. The boy thinks otherwise and 
to prove his independence starts for the West without 
a cent in his pockets and with only the clothes which 
he paid for out of money received for a prize won in 
a polo match. Beating his way on-a freight train 
in the company of tramps, and going hungry most 
of the time, Tom eventually lands in a western town 
where the best job he can get is that of dishwasher 
in a lunch room. 


There is a good bit of comedy in scenes played be- 
tween Moore and the Chinese cook. Among the pat- 
rons is Ora Carew, the daughter of a prospector whose 
property is threatened by a gang of crooks who pick 
out Tom as the ideal sheriff to help along their 
scheme. Realizing that he was selected to act as a 
mere figurehead, the tenderfoot pins the sheriff's badge 
on his shirt and at the very first issue proceeds to 
show his authority. 


They simply can’t do a thing with Tom after he gets 
his reform movement into operation. His first aim 
is to save Ora Carew’s property, his second to wipe 
out booze, gambling and profanity, in all of which 
he is successful. Just for the sake of a suitable climax, 
they bring the father west and have him pinched by the 
son for playing poker on Sunday. 

In the cast are Melbourne MacDowell, Jack Rich- 
ardson, Edward Coxen, Robert Chandler and Hector 
V. Sarno. 


Following for Goldwyn Actor 


Box Office Analysis for the Exhibitor, 


Perhaps you played the first two Goldwyn pictures 
presenting Tom Moore as a star, “Just For Tonight” 
and “Thirty a Week”, in which case you may judge 
for yourself the pulling power of this actor. If you 
did a satisfactory business on the initial issues, there 
is no reason why you should be afraid of “Go West, 


_ Young Man”, for, although it is in no sense a re- 


markable film, it possesses enough good features to 


_ assure a passable entertainment. 


Most of your folks probably will be surprised at 


_ finding Moore in the role of a cowboy sheriff and those 


__ who recall his work in pictures of a dissimilar nature, 





no doubt will be curious to see how he gets away with 


a character so far removed from his customary range. 


Capitalize on this curiosity by announcing Tom 


Moore in a part unlike anything he has attempted in 


the past. In your advance notices refer to him as a 
tenderfoot who goes West and matches his wits and 
strength against the “bad men” of a lawless town. 
Use the paper distributed by Goldwyn showing Moore 
in cowboy garb and sporting a sheriff’s badge and use 
every means to let your crowd know they are going to 
see a favorite actor do something different. 

“Go West, Young Man”, is an appropriate and suf- 
ficiently catchy title, lending itself to various uses 
in advertising and catchfines. The name of Willard 
Mack has been connected with so many stage plays 
that I would give it prominence along with the title. 
If you are looking for lines try: “Why did Horace 
Greeley say, ‘Go West Young Man’? See Tom Moore 
in his latest Goldwyn picture and you will know,” or “If 
you think a tenderfoot is soft, see Tom Moore in ‘Go 
West, Young Man’ and you will change your opinion.” 


TITLE CHANGED 


“The public will think it is a war picture 
—not the dramatic life story of a great 
American.” 

This, briefly, was the criticism by exhib- 
itors of the title of the Roosevelt picture. 
So the producers and distributors have 
changed the title of “The Fighting 
Roosevelts”’ to 


THE FAMOUS ROOSEVELT PICTURE 


“OUR TEDDY” 


A Stirring Romance of American Life 


Laughs! Thrills! Cheers! A Film Folks Will Enjoy 





| The film is a Hit with the Audiences who have seen it. | 





Produced by {i 
McClure Productions, Inc. A “First National” Attraction |} 





Anna Case in 
“THE HIDDEN TRUTH” 


Select Snecial. 


Julius Steger. 

SUMED Sn TM CR SRE LS ia ee ky je. - S. M. Weller. 

CAMERAMAN William Crowley. 

|. AS A WHOLE Doesn’t come up to “Special” 

standard in any department. 

Trite meller with no indication of 

frech inspirction. 

_ DIRECTION Permits quite a bit of “acting” 
and doesn’t succeed in making the film seem 
real. 

PHOTOGRAPHY Frequently lacks clearness. 

LIGHTINGS ...... For the most part too uniform. 

CAMERA WORK Ordinary. 

STAR Good to look at in most poses, but fails 
to register much as an actress. 

SUPPORTY ey... Satisfactory for a “movie” of this 


type. 
EXTERIORS 
INTERIORS 
ID AACAT Leeper te. ee Be 
CHARACTER OF STORY ....... Censor won’t kick. 
LENGTH OF PRODUCTION 5,050 feet. 


This strikes me as being a decidedly commonplace 
offering with many draggy sequences and nothing to 
justify its being touted as a special. The plot theme 
is antiquated and there is nothing novel in the treat- 
ment to raise it above a low level of mediocrity. If 
Anna Case is going to take picture work seriously she 
had better hunt around for more likely material. 


As a screen star, she seems to have possibilities but 
they need development. She photographs well, has a 
pleasing smile and the poise of a woman accustomed 
' to appearing before an audience; but her acting lacks 
_ variety and expression. Her most characteristic pose, 

and one that is used too frequently in this film, is that 

of a concert singer standing on a platform with her 
hands clasped. It should be stated to her credit, 
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Not many. 
Meet requirements. 
Nothing to brag about. 
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As a safe drawing proposition this looks decidedly 
' doubtful. It isn’t a strong picture to begin with and 
_ Anna Case probably is not known to the average pic- 
ture fan. Unless you are hard up for material, I can’t 
' see any reason for taking a chance on a production of 
_ this stamp. 


Providing you decide to use it, there is little to do 
beyond playing up the star as a grand opera prima 
donna and a concert singer of note, who is making her 
| first appearance in pictur@g, Miss Case, in the course 
of many concert tours may have visited your town, 
‘in which case I would bring her to the attention of 
your music lovers who may be interested in seeing 
| how the singer appears on the screen. 


_ You might go after this element in your community 
through a special line of advertising, calling attention 
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Trite Meller Is Poor Vehicle for Prima Donna’s Screen Debut 








however, that she does not over-act, which is more than 
can be said for some of those in the supporting cast 

It is appropriate that Miss Case’s screen debut should 
be in a story having a singer as the central character, 
if only the plot were less trite and artificial and the 
scenes less wearisome. There is a good deal that 
comes under the head of padding and attempts at 
pathos often are dangerously. close to being maudlin 
The whole afiair is too conventional to be diverting 
and lacks the illusion of reality. 


Miss Case is a dance hall singer in a rough mining 
town where her “golden voice” brings tears to the 
eyes of the hardened miners. They ring in the old 
situation of an attempted swindle through which 
worthless property is to be unloaded on an investor 
The willun goes west to report on the value of the 
mine and enters into 4 fifty-fifty bargain with the 
crooks, 

To account for the dance hall singer going east 
and entering the household of the proposed victim 
of the fraud, there is a series of scenes showing the 
shooting of a brutal husband by his abused wife. Anna 
is in the room at the time and is accused of the mur- 
der but she is acquitted, owing to the dying confession 
of the woman, who gives the girl a letter to her father’s 
former partner. Naturally, this man is none other 
than the investor whose ruination is planned. 


From the viewpoint of action and interest, the scenes 
laid in the west are apt to register better than the re- 
maining sequences transpiring in the east where Anna 
develops under the kindly guidance of her benefactor. 
But of course the willun is still in evidence and tries 
to break up the happy home by disclosing the girl’s 
dance hall past and resurrecting her alleged connection 
with the murder.. By this time the fatherly attitude 
of Anna’s guardian has changed into that of a lover 
and after the crimes of the willun have been properly 
exposed, there is nothing to prevent a marriage. 


The audience is usually about a reel ahead of the story 
in guessing what is going to happen. 


’ 


Box Office Analysis for the Exhibitor. 


to Miss Case’s connection with the Metropolitan Opera 
Co., and mentioning any concert appearance in your 
locality. In order to reach people likely to be fa- 
miliar with the star’s career, it would be well to seek 
the co-operation of your music dealers at least to the 
extent of having pictures of Miss Case placed in store 
windows, along with the announcement of the date 
of her appearance at your theater. Heralds also might 
be distributed at music stores. 


In all your billing, make a big point of the star’s 
celebrity asa singer and speak of the picture as a hu- 
man jnterest drama based on the rise of a young west- 
ern girl from mining town dance hall to the place of 
famous prima donna. Miss Case’s pictures will look 
well in your lobby and I would feature them to the 
exclusion of everything else, because others in the cast 
don’t warrant particular notice. 


If You Run it, Go After Folks That Know About Anna Case’s Career as 


a Singer 





FRANK E. WOODS 


SUPERVISING DIRECTOR 


PARAMOUNT PRODUCTIONS 


FAMOUS PLAYERS—LASKY STUDIOS 


Personal Representatives 


WILLIS & INGLIS 


LOS ANGELES . 
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Novel Theme Used in Brightly Acted and Well Directed Comedy. 


Mey Allison in 
“IN FOR THIRTY DAYS” 


Metro. 
ET BRSED STO) Fe ti eters ees one skates sive ylo'ss «ache Webster Cullison 
OE AND ee Ne kd aia a foe Luther A. Reed 
SCIEN ARIOMB Yio: ane Geo. D. Baker and Tom J. 
Geraghty. 
Re A AUP ical fo eis Rests hi one o ule Oe William Fildew. 
AS A WHOLE ....... First rate comedy, calculated 
to get lauchs out of any crowd. 
Bea OO OX eke salina. Adaptation of Luther A. R2ed’s narra- 


tive oters novel th:me that lends itself 
to screen adaptation. 

DIRECTION Goes after humorous bits and 
makes them register in film that keeps 
things mcving. 

PHOTOGRAPHY 

Gr GINGS ss eae. 

CAMERA WORK ...... 
fast action. 

Easy to look at and acts with plenty of 
pep 

SUPPORT 


see ewe 


eee ewe 


eee ee eer ere ert toe 


Generally clear. 
Good in a conventional way. 
Gets full value out of some 


eee eee 


Robert E’lis manly as hero, Bull 
Montana presents fine convict type, 
others do very well 

eX HARTO RS iL. te Village main street looks a bit 
artifical. 

INTERIORS 

_ DETAIL 

& 


re 


Nothing wrong. 
Several incidental bits get laughs; 
sub-titles written in natural vein. 

CHARACTER OF STORY Harmless, 


5000 ft. 


For comedy purposes there is a first rate idea 
in the plot devised hy Luther A. Reed and done into 
scenario form by Metro scenar’o writers. A small 
southern village is credited with still adhering to an 
old blue law by which prisoners are rented out at so 
much per day. This is made the has's of a story 
that is capably handled by May Allison and those 
in her support. 


Improbabilities are apt to be lost sight of in 
view of the swift action and variety of humorous 1- 
cidents, from the time that May sets out to startle 
the sleepy I'ttle village by driving her c7r through the 
streets at a clip that smashes the speedometer. Good 
direction is responsible for getting full comedy value 
out of these scenes. 

In the course of May’s reckless joy ride. she 
turns over a Ford that is stalled hy the roadside 
while its owner, Robert Ells, an author living in the 
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il There’s no reason why this should not get by 
_ very satisfactorily as a comedy offering, wholesome 
in its tone and played with spirit. It strikes me as 
being first class material for May Allison, who should 
add to her following if Metro continues to give her 
Stories of this type. 

Bull Montana, although he does not appear in 
a very conspicuous role. adds appreciably to the come- 
dy strength of the film and should be mentioned in 
yorr publicity, because regular picture fans will re- 

“member him as a player of distinct individuality. 

Robert Ellis, as Miss Allison’s leaaing man, also is 

_ likely to be popular with. your women patrons and 

_ altogether males a good running mate for the star. 
_ It is doubtful if Luther A. Reed’s story is re- 
alled by many photoplay patrons, so I would not 


ne'ghborhood, is trying to adjust the mechanism. 
This accounts for the meeting of the girl and the 
man wto is destined to be her employer. Con- 
tinuing her journey, May creates havoc’on Main 
Street, which has fatal consequences when she 
bumps into the town judge. 

Being numbered amcng the ‘wealthy northern- 
ers, who are none too populir with the villagers in 
the southern community, the judge refuses to let 
May off with the usual fine. After a trial introduc- 
ing a number cf vilage types and some natura] con- 
edy, the g.rl is sente.ced to thirty days in jail which 
places l.er in the same category as the other prison- 
ers who are lined up each morning in front of the 
jail that the townspeople may bid for their ser- 
vices. 

Efforts of May’s wealthy aunt and her namby- 
pamby suitor to get a reversal of the sentence are 
fruitless. Seeking the counsel of the village lawyer, 
they are advised to get around the law by hireing 
the prisoner, but it so happens that Robert Ellis has 
gotten ahead of them and paid six dollars as a fee 
to cover the entire thirty days. 

Despite the exaggeration of ensuing scenes, deal- 
ing with the author's cave man methods of giving 
the society girl a domestic training, this sequence is 
likely to get a lot of laughs. When May is forced 
to wash the dishes she breaks about half of them and 
then refuses to cook an eatable meal, but all the 
while she is learning to respect her master, who, 
unknown to her, has had her jailed cell iconverted 
into a lady’s boudoir. 

While the intimacy between these two is growing, 
efforts to secure the girl’s release are still being made, 
with a New York lawyer adding his advice to that of 
the village attorney. They cook up a scheme whereby, 
with the aid of Bull Montana, the girl will be carr’ed 
into a neighboring state. This works out well enough, 
save that the girl has becore quite contented with 
her jail life and instead of leaving peaceably with her 
rescuers, she drives the car straight for Ellis’ resi- 
dence and erashes her way through the side of the 
Louse. 

Final sequences present a series of chases, cul- 
minating in the marriage of the author and the heir- 
ess whi'e in a speeding avtomobile, with the justice 
of the peace seated on the hood of the car. This 
incident is suggestive of the climax to Douglas Fair- 
banks’ vers‘on of “Arizona,” except that ke used a 
horse in place of an automobile. Among those in the 
cast are Mayme Kelso, Rex Scherryman and J. Dwig- 
gins. 


Looks Like A Good Attraction for Any Kind of A House. 


Box Office Analysis for the Exhibitor. 


count upon his name to draw business, although it 
would be well to mention him as the author of one 
of the most original and humorous photoplays that 
Miss Allison kas had in some time. 


In addition to the usual lobby display. T would try 
to get some good lines to use along with a picture 
of May Allison and Robert Ellis. For instance, un- 
der a photograph of the star, run “A convict for 
thirty days”; then under an adjoining picture of Ellis, 
“Here is her jsil keeper.” You might excite curiosi- 
ty by asking, “Did you know that there is a town in 
the United States where prisoners are hired out for 
twenty cents a day? May Allison didn’t until she got 
pinched for speeding, and then — see “In for Thirty 
Days.” 
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Unusual Meller Has Suspense 


Priscilla Dean in 
“THE WICKED DARLING” 


Universal Special 


DIRE GTO Rivet wcities cents retaere amie ters Tod Browning 
ATUL HO Riper riciecieeie wees eet cher cha enas ine Evelyn Campbell 
SCENARIO’ BY ioeseretecte s eiecosterteeeretels enter Harvey Gates 
CAMERAMAN ©. 223 vac ce. coctereime site sane Alfred Gosden 


AS A WHOLE....Underworld meller that holds suspense 
and profits by virile types. 

STORY....Well put together and affords star chance 
for strong performance. 

DIRECTION....Very good; giving continuity to the ac- 
tion and registering telling human bits. 

PHOTOGRAPHY ....Remarkably successful in the hand- 
ling of night effects all through. 

LIGHTINGS... . Difficult and varied; accounts for much 
of the atmosphere in the picture. 

CAMERA WORK....Quite remarkable considering the 
conditions under which scenes were taken. 

STARK es Uses her eyes to advantage and altogether 
vets the most out of the character of a thief 
reformed by love. : 

SUPPORT...... Lon Chaney dominant in interpretation 
of thief; Spottiswoode Aiken also scores; 
Wellington Playter satisfactory in straight role. 

PXLDE RIOR Sa Street scenes at night mostly studio 
work. 

TNE RIOR Steins certs steptartere creer Always suffice 

DETAIL En So much of it that it becomes one of the 
most essential features of the production. 

CHARACTER OF STORY iota... Nothing objectionable 

LENGTH OF PRODUCTION..........-- About 5,800 ft. 


Technically, this is a remarkable film, and more than 
that it is a genuinely interesting one for those who like 
crook stories with a liberal element of romance, capably 
played all through and directed with a fine sense of 
dramatic values. In putting this out as a special, Uni- 
versal seems to me to be justified, in that the film has a 
number of qualities calculated to raise it above the level 
of program releases. 

From a technical standpoint it is notable that through 
more than two reels the action transpires in one night 
and the complications are dove-tailed in a way that permits 
no break in the interest, or any indication of superfluous 
material. This is quite an accomplishment when you 
consider that many stories covering a span of years have 
been unfolded in less than two reels. 





and Strong Characterizations 


The other, and still more distinctive oddity in this pic- 
ture, is that up to the very close, the entire six reels are 
comprised of night scenes, either exteriors or interiors. 
The purpose of this may not be entirely obvious, but at 
any rate it is much to the credit of the director and the 
cameraman that they secured effects natural and varied 
enough to prevent monotony. 

Another strong feature of the picture is the power of 
the characterization, in the main figures of the drama 
as well as in subordinate sketches. Priscilla Dean has 
more than the usual aptitude for a role such as that of 
the girl thief whose better instincts are appealed to by 
a man who befriends her, and when it comes to a crook 
role, Lon Chaney, as you may recall from his previous 
interpretations, is excellent. The plot is so devised that 
there is plenty of room for the significant clashes of 
temperament and feeling, which go a long way toward 
making a story of this kind seem real. The settings have 
atmosphere and the whole thing is kept in the spirit of 
the underworld. 

The subject matter in itself is not extraordinary, but 
it sutfices on account of the expertness of its arrange- 
ment with the wealth of detail with which it is amplified 
Priscilla is a girl thief operating with Lon Chaney, a 
professional crook, and Spottiswoode Aiken, whose nominal 
means of livelihood is a pawn shop. An opportunity for a 
big haul presents itself on the night of a reception when 
a crowd is gathered in front of a millionaire’s home. 
Priscilla and Chaney are both there and quick to see the 
string of pearls dropped on the sidewalk. The girl grabs 
them, dashes off through the crowd and finds refuge in 
the house of Kent Mortimer, who, as the audience knows, 
had presented the pearls to a young woman with whom 
his engagement had just been broken. 

Pretending innocence. the girl appeals to his sympathy 
and begins to feel a real interest in him when he tells her 
ot his toss of fortune and how he has been discarded on 
account of his financial decline. Priscilla leaves, de- 
termined to start a new life, which she does by becoming 
a waitress in a restaurant patronized by Mortimer when — 
he has scarcely enough money to buy a plate of pancakes. 

Along with the progress of the friendship between these 
two, we follow the persecution of the repentant girl by 
her former partners. She sells some of the pearls to aid 
the man she loves after he has been shot by Chaney, all 
the while hiding the fact that she has been a thief, for fear 
that she will lose h’s love. Eventually, she is able to re- 
turn the jewels and is accepted by Mortimer at her true 
worth. 


Should Get Business if You Boost it Big as a Special Attraction 


Box Office Analysis for the Exhibitor. 


This will be offered to you as a special and I see no 
reason why you should not make a satisfactory clean-up, 
if you advertise in the right way. It isn’t a great picture, 
or one that you can boost on the score of spectacular 
features costing a lot of money, but it has the qualities 
of excitement and human appeal that mean more to most 
folks than a sequence of elaborate sets. 

Outside of the war films, there haven’t been many pic- 
tures of special quality during recent mouths, whch should 
improve your chances of putting this over as something 
unusual. It is long enough to comprise the larger part 
of your program, so you won't need to go to much ex- 
pense in getting fillers. I would use a news weekly, or 
possibly a comedy, and let it go at that, making your 
big splurge on having a notable feature with Priscilla 
Dean as the star. 


“The Wicked Darling” is a strange sort of title which 
doesn’t strike me as being a particularly happy choice. 
If Universal doesn’t make a change before the film is 
released, there is nothing to do but trust to its oddity to 
excite curiosity. At all events, give Miss Dean a big 
place in your publicity, and if you decide to keep the pic- 
ture for several days, take a chance on some extra adver- 
tising in newspapers, insisting upon liberal treatment in 
the matter of illustrations and advance notices. 


In calling attention to what Miss Dean has done in 
the past. refer to “The Wildcat of Paris,” her most recent 
offering, promising that this is a more interesting picture 
with the certainty that no one is going to dispute your 
statement. 
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D. W. Griffith presents 
“A ROMANCE OF HAPPY VALLEY” 


Artcraft. 
ey pte Fs Gor Ws) egies ted access eeac) « 2.5/0 D. W. Griffith. 
Pale e ELE) Rees ee Past tere. ci nk shoves ¢ ayn ieteie »: 0 Mary Castleman. 
RAI Fe AU IVIEAUIN os ees cl ccriccasere poise ots oTereees G. W. Bitzer. 


AS A WHOLE Beautiful production filled with hu- 
man touches, genuine comedy and irresis- 
tible heart appeal. 

eee sets Simple narrative of country folk; na- 

tural up to final sequences wh‘ch run into 

some unexpected drama. 

MIRE CGCLiIONe.s.. <4 Characteristic of Griffith in per- 
fection of treatment of situations and hand- 
ling of players. 

Pe ECT IO ET Yah | fists a cceis » vs ote ees Flawless 
PVG LINGS' .. 12.4 Superb; artistic effects that sug- 
: est the paintings of a landscape artist. 
CAMERA WORK On a par with the light- 

ings and photography. 

PLAYERS Lillian Gish, Robert Harron and 
George Fawcett give notable performances; 
remainder of cast uv to Griffith standard. 


Per lORS”. <5 ..% Couldn’t be better in carrying 
the atmosphere of a country town. 
PERT ORS oa... Always in the tone of the action. 
DEDAT Uns... Shows genius in picking out the 


trifles that give significance to life. 
CHARACTER OF STORY Refreshing, sym- 
pathetic and whole-ome. 
Pere Cit © hae RODUCTION «3 hearer. os 5 905 feet. 

The war is over. Griffith has demobilized his sol- 
diers, converted his trenches into corn fields and 
stacked his guns in an armory. He is back again 
among simple, peaceful folk whose problems and strug- 
gles are in their own hearts. He is doing more 
superbly than ever, what he has done so surpassingly 
well in the past. 

Recall Griffith’s early Biographs: then consider the 
great advance made in photoplay technique since those 
days, also the development in the screen impressive- 
ness of such players as Lillian Gish and Bobby Har- 
ron; take into account the improvement in the art 
of the master director, imagine a de luxe version of 
one of his little masterpieces, and you will have an 
idea of the type of pictrre issued under the title of 
“A Romance of Happy Valley”. 

As’ an accomplishment in photography, beautifully 
artistic lightings and settings perfectly in harmony 
with the story, Griffith has done few things better 
than several reels of this production. But important 
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Our Laboratory Exnerts do not depend upon their hind-sight 
to solve puzzling problems. 


Their many years of study and experience enables them to 
know how to treat negative and positive film so that the best 
results will be obtained. 
determined action is usually their course. 


They Make Sure They Are Right Before Going 


The services of our Laboratory Experts are always available 
to producers, directors and photographers. 


REPUBLIC LABORATORIES, Inc., 729 Seventh Ave., New York 


Telephone Bryant 7190 
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Griffith Forgets the War and Puts Over a Heart Interest Winner 
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as these elements are in making the picture interest- 
ing. they are not relied upon to compensate for the 
lack of other qualities. 

Using a stery that in itself is not extraordinary 
Griffith has svpplied such a wealth of significant in- 
cident in the characterizations, that instead of being 
commonplace, parts of the film stand out as a master- 
piece of story telling art through screen impersona- 
tion. 

There have been many scenes in country churches, 
but T don’t recall any with an apnpeal equal to that 
dealing with the bringing of Bobby Harron into the 
fold. Tt has atmosphere galore and is delightfully 
plaved by all the characters, particularly Lillian Gish, 
as the shy heroine, who prays that the Lord may save 
her sweetheart from “the devil and New York”. This 
sequence marks one of the high spots of the film. 

Tn its essentials, up to the concluding reels, the 
plot merely concerns the romance of a little coun- 
try girl and a farmer boy who longs for the greater 
opportunity offered in a big city. His family look with 
dread upon his leaving, as does the girl, who in her 
appevling way uses simple arts to make him stay or 
the Kentucky farm. When Bobby goes it is with the 
understanding that he will return within a year, and 
each evenirg the lonesome little Lillian marks off 
a day. At the end of seven years, with tears in her 
eyes. she writes herself down an old maid. 

Meanwhile Robby has heen working on a toy frog, 
with the promise that as soon as he makes it swim 
he will receive $10,000. The struggles of the would- 
be inventor are hand'ed in a way that works up quite 
a bit of suspense ard when the frog actually swims, 
a real climax in the picture has heen reached, in 
fact a more natural climax than that prepared for a 
melodramatic ending. 

During his absence Bobbhy’s father has lost all his 
money ard events are so arranged that the old farm- 
er forcefully portrayed by George Fawcett, is on the 
point of robbing his own son, on the night he returns 
with the $1o000 and steals unrecognized into ‘ithe 
home of his boyhood. The complications in the wind- 
up are swift and a bit illusive, demanding the closest 
attention on the part of anaudience if they are to be cor- 
rectly internreted. At this point, Griffith trusts to sug- 
gestion and a quick mental reaction to what trans- 
pires on the screen. Whether or not the ending is 
art’stical’'y justifab'e in a prodvction of this stamp 
is dehatable, hut there can he no question about the 
excellent qual'ty of the film in its entirety. The ro- 
mance between Boby and Lillian, of course, has a 
satisfactary conclusion. 
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They Think First and Then Act 


Organized thought, sound judgment, 
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Play it up as a Special and You Can’t Fail to Get Business 


Box Office Analysis for the Exhibitor. - 


D. W. Griffith presents 
“A ROMANCE OF HAPPY VALLEY” 
Artcraft. 

Having done about ail that there is to do in the 
way of war dramas, most of your folks probably will 
be glad to find Griffith fcllowing his earlier style. 
I can’t imagine any aud’ence that appreciates what is 
worth whi'e in photopl»ys failirg to respond to ths, 
on acount of an artistic beauty and human qual.ty 
such as seldom are realized. 


It most certainly is worth running for at least half 
a week, if not a full week, for you will find that your 
audiences build up as the quality of the picture be- 
comes generally known. Launch as big an advertis- 
ing campaign as vou can afford and take the angle 
that this is Griffith’s first big production of recent 
years that has no bearing on the war. It is needless 
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“The Pacific Coast is the Logical Place to make Release Prints” 


The Sanborn Laboratories, Inc. 


is the logical place on the Coast to do your release print work. We control 
exclusive rights on the Handscheigh Color Process. 
reason for our making release prints for Douglas Fairbanks, Authors Photoplay 
Co. (Anna Luther Releases), ‘Smiling Bill’ Parsons Comedies and the sample 
print work of at least ninety per cent. of the big productions made on the 








to say that there is no danger of your overplaying |) 
the name of the famous producer, in electric lights © 
or through whatever medium you are in the habit © 
of using. 

Folks have come to associate the players in this 
cast. with the name of Griffith and although no one 
of them is billed as a star. several of the names have § 
a star’s drawing power. Publi:h the cast in full when- |} 
ever you can, and in instances where you are limited i 
to a few names, use those of Lillian Gish and Robert | 
Harron. promising that they have never done better | 
work than in this film. George Fawcett should not 
be ignored and some of your old timers. will recall © 
Kate Pruce as an important figure in many of the 
Griffith productions. 


If you play this at an increased rental don’t bother | 
much about the rest of the show, because it is strong © 
enough to carry any program. 
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A binder keeps your copy orderly ° 
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FIGHTING THROUGH 


[t is a picture. Starring-E. K. Lincoln. 
Released January 27. 


Action all through it—Lots of it. Hero 
trails Mexican bandit to mountain fortress 
in order to rescue his sweetheart. 


Doesnt sound like a coward’s job— but 
he was supposed to be one. 


The big houses throughout the entire 
country are booking “FIGHTING 
THROUGH.” 


You'll make no mistake in following their 
example. Inquire from your nearest Hod- 
kinson representative for prices and dates. 
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W-W-HODKINSON: CORPORATION 
527 Fifth Ave anion New York City 
Through Pathe’ a | Exchange Inc. 
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ftom the play by Bayard Veiller 
_ adapted and directed for the screen 


by LEONCE PERRET 
rodwuce di b 


- ACME PICTURES CORPORATION 


 Room808-Brokaw Building -1457 Broadway-New York 
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of FILMDOM fa ae AUTHORITY 


W. G. McADOO, Welcome 
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Jesse L. Lasky presents 


CECIL B. De MILLES 


Production 


“Don't Change Your Husband” 
An ARICRAFT Picture 


By JEANIE MACPHERSON 








The newspapers are praising “Don’t Change Your New York Globe—‘In all DeMille casts the actors 
Husband,” as they praise all DeMille productions. are distinguished.” 

Chicago Daily News—“Everywhere the dainty New York Times—‘Finished workmanship recog- 
touches of DeMille’s artistic hand may be observed. nizable in all DeMille nroductions.” 





Luxury reigns untrammeied,” 
New York Morning ‘Jelegraph—“The DeMille 
: ; : 
trademark stands for quality. Don’t miss ‘Don’t 


New York Tribune—‘ ‘Don’t Change Your Hus- 
band’ is oh, so true!” 












Change Your Husband’.” ; New York American—-“Managing directors and 
New York Evening Mail—“DeMille is master of plain exhibitors throughout the country will wel- 
the technique of the photoplay.” come it with joyous hearts.” 
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News of the Week 
in Headlines 
Monday. 
Milwaukee censors.bar war mcrunes to prevent 
race prejudice. 
Harry Schwalbe ousted from Peerless Exchange 
by Stanley Booking Interests. 
Bill introduced in Minnesota for censors. 
Tuesday. 

Bill introduced in Indiana legislature providing 
censors. 
Marshal Neilan to direct next.two Anita Stewart 

productions, 


Thomas H. Ince renews contract with Famous : 


Players. 
J. D. Williams back from Coast hints that First 
National will have more stars. 
WednesWay. 
William G. McAdoo, formerly Secretary of the 
Treasury, joins “Big Five” as general counsel. 
C.-L... Chester. to. release. 52 travel pictures 
through First National exchanges. 


Frank P. Donovan, former Vitagraph director, 


starts new organization, 

Adolph: Zukor back from Coast. 

Thursday. 

Frederick. L. Collins suggests McAdoo and Fair- 
banks for presidential - ticket. 

Ricord —Gradwell, World, back from Coast en- 
thuses over combination with United. 

Petitions being circulated throughout Washing- 
ton for Sunday shows. 

Malcolm Strauss Feature Films to produce series 
with Leila Hope. 

Friday. 

Henry Lehrman starts making twelve two-reel 
comedies for open market. 

Mildred Harris implies that negotiations are 
under way to transfer her contract from Uni- 
versal to First National. 

Plans announced for Rothapfel Pictures Corp. 
Will furnish six full programs a year including 
features, scenics, etc., together with complete 
musical scores and plans for lighting effects, 
incidental entertainments, etc. Frang G. Hall 
vice-president. 

Bill filed at Albany to allow each community in 
New York State to decide whether or not Sun- 
day pictures are wanted. 

Stoll Filmy Co., Ltd., London, secures Goldwyn 
for Great Britain. 

N. A. M. P. I. to amend by-laws to accept ex- 
hibitors as members. 

Saturday. 

Charles S. Hart, Division of Films, returns from 

- abroad, 

Income tax bill includes 5 per cent rental tax 
and heavily increased taxes on all incomes in 
excess of $4,000 . 

OD. W. Griffith announces first repertoire of mov-. 

_ ing pictures for a Broadway theater. 
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Virginia Pearson in 
“THE LOVE AUCTION” 


Fox, 


D UOC ee cl ca. of estes. cx . Edmund Lawrence 
TANGO tierce fs os s,s Choa pas » y's . May Edginton 
Bee LONE Na oe. eels bac ga el Raymond L. Schrock 
F CAMERAMAN Sea's! GA MNCS oie SEE oS pameaeews Al, Leach 
ms A WHOLE .......... Melodrama ‘based on the old 
ae triangle situation fails to convince. . 
story pleas? -.. Leads to some dramatic moments, but 
SS not always reasonable in development. 
MIERECTION = ..°..-.... Permits some overacting and 
3 fails to register fine points. 
P epee Re 
LIGHTINGS .......... Frequently harsh and lacking in 
e artistic effects 
( AMERA DU CPIR EC Nahe. pests ok ofa hedge: \6 See os .- Passable 
BRL Re rats sas ke ecohe Does her best in a rather trying role 
26 RoR Hugh Thompson overreaches; Ed- 
win Stanley satisfactory as the lover; Thurlow 
Bergen works hard to portray a sinister willun. 
E XTERIORS Ree ea ROE Peder ne Don’t figure much 
ire lORS ee eee Frequently have a “setty” ap- 


pearance. 

D YETAIL Geol Crodeteneye si» «6 Didn’t worry them a great deal 

CHARACTER OF STORY .......... Questionable for 
5 family patronage. 

LENGTH OF PRODUCTION .......... .. ss +) 4,800 feet. 


The premises on which this melodrama is based are 
dubious from a number of angles. To begin with, they 
introduce the old fallacy that a taste for drink is passed 
on from father to son, making this the fundamental cause 
of the tragedy between husband and wife Beyond that, 
the characters are so presented that sympathy is aroused 
for the man who in reality. is to blame for a wrecked 
home whereas the husband, largely a victim of the actions 
of others as well as his own weakness is continually 
shown in an unfavorable light. 

Merely considered from the viewpoint of conventional 
morality, this story is a bit strange and not, it seems to 
ne, the sort of thing to recommend for the average crowd. 
It presents life in too distorted a manner and justifies a 
e relationship which is not in accord with social 
ndards. Much of the acting is in an exaggerated 


There are many houses in which this film does not 
long. It is sex stuff all through and consistently un- 
essome in tone. If young people were to accept the 
cation of the story seriously, they would conclude 
a man and a woman were justified in doing about as 
ey pleased, irrespective of previous ties. My opinion 
that stories giving such a distorted angle on life do 
ore harm than those containing a few scenes which in 
smselyes may be deemed objectionable. 


ike all sex pictures, however, there probably will be an 
lence for this in downtown houses and communities 
stomed to the continental type of drama. In a way, 
S production possessing a quantity of action 

sical easier. to interest folks who like 


Varies from fair to poor. 


meller key, particularly the drunken scenes as played by 
Hugh Thompson in the part of the husband. Virginia 


Pearson does very well in the leading role, but it takes © 
more than one effective performance to lift a picture ong 
this character, which cannot even boast of pointing a _ 


moral. 


At the outset, Miss Pearson selects the wealthier of 
her two suitors although we are lead to suppose that her 
love has been given to the other man. ‘Thompson, as 
Dorian Vanderveer, is supposed to have inherited an 
incurable craving for liquor, which manifests itself shortly 
after the conclusion of a happy honeymoon. At a dinner 
of lawyers, he gets frightfully drunk and returns home in 
a condition that first angers, then repels his wife. 


Considering that this was his first offense of the kind, 


the wife magnifies the incident beyond reasonable pro- — 


portions. She considers her life virtually wrecked and on 
that account is an easy prey for Thurlow Bergen a fake 
occulist who conducts sceances for empty-headed women. 
Then, because the husband continues to get drunk rather 
frequently, Virginia considers herself justified in turning 
for consolation to Edwin Stanley, the man she had re- 
jected. 

Bergen plays an adroit game using all his influence to 
promote the affair between the wife and her former 
sweetheart who is accepted by che husband in good faith 
as a friend. In due time a child is born and the husband, 
determined to overcome his weakness, goes away to effect 
a cure, leaving his wife and infant under the protection 
of Stanley. 

Here’s where Bergen begins to show his real hand. 
Because of an unmistakable resemblance, he realizes that 
Stanley is in reality the father of the child and threatens 
to tell the husband the truth unless Virginia concedes to 
his wishes. A number of these scenes, and those marking 
the conclusion of the picture, come dangerously close to 
being repellant. 

When Thompson learns the truth he kills Bergen, then in 


a fit of drunken hopelessness, shoots himself, leaving the — 


way clear for a legitimate union between the lover and 
the woman he has betrayed. Even a slight consideration 
of this plot may lead to the belief that the wronged 
character was neither the wife nor lover, but the husband, 
who, in all sincerity had struggled to get the better of 
his defects. 


May Go With Some Crowds, But Not Suitable to Conservative 
| Audience. 


Box ‘Office Analysis for the Exhibitor. 


this sort of stuff. Before booking the picture, however, I — 


would consider carefully the taste of my audience and the 
possibility of its being offended by the theme. 


Virginia Pearson has a large following, which she has 
built up on the strength of her own personality, rather 
than the quality of the stories supplied her. Capitalize on 
the loyalty of her admirers as far as possible by making 
her the big feature in your exploitation. The title is 
hardly worth bothering with, because it doesn’t suggest 
anything in particular and has no direct bearing on the 
subject matter. 

Treat the whole affair as a sex melodrama dealing in a 
new way with the relations of a woman, her husband, 
and her lover, also bringing in the mother love theme, ~ 
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Simple Story Profits by Sympathetic Qualities and Admirable Acting 





Bert Lytell in 


distinctiveness of the production is found in the emphasis 






“FAITH” placed on the value of “faith” in guiding human conduct. 
heed It is made the great power which may overcome all 

: obstacles. 
aby Sebeedt Coed CO) Fears soso. operate o's Ba Charles Swickard The first reel is a bit unusual in its structure and 
EV A BY... 2c miceibs » ssomia George D. Baker subject matter. Bert Lytell is a bank. clerk, gradually 
CIEE) Fetes ob oc. ooscece esas Ste Richard Washburn Child passing into middle age without any-prospects of promo- 
' SCENARIO BY .. George D. Baker and A.G. Kenyon tion. Year after year, he plods along as custodian of the 
SAE FES PEIN oo ces web beanailgte’s 0-0 Robert B. Kurrle safe deposit vaults, faithful and without mgch ambition. 
mAS A WHOLE .......... Has little drama, but a truly It is months since anything eventful, happened to 


appealing quality in natural presentation of 
bt - a simple narrative. 
Se ee Adaptation of story by Richard 
. Washburn Child, strong in spiritual rather 
ie than physical elements. 
_.DIRECTION 


break the monotony, when a childhoood sWstheart, having 
discovered his whereabouts, appears unexpectedly at the 
bank. 

This in itself is a real.adventure for the plodding clerk, 
and to make it complete he invites her to luncheon, where, 


.+++++++,. Makes action suit the mood seated opposite each other in a secluded corner they revert 

of ak Bikar which call for suggestive to their school days and the kindly teacher who took a 

}- portrayals particular interest in the boy. The development in this 

1 PHOTOGRAPHY ..........- ct eeeeeeesteeeses Sharp reel is mainly conversational, in that separating a series 

ie eo INS eee Sone. pleasiing effects; well of close-ups, first of Bert, then of Rosemary Theby, are 

ie judged a rough. many titles, indicative of the sentimental mood into which 
| CAMERA WORK ..... mee .. Mostly straight stuff ach has fallen, 

me OLAR .......... . Acts with a sincerity that is of great Then they switch back to school days presenting the 

: @ value in making the picture seem real. pair as children under the guidance of Edythe Chapman, 

SUPPORT ......... Rosemary Theby convincing as_ the sympathetic school mistress. Rosemary tells the bank 


the girl; Edythe Chapman gives fine por- 
i. trayal of blind school teacher. 
me rux LERIORS |... .......... eee. «geen 


clerk that his old teacher, now blind, still retains her great 
love for him and faith in his future. The girl suggests tha’ 


Conventional. 4; an act of kindness, likel brigh , 
: ; y to brighten the days of th 
ie Ree Es de: _Bank vault looks like the real faithful teacher, he invent a story of some imaginary 
| DETAIL thing; Be: interior sets in ae trouble showing him to be in need of her faith. 
cer ne ey Boe ee two leading char- Bert falls in with this plan and tells the blind woman 
13 Peed school children particularly well apout his having been tempted beyond his strength and 
; : sate - how he never returned a necklace, mislaid in the vault. 
| CHARACTER OF STORY .... Distinctly wholesome [yj< story, offered as fiction, turns out to be a fact and 


LENGTH OF PRODUCTION .... About 4,800 feet. 


© Simplicity i# the keynote of this story, but it is the 
simplicity of truth and naturalness which has as its founda- 
) tion a certain spiritual quality. It is surprising; and much 
to the credit of those responsible for the production, 

that a plot containing so little dramatic physical action 
') should be made really interesting through five reels, be- 
) cause of the appeal of the characters. 

The three leading figures in Richard Washburn Child’s 
“story are taken from everyday life, and they are not called 
upon to depart from the probable course of ordinary 
action, grantino the basic incidents of the plot. The real 














when Bert takes the necklace to the bank president, con- 
fessing that it has been an*his possession for a number of 
weeks, he is threatened with arrest. The bank clerk is ready 
to go through the ordeal, still supported by the love of 
Rosemary and the confidence of the faithful schoolteacher. 
Then it transpires that the bank president had caused the 
necklace to be dropped in the vault for no other purpose 
than to test the honesty of his employee. Because Bert 
returns the jewels and is willing to face the consequences, 
he is hailed as a really honest man capable of holding a 
position of greater responsibility, to which he is promptly 
elevated. 


| The REX BEACH stony in which WILL ROGERS ptacred 


(You have read the reviews) 
Now directing another RexBeach story for Goldwyn. , 
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First Rate Material For Family Trade. Play Up Star 
Box Office Analysis for the Exhibitor. 


Bert Lytell in 


“FAITH” 
Metro. 


This comes under the head of a “pretty” story and as 
such has a distinctiveness removing it from the average 
run of photoplays. It is elevating in tone and especially 
well adapted to houses on the lookout for material suitable 
to a family trade. 

In downtown communities, or in neighborhoods ac- 
customed to fast action mellers, the slow tempo and delicate 
texture of this picture may not be appreciated, although 
even here, I see no reason why it should not get by fairly 
well, especially if you consider the drawing power of Bert 
Lytell whose recent Metro productions have had consider- 
able class. 

At all events, make Lytell the central point of your 
publicity, calling attention to his earlier pictures and in- 
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Q The quly studio 
concentrating on 
the production of 
features to the ex- 
cluston of all other 
details. Produc- 
tions made by con- 
tract. Perfect factl- 
ities for individual 
producing units 
with or without con- 


tractees’ supervison, Melrose Avenue 


IS COMING 





ee | 
BRUNTON 
STU DIOS |) content. 


ROBERT BRUNTON COMPANY 


dicating that “Faith” offers him a quite different character 
and one that he plays with feeling. There’s no danger of 
overdoing your exploitation of this star, because he cer- 
tainly is going strong all through the country. 


Two other members of the cast whose names should be 
included in your publicity announcements are Rosemary 
Theby and Edythe Chapman, both of whom give admirable 
character portrayals. Edwin Stevens also should be re- 
ferred to as a member of a small, but well balanced com- 
pany. 

For catchlines try: “What do you consider the greatest 
force in life? Bert Lytell, in danger of being tempted 
beyond his strength, found his salvation in ‘Faith’.” An- 
other one, “Would you marry the man you loved, even if 
you thought he were on the way to jail? Rosemary 
Theby did in Bert Lytell’s latest photoplay because she 
had ‘Faith’.” 4 
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“*By Your Works 
You Are Known’ 


RECENT PRODUCTIONS 


‘‘Madam Whe’’ 
“*4 Man’s Man’’ 


‘*Turn of a Card’’ 
‘‘Alimony’’ 
‘The One Woman’? 
‘‘More Trouble’’ 
‘*The Bells’? 
“Sierra of the Sixties’’ 


Los Angeles “4 Wrong’? 
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Bill Hart Makes the Most of an Average Western Story 


William S. Hart in ‘ 
“BREED OF MEN” 


Artcraft 
DIRECTOR...... J ivacip RGSGM « oid epee William S. Hart 
AU CHOR? fivn «3! Ls PUI ae Me. :. Via stroman cle J. G. Hawks 
BCH NWARLOGB Yc. wis-s At, SES ae ci cus care J. G. Hawks 
AACE ECS AUVICAGING 2) Sia i obc.e ata eats. sol aie nat ...Joe August 
AS A WHOLE........ Shows a reformed Bill Hart in 
western story presenting him as a sheriff; fair 
production. 
STORY oo. Passable, but nothing out of the ordinary. 
DIRECTION........ Scenes in Arizona valley well handled 
BHO? CORA ELS 8) 0).. ccde. . toes + 2's ....- Excellent 
TAGHTINGS 15600005 Fees ..Well judged all through 
CAMERA WORK....... Nothing extraordinary required 
STARS eer. His personality stands out in role of sheriff 
who saves settlers from being swindled. 
SUPPORT...... Seena Owen attractive as Bill’s sweet- 
heart; Bert Sprotte and others satisfactory. 
EXTERIORS... ..: Views of- Arizona country attractive 
INTERIORS...... First rate when needed, which isn’t 
very often. 
DETAIL...:.- Adds to atmosphere of story, sub-titles 
kept in mood of action. 


LENGLOZOF PRODUCTION... 3.0... .3r: 4,949 feet. 


Whether: Bill Hart plays a western bad man or a 
heroic sheriff makes comparatively little difference in the 
appeal of his pictures, for the essential elements are 
about the same. Here, as in “Branding Broadway,” Bill 
is permitted to reveal a quantity of manly virtues with 
few defects, and he gets the character across smoothly 
enough, without sacrificing any of the western mannerisms 
which folks have come to associate with his performances. 

As a picture, this lacks some of the attractiveness of 
“Branding Broadway.” The story is more conventional 
and neither the heart interest nor the humor are as suc- 
cessfully maintained, but even so, “Breed of Men” probably 
will be liked by Hart’s admirers. The action is calculated 
to keep him in the foreground praetically all of the time 
and the role of the sheriff is sympathetically drawn. ; 

In the matter of detail, some of the most effective inci- 


_ *dents come in the opening reel when “Careless,” Carmody, 


His 
i) wert 


IAING 





as he is called because he disregards his own safety, blows 
into the cqmmunity ‘established by the Arizona Ranch 
Lands Company and gambles away, first his bank roll, 
then his horse and outfit. These gambling house scenes 
are naturally played by Hart and the gang that is out 
to get the better of him. 

Bert Sprotte, the head of the Land Company, is the 
willun of the story who plans to use the unsuspecting 
Carmody for his own ends. In order to do this, he ap- 
points him sheriff and then, aiming to establish a repu- 
tation for honesty, returns the horse which he had won 
at the gambling table. “Careless” is taken in by the 
seeming frankness of the land shark and when the settlers 
begin to have doubts about his honesty, the sheriff assures 
them that Sprotte is playing straight. 


One of the proposed victims of the land deal is Seena 
Owen, whom Carmody has. saved from the hands of a 
Mexican. She suggests to the sheriff that something 
crooked is being put over on the settlers, but he pays no 
heed to the warning until the matter comes to an issue 
with the land being re-sold and the ousting of the squat- 
ters, Seena Owen among them. 


Bill finds the girl barricaded in her hut and having 
forced an entrance is accused of being in collusion with 
the Land Company to defraud the settlers. He accepts 
the girl’s scorn without complaint, but immediately starts 
out to learn the truth of the situation. .Convinced that 
he, as well as the others, has been double-crossed by 
the smooth crook, the sheriff quietly sneaks off to Chicago 
where the man has located. 


A number of the scenes in Chicago are not unlike those 
introduced in “Branding Broadway” at the time the 
westerner first hits the metropolis. The sheriff’s de- 
termination to take Sprotte back to Arizona and force him 
to refund the money he had stolen overcomes all opposition. 
After a sequence showing how the land shark’s retainers 
are rounded up and how the man himself is carried out 
of his own home and placed in a freight car bound for 
the west, they bring in a spirited reception arranged by 
the settlers assembled to greet the crook who has swindled 
them. Of course, Bill squares himself with the crowd and 
his girl and sees to it that everybody gets a fair deal. 
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» No Question About Drawing P 
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be 


ower if You Let Folks Know It’s a Hart 
Film 


Box Office Analysis for the Exhibitor. 


William S. Hart in 


“BREED OF MEN” 
Artcraft 

Whether or not folks are going to take to the “good” 
Bill Hart as readily as they did the “bad,” remains to 
be seen. Personally, I think there is danger of stories 
of this stamp missing the pep and snap that distinguished 
his earlier productions, but on the other hand there is a 
chance to arouse greater sympathy for a character of an 
heroic stamp. 

I happened to see this run at a Broadway theater and 
it went over very well, particularly with the women, who 
evidently fancied Bill in his portrayal of the sheriff. 
There is enough comedy to give variety to the film and a 
fair romantic interest is realized in the relationship of Bill 
and Seena Owen. Altogether, the production appeared to 
satisfy a quite critical audience, from which one might 
argue that in a small town, where Hart’s following is 


‘of her photographs. 


likely to be even more enthusiastic, it should be sure 
fire. 

By this time you probably have had plenty of experi- 
ence in exploiting Big Bill’s productions and know that 
about all you need to do is to play up the star so that 
everybody will be aware of his presence at your theater. 
The title of the picture is of a secondary concern in the 
case of a player whose admirers may be counted upon, no 
matter what the nature of the offering. The posters dis- 
tributed by Artcraft are enough to suggest the nature of 
this story.. They show Bill in characteristic poses and 
give an idea of the dramatic passages in the action. 

Using this paper, along with some individual pictures 
of the star, and his name in big type over your entrance, 
should result in good patronage. In advance announce- — 
ments refer to Seena Owen as Hart’s: leading woman, also - 
it might be well to make a place in your lobby for one 


a 





tendance. 


Herman J. Brown. 


KITTY GORDON ia 


“ADELE” 


From “The Nurse’s Story”’ 
By Adele Bleneau 


Dustin Farnum. 


1600 Broadway 





Broke all records, beating The Barrier by 
sixty per cent and The Spoilers by one 
hundred per cent in both receipts and at- 


Majestic Theater 
Boise, Idaho. 


Forecast 


DUSTIN FARNUM in 


“THE LIGHT OF 
WESTERN STARS” 


Kitty Gordon opening in ADELE at 


Tivoli theater proved her drawing power 
beyond all doubt. 


noon till eleven at night. 


Theater packed from 


Turner & Dahnken, 


Tivoli Theater, San Francisco. 


= | DUSTIN FARNUM in 


“The Man In The Open” is one of the 
very best productions I have ever appeared 
in. It will make for me many new friends. 


“A MAN 
IN THE OPEN” 


(Released Feb. 23rd) 
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First Rate Entertainment in Story Giving Star a Dual Role 


Carlyle Blackwell and Evelyn Greeley in 
“COURAGE FOR TWO” 


World. 
PLS MEAN cio cc 'o sik sia Bea te 5s oceans Dell Henderson. 
eee PEC ren «pokes «ase Harry O. Hoyt. 
CAMERA WORE ......... Double exposures well 
AS A WHOLE ...... Entertaining offering construct- 


ed on meller lines; likely to hold attention 

of audience. 

Another version of changed identity 

plot, giving Carlyle Blackwell a good op- 

portunity in dual role. 

DIRECTION Permits some scenes to be over- 
played, but is generally satisfactory. 
PHOTOGRAPHY For the most part clear. 
BME LIL As yy, oidvicis cs odeweeine ss cares Lack variety. 
CAMERA WORE ......... Double exposure well 
handled; interiors shot from the same angle 

too frequently. 

STARS 3... First rate material for Blackwell; Evelyn 
Greeley pleasing. 

SUPPORT... 0... _ Jack Drumier inclined to overact; 
others passable without registering anything 
distinctive. 

PARE GEES os 9 bo oo'o ev cake eis «pete s Not many. 

INTERIORS ...... Some have a “setty” appearance. 

PRG ERE EMG eels sons 5 evn s Nothing out of the ordinary. 

CHARACTER OF STORY :......... -Can’t offend. 

LENGTH OF PRODUCTION 4,773 feet. 

Obviously written for entertainment purposes with- 
out any effort to interpret life as it actually is, this 
latest vehicle for Carlyle Blackwell and Evelyn Greeley 
fulfills its mission satisfactorily. The plot is rather 
unlikely but it has been developed in a way that grips 
the attention and affords Blackwell a good opportunity 
to appeal to his admirers. 

Harry O. Hoyt, the author of the story, has pro- 
vided another version of the changed identity theme 
with events so arranged that two cousins, one a 
wealthy society man somewhat deficient in nerve, the 
other an East Side product with more than his share 


eoeeee 


eer ee cosas 


of fighting spirit, get into an interesting series of 


complications. 

The story has sufficient novelty and is well enough 
acted in the chief roles, but some of the subordinate 
characterizations would prove more effective if they 
were drawn with greater restraint. Jack Drumier for 


instance, is inclined to act scenes for all that there is in 
them and then some, whereas the same is true of the 
gangsters who kidnap Carlyle. Critical audiences may 
find this part of the melodrama is a bit overdone, but 
probably the average crowd will accept it without com- 
plaint. 


Miss Greeley, in particular, should be commended 
for a sincere, natural performance in a role that would 
not have much strength save for the impressiveness 
of the actress. 


The film starts off at a rapid clip with a fracas in 
Hell’s Kitchen, in which Blackwell shoots the leader 
of one of the East Side gangs and escapes with his 
girl, Miss Greeley, who warns him that henceforth he 
will be marked for revenge by the gangster. Carlyle 
tells something of his past, how when he was a boy 
his father was swindled out of a fortune by his dis- 
honest partner, thereby ruining his son’s chances in 
life; how his only schooling was that of hard knocks 
and how he would go West and make a place for 
himself in the world, if he only had a few dollars to 
start with. 


The second angle of the plot concerns a cousin of 
the East Side youth, who is living on Fifth Avenue 
and fighting rather feebly against the fraudulent plans 
of the man, who years before, had ruined the other 
branch of the family. Carlyle calls on his relative 
and the upshot of their conversation is a decision to 
change identities. To carry the game through com- 
pletely, the crude East Sider, disguised in the clothes 
of his cousin, visits the society girl to whom the 
wealthy youth has been engaged. She soon dis- 
covers the deception, but is quite content with the 
man who displays a force she had found sadly wanting 
in the cousin. 

Meanwhile, Blackwell, in the other role, is playing 
his end of the game with Evelyn Greeley, who, real- 
izing his weakness, is ready to give him the support of 
her stronger character. They work the story along 
these two angles, showing how the East Sider brings 
the crooked business man to terms while the polished 
product of society becomes mixed up with the gang- 
sters and, inspired by the plucky Evelyn, gets all the 
better of the argument. The two men end by changing 
sweethearts as successfully as they had changed iden- 
tities. In the cast are Rosina Henley, Henry West, 
Albert Gaston and others. 
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[BOOK FROM WORLD BEFORE YOUR OPPOSITION DOES] 
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Should Get by Nicely as Average Program Offering 


Box Office Analysis for the Exhibitor. 


Carlyle Blackwell and Evelyn Greeley in 


“COURAGE FOR TWO” 
World. 

This is altogether a very fair program offering if 
you are looking for an entertaining picture for which 
no extraordinary claims need be made. The story is 
rather fantastic fiction, which won’t bear scrutiny on 
the score of plausibility and the production isn’t any- 
thing exceptional, but the picture holds through the 
five reels. 

Carlyle Blackwell and Evelyn Greeley make a de- 
cidedly good team in films of this kind, and if you have 
been in the habit of running their offerings, “you 
probably have found that they are building up a con- 
sistent following. Of course, the name of Blackwell 
is known to all regular screen fans and may be banked 
upon to draw, but I would give Miss Greeley an 
equally prominent place in your exploitation, because 


she is the type of player likely to increase her circle 
of admirers if she is given half a chance. 

The lobby display should be about equally divided 
between pictures of the two stars, using stills showing 
them together and others presenting Blackwell in the 
dual role.. If you get a flash of the star shaking hands 
with himself it would be worth displaying. 


“Courage for Two” looks like a very fair title from 
the box office angle and might be worked into effective 
catchlines, such as “They changed their identities and 
they changed sweethearts in this story of love and 
adventure. See Carlyle Blackwell and Evelyn Greeley 
in ‘Courage for Two’,” or “She was a real girl and she 
had ‘Courage for Two’ when the man she loved weak- 
ened. See Carlyle Blackwell and Evelyn Greeley in 
their latest photoplay, a thrilling romance of the 


underworld.” 
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The Big Little Star 


BABY MARIE OSBORNE 


In a modern version of Browning’s “Pippa Passes” entitled 


[IL D: OF oMGS LEW ag 


EET SEL DSI 


SCHEDULED FOR EARLY RELEASE 


Triangle Distributing Corporation 


1457 Broadway 





NEW YORK 
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Harold Lockwood in 
“SHADOWS OF SUSPICION”’ 


Metro, 

BRS SAS Be tes oo ie Se sos Edwin Carewe 
BN FACES Ons ae «nie oS ERE «0 George Gibbs 

LIN ETO BY os... is os Searels « « pe Finis Fox 
BEPC RAMAN oo. 2. ccc. ce gets » coal R. J. Bergquist 

AS BOW HOUE 2... Good in spots, but slides off 
4 to a rather weak finish. 

Bet LUNES ory ie German spy theme handled in a 
conventional way; for the most part lacks 
, conviction. 

MES ELC LION .0checs. 5 Considering difficulties met 


owing to the death of the star, most of the 
scenes are well handled. 


ae PHOTOGRAPHY DF eta aca Generally very good 
LIGHTINGS .:........ A number of artistic effects 
Meteo WORK 3... > amines . «eee Satisfactory 
BEAR fe ai, Oy. ss The last picture in which Harold 


b Lockwood appeared; his death necessitated 
= the use of a double in some scenes. 
SUPPORT 


Re avs Naomi Childers appears to ad- 
vantage; Bigelow Cooper and others suit 
roles. 

EXTERIORS rahe: aes Fine shots of magnificent: es- 


tate in opening reel; air bombardment of 
, English town presented with realism. 
BN RTO RS eh f.,.s:ee.. Suggest a home of wealth. 
BL CAL Naat ace 12. Best in sequences dealing with 
havoc brought about by air raid. 
CHARACTER OF STORY 
LENGTH OF PRODUCTION 


) For those who know the history of this picture, it 
} possesses a peculiarly tragic significance. Harold Lock- 
wood was engaged in making it at the time he was 
stricken with influenza, resulting in his death, and the 
Producers were forced to complete the film without their 
star. Under. these circumstances, it would be unfair to 
criticize some of the scenes which unquestionably would 
have been stronger had the star lived to finish his work. 

- Considering the situation faced by the director, who 
evidently was obliged to change the story, to a considerable 
degree, eliminating the leading figure as much as possible, 
and using a double at other times, the picture turns out 
surprisingly well. 


a. A pees Harmless 
. About 4,500 feet 


An unprecedented condition is presented by the release 
Wot the Harold Lockwood films when the death of the 
1 popular young actor is still fresh in the public mind. From 
all reports, the pictures have shown no decline as box 
office attractions, and if this has been your experience, I 
ee no reason why you should not book this production. 

Among a certain element, the film might have an added 
ippeal if it were known that it marked the conclusion of 


ockwood’s career and that because of his untimely death, 
. double was forced to replace him. But the question of 
rood taste should enter into your advertising, if you want 
0 hold the respect of the better class of patrons, and it 
loesn’t strike me that it would be wise to capitalize a 
morbidly sentimental feeling. 





Spy Meller Has Some Effective Scenes But is of Uneven Merit 


As a.matter of fact, it is probable that many folks will 
not detect anything peculiar, even if they receive an im- 


pression that the story slides off rather weakly after a: 


quite promising beginning. Those more acctistomed to the ; 
technique of photoplay construction may wonder why the | 


star is kept in such a subordinate position during the last . 
three reels, but even with this thought in mind, they may | 
not realize that a double has taken -his place. 


The picture is decidedly uneven 
passages which suggest a production of superior quality, 
followed by others which do not rise above the tone of 
“movie” meller. For instance, the air raid, accomplishing 
the devastation of an English town and the slaughter of 
many of the inhabitants, is a truly: spectacular bit of 
photoplay work in keeping with a production maintaining | 
a higher level throughout. 


in that there are:: 


Introductory scenes, also, have a superior calibre in the 


atmosphere found on a magnificent estate, the charm of | 
which was brought out to the full by expert camera work | 
in the selection of the most effective shots to reveal the | 
beauty of choice locations. It is here that Harold Lock- | 
wood, in the part of an English sportsman, is suspected 


by Naoma Childers and others in the society set, of being a } ’ 


slacker because he refuses to enter the army or otherwise | 
engage in governmental work. 


Much is made of the German spy propaganda being | 


carried on in England, and presently it appears that cer- ; 


tain members of this apparently irreproachable social circle 
are implicated in the Kaiser’s plans; but for some time the 
audience has difficulty in guessing just who is loyal and 
who is not. 
Lockwood to admit that he is in the English secret service, 
although the Germans believe that he is one of their spies. 
From this situation, they pass into the usual spy meller, 
with a series of chases, fights and imprisonments before | 
the German agents are ‘rounded up. 


Several of these scenes probably will get a thrill out of 
the average crowd, but there are others which seem a 
bit forced, stich as those dealing with the gathering of 
the Germans and their toast to a portrait of the Kaiser. 
Some of the incidents in this part of the picture are 
liable to get a laugh. In the cast are Helen Lindroth, 
Kenneth Kealing, William Bailey and Capt. Leslie Pea- 
cock. 


Bravo This Along the Lines You Have Followed With Other 
Lockwood Films 


Box Office Analysis for the Exhibitor. 


The safer course would lead to exploitation along the 
lines that you have followed in putting over previous of- 
ferings of this star, not mentioning of course, that he does 
not appear in all of the scenes, but promising that he gives 
one of his characteristically interesting performances, 
which he does in the earlier reels. In view of the circum- 


- stances, there can be no just complaint, even if your more 


observant patrons detect the substitution necessitated in 
later passages of the story. 

Providing you want to pick out something notable in the 
production I would make a point of the air raid scenes, 
trying to get stills of the thrilling action developed through 
this part of the picture. The theme of the story is too 
trite to excite much curiosity, so I would pass it by with- 
out explanation, merely using the title with the name and 
pictures of the star. 


They build up to an issue which forces | 














At the 81st St. Theatre, Seating 2500, in New York’s most exclusive district, at prices of 
30C, 4oc, 55c, 85c, Manager Shackman 


HELD OVER FOR 3 DAYS LONGER 


on “account of its tremendous popularity” 


Anita Stewart » Virtuous Wives 


This run, in a high class neighborhood Theatre, where “repeats” and extended runs are sel- 
dom profitable, demonstrates again the correctness of Louis B. Mayer’s policy of “Big Star, 
Big Story, Big Director.” 

It also vindicates the “First National” theory that “the profits, not the rentals, are what 


Anita Stewart’s next--- 


‘A Midnight Romance”’ 





Directed by Lois Weber, maker of money-makers. 


A “First National” Written by Marion Orth, author of “The Price of a Good Time.” 
Attraction 
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Story of Fair Quality in Typical Marie Osborne Production 


Baby Marie Osborne in 
“THE OLD MAID’S BABY” 
Diando Prod.—Pathe, Dist. 

DIRECTOR *:.... oR oy William Bertram 
PAT ETO) Rpeictstsis a0) + 23s oa es eles Pils Sotelo Agnes C. Johnson 
POC CIN APO Bs iis igo Wasi oes so Scare Agnes C. Johnson 
CAMERAMAN.) .cccor.c. ater’ sae ...Tom Middleton 
AS A WHOLE...... Typical Baby Marie picture with 

fair amount of appeal. 


BLN JICN nares Acceptable plot for child star, although 
material is rather thin for five reels. 


DIRECTION......-. Makes the most of sympathetic 
qualities in the story. 
TOTO G PCA PY chic oc. aa'e'eore tvetecs.«'e Varies; generally fair 


LIGHTINGS...... Mostly uniform and not distinguished 
by artistic effects. 
CAMERA WORK........ccccbuee Ses ences Conventional 


SUPPORT...... Pickaninny has small role, Jack Connelly, 
Claire Du Brey and others suit characters. 

Pe RGN Sy 4. os oes Mostly scenes on country estate 

BIG LO RLORG oo «orp 0 cauasicc 00 es of 6 rises *.4 Do very well 

DETAIL...... Circus atmosphere in opening reels con- 
vincing; some effective bits calculated to reveal 
nature of an imaginative child. 


CHARACTER OF STORY...... Best suited to children 
and women patrons. 
LENGTH OF PRODUCTION...........--... 4,785 feet 


Child stories running five reels offer something of a 
problem, because simple material that may go very well 
in short subjects is apt to become a trifle monotonous 
when it is stretched to feature proportions. In some re- 
spects “The Old Maid’s Baby” is better than the average 
Baby Marie Osborne subject, but even at that it is doubt- 
ful entertainment for mature audiences. 

The sympathetic appeal in the character of a lonesome 
little girl is worked to the limit, but this in itself does 
not provide enough substance for a full length photoplay 
and the humor that folks have come to expect from the 
little pickaninny who has been Marie’s partner in so many 
pictures, is lacking. 


For some reason or other Sambo is used only in the first 
reel and the girl star has all the burden of the perform- 
ance. From a popular viewpoint this is a mistake, for the 
pickaninny never fails to get laughs when he is given a 
fair opportunity. 


The picture opens with circus scenes introducing Baby 
Marie as the daughter of a clown and a parachute per- 
former. For companionship she depends largely upon a 
trick dog and a trained elephant. Sambo steals into the 


show on the day that Baby Marie’s mother and father 
are dropped to their death from a burning balloon while 
the two children are amusing themselves in the circus 
dressing room. Quite a bit of sympathy is attained fin 
these sequences and the following scenes showing the 
pathetic lonesomeness of the child. 


Living in the neighborhood is Marie’s aunt, Claire Du 
Brey, who has never forgiven her. sister for eloping 
with a circus performer. This young woman is de- 
picted as a very severe sort of person whose main interest 
is in writing a book on the fourth dimension, although in 
a half hearted way she permits the attentions of a quite 
normal young man, Jack Connelly, who has little patience 
with her highbrow notions. 


Connelly sees to it that Baby Marie and her pet dog 
are taken to the home of Claire, where the child immedi- 
ately comes under a scientific system of upbringing, di- 
rected by an impossibly hard sort of a scientist who also 
is writing a treatise on the fourth dimension and incident- 
ally planning to wed Claire on account of her fortune. The 
only two people who really sympathize with the nature 
of an affectionate child are the kindly Jack Connelly and 
the old butler, but little by little she wins her way into 
the heart of the aunt, who is really more human than 
she realizes. ‘ 


For a climax they have the scheming scientist destroy 
the manuscript of Claire’s completed book because he 
knows it is better than the work he has produced himself. 
Then he tries to place the blame on the child and is ina 
fair way to make good his case when the truth is re- 
vealed. This clears the way for a happy home with 
Connelly and the aunt as Marie’s parents. In the cast 
are Jack Richardson, Marion Werner, William Quinn and 
Georgia Woodthorpe. 


Has a Chance at Matinees But Hardly Strong Enough For Average 


Audience 


Box Office Analysis for the Exhibitor. 


It is too bad that the conventions of feature production 
necessitate extending these Baby Marie subjects to five 
reels, for in shorter length, justice could be done to all 


of their good qualities and folks would not have a chance 


to become wearied by an overdose of juvenile entertain- 


ment 


Baby Marie is a bright youngster and considering the 
difficulties to be met in providing her with fresh ma- 
terial, the Diando company is doing very well, but that 
does not alter the essential fact that mature audiences 


are likely to look for photoplays of more solid substance. 


As I have pointed out before, the best chance for these 
pictures is at matinees when a special effort should be 


made to attract mothers and their young children. In 
this instance place some emphasis on there being a circus 
element in the story and use pictures of Marie with the 
elephant and the trained dog. Although Sambo hasn’t as 
big a part as he deserves, he is at least mentioned in the 
cast, which warrants his being included in your adver- 
tising along with the star. There is no doubt that folks 
familiar with the Baby Marie offerings will recall the 
little pickaninny and be attracted by his presence. 


In running this for an evening show, I would make a 
point of securing a strong supporting program likely to 
appeal to your men patrons. A good news weekly and 
a strong slapstick comedy should work in satisfactorily. 
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A STATE RIGHT PRODUCTION THAT 
COMES ONCE IN A DECADE 


“ONCE TO EVERY MAN” 


A screen version of Larry Evans’ fighting novel starring 


JACK SHERRILL and MABLE WITHEE 


We take pleasure in announcing that within one week after our 
notification to the trade the following territories were sold: 


Greater New York, to Merit Film Corporation, 126 West 46th St., ‘New York. 
New England States, to the Major Films, Inc., 10 Piedmont St., Boston, Mass. 
Michigan, to Arthur S. Hyman Attractions, Film Bldg., Detroit, Mich. 

Foreign Rights, to J. Frank Brockliss, Inc., 729 7th Ave., New York City. 


These are the deals where contracts were signed and the full 


purchase price paid down. 
in other territories. . 


Ve have several deposits from buyers 


THE REASON WHY 


“Has appeal for any sort of a crowd. Holds in- 
terest all through. Will be assured a favorable re- 
ception in all classes of theaters. A sympathetic 
story with suspense that during the fight sequences 
will figure as the most memorable passages in films. 
A promising box office proposition. You don’t need 
to worry about folks not liking the picture.’—lWid’s 
Daily. 


“It’s a stand-up-and-fight picture, a type of enter- 
tainment that will interest every class of screen fol- 
lowers. ‘The best possible measure of entertain- 
ment.”’—Moving Picture World. 


“"ONCE: "TO EVERY ) MAN* the Frohman 
Amusement Corporation’s latest special, carries a 
punch in each reel with a knockout wallop in the 
final episode. A clean, wholesome photo- drama that 
will thrill and entertain all.and offend none.”—New 
York Review. 


“The exhibitors and ‘fans’ alike will vote this an 
excellent screen entertainment. Particularly impres- 
sive in its human interest.”—New York Telegraph. 


““ONCE JO EVERY MAN,’ a strong Frohman 
super feature. Should meet with the approval of 
the picture loving public and divulge itself as a 
lucrative morsel for exhibitors. "The picture should 


be billed as a very special feature.’—E-srhibitor’s 
Trade Review. 


“It was worth a long wait to receive ‘ONCE TO 
EVERY MAN,’ One of the best ‘fighting’ picttres 
ever turned out. Starts with a fight and ends with 
one—with many ‘punches’ in between. One of these 
virile stories based on the elements of struggle, one 
of the surest fundamentals that a picture could have. 
The fights in ‘ONCE TO EVERY MAN’ have never 
been equalled on the films.”—Motion Picture News. 


“"ONCE TO EVERY MAN’ is a picture that is 
all fight, fight split 50-50 between mental and physical 
states. Before long you are fighting with Jack Sher- 
rill—doing the battle with his enemies just as he is 
doing the battles with them. You thrill to his every 
action.”—Photoplay Magazine. 


AND OUR REVIEW 


We guarantee this a smashing production that will repeat 
more often than any picture made in years. 


THE FROHMAN AMUSEMENT CORPORATION 


WILLIAM L. SHERRILL, 


President 


Times Building, New York 
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Exhibitors on the lookout for good short stuff have 
much to choose from in the way of worth while mater- 
jal, these days, more in fact, of a genuinely educa- 
tional and artistic value than in the period of concen- 
tration on one and two reel releases. 


















































With a tendency toward larger theaters and a pro- 
sram calculated to entertain critical audiences, the 
necessity for strong single reels is increasing, and from 

y observation during the past few weeks, it appears 
that a number of producers are ready to supply the 
demand for films of a superior calibre. — 


® The Quting-Chester pictures have always stood high 
in public favor, owing to the excellent choice of sub- 
jects and the artistic discrimination displayed in pre- 
senting attractive bits of mature in a manner that 
‘gives the spectator the impression of being on the 
spot. . 
' Mr. Chester’s recent deal with the First National 
Exhibitor’s Circuit, whereby he has agreed to furnish 
«2 reels a year, opens a new market for his product, 
which certainly is worth the serious consideration of 
“exhibitors who have a place for intelligently presented 
scenics and educationals. 


° , 


Chester releases and they certainly were up to the 
standard in subject matter, lightings, photography and 
camera work. In addition to that, they profit by 
“cleverly written sub-titles for which Katharine Hilli- 
ker is responsible. Properly projected and given the 
tight sort of a musical accompaniment, these single 
teels are bound to prove a genuine attraction, espec- 
jally in theaters of the first class. 


“From Scales to Antlers” was taken on the Atika- 
mek river in Northwestern Quebec and contains a 
series of scenes that will make the sportsman long for 
chance to lock his office door, pack up his gun and 
fishing rod, and head for the beautiful wilds of an 
Hiunspoiled country. There is fishing and there is hunt- 
ing in the course of the river trip, and as a climax, the 
fcameraman caught some remarkable shots of a family 
fi of moose. 


' Another of the coming Chester films is titled, “Bal- 
ahooing on the Anarika”, and concerns the iron and 
Hi wood camps in far away British Guiana, South Amer- 
fiica. In point of unusual qualities, this is the most 
Wistriking of the three releases, showing how the giant 
Hltrees are felled and dragged through the nearly im- 
Ipassable forest to the Essiquibo river, down which 
they are floated to the place of shipment. 

| This is altogether an exceedingly fine issue, which 
has an educational as well as an artistic value. 


-“Yeddy Birds”, another of the Outing-Chester films, 
Was photographed for the most part on the southern 
soast preserves at the time of a visit made by the 
late Colonel Roosevelt. Along with a series of ef- 
ective pictures of a large flock of “feathered Ameri- 
Cans”, as they are called, the picture possesses a hu- 
‘man quality in indicating how American boys are 
yeing taught to hunt birds with a camera rather than 
vith a gun. This strikes me as being an interesting 
; 5 


|The other day I saw three of the coming Outing- 
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Some Short Subjects -:- -:- 


film for both old and young and one likely to have a 
particularly beneficial influence on children. 


! Other scenics which are meeting with great favor 
in the better class of New York theaters, are those 
produced by Robert Bruce and released by the Educa- 
tional Film Corp. Mr. Bruce’s films are characterized 
by unusual photographic effects which never fail to 
suggest the atmosphere of the country depicted. 


Also, a number of his recent releases, among them 
“The Wanderer and Whoozit” and “The Little High 
Horse”, profit considerably by the introduction in a 
conspicuous way, of the horse and dog that accom- 
panied him on his travels. Mr. Bruce gets touches of 
nature in all its poetic charm, such as only a true artist 
and nature lover could obtain. His choice of angles for 
the shooting of scenes and his presentation of small 
incidents accompanying life in the wilds, tend to give 
his work added ‘distinction. 


If you have a good orchestra with a conductor that 
realizes the value of musical effects, these films should 
act as an inspiration for his best work. 


Whatever the development of the Prizma Natural 
Color Pictures may be, they offer at the present time 
a real novelty in screen presentation, Thus far the 
subjects selected have been well varied, to show the 
process at its best. ’ 


There have been many experiments with colored film 
since the days of Kinemacolor, some of them reason- 
ably successful, but generally proving defective in an 
essential way, or too expensive to be commercially 
feasible. Whether or not Prizma will prove a real 
solution of this color photography problem remains to 
be seen, but it is apparent that the process produces a 
very beautiful film, which in coloring and lightings 
will stand comparison with anything hertofore 
marketed. 


One of the recent releases shown to an obviousiy 
appreciative audience at the Rivoli, presented a gor- 
geous collection of gowns, bringing out the tone values 
of their colored texture. For an audience of women, 
this film is especially appealing. Equally fine, in a 
quite different way is the Prizma film showing a series 
of Italian fountains and waterfalls in all their shim- 
mering beauty. 


Probably the Prizma process has not been _thor- 
oughly tested in scenes presenting fast action, but It 
certainly is superior in the treatment of the subjects 
thus far selected. 


Several of the producing companies are maintaining 
a fair average in their comedy releases. Paramount's 
Mack Sennett films seldom fail to brighten a program, 
whereas the Pathe Harold Lloyd comedies, are going 
well in New York houses. For a certain type of thea- 
ter, the Mutt and Jeff cartoons, produced by Fox, 
are certain to get laughs, and among other pictures 
released from week to week, it is not difficult to find 
something of good humorous quality, if you follow the 
market closely. 
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Jack Sherrill and Mabei Withee in 
. “ONCE TO EVERY MAN’ 
Frohman Amusement Co.—State Rights. 


SENSU DED 6, oso c'e se wee eRe 0 sg T. Hayes Hunter. 
RE MERC SURE ste coe scm 6 sss vin cin pin fe 6S Larry Evans, 
MEIEIASIC BY ows. c cece ten Anthony Paul Kelly. 
BeAMERAMAN. .........scc00ue.. Ernest G. Palmer. 
Meets DY ......ceeee. Ferdinand P. Earle. 
AS A WHOLE ....... Holds interest all through; 


good production with strong heart appeal; 

prize fight scenes looks like the real thing. 

Adaptation of Larry Evans’ novel 

which first appeared in serial form in the 

B Metropolitan Magazine. 

= DIRECTION ...... Gets full value out of sympathetic 

ie qualities of story and fight sequences. 

= PHOTOGRAPHY ....... Clear and effective in re- 

ie: vealing beauty of Saranac scenery. 
LIGHTINGS any of them truly artistic, 
a ** varied and atmospheric. 

CAMERA 


ween ee 


WORK Composition of scenes satis- 
factory. 

Sherrill acts with sincerity and shows 
up to advantage in the prize ring; Mabel 
Withee does all that is required in character 
of country girl. 

SUPPORT Eddy Kelly right at home in part 
F ef pugilist; Roy Applegate and others first 


Mereee 


7 rate. ; 

SEX THERIORS ....... Most of them taken at Saranac. 
EEE PCP ICS A018, 5s v's seieie's RM so Fowles Suit the story. 

imDETAIL ...... Action at prize fight shown with com- 
. 'mendable exactness; art titles add to tone 

; of production. 

SHARACTER OF STORY ...... Nothing to offend. 

LENGTH OF PRODUCTION .... About 6,000 feet. 


Considered in their entirety these six reels hold 
| together admirably. They comprise an interesting 
| photoplay, sufficiently general in its appeal to assure 
a favorable reception in all classes of theaters. The 
| story is not big, but it is sympathetic and contains 
a valuable element of suspense during the fight se- 
quences, which probably, in the opinion of most of 
| your folks, will figure as the most memorable pas- 
| sages in film. 





















Ring battles on the screen are not a novelty. They 
| have been depicted with varying success by many pro- 
‘ducers, but more often than not in an episodic fash- 
ion and in a way that does not permit of any doubt 


Has Appeal For Any Sort of a 
Box Office Analysis 


This impresses me as being a promising box office 

Proposition. You don’t need to worry about folks not lik- 
ing the picture if you can get them in, which shouldn’t be 
very difficult if you attend to your exploitation in the 
right way. 
* “Once to Every Man” has distinct advantages as a 
title, first in that it will revive memories of Larry Evans’ 
story, published in the Metropolitan Magazine before it 
“came out in book form and second because it opens the 
way for catchy advertising. Be sure to connect the pic- 
ture with the original story and use the name of Anthony 
Paul Kelly as the scenario writer, ‘for fans who keep post- 
ed on the output of directors and authors may recall some 
of Mr. Kelly’s other works. 


oo! 





Fight Scenes a Big Factor in Futting Across a Heart Interest Story 


about the outcome. It is usually a foregone con- 
clusion that the hero will deliver a knock-out blow 
without serious opposition. 


In this instance no one need question the eventual 
triumph of Jack Sherrill when he is up against the 
lightweight champion, but they manage to keep at 
least a semblance of uncertainty by making the con- 
tender for the title a victim of the treachery of the camp 
cook, who is bribed to: poison his food. During the 
first few rounds the audience sees the plucky pugilist 
growing weaker and weaker with no apparent chance of 
a come-back, 


The cause of his sudden physical awakening from the 
stupor of drugs is moré sentimental than probable, but it 
is the kind of thing that the average crowd will like. 
A token from his sweetheart, delivered at the ringside 
by the old letter carrier from his home town, is made 
accountable for Jack’s sudden burst of speed which his 
opponent can’t check. Altogether, these scenes were ex- 
pertly directed, in use of the crowd of fight fans and 
in realistic detail accompanying the ring encounter. Jack 
Sherrill and Roy Applegate mix things up quite like pro- 
fessionals. 


Earlier reels center the interest in the romance between 
Sherrill and Mabel Withee, who live in a lumber camp 
community. Jack’s father died of drink, and the son 
shows an inclination to follow the parental example. The 
villagers regard him as a hopeless no-account, but Mabel 
believes she can save him if only he will leave booze 
alone. The boy, having promised to keep his seat on 
the water wagon, sticks tight, although appearances are 
against him. 


On several occasions, the girl, guided by circumstan- 
tial evidence, concludes that Jack has been drinking and 
finally throws him over, which accounts for the youth’s 
decision to go to New York and prove that he is not a 
quitter. In the old days, when village boys together, 
Sherrill was able to whip the man who had come to hold 
the lightweight title, and he is confident of his ability to 
repeat the performance. 


We follow the youth through his period of training, 
culminating in his ring triumph, his return to the village 
where the girl is waiting to greet him and finally his aban- 
donment of a puglist’s career that he may become an avia- 
tor with the American forces in France. 


There is a certain simple sincerity about the story and 
the characterization, which, in combination with a first 
class production, makes the picture effective. 


Crowd. Advertise to Get Them in 
for the Exhibitor. 


Fight stuff is always popular in films and it occupies 
such a conspicuous place in this that you are warranted 
in making it the dominant point of your advertising. Get 
stills for your lobby showing Jack Sherrill winning the 
championship and to cover the other angle of the story, 
display pictures of Sherrill and Mabel Withee against a 
picturesque background of Saranac country. 

“The great opportunity in life comes ‘Once to Every 
Man.’ Have you realized yours? See how Jack Sherrill 
fights his way to the top”, might do for a catchline, or 
“He beat booze first; then he knocked out the lightweight 
champion of the world and grasped the chance that comes 
‘Once to Every Man.” See Jack Sherrill in the screen 
version of Larry Evans’ famous story.” 


THE CREAM OF THE “SHORT REEL” 
SUBJECTS IS PRODUCED BY US 


Why not feature “The High Spots” in 
your Electric lights: as do the larger 
theatres; and take advantage of the 
added prestige our pictures give any 
theatre. | | 


Begin doing.this with our three current 
releases: A BRUCE SCENIC entitled 
“THE WANDERER AND THE 
WHOZITT.” | 
Andwith “WASHINGTON’S SKY PATROL” 
(the greatest aeroplane picture ever filmed). Also 
PHOTOPLAY MAGAZINE SCREEN 
SUPPLEMENT (Little Journeys in Filmland.) 


I personally guarantee these three pictures worthy of 
your electric light signs— Try it. 





Vice-Pres. and Gen’l Mer. 


Book through your nearest Educational Exchange 
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_ Star Gives Beautifully Impressive Performance in Superior Production 


Nazimova in 
“OUT OF THE FOG” 


1 Nazimova Prod.—Metro 


LER TORR ODES oleh do's os sk clea deelees a's ee Albert Capellani 
PERSONAL SUPERVISION OF...... Maxwell Karger 
MMAR RITE tee ew ie ee oe ORE ...+....H. Austin Adams 
SCENARIO BY...... June Mathis and Albert Capellani 
CAMERAMAN 5 00... cicecesck Sas. + eee Eugene Gaudio 
AS A WHOLE....... Impressive picture finely produced 
and superbly acted. 
LOR yates y s © Adaptation of stage play; makes excellent 


material for the star. 
DIRECTION......Always successful in giving a tone of 
reality to the film. 


Bert ECG Ysa ae sa as Clear and at times artistic 
LIGHTINGS...... Excellent in bringing out Nazimova’s 
eloquent facial expressions; some attractive 

‘ effects, 
reo ec eueny Oe oo edges), oa alas - «'s aaa s Very good 
eS LAR... .. One of the best screen performances she has 


ever given in a role of strong sympathetic and 
dramatic quality. 

PHATE) keel. (as Henry Harmon supplies telling char- 
acterization as the father, Charles Bryant and 
others contribute to a uniformly well acted 


fb production. 

Ss EXTERIORS...... Most of them on rocky lighthouse 
i. island, 

i INTERIORS...... Nothing wrong, except when a back- 


drop is used to represent an exterior as seen 
through a window. 


BO TAT eines «2. ca Preserves atmosphere of the story 
BECHARACTER OF STORY.........00.22.. Won't offend 
) LENGTH OF PRODUCTION.......... About 7,000 feet 


Under the title “Ception Shoals,” this drama was pre- 
) sented on the stage with Nazimova as the star. Despite 
the excellence of her acting, the play was not numbered 
| among her pronounced successes, which makes it all the 
more noteworthy that in picture form it should come 
| through as one of the finest of the Russian actress’ pro- 
_ ductions. 
It happens that the story is particularly suited to screen 
needs and provides the star with the type of character 
that she can draw with perfect conviction, irrespective of 
B dialogue. There are moments in this picture revealing 
. Nazimova’s art at its most inspired heights. As the grief- 
stricken woman driven mad by the death of her lover and 


the cruelty of her fanatical brother, her indication of a 
tortured soul is moving to the last degree. Also, as the 
daughter brought up in ignorance of life and people, 
Nazimova portrays the wildness of the lonely child with 
a contagious spirit that makes the appeal of her misery 
all the more impressive, when she thinks she has lost the 
man who opened her eyes to romance and reality. 

Unlike the play, the close of the picture is not tragic, al- 
though the dramatic scenes showing the girl on the verge 
of madness are retained. The conclusion follows the last 
act of the play faithfully, except that. instead of killing 
herself, the girl is saved by the man for whom she has 
longed so pitifully. This character, Philip Blake, is sin- 
cerely interpreted by Charles Bryant, whereas the screen 
has had few more thoroughly artistic portrayals than that 
of Henry Harmon as the old lighthouse keeper, who be- 
lieves it is his religious duty to stamp all happiness out 
of the lives of his sister, who made one false step and 
the daughter who survives her. 

The first two reels are somewhat in the nature of a 
prologue, opening in a New England fishing village on 
the night of a storm which wrecks the boat in which 
Nazimova’s lover has set to sea. The body is washed 
to shore the following morning and when the girl’s secret 
is revealed to her brother, he declares that the rest of her 
life must be spent in sacrificial penitence. In order to 
carry through his purpose he takes her to the lonely 
’Ception Shoals lighthouse where the child is born. 

The mother kills herself, after which there is a lapse of 
twenty years. Nazimova appears as the grown daughter 
totally ignorant of life and not even permitted to wear 
feminine attire. Fate brings Philip Blake to the lonely 
island where he is forced to remain because a woman on his 
yacht becomes a mother and must be cared for at the 
lighthouse. Passages bearing upon the awakening of the 
girl’s mind and the first flush of emotion aroused by the 
man, are beautifully handled. Then comes the separation, 
the months of waiting during which the lighthouse keeper 
intercepts letters from Blake and impresses upon the girl’s 
mind that she is going mad, as had her mother. 

When Blake does return, he is met by the old fanatic 
with the assertion that Faith is dead, whereas in reality 
she has been secreted in the lighthouse tower. The pic- 
ture is worked up to a powerful climax before the con- 
clusion, which is far more satisfactory to the average 
audience than that reached in the play. Tom Blake, 
figuring prominently in the final reel, is among those de- 
serving of mention in an altogether excellent cast. 


i Something Worth While for the Most Critical Element in Your 











By all means get this, feeling certain that it is excep- 
tionally suited to audiences of the better class. In some 
‘roles there is no finer screen actress than Nazimova, and 
‘with each picture her hold is becoming stronger with 
regular fans, also with theatergoers who are interested in 
truly artistic screen impersonations. _ “ot 
' This picture is so far out of the ordinary in its posses- 
B® sion of artistic qualities that I would make a special appeal 
to the most critical element in your community. Probably 
most of them did not see “’Ception Shoals” on the stage, 
but that need not make any material difference in exciting 
nterest, because the reputation of Nazimova is enough in 
itself and in this she has a role peculiarly well suited to 
| her personality. 


, 


a. 


Community 


Box Office Analysis for the Exhibitor. 


“Out of the Fog” is a better advertising title than 
“*Ception Shoals,” but I would be careful to mention that 
the film is an adaptation of the stage play in which 
Nazimova also starred. With high class offerings such as 
this, it seems wise to keep the exploitation on dignified 
lines. Your lobby display may be made simple and yet 
impressive by the use of some really fine portrait of the 
star and the placing of stills in effective positions. 

Go after increased newspaper space on the strength of 
Nazimova’s prestige and it wouldn’t do any harm to in- 


vite your dramatic editors to compare the screen inter- 
pretation with the stage characterization. 


IMPORTANT | 
NOTICE 


I hereby notify all producers, dis- 
tributors, and exhibitors of motion 
pictures, and any persons, firms or 
corporations intending to enter in 
any branch of said business, that I 
hold a contract between Charles 
Ray, a motion picture star, and my- 
self, a motion picture producer, 
under which I am entitled to receive 
the exclusive services of Charles 
Ray from August 21, 1919 to August - 
21, 1920. 

I understand that certain pro- 
ducers are seeking to secure the 
services of Charles Ray for the 
period named, and are offering him 
inducements to make contracts with 
them, for said period; and I hereby 
notify all producers, distributors and 
exhibitors, that I intend to protect 
my interests in said contract with 
Charles Ray, and my property right 
in his services, to the fullest extent 
allowed me by the courts, not only 
by injunction against his employ- 
ment and against the exhibition of 
pictures in which he has taken part, 
but further, by holding any person, 
firm or corporation contracting or 
seeking to contract with Charles 
Ray for the period above stated, for 
all damages or interests that I may 
be deprived of through any breach 
of contract on his part, or any inter- 
ference with his contract with me. 


(Signed) THOMAS H. INCE 


Culver City, California, 
January eighteenth, 
Nineteen hundred 
Nineteen. 
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FROM HELL” 


By Carl Laemmle, President of the 
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has: 


HE name “ Universal”’ 


T come back. 


_ During the program days 
; it stood for all that was great- 
est and best in moving pictures. 


Then came a period when everybody was so 

‘ . ° 

star-mad that the name ‘‘Universal’’ was held in 
. ae . 

scorn as meaning nothing but short program stuff.” 


Following this came our uphill fight to get our 
goods back into the finer theaters. To make the 


for the time we adopted the name ‘“Jewel,’’ and 
‘used it on none but fine pictures. We quickly 
a . ‘ ee . 
established the ‘‘Jewel’’ brand as a positive insurance 
of good quality. 

Our next step was to bring back the name ‘‘Universal.’’ 
o accomplish this, we started our ‘‘Universal Special Attrac- 
tions.’ We picked them and chose them with extreme care. 
We rejected many an expensive picture because it was not good 
enough to bear the name. Those that could not be saved by. 
being remade in part or whole are on the shelf and will remain 
there | 


The trade now recognizes the fact 
hat, as an exhibitor said recently, 
“the Universal has shown a greater 


improvement in quality during the 
past year than any concern in the 
picture business.” 


Week after week, month after month, we have 
produced pictures which have had the almost unani- 
mous approval of the exhibitors, the critics and the 
fans. Month after month we have demonstrated the 
fact that we DO know how to produce the finer 
sort of pictures. Month after month we have watched 
the slow awakening of exhibitors to the fact that no 
heatre on God’s green earth is too high class to use 
Jewels or Universal Special Attractions as their chief 
drawing cards. 


fight easier and get away from the name “Universal,’’ - 


Universal Film Manufacturing Company 





Now, pay attention to this: 


The Universal has gone through hell in more ways than 
one—but it has come back! It doesn’t even smell of the brim- 
stone any more. 


The Universal never, in all its his- 
tory, made such high-class pictures 
as it is now releasing under the Jewel 
and Universal Special Attractions. 
We are hitting the bullseye of quality 
more regularly than any company 
that I know of—and we are permit- 


ting the exhibitors to buy our pic- 
tures instead of begging them to 
do so. 


We will soon raise our prices on Jewels and on 
Universal Special Attractions. We will also raise our, 
prices on serials and on news reels. First, because 
they are worth more than we have been asking. 
Second, because exhibitors are paying more for pictures 
not nearly so reliable. Third, because we need the 
money. 


So, in spite of our former reputation of “making 
only short program stuff,’’ which gave us a black eye 
for a long time; and in spite of low rental prices, 
which automatically classed our pictures with junk; 
and in spite of taxes and influenza, which not only 
blacked our other eye but also kicked us in the pit of 
the tummy— 


In spite of all these little journeys in hell, we are 
right side up with care—feeling better, smiling now 
and then, and making the best pictures that we know 
how: and when they’re not right, they’re shelved! 


If you’ve ever been away, you 
know how good it feels to be back! 
And that’s just where we are—back 
on the top side, where we belong! 


737 
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HENRY LEHRMAN 
PRODUCER OF EVERY 


SUNSHINE COMEDY 


TO DATE 
ANNOUNCES 


Twelve Two-Reel Comedies. 


Under the Same Name of 


LEHRMAN COMEDIES — 


LOS ANGELES 
CALIFORNIA 













































W. W. Hodkinson presents 

“MADE IN AMERICA” 
W. W. Hodkinson, Dist.—Pathe. 
SSTRECTOR Rs, Seana ae Ashley Miller. 
SCENARIO BV is cate « os Katharine Hilliker. 
CAMERAMAN .................. James Hutchinson. 
> A WHOLE ...... Production showing the crea- 
tion of the American army, released in eight 
single reel installments, 

sues Slight narrative designed to give per- 
pa ° sonal interest to scenes in training camps. 
» DIRECTION Tess Successful in getting convincing 
Be presentation of the life of an American soldier 


STORY 


i. _ from the time the draft law went into effect. 
PHOTOGRAPHY yi Tarra Most of it passable. 
LIGHTINGS ...... Conventional, except in se- 
By quences showing trench warfare at night 
which are disappointing. 

PLAYERS bk Philip Sanford as a disgruntled sol- 
» dier, responsible for welcome bits of humor; 
Edward Burns, manly in role of enthusiastic 
patriot; others meet demands of the story. 
‘EXTERIORS Ta sc cen Largely camp scenes. 
ie ORS Poaleleen Show buildings occupied by the 


rmy. 
‘DETAIL soe sy Much of it dealing with the training 
of recruits. 
CHARACTER OF PRODUCTION Should en- 
tertain those still interested in army life. 
LENGTH Be So Eight reels of approximately 1,000 
feet each. 

It’s too bad that this picture was not completed 
Si Griths ago, for at the time that the processes of the 
draft law were of distinct personal interest to prac- 
tically every American family, it would have carried 
an appeal pinich of necessity is materially lessened in 
peace times. 

_ Produced in co-operation with the United States 
Government; through the Division of Films, it is, of 
course, authentic, and more complete in detail than 
the work of an individual concern could be in dealing 
with a subject of this kind. 

The idea of making a serial out of the processes of 
Bie draft law and the conversion of ordinary citizens 
into soldiers, was novel, and’ no doubt would have 
proved highly satisfactory to exhibitors had the war 
“continued, Now, the reception of these reels as a 






"Building of Nee Serial Goes ote. Cantonment Work With Much 
etail 


drawing element in a program is problematical, but 
even if they don’t justify feature prominence I can 
see no reason why the releases shouldn’t occupy a 
place on many programs. They concern events so 
recent in the life of the country, and are so exhaus- 
tive in their treatment of the subject, that most folks 
should be entertained during the brief time required 
to.run a single reel installment. 

As might be expected, there is quite a bit of repe- 
tition in the scenes presenting life in cantonments, the 
drilling of the raw recruits, the more advanced classes 
for partially trained soldiers, then the development of 
the men prior to actual service. But this repetition 
in no way dimishes the value of the films, in that 
they are designed to be shown at weekly intervals 
to audiences not likely toe remember each incident 
previously presented. 

The reels are given re titles, such as. “Nine 
Million Answer”, “The Rookie”, “The Victory Army 
In the Making”, “Building the Soldier’, “The Hated 
K. P.”, “Over Seas to Victory” and “Forward, Ever 
Forward”. A fragile story, introducing characters 
drawn from two typical families, is made a connect- 
ing link between the installments, and is a value in 
giving a personal touch that the production must 
otherwise lack. 


Starting with President Wilson’s signing of the draft 
bill, they show how it is received by two patriotic 
brothers on the one hand and a resentful “kicker” 
on the other. The drawing of the ballots is depicted 
in detail, then the operation of the locaY draft boards, 
the selection and the summoning of the men, their 
entrainment for cantonments and the systematic 
manner in which they are transformed from citizens 
into soldiers. 

Philip Sanford, the confirmed grouch, and Edware 
Burns, the youth delighted at the opportunity to serve 
his country, go through the mill together, one com- 
plaining about everything he is asked to do, the other 
taking it all with a smile. There is quite a bit of 
humor in the characterization of Sanford, who finally 
is converted as a thorough-going patriot whose reward 
is the love of Burns’ sister. 

Probably the least effective part of the production 
is that purporting to represent actual warfare in 
France where the elder of the two brothers is shown 
as a member of the American Army, 
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Should Interest Most Audiences Even in Peace ue 


Box Office Analysis for the Exhibitor. 


a W. W. Hodkinson presents 


“MADE IN AMERICA” 
W. W. Hodkinson, Dist.—Pathe. 


As a feature production this probably wouldn’t do, 
but as a series of single reels, which you may present 
at weekly intervals without interfering with the re- 
mainder of your program, there is a chance for the 
“Made In America” films proving a valuable addition to 
your bill. 

There have been war pictures in abundance, but it 
is doubtful if any production has gone so thoroughly 
into the processes used to build an American army 
of close to four million*men. This is history now, 
but the kind of history that has left its mark on every 
community, however small, and in so doing, undoubt- 
edly has created a personal interest in a subject of 
this character. 

In exploiting these 


reels, I would emphasize the 





‘calculated to ireveal the personal elements ‘in the 


McCLURE'S—WORLD 


fact that they were made with the co-operation of the 
United States Government and that they are unique | 
in comprising the first-army serial. Also, play “pon 
the fact that like -all serials they contain a “con- 
tinued in our next” story, introducing a love element 
and some natural comedy. As a matter of fact, the 
story occupies a subordinate place in the production, 
but even so it is worth mentioning, 

It strikes me that a wise selection of stills for lobby 
display would include some of the more striking 
scenes of cantonment life along with other pictures 


narrative. You might also use some memorable 
statements concerning the army, quoted from ad- 
dresses by President Wilson, or possibly Secretary 
Baker. For a catchline try something like, “If you 
want to know how the United States raised an army 
of almost four million men in a few months, see the 
remarkable serial, ‘Made In America’.” 





Harry Revier, Director 
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The New York Herald Says: 


It will interest every returning hero, his 
family and his friends for the next two years, 
because it visualizes almost every interest- 
ing detail of his career in the service and 
answers practically every question that may 
be asked of him as to how he lived while 
playing his part in the greatest of war dramas. 


Made In America has a 
Guaranteed Audience now 
of 4000000 Doughboys. 
Released To-day LRRG | 
Produced and Directed by ni Peon Pia 


Ashley Miller |Bz:x* 
CGO 
y| me pia 


Published and Distributed-by aC 
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{with Henry Walthall 








/. By Louis Joseph Vance. Directed by Irvin V. Willat 


A Paramount-Artcraft Special 


‘The Lone Wolf ‘‘Goes Straight”’ 


HOMAS H. INCE with his amazing genius 

has made this great Saturday Evening Post 

novel into the tensest melodrama of his 
career. 

Louis Joseph Vance’s famous crook is fighting 
master criminals now—on a blazing trail of 
thrills. 

Watch for this one. Note the reviews. See 
it yourself. 

Whatever you do with other pictures, by the 
sacred shades of showmanship, don’t let this 
Thomas H. Ince masterpiece get away from you 
until you’ve cleaned up with it. 

It’s good for double your longest run. 
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News of the Week 


in Headlines 


Monday 
Arthur S. Kane, Select, leaves for six weeks 
trip to exchanges. 
Charles S. Hart announces Division of Films to 
close in 60 days. 


Tuesday 
McAdoo not to give entire time to “Big Four.” 
Albert Capellani leaves Metro. Will feature June 
Caprice and Creighton Hale in a series. 
Famous Players secures “Secret Service.” 
Mary Pickford to work in Brunton studio. 


Thursday 

Roxy announces he will not direct productions 
for his new company, but will supervise. 

St. Louis showmen organize to fight the Greater 
Amusement Co. 

Film thefts result in two arrests in New York, 
and one in Philadelphia, F. I. L. M. Club active 
in prosecution. 

“Big Four” will have distribution headquarters 
in New York. | 

Hampton Del Ruth joins Fox and will make 
comedies on Coast. 

Seattle theaters reopen. 

Dr. A. H. Shields arrested on charge of selling 
stock in fraudulent film concern in Chicago. 
Hildinger Enterprise to erect 3,000 seat house in 

Trenton, N. J. 
Friday 

Famous to star Ethel, John and Lionel Barry- 
more in “Peter Ibbettson.” First time they 
have ever worked together. 

Many important productions secured by Vita- 
graph in purchase of Kalem and Lubin prop- 
erties: 

Dennis O’Brien, counsel for Mary Pickford and 

“Doug” Fairbanks, returned from Coast. 

J. Frank Brockliss arrived from London. 

Herbert Blache follows Capellani in directing 
Nazimova. 

Triangle to re-issue Keystone comedies. 

Hearst cartoons to be released through Educa- 
tional. 


Saturday. 

Sunday shows seem certain in Indiana. 

New York exhibitors called to meet at Syracuse on 
February 26. 

Select to open branches throughout Canada. 

G. W. Bradenburg, ‘Philadelphia, exchange man, 
released after hearing on charge of receivin 
stolen film. ‘ernie 

Signs removed from offices leased for Stanley’ 
Booking Office on 42d street, New York. 
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Lenine and Trotzky 











By Carl Laemmle, President of the 
Universal Film Manufacturing Company 


ENINE and Trotzky worked 
together asthickas thieves and 
raised merryell with Russia. 


Then they fell out, and Trotzky ar- 
rested Lenine and threw him into a cell 
with permission to bite the iron bars till 


he wore his teeth out. It’s a tragedy in one way— 
a comedy in another. 


The moving picture business has been exploited 
by its Lenines and its Trotzkys in much the same 
manner as poor Russia. Stars were stolen, directors 


were encouraged to break contracts; principle was 
forgotten; decency was kicked in the pants. For several years 
the star craze has been the direct cause of a mad orgy of 
dishonorable practices. 


The exhibitor has paid for it. He 


has paid for it, not only in higher 
rental prices, but he has paid even 
more in showing poor pictures. He 
does not realize the latter so quickly as 
the former, because when he pays a high 
rental price he sees the money going out 
but when he shows stars instead of pictures 
he gradually kills public interest in his theatre and, 


because it is gradual, he does not grasp it immediately. 
It is none the less fatal in the end. 





It’s a funny thing, but if you'll look back over 
your own life you’ll find that every time you monkeyed 
with principle you only made a monkey of yourself. 
‘The same thing is true of the men who have practised 
unprincipled things in the moving picture business. 
They have apparently prospered fora time, but they 
have made monkeys of themselves in the long run. 


Many and many an attempt has been made to corner the 
business, but it has resulted in cornering the men who tried it, 
every time! 


The Universal is just old- PG Cceal 
enough to believe that our business 
consists of making the best pictures 
we know how—in other words, saw-_ 
ing wood. ‘That’s what we have 
been doing all the time. We have never 
stolen stars nor directors nor spent time | 
watering stock. 3 


One of the results of this ‘‘old-fash- 
ioned’’ policy is that ‘‘the Universal has 
shown greater improvement in quality 
than any other concern in the business’? Rapidly, 
the big exhibitors who would not use our features 
a few months ago, because we had no _ high-priced 
stars, are using our Jewels and our Universal Special 
Attractions and are finding that they are restoring 


public interest in their theatres by means of 
good Pictures. . 


Naturally, we are delighted. 
Universal organization new pep, new enthusiasm, a btand new 
spirit—and our constantly good pictures are getting better and 
better and better. 


We are making the kind of pic- 
tures that the finest houses in the 


world need. We are making the 
kind of pictures that will bring you a 
steady NET PROFIT, and when it comes 
right down to brass tacks that’s all we ver 
got to offer you. Money-making pictured 


and nothing else. j 


Let the Lenines and the Trotzkys throw each 
other into jail or bankruptcy or anything else, but 
don’t let them make a Russia out of your business. 
Build on the rock of constantly good pictures, not on 


the shifting sands of a star-craze. “Then you won’t 
care a tinker’s dam who steals who’s star because your business — 
will be insured against theft, scrape of paper, busted agreements — 
and anything else that’s bad! 


It has given the whole 
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1 Screen Version of Famous Stage Play Has Comedy and Heart Interest 


Elements. 


Ethel Clayton in 
“MAGGIE PEPPER” 

























; Paramount, 
DARED IAG) Fes 8 bisre. o.6 6 dics vig sree sie catalatele Chester Withey. 
PATIL) POMOC Wa os os os vis sc occ desu s malty Charles Klein. 
Be RES ED PISS «0. s.0,< w.0in.c.e env noiaerm Gardner Hunting. 
BEA MIGRAMAN J............ ans gor neuen David Abel. 
mS WELOLEM es... 2. Most of the characters seem hu- 


man and there is a fair combination of drama 
and comedy. 
eae Adaptation of Charles Klein’s stage 
play in which Rose Stahl starred a number 
of years ago; many of the qualities of the 
original work are successfully transferred 
to the screen. ..:.... MS Re «ay ayer 
DIRECTION ....... Gives a tone of reality to most 
of the action; registers some telling bits of 
characterization, 
mrHOTOGRAPHY,........-; Or hers Siaaete ot La Clear. 
LIGHTINGS Generally good on players. 
CAMERA WORE ...... No‘ demand for anything un- 
ki, usual. 


ee : 


06/16 oO lena); 0).e! ane 


fe SBIR Gives true impersonation of shop girl 
: character, looks well and should attract. 
SSUPPORT ...... Elliott Dexter excellent as leading 
man; Tully Marshall makes convincing 
thief; Winifred Greenwood among others 
who score in well balanced cast. 
EXTERIORS Not often required. 
INTERIORS .,.... Always in keeping with the story. 


DETAIL Sub-titles a strong factor in putting 
=: over comedy; department store atmosphere 
well suggested. 


CHARACTER OF STORY 


1 Oh 0n.0 ae 6 .e (a6 sel o ee) 6 


eee eee 


Wholesome. 
4,426 feet. 


It is a number of years since Rose Stahl appeared 

on the stage with marked success in Charles Klein’s 

“Maggie Pepper,” a play which will be remembered 

_ for its humorous and human treatment of department 

store characters. In its own particular way, this 
comedy has never been excelled. 


eee eee re eeee 


eee ee wes 


} 66 © 
' Maggie 
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This should be easy to put over on account of the fame 
of the play from which it is taken, combined with the 
drawing power of the star. It isn’t an extraordinary film, 
_but it is easily good enough to justify your running it 
with confidence that it won’t miss fire. 

- In case your folks have forgotten “Maggie Pepper,” 
call their attention to the history of the famous play, 
written by the playwright who lost his life on the Lusi- 
tania and first acted by Rose Stahl at the Harris Theatre 
in 1911. After the New York engagement, it visited almost 
every town of any consequence. If it was presented in 
‘your locality, I would look up the date and mention the 
performance. 

Film producers, as well as editors of popular maga- 
zines, are finding that stories dealing with every lay 
commercial life generally take well. 


To state that the picture contains as many lauglis 
as the stage would not be entirely true, because the 
dialogue was a really important factor in the presenta- 
tion of the character of Maggie Pepper. The slang, 
handled so effectively by Miss Stahl, can be suggested, 
but not given its full value in picture sub-titles. Then, 
although there is nothing really lacking in Ethel Clay- 
ton’s interpretation of Maggie, her portrayal fails 
to leave the marked impression created by the orig- 
inal performance. ‘ 

Forgetting comparisons, however, this comes 
through satisfactorily as screen entertainment pos- 
sessing sympathetic qualities in the story of the re- 
sourceful salesgirl. The cast seen in support of the 
star has much to do with the success of the film. 
Elliott Dexter, for example, on account of his manly 
presence and sincere manner, is an id€al type of the 
department store owner whose first meeting with 
Maggie, unaware of his identity, provides one of the 
best comedy interludes in the story. 

Then there is Tully Marshall, supplying an inimitable 
sketch of a crook. Raymond Hatton makes a lot out 
of a small part, as the Hebrew salesman who pursues 
Maggie with his attentions, whereas the child is 
capably presented by Edna Mae Wilson, while Wini- 
fred Greenwood has no difficulty in making the shop- 
lifting mother appear true to type. 

The situation at the opening of the film shows Mag- 
gie spending much of her small income on the sup- 
port of Mae, the child of her dead brother. Presently 
the little girl’s mother, who has a jail record herself, 
and has married a thief, claims the little girl, whom 
Maggie is obliged to relinquish, however much she 
may fear the consequences. 

Tully Marshall and Winifred Greenwood immediately 
set about training the child to become a pickpocket, and 
sometime later, operating in conjunction with her mother, 
Mae and the woman are both caught by the detective of the 
store in which Maggie is employed. She is able to secure 
the release of the girl, but the mother is sent to jail. 

Most of the plot either traces the career of the two 
thieves, or follows the romance which springs up between 
Maggie, promoted to a place of high responsibility in the 
store, and Elliott Dexter, the young owner who recognizes 
the worth of his employee. There is a touch of melodrama 
toward the close, but it does not: alter the real character 


of the picture, which is a comedy romance of depart- 
ment store life. 


_ Should Go Across Easily on Account of Popularity of the Original 


Pepper’”’ 


Box Office Analysis for the Exhibitor. 


Like O’Henry stories, and more recently those of Edna 
Ferber, this has the qualities which should appeal to 
the great middle class, because it concerns incidents with 
which they are familiar and possesses a natural vein of 
humor. ‘You might even refer to it as the most human 
comedy of department store life ever written. This may 
be a slight exaggeration, but it is justifiable for advertis- 
ing purposes. 

In going after newspaper space, don’t forget to men- 
tion Charles Klein as the author, and possibly you may 
be able to persuade your editors to devote a paragraph 
or two to recounting the tragic end of the playwright. 
Naturally, Ethel Clayton will receive the main place in 
your pictorial display, but don’t ignore either Elliott Dex- 
ter or Tully Marshall, both of whom are in high favor 
with picture fans. 
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Typical Tom Mix Western With Plenty of Stunts and Some Comedy 


Tom Mix in 


“HELL ROARIN’ REFORM” 


Fox 
TYLOC TO Rees ov eal a sees ... Edward Le Saint 
PEP OMOET LEIS, Sora ss cab oe vols aris eee Joseph Roach 
SG Nee LOMB Yorai decane tds bebe Charles Kenyon 
CAMERAMAN ....,....5..60eueses Friend S. Baker 
POPE VV RL ONGEE os. ce seen Has plenty of stunt stuff and 
some humor; resembles other Tom Mix pro- 
ductions. 
BAP Gh RNs S Series ac Answers the purpose as a vehicle 
for cowboy star. 

RIREG PIONS) caiti. 0 2 Crowd scenes skillfully pre- 
sented; action kept at fast tempo. 
PHOTOGRAPHY!) {8 205 eT ss 5s Ordinary 
Poe Ambac BIN Ges ccs oo No pretense at anything unusual 
CAMERA WORK .......... Stunt stuff shot from 


effective angles and made to register. 

His usual self; plays with plenty of 
pep and profits by a likeable personality. 

ELE PRPS tom aro. oe Western types drawn according 
to “movie” conventions; Kathleen Connors 
hasn’t much to do as the heroine. 


oer ee ewe ee 


BR DEM RIORS 7h. fees ve The usual thing in western 
scenes. 
CU ea Fe scacdegeis Adequate for a picture of this 
nd. 
LYRICA operate ele Sub-titles kept in spirit of story, 


account for occasional laughs; Mix’s well 
trained horse adds considerably to a number 


of scenes. 
GHOARA GIR: OF STORY 9. jxmracteers 3 Harmless 
LENGTH OF PRODUCTION ..... About 5,000 feet. 


Some day they may give Tom Mix a straight role, and 
I am ready to venture that if they do, the Fox star will 
get away with it satisfactorily, for he has a genuine per- 
sonality and an apparent gift for sincere acting. Mean- 
while, however, the cowboy hero is doing very well, from 
a popular viewpoint, in stories of action, containing just 
enough plot substance to hold the scenes together. 


“Fell Roarin’ Reform” profits by the elements that have 
made other Mix pictures successful. It is filled with in- 
cidents calculated to get a thrill out of your folks, who 
will marvel at the manner in which difficult action is ac- 
complished without injury to the players. Then there is 
an appreciable humorous appeal in the character of the 
dare-devil cowboy, who plays at being parson and sets 
out to reform the saloon crowd at the point of a pistol. 

As in previous films, Mix thinks nothing of riding 
through the side of a house, or guiding his horse down 
perilous inclines. He makes a leap on horseback from a 
porch to a nearby roof; then plunges through the roof 
into the room below. ‘There is a stage coach runaway, 
which gives the hero a chance to save the imperiled Kath- 
leen Connors, and probably most sensational of all, is the 
sequence showing how a flimsy church structure is pulled 
down over the heads of a congregation when the cowboy 
pastor is making his debut as a preacher. 

The community is divided into two camps, the saloon 
crowd and the reform element, which, in this instance, 
seeks unsuccessfully to keep a parson. Each one that 
appears is promptly run out of town. Having become 
properly fed up on whiskey and antagonizing the outlaw 
bunch, T’om accepts with considerable pride a commission 
to carry money to a neighboring town that it may be 
added to the relief fund for Belgian babies. He is held 
up, escapes, disperses the outlaws after they have 
robbed a stage coach, and finally meets the parson, who 
has recently made an unceremonious exit from Tarantula. 

Deciding to take the job of parson himself, Tom goes 
at it with his customary energy, making it clear that at- 
tendance at the Sunday service, is obligatory. They get 
quite a bit of fun out of the cowboy’s efforts to compose 
a sermon and still more when he appears embarrassed and 
nearly speechless before his congregation. The titles in 
this part of the picture are first rate, and the star is 
given occasional opportunities to show his ability in char- 
acterization. 


While the meeting is in progress, the bar-room gang 
has assembled outside of the building and by means of 
ropes caught around vital parts of the rickety structure 
cause it to collapse. Concluding scenes, dealing with the 
kidnapping of Kathleen, and showing how Tom, about to 
be hung, effects his escape, and rescues the girl, have 
plenty of fast movement. In the cast are George Berrell, 


B. N. Turner, Jack Curtis and Cupid Morgan. 
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Fine Chance to Delight an Audience of Youngsters; Work Through 
k. Boys’ Organizations 


Box Office Analysis for the Exhibitor. 


Tom Mix in 
“HELL ROARIN’ REFORM” 


Fox 


_ Most folks have come to know about what to expect 
in a Tom Mix production, and you may be sure that they 
will not be disappointed in this.. The stunt stuff is found 
in abundance. And in addition to the startling bits of ac- 
tion, you may assure your fans that “Hell Roarin’ Re- 
form” contains effective comedy. 

Fox no doubt has stills calculated to give an idea of 
some of the more striking scenes. I would be sure to 
use the one showing ‘om on horseback about to leap 
from a porch to the roof of a nearby house, also that 
depicting the horse climbing a flight of Stairs, Along with 
‘such pictures, it might be a good idea to note some of 


_ 
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25 West 44th Street 








A Money Making | 


Story by GEORGE RIDGWELL 


featuring | 


ALICE and :: :: 
FRANCES MANN 


Supported by a powerful all-star 
cast, in a drama of striking situa- 
thrilling 
strong love interest 


Soon to be released by 
McCLURE PRODUCTIONS, |Inc. 


Telephone, Vanderbilt 3900 


the stunts in which the star figures. You can get a list 
of these from the Fox press book. 

Supplementing your usual exploitation, it should pay to 
make a special bid for the patronage of boys, for Tom 
sure is their kind of a hero and there is nothing in the 
picture likely to be harmful to youngsters. Try to interest 
the Boy Scout organizations or possibly the Y. M. C. A. 

Providing you want to go in for’ something a little out 
of the ordinary, have a man, dressed in cowboy costume, 
distribute throwaways reading, “I’m here for ‘Hell Roarin’ 
Reform’ and you’d better meet me at the Blank theater, 
Tom Mix.” ‘This man also might be stationed in front of 
your theater in full cowboy regalia, six-shooters and all. 

’ For a catchline try: “Tom Mix, the cowboy, becomes 
Tom Mix, the parson, and you bet he’s there both ways in 
‘Hell Roarin’ Reform,’ a picture of thrills and laughs.” 


PICTURE 


Directed 
by 


climaxes, and 


George 


Ridgwell 
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Enid Bennett in 
“HAPPY THOUGH MARRIED” 


Paramount 

Be oso isis nS dlisnecchels dcclakchs ts een Fred Niblo 
EN Me oh sie eel Lois and Arthur Zellner 
DOP aewes a. 2 ..... C. Gardner Sullivan 
MCCAR ERA DIPEIS noo. tee igo dee Robert Newhard 
'AS A WHOLE One of the liveliest farces 
that has come to the screen in some time; 
gets laughs and seems human. 

si hatepcager: Expertly put together and works 
up to a genuinely humorous climax. 
DIRECTION Never permits the players to 
overact; is marked by delicate touches that 


DIRECTOR 
AUTHORS 
SCENARIO BY 


register. 

PHODO GRAPHY... ...... os. oyetahie wey « Satisfactory 

PG CLINGS, Yo ice ne Brings out expressions on 
players’ faces. 

CAMERA WORK .....5.4... Little out of the ordinary 
demanded. 

NS LpALRR ae... oa Bright and vivacious; carries role in 


true farcical vein. 
SUPPORT Douglas MacLean, Hal Cooley 
and Vola Vale complete quartette of lovers, 
all admirably suited to roles. 
Pe Pee CRLORS Gees bso) aestenceans Up to requirements 
- INTERIORS Correctly furnished, no need 
for elaborate effects. 
Nothing calculated to- give force 
e to the situations is missed. 
| CHARACTER OF STORY 

; amusing. 
ENGL OrPSPRODUCTION (3). .25.05 


Screen farces of a’really wholesome tone and lifelike 
character, naturally developed and acted without exag- 
_ geration, are so rare that this Enid Bennett picture should 
come to exhibitors as a particularly desirable offering. 


It is finely handled in every department, giving a har- 
mony of effect such as only,a thoroughly well produced 
_ picture can attain. Every member of the cast appears to 
belong in the character selected for interpretation and 
there is a truly clever plot arrangement, preparing for a 
climax that does not stretch the probabilities too far. 

It takes a little while for the picture to strike its gait. 
The first couple of reels, adequate though they are, fail 


Wholesome and 


5,128 feet. 


This production ought to hit the mark with just about 
everybody—those who are married, those who are going to 
be married and those who have been through the love 
mill; but most of all it is a story for young folks just 
_ stepping into the newlywed class. Make a particular stab 
‘at getting the patronage of the brides and grooms in your 
i community. 


The title will help you. “Happy Though Married” sug- 
gests a good naturedly cynical style of story likely to draw 
folks into your theater and I would make the most of it 
in publicity and catchlines soniething like: “Do you know 
how to be happy though married? Take a tip from Enid 
Bennett in her newest and best Paramount comedy.” 


Box Office Analysis 


See 
ALLY | 





_ Bright Farce Goes Over Big on Account of Development and Acting 


to suggest the good things in store for later sequences of 
the story. But even at the start the human portrayals 
supplied by Enid Bennett, as the girl, and Douglas Mac- 
Lean and Hal Cooley as the two brothers, seeking their 
fortune in South America, are enough to lend spirit to 
the scenes. Where the action becomes weak an appropri- 
ate sub-title frequently is introduced. 

The fact that Douglas is in love with Enid, the girl he 
left behind him, is established at the outset; nor does it 
take long to bring about the romance between Hal and 
the Spanish daughter of a wealthy land-owner. The two 
boys strike it rich and when it becomes necessary for one 
of them to return to the States to get backing for their 
mine property, Douglas chooses the job, realizing that it 
will give him an opportunity to marry his sweetheart. 

The only unfortunate incident connected with the trip is 
a little happening that at the time seemed to be of no 
consequence. Douglas had inadvertently slipped a snap- 
shot if his brother’s enamorata into the pocket of his own 
coat, a garment that in due time delivered the seeming 
evidence of infidelity. 

While Douglas has been winning his fortune in South 
America, Enid has wiled away the time with Philo Mc- 
Cullough, who, of course, is nothing more than a friend, 
a relationship that her returned fiance is none too quick 
to recognize. The truth of the matter is that each is in- 
clined to be jealous, which gives a certain character 
foundation to the plot devised by the author. 

After a hasty marriage, Enid finds the picture of the 
Spanish beauty, and, taking her philosophy of marital life 
from a book called, “How to be Happy Though Married,” 
she concludes to keep her suspicions to herself, meanwhile 
arousing jealousy in her husband. The scenes here are 
quite typical of two inexperienced youngsters just married. 

The bride pretends to leave for a visit to her aunt’s on 
the very day that the brother returns with the Spanish 
girl, whom he has married. Douglas meets them at the 
boat and brings his sister-in-law home while the husband 
is buying a suit of clothes. Of course, he has no idea 
that Enid is in the house and that she sees him alighting 
from a taxi with the girl whose picture she found in his 
pocket. From this situation they build up a series of 
complications, showing the two women in a battle royal; 
Cooley searching madly for his brother’s house, the ad- 
dress of which he has lost, and MacLean hunting for his 
wife, whose failure to arrive at her aunt’s house has been 
reported. The finish brings rapid fire farcical action. 


Make a Special Bid For Patronage of Newlyweds 


for the Exhibitor. 


Then try this angle. “What has been your experience; 
is it possible to be ‘Happy Though Married?’ Enid Ben- 
nett finds that it is in her new Paramount comedy.” Or 
this: “Do’you let jealousy get the better of you? See 
‘Happy Though Married’ and you'll think twice before 
you give way to foolish notions.” 

For neighborhood houses, especially those in suburban 
communities where there are many young married people, 
this picture is just the thing. Speak of it as a ‘1homas H. 
Ince Paramount production and give Miss Bennett due 
credit for her work as the star. Among her other pictures 
likely to be favorably recalled by your fans are, “A 
Desert Wooing,” “The Vamp,” “The Marriage Ring,” 
“When Do We Eat?’ and “Fuss and Feathers.” 


EXHIBITORS MUTUAL 


Presented by NATIONAL 
FILM CORPORATION & 
OF AMERICA 


$3 


Presented by HAWORTH PICTURES CORPORATION 





DISTRIBUTED THROUGH ROBERTSON ~ COLE 


EAWIBITORS MUTUALDISTRIBUTING CORPORATION. sssesercGcte 


Re one ees 









































fe 


. 


June Elvidge in 
t “THE MORAL DEADLINE” 


World 
m= DIRECTOR ..... Spates edie eels tae cee Travers Vale 
ME RANEELO ES. oi antes veces Cceue oes nee Earle Mitchell 
AEM EN OER Le. bu cid gacon ces Lucien Hubbard 
ee CERNE IIR PRIA os ous Satie da ee oie ee Philip Hatkin 
= AS A WHOLE ...... Heart interest meller of aver- 
age quality; makes fair program offering. 
S TORNIEES «ab. Convenient in arrangement, brings 
forth nothing strikingly new in theme. 
DIRECTION Sasiccss. Gets full value out of situations 
SORIA SAP ELLY. ...0 00020 ss oS deme Clear all through 
ALICE EA WN) ERS a Conventional, without much 
attempt at artistic effects. 
CAMERA WORE ...... Composition of scenes good 
STAIRES. |. Jah o 4 Acts sincerely and may he counted 


upon to create a favorable impression. 
SUPPORT Frank Mayo nothing out of the 
ordinary as hero; Joseph Smiley, Ned Bur- 
ton and others passable. 
EXTERIORS Some of them attractive 
INTERIORS The usual thing 
DHL ewer. ws 0. Not enough fine points to prevent 
the picture having episodic, convenient ap- 
pearance. 
CHARACTER OF STORY ..*.. Not likely to offend 
LENGTH OF PRODUCTION 4,773 feet 
Things certainly do happen in this story at the con- 
venience of the scenario writer, rather than because the 
| events would be likely to occur. It is an ordinary plot, 
but contains some dramatic incidents and a fairly sym- 
pathetic quality which may be counted upon to put it over 
as a passable offering. é 
Once in a while the author lapses into rather uncon- 
vincing meller, such as at the point where the hero is 
shanghaied by a lawless sea captain and forced to remain 
an unwilling member of a crew until the ship docks at 
New York and he escapes. This is “movie” meller of the 
most obvious kind, but it is counterbalanced by some 
sympathetic scenes in which June Elvidge figures. 
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' ‘The sex theme in this is handled in a way that is not 
' likely. to give offense, although once in a while the scenes 
) approach, to use the title, “The Moral Deadline.” You 
don’t need to worry about this, however, for they always 
pass things over without becoming too suggestive. 

|| Supplementing the interest aroused by dramatic situ- 
ations in which June Elvidge and Frank Mayo figure, 
quite a bit of film is devoted to emphasizing the mother 
‘love theme. There are enough close-ups of a fine looking 
baby to play upon the emotions of mothers and gain 
‘sympathy for the heroine who finds herself deserted and 
‘penniless. 

It wouldn’t do to brag about this as a notable offering, 
ut I see no reason why it shouldn’t slide through for a 
single day's booking without danger of your regulars 
Tegistering a kick. Miss Elvidge is a good type for a 
aracter of the nature presented as the lead in this film. 
he has a certain restraint and sincerity that fit in with 


em asctse e _ U fe J 
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Conventional Story Developed Along Convenient Lines Has Some 


Good Points 


She is merely a poor shop-girl, who becomes a victim 
of what bids fair to be a pleasantly romantic adventure. 
While walking in the park, a situation is advanced whereby 
she meets Frank Mayo, a wealthy young man, who just 
happens to give her a card bearing another name. Also, 
he just happens to marry the girl under an assumed name, 
an incident which is explained on the score of his having 
a habit of doing things in an odd way. This is a bit weak, 
for, granting Mayo’s sincerity, it is hardly likely that he 
would have put the girl in such a peculiar position. 

At all events, the youth sticks to his determination to 
live with his bride until his father persuades him to go 
west for a year, promising that he will look after the young 
woman and concede to their marriage if both want to go 
through with it at the end of twelve months’ separation. 


While Mayo is undergoing discomforts as a shanghaied 
sailor, June Elvidge is having troubles of her own. A 
kind-hearted French woman, whose source of income is 
rather doubtful, gives June shelter when she has nowhere 
else to turn and provides a home for the young wife’s 
child. But still there remains the problem of earning an 
income, and being refused further employment as a sales 
girl, the mother accepts an opportunity to become a dancer. 

Her first appearance at a lawn fete patronized by 
society folk, who incidentally are the leaders of a reform 
league, is a marked success. Later, when she is in dire 
need of a hundred dollars to pay the expenses of an oper- 
ation which will save her child’s life, June is forced to 
appear at a cheap resort in what is supposed to be a 
sensational dance. The same crowd that had applauded 
her dancing at the society function appears at the ques- 
tionable hall with a squad of policemen intent upon raid- 
ing the place and arresting the performer. 

It is here that Frank Mayo, now a newspaper reporter, 
shows up at the critical moment, and saves his wife from 
the hands of the reformers and the police. Presumably 
he will rectify his little mistake in namgs at the time of 
their marriage and induce his father to accept June as a 
daughter-in-law. 


In the cast are Grace Stevens, Alice Weeks, Muriel ‘Os- 
triche and others. 


Slide it Through as Program Offering, Probably Won’t Disappoint 


Box Office Analysis for the Exhibitor. 


a portrayal of mother love and she has no difficulty in 
getting away with the lighter sequences of the film. 


Catchlines may be worked around the title, such as: 
“Would you cross “The Moral Deadline’ in order to save 
the life of your child. June Elvidge is confronted with this 
problem in her latest dramatic picture.” Another one might 
read: “Supposing a man had married you under an as- 
sumed name and had left you to support a child, with- 
out money or friends, what would you do? See how June 


Elvidge solves the problem of life in ‘The Moral Dead- 


99) 


line’. 


World has ‘prepared some matrices and cuts 
which are worth using in your publicity in order to give 
folks an idea of the dramatic qualities of the film. I 
would mention Frank Mayo, Muriel Ostriche and Joseph 
Smiley as members of the cast. 


mony 


Jhe Stage 
Play Set the 


~ Whole World Talking. 


Picturized, it 
Sictually Gains in 
Dramatic Intensity 


HE MOUSE 


CHARLES KLEIN’S Powerful Play 
“THE LION AND THE MOUSE” 


as one of the greatest dramatic successes of all time 


hey are waiting to see this greatest of all modern 
Vitagraph’s super-pro- dramas is a notable cast 
duction of this classic. It which includes Anders 
is a feature of features that Randolf, Conrad Nagel 
will first get them in, then Templer Saxe, Henry 
hold them, then make them Hallam, W. H. Burton, 
talk about it. T, W.. Carleton, Mona 
Supporting Miss Joyce in Kingsley and Jane Jennings. 
Directed by Tom Terriss 


!\\TAGRAPH 


Albert E.Smith, President 
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Star Gives Good Performance in Meller of Fair Quality 


Peggy Hyland in 
“THE GIRL WITH NO REGRETS” 


Fox 
DIRECTOR Brae e sla) o abaihile are ak ohes GSTs SER Harry Millarde 
AMEN EME os oe ie tat ke cat Evelyn Campbell 
SREP IEMA) LEE bh 015s Le Drctanre aula) Raymond L. Schrock 
BSPRONE AE SEEMING 6.65.0 dacs! atasurd <wnrsrroeer dean Harry Gerstad 
et EN LODE ce isos ola cl. area Fair dramatic quality and 
enough action to hold the attention most of the 
way. 
ated ue. et Reasonably well developed, although 


the material doesn’t bring out anything novel. 
DIRECTION Goes after meller incidents, 
rather than fine points in characterization. 
Maran eeC AE PLY 2)! 0% a Oe Varies 
LIGHTINGS”. 6/050... Night effects in sequences show- 
ing robbery of house are good. 
CAMERA WORK 
STAR 


. Passable 

Appears to better advantage than in a 
number of her recent offerings.. 

SUPPORT Charles Clary shows restraint in 
his interpretation of the hero; Betty Shade and 
Eugene Burr make a satisfactory pair as the 
two thieves. 

Lod es 4 Se a Pia Pngdls. 50: Not often required 

PEARLS. 2. ss oe The usual thing for a picture of 
this nature. 

TS es as decd RE ae Nothing conspicious 

Se. aeheys =e RSS Harmless 

LENGTH OF PRODUCTION ......... About 5,000 feet. 


Fox sure has a peculiar system of selecting titles. Just 
once in a while they have some bearing on the subject 
matter in the picture, but more often than not the title 
seems to be one thing and the picture quite another. You 
exhibitors might offer a prize to any one of your patrons 
who is clever enough to explain why this latest Peggy 
Hyland film should be called “The Girl With No Regrets.” 

As a matter of fact, Peggy Hyland has many regrets 
as she passes through the various tribulations devised for 
her by the scenario writer. To begin with she is left 


ee Oo Oe) e220 el. 4 ea Bea tee eens 


homeless and without money; then she is fired from her 
first job because of incompetency, and having no place to 





go, she hunts up her sister in New York, who, along with 
her husband, turns out to be a thief and nearly ruins 
Peggy’s romance with a millionaire collector of jewels. 
Still they call the film “The Girl With No Regrets.” 

Passing over the inappropriateness of the title, you 
probably will find a sufficient number of commendable 
qualities in this picture to satisfy your crowd. The story 
is well put together, the action is fast enough and the 
star has a role calculated to arouse some sympathy. 
Moreover, she portrays the character of the sorely tried 
girl in a natural vein and is adequately supported by 
Charles Clary and the other members of the cast. 

There are two plot threads which meet in due time. On 
the one hand, we see how Peggy faces grievous trials when 
she learns that her sister is a shoplifter and her brother- 
in-law a second story man. These facts are revealed on 
a night that the brother-in-law is almost caught in the 
act of robbing a house. Peggy, in order to save him, is 
obliged to lie to a detective.. This, however, ends her 
residence at the sister’s apartment and she finds refuge at 
a mission house. 

The other plot thread introduces Charles Clary as a 
millionaire gem collector, whose addiction td drink is, ac- 
cording to the doctor’s statement, certain to cause his 
death, a happening which would bring joy to the hearts of 
two scheming young relatives, living with him and keeping 
a close eye on the jewel collection. 

Clary advertises for a secretary and, of course, Peggy 
gets the job, incurring the antipathy of the members of 
the millionaire’s household. Her influence soon makes a 
new man of her employer, who leaves drink alone and re- 
tains his faith in the girl, desnite efforts to cast suspicion 
on her when jewels mysteriously disappear from the safe. 
Things go along this way for a while and then they get 
worse for Peggy, her brother-in-law having discovered 
her whereabouts. 


With Peggy’s sister and another confederate, he enters 
Clary’s residence, gets the jewels and is on the point of 
making a get-away when the gang is rounded up by de- 
tectives, who recognize Peggy as being one of the family 
and insist that she must have had a part in the affair. 
Following a quite dramatic scene, she establishes her in- 
nocence, bearing out the love and confidence of her em- 
ployer. 














(MPDA) Directeq—— c 


“LAUGHING BILL HYDE)” 


The REX BEACH story in which WILL ROGERS starred 


(You have read the reviews) 
Now directing another RexBeach story for Goldwyn . 
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Looks Passable as Program Offering For One Day’s Booking 


Box Office Analysis for the Exhibitor. 


Peggy Hyland in Apparently the title was chosen for its advertising 

“THE GIRL WITH NO REGRETS” value, and, as I pointed out in earlier paragraphs, it has a 
tan scarcely discernible bearing on the story unfolded in the 

film. But you might use it in connection with pictures of 


_ There’s nothing in this picture to create a furore, but the star and work it into catchlines, such as, “The cards 
its chances of getting by as a reasonably satisfactory of life were stacked against her, but she played the game 
program offering seem very fair. It has, at least, the ad- straight and won. See Peggy Hyland in her sympathetic 
vantage of being unobjectionable for a family patronage, portrayal of “The Girl With No Regrets’.” 


which is a point in its favor worth considering. ‘ i ; 
4 4 Another line might read: “Surrounded by thieves, she 


In case your folks have been disa ointed in recent ( 1 A 1 
Peggy Hyland films, oD would try ee their con- remained honest and went through life as “The Girl With 
fidence by talking about this as the best thing the Fox No Regrets. Don’t miss seeing Peggy Hyland in her 


star has done for a long while, promising that the story most appealing characterization.” The picture 1s quite 
is exciting melodrama and that the star makes the most of Without humorous elements, so it would be wise to balance 
a sympathetic role. You're safe “in doinguthis, for the _ YOUR, Pigstem by booking a lively comedy to close the 
picture will back up your statements if you don’t indulge show. One day’s screening is all that the production watr- 
in too extravagant claims. rants, but it looks safe as an average offering. 


eerie LLL 7) 
AMERICAN FILM COMPANY, Inc., Presents x 


“MOLLY OF THE FOLLIES” 


An American “Flying A” Picture 
FEATURING 


MARGARITA FISHER 


A five-reel comedy-drama of life as it’s lived behind the 
scenes. From the Red Book story by Peter Clark Mac- 
Farlane. Directed by Edward Sloman. Recall the success ) ‘ 
you had with the other spicy Fisher subjects and bill this 
accordingly. Youre certain to get box-office results. 


Other Fisher Successes Now Available: 
“Money Isn’t Everything” “The Mantle of Charity” “Fair Enough” 





Produced by 
AMERICAN FILM CO.,, /nc- 


Samuel S. Hutchinson, Pres. 


/ 
Distributed by PATHE 
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Fantastic Story is Well Acted and Has Entertainment Value 


Monroe Salisbury in 


“THE MILLIONAIRE PIRATE” 


Bluebird. 

AVEIRO CUR aetna. cue EO Ral. cele em mete meram Rupert Julian 

AUTHORS....Emil Nyitray and Herbert Hall Winslow 

SCENARIO BY.......0..:.ceer eens ...Waldemar Young 

CAMERAMAN. .......:: cee tee eee ee eees Edward Kull 

AS A WHOLE...... Fantastic subject; generally well © 

produced and acted in entertaining manner. 

STOR .e. % Built on pirate theme with a large part of 

- the action laid in modern times; good material 
for star. 

DIRECTION CO: Most of the sequences intelligently 
handled, even if they aren’t made to appear 
quite real. 

PHOTOGRAPHY.......... For the most part very good 

TA GCEEEDINGS wee ee re re 0 SNS Phe SD etd oh Have variety 


CAMERA WORK....Reveals a tendency to shoot scenes 
from the same angle too frequently. 

SLA cvadoterct. Is suave and sinister in his portrayal of a 
pirate of an earlier generation and in the 
twentieth century. 

SUPP OR Eee ia. Ruth Clifford good to look at as the girl; 
Jack Mower, Clyde Fillmore and others give 
able performances. 


ERTERIORS.:..--.:. «adds aes Don’t figure largely 
ENT ROTORS ne) feyel a sieves de Melale oiate sielate ...+..Do very well 
me TAT yawn. Director made the old mistake of permit- 
ting men to wear hats at a studio reception. 
CHARACTER OF STORY..........:> Romantic fantasy 
LENGTH OF PRODUCTION.......... About 5,000 feet 


Here is another film that comes under the head of “for 
entertainment purposes only.” It is entirely unreal and 
fantastic but even so makes very fair diversion and offers 
a suitable character for the style of performance peculiarly 
adapted to Monroe Salisbury. There is enough variety in 
scene and action to keep things interesting and it possesses 
a certain suggestiveness in carrying out the theme of in- 
stincts passed on from generation to generation. 

Of course, the picture is not to be taken seriously, but 
some of your folks who like to bother about things 
mysterious, probably will be attracted by the way the 


story is presented to show how situations parallel them- 
selves after a lapse of several hundred years. Enforcing 
this sense of the supernatural, the characters are made to 
ask themselves every once in a while if they do not re- 
‘member doing precisely the same thing previously. Then, 
with the pirate girl, the lover and the others advanced to 
modern times, the action’ in the introductory passages of 
the picture is reproduced with considerable exactness. 


The first reel introduces the old fashioned pirate stuff, 
of which little has been seen since costume pictures went 
out of favor. Monroe Salisbury is the pirate captain, 
gloating over a recent haul of treasure taken from a ship, 
along with a beautiful girl and her English lover. The 
pirates dispose of the Englishmen with little ceremony, 
but there comes a conflict over the girl, whom the rival 
chief wants for himself. Having vanquished his rival, he 
proceeds to woo the girl, who repulses him and places a 
curse upon the pirate and all his descendants, declaring 
that forever after they are to be deprived of the true love 
of any woman. 


With the completion of this sequence, they switch to 
modern times, presenting Salisbury as a picturesque pearl 
diver in the West Antilles. A young artist using him for 
a model, follows a whim of his imagination and conceives 
a pirate costume for the pearl diver. The portrait is 
taken to New York where it attracts the attention of the 
wealthy Ruth Clifford and her millionaire suitor, Clyde 
Fillmore. These scenes are interrupted at intervals with 
switchbacks to the past, making it clear that the char- 
acters, in their true natures, are the natural descendants 
of those met in the early part of the story. : 


The pearl diver, directed by what is commonly called 
a hunch, locates the chest of treasures buried by his an- 
cestor, digs it up, and comes to New York where he meets 
Ruth Clifford and the artist in love with her. Still true 
to his old piratical instincts, he kidnaps the girl and takes 
her to his yacht, followed by the young millionaire who 
is referred to as a financial pirate. They fight over the 
girl, duplicating the incident of a previous generation, 
and Salisbury being victor, turns the young woman over 
to her artist sweetheart, remembering the curse that was 
placed upon his eighteenth century forefather. 
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Don’t Let Them Think That it is Nothing But Pirate Stuff 


Box Office Analysis for the Exhibitor. 


Monroe Salisbury in 


“THE MILLIONAIRE PIRATE” 
Bluebird. 


It strikes me that this has an entertainment value which 
pictures of a more pretentious nature frequently lack. It 
should appeal to those who are partial to extravagant 
romance, also to a lesser degree to folks that like to talk 
about reincarnation and kindred subjects of interest to 
superstitious minds. 


It might be well to play on this angle in your use of 
catchlines apt to excite curiosity. For instance, “Do you 
ever have the feeling that you are doing again, something 
which you did years ago? Perhaps there’s a mysterious 
force governing your actions as it does those of Monroe 
Salisbury in “The Millionaire Pirate.’” Another one might 
develop this thought: “Do you believe in the power of a 
curse? If you don’t, see how the wrath of a woman lived 


through generations to follow in “The Millionaire Pirate, 


Monroe Salisbury’s latest production.” 

The star gives an exceedingly able performance in this, 
and in view of what he has done in the past, I think he 
should have an appreciable drawing power. In selecting 
stills be careful not to concentrate too much on those 
showing the pirate ship, because you don’t want to suggest 
that this is merely a costume melodrama of the old style. 
Vary scenes from the prologue with those presenting a 
modern angle of the story and, if possible, get three pic- 


tures of the star, one as a pirate, another as a pearl diver _ 


and the third as a modern gentleman, placing them side by 
side, with the line: “Times and dress may change, but 
the character of the man remains the same.” 

It would be well to call attention to Rupert Julian as 
the director of this production, mentioning that he was 
the producer of “The Kaiser, the Beast of Berlin.’ Also 
use some pictures of Ruth Clifford, who has considerable 
personal charm and appears to advantage in this film. 


NOTICE 


FRANK A. KEENEY PICTURES CORPORATION claims the 


exclusive services of Miss Catherine Calvert for motion pictures, 


pursuant to its written contract with her, which is still in full force and 


effect. 


Notice is hereby given to motion picture manufacturers, producers 


and managers, of our sole and exclusive right to utilize Miss Calvert’s 


services, and of our intention to enforce our legal rights against any and 


all persons, firms or corperations who may violate the same. 


Dated, New York, February 6th, 1919. 


FRANK A. KEENEY PICTURES CORPORATION 


Frank A. Keeney, President. 





Ray C. Owens, Sec’y & Treas. 
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Chinese Atmosphere Helps Meller That They Try to Pass Off as a 


Dream. 


Kitty Gordon in 
“MANDARIN’S GOLD.” 


World 
BAARIO LOR Fe cacic's os cho 0 'd.d mate iene ain ote rere mane Oscar Apfel 
SKN OUTA GS 1 OR GS oh EE Be eS 6a: Philip Lonergan 
SCENARIO YB Y eo. aos. 00 vec weer Lucien Hubbard 
AINE RAVUALIN, 3. eis «. «cfc eset te opiioeareree Lucien Tainguy 
AS A WHOLE...... Has good Chinese atmosphere and 
plenty of dramatic movement. 
SIE ORGY wets te When it runs too wild they pass it off as a 


dream. Some folks will be uncertain about the 
point where reality ends and the dream begins. 
DIRECTION...... At its best in handling scenes at the 
home of a Chinese Mandarin. 
PHODTOGR ADB reir cir os )o te «iets Most of it very good 
LIGHTINGS 2a... Bring out star to advantage and show 
up well on colorful sets. 
CAME R Al \ WIORES. Be ciaticie's cers clotenasleteteeratetats 500s"! o'e's| 
Wl A Rita a5) sttertevels is se « Impressive in a statuesque way. 
SUPPOR BD. pees Warner Oland supplies telling char- 
acterization of the Mandarin; Irving Cummings 
suffices in straight role; most of the Chinese 
characters made to appear real. 
OR RINGS avers cls kite re ots eee Nothing unusual demanded. 
INTERIORS......Settings for Chinese home are atmos- 
pheric; others first rate in a conventional way. 
DETAIL...... Bits of incident in connection with Chinese 
customs add to the interest of the film. 
CHARACTER OF STORY........ Nothing objectionable 
LENGTH OF PRODUCTION 4.877 feet 

Why will directors and writers insist upon ringing in 
the dream alibi when a plot begins to run wild? Telling 
folks after it-is all over that they have been taken in by 
a dream, doesn’t help a little bit, for either they have en- 
joyed the story or they haven’t and there’s nothing to be 
gained by trying to camouflage what has happened. 

“Mandarin’s Gold,” for example, is not the dream type 
of picture. Most of it is romantic and unlikely enough, 
but it lacks the tantastic, elusive suggestion that dreams 
are made of, and doesn’t mark any real differentiation be- 
tween the passages supposed to be fact and those presented 
under the guise of a Chinese nightmare. 

My guess is, however, that a lot of fans are going to 
like the film in spite of its extravagances and that they 
won’t stop to bother about figuring out the precise moment 
of Kitty Gordon’s passing into a hectic slumber. ‘They 


will find the Chinese characterizations a bid odd and in- 
teresting, whereas the settings devised for the Mandarin 
and his retinue are picturesque in an unusual way. The 
story makes a bid for novelty on the score of treatment, 
rather than because of anything exceptional in the plot 
fundamentals. 


Once more we have the society loving wife, Kitty 
Gordon, who finds her busy husband rather boresome. 
For companions with congenial tastes, she turns to the 
bridge playing set, in which George MacQuarrie and 
Marion Barney are conspicuous figures. Kitty is an easy 
prey for MacQuarrie, who makes love adroitly and 
promises financial aid when she runs into debt. He even 
pecs Kitty’s I. O. U’s when her credit ng longer holds 
good. 


By way of preparation for what is about to happen, 
there has been some reference to an old Chinese legend 
concerning a wealthy Mandarin, whose fortune may Be 
secured by some fortunate person who stands in with the 
Fates. For the purpose of the story, the Mandarin is 
introduced in the person of Warner Oland, apparently the 
high potentate of Chinatown. What he wants he goes 
after, and at this particular time he is set upon adding 
Veronica Lee, a cute little Chinese girl, to his list of wives; 
but Veronica doesn’t take to him even a little bit. 


They enlarge considerably upon the sequences dealing 
with the Mandarin’s efforts to secure the girl, his bargain 
with her father, the elaborate ceremony preparatory to 
the wedding and then Veronica’s escape, after attempts to 
beat her into submission have failed. Finding refuge at 
a mission house, she is transferred to the home of Kitty 
Gordon, who agrees to save the girl from the clutches of 
the Mandarin, whose henchmen soon discover the where- 
abouts of the runaway bride. 


The Chinaman’s first offers of gold are refused (at this 
point the dream begins), but Kitty needs money so badly 
to meet her gambling debts that she finally concedes to 
the Mandarin’s wishes and turns Veronica over to him. 
Here they put the loud pedal on the meller and let it 
go full blast. It looks as though nearly all the residents 
of Chinatown were killed, before Kitty wakes up to find 
her husband in a conciliatory attitude, no matter how 
much she has run in debt, nor how brazenly she has flirted 
with George MacQuarrie. The cast includes Marguerite 
Gale, Veronica Lee, Joseph Lee and Tony Merlo. 


Play Up as a Thriller Giving Fresh Slant on Underworld. 


Box Office Analysis for the Exhibitor. 


If Kitty Gordon has proved to be a strong drawing 
card in your neighborhood, you don’t need to worry about 
this not going over, for it is easily up to the average of 
the star’s offerings, not so much on account of the role 
offered the leading actress, as by reason of the other ele- 
ments in the production. 

After you have made it plain that this is a Kitty Gordon 
film, design your publicity to establish the Chinese angle 
of the story, by making it an outstanding point of your 
advance announcements and giving the paper and stills 
representing the settings in the Mandarin’s Chinatown 
home a conspicuous display. They will mean more than 
the flashes of the American folk in conventional attire. 

Irving Cummings, billed as the principal member of the 
star’s supporting company, should have enough of a fol- 
lowing to justify the use of his name. Veterans among 


your patrons are certain to recall him as a leading man 
of the early stock company days, who is numbered. among 
the comparatively few favorites fortunate enough to re- 
tain his popularity through the fluctuations of the past 
five years. Others concerned in the making of this pro- 
duction, who should not be ignored, are Oscar Apfel, the 
director and Philip Lonergan, author of the scenario. 
Using the Chinese angle of the story in a catchline try: 
“Perhaps you don’t know how Chinese girls are bought 
and sold right in the heart of a great American city. If 
you want to gain a fresh viewpoint on underworld life, 
see Kitty Gordon in her thrilling drama ‘Mandarin’s 
Gold” ” Another line might read: “To buy her own free- 
dom, she sold another into slavery. Don’t miss the five 
reels of thrills in Kitty Gordon’s newest photoplay 


‘Mandarin’s Gold.” 
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Star Gives Main Appeal to Story That Doesn’t Carry Conviction. 


Henry B. Walthall in 
“THE LONG LANE’S TURNING” 
National Film Corp.-Robertson Cole-Exhibitors’ Mutual 


Dist. 

DEE GCL Rees. facets seen stares Louis Chaudet 

ULE O) Regrets eee. atss's aeutta gies mers Hallie Ermini Rives 

BOHNARIO TDN =. ooo. eda eee E. Magnus Ingleton 

CAMERMENP®. 23. fe00205: J. Brotherton and W. Griffin 

AS A WHOLE .......... Rather a mixed affair, for the 
most part too improbable to register as con- 
vincing. 

DERE EEO NOEs, ce tse Makes the most of dramatic 
situations, 

PHOTOGRAPBR EY Ma... fs0: sire stareapeetaveiels Generally good 

LIGHTINGS (0.2... Night effects first rate; sufficient- 
ly varied to prevent monotony. 

CAMERA WORE ........ Not much out of the ordinary 

SDLAR Oy can ca Acts forcefully, as usual, and does his 
best to make the character seem real. i 

SUPPORD lie. sc Mary Charleson passable as the 
leading woman; Jack Richardson, Harry O’- 
Connor and others satisfactory in well bal- 
anced cast 

XIE RIOR Gio dc dis be spotegiyn ccs ne Oe Not often required 

INTERIORS .......... A few have a “setty” appearance, 
but generally in good taste. 

DSL Dae: nie sotns Seelam sw sienna 3 ete Mie Nothing exceptional 

CHARACTE RIOR: STORY iii. acute Meller of a harm- 
less nature. 

LENGTH OF PRODUCTION ........ About 5,000 feet 


Without an actor of Henry B. Walthall’s attainments, 
this production would be a most unconvincing affair, on 
account of the mixed quality of the plot, which leads to 
situations too improbable to be acceptable, even in a 
“movie” meller. Fortunately, the star, who always acts 
with conviction and sincerity, is able to gloss over some 
of the fundamental weaknesses in the narrative and give 
many of the scenes at least a suggestion of reality. 

Unreasonable situations are met all through the story, 
but probably the climax of the picture presents the most 
obviously unlikely incident of all. Walthall has escaped 
from jail, where he has been serving a sentence for an 
assault which he did not commit. His former associates. 
whom he has not seen for many months, have done an odd 
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SPECIALIZED SE 


The commercial future of the Motion Picture Industry will 
depend largely upon the wisdom with which its future problems 
are solved. These problems call for close study and speciali- 


The Republic Laboratory is a result of specialization and 
today is a recognized factor of primary importance in deve- 
loping, printing, etc. 


Producers who recognize 


REPUBLIC LABORATORIES Inc.. 


thing in nominating him for governor on the “dry” ticket. 
The convict accepts the nomination and in the final 
scenes, we see his election being acclaimed by a joyful 
crowd. In view of the earlier sequences, the conclusion 
seems forced in the extreme. 

At the beginning, an anti-booze -picture is suggested. 
Walthall is a brilliant lawyer who loses his first case 
because he has been drinking. There are a number of 
scenes calculated to indicate that he is unable to resist 
the call of the whiskey bottle. Then Mary Charleson, the 
zirl he loves, throws him over on that account and Wal- 
thall, changing his appearance by doing away with his 
beard, decides to start fresh in another part of the 
country. 

Along with this thread of the plot, they advance another 
angle concerning a blackmail scheme perpetrated against 
Mary’s father, a judge on the Supreme Court bench. This 
is rather weak, in that the evidence against the judge does 
not seem of sufficient importance to warrant much of a 
rumpus. It is merely some old love letters, which the 
judge had written twenty years before—letters which were 
indiscreet enough but nothing to damage seriously a well 
established reputation. 

With this foundation for the plot, coincidence takes a 


conspicious place in the progress of the action. Walthall 
and the girl happen to board the same train, he bound for 
oblivion, she headed for the home of the man who has 
stolen the letters from her father. Walthall sees Mary 
leave the train and follows her to the house of the black- 
mailer It happens that on this very evening burglars 
have planned a robbery. Walthall effects an entrance and 
is with the crooks at the time a shot is fired, wounding 
the intended victim. 


Mary makes a get-away without her identity being dis- 
covered and the two men are sent to jail, Walthall’s 
escape being made possible by his donning the clothes of 
an actor who is taking part in a prison entertainment. 


While in the seclusion of his hunting lodge, he is in- 
formed that he has been nominated for governor. On 
election night, when his enemies make a final attempt to 
discredit him by claiming that a convict is being elevated 
to the gubernatorial chair, Mary comes to his rescue by 


announcing that the shot was fired by the burglar and not 
by Walthall. 
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You May Attract Patrons By Treating This As An Anti-Booze Film. 


Box Office Analysis for the Exhibitor. 


Henry B. Walthall in 
“THE LONG LANE’S TURNING” 


National Film Corp.-Robertson Cole-Exhibitors’ Mutual 
Dist. 


Walthall is too good an actor to be handicapped by 
stories so artificial in construction that they fail to reveal 
his ability to the full. This doesn’t look like a particularly 
desirable offering, either from an artistic standpoint, or 
from a business angle, but you may put it over with a 
crowd that doesn’t bother much’ about plausibility. 

There might be a chance, especially in prohibition com- 
munities, to work up some interest along the line that 
this presents an argument against booze. There really 
isn’t much of an argument, because they almost allow it 
to be forgotten after the first couple of reels, but it figures 








Triangle Announces the Re-issue 
of Ten Keystone Comedies - 


The World Famous 


MACK -SENNETT 


Variety. 
With: Fatty Arbuckle, Mable Normand, Ford Sterling, Mack Swain, Charles 
Murray, Chester Conklin, Gloria Swanson and many other celebrities. 


Think of these stars, their value to your box-office. Were funnier situations 
ever created, than their presentations in these Keystones? 


The real showman will find them creators of enthusiasm and profits. 


Profits? Say fellows, that’s the best part of it. When your audiences are laughing at 


the antics of these players you can laugh too. 
of these high salried stars at a reasonable rental. 


And your’re not gambling with these. Their value has been proved by past 


performances. 


“MY VALET” featuring Raymond Hitchcock, Mack Sennett and Mabel Normand, 
released:March 2nd. One each week thereafter. 


Ask your Triangle Exchange for a complete schedule of these re-issues. 


TRIANGLE DISTRIBUTING CORPORATION 


1457 BROADWAY : 


prominently enough to justify your using it as an adver- 
tising angle. 

In your advance announcements, speak of Walthall as 
giving a convincing portrayal of a brilliant lawyer whose 
career is jeopardized by liquor. Then go on to tell how 
he redeems himself in the eyes of his fellow men and the 
woman he loves. The stills issued in connection with this 
production will help your publicity in treating it as a 
dramatic argument for prohibition. 

To make sure that your fans have not forgotten Wal- 
thall’s fine performances in pictures produced by Griffith 
and others, mention some of the biggest things he has 
done and refer to him as one of the most intelligent and 
sympathetic of screen actors. I would include Mary 
Charleson’s name in your advance announcements, par- 
ticularly as fans who follow the personal affairs of their 
favorites are likely to remember that Walthall and Miss 
Charleson recently figured in a romance of their own.. 


For you are obtaining the services 


NEW YORK 
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Geraldine Farrar in 


“SHADOWS” 
i Goldwyn. 
BON EAESS ed el Ut 0 Sal ER RS Rg AMR! Reginald Barker. 
IM tet ke sss ed dees cu nanaepen Willard Mack, 
AREAL AN 5 wrod vo evejele miata oe Percy Hilburn. 


AS A WHOLE Dramatic qualities good; pro- 
duction capably handled with acting of a high 
order. + 

aes Keeps star in the foreground most of 
the time; conventional theme profits by in- 
i telligent treatment. 

DR REC ELON se...) Scenes in Alaskan dance hall pre- 
. sented with spirit; bring out dramatic ele- 
ments of the plot. 

PHOTOGRAPHY 


STORY 


ate). cS Most of it very fine. 
SLLGHTINGS.» <......,. + Artistic contrast of light and 
shadow; some night effects out of the 

| ordinary. 
1 CAMERA WORK ...... Shots taken from unexpected 


angles; those through glass door of house par- 
ticularly effective. 

ae ae Gives forceful performance in character 
well adapted to her personality. 

SUPPORT Milton Sills, Tom Santschi and 
1 Fred Truesdell figure conspicuously through- 

out the picture. 

EXTERIORS 
INTERIORS 
drama. 
BOE TALE oo... Usually correct, although women folk 
may wonder how Miss Farrar secured such 
a costly costume as that worn in the rough 
ae Alaskan dance hall. It looks incongruous. 

CHARACTER OF STORY .. . Nothing to cause 
objection. 

LENGTH OF PRODUCTION 5,430 feet. 
| No matter what she does, Geraldine Farrar reveals 
} what may be termea “the grand manner.” It is so 
“much a part of her personality, reinforced by an oper- 
‘atic training, that. it probably could not be shakn off. 
even were a transformation to unassuming simplicity 
‘desirable. Fortunately, in this picture there is no need 
‘to disguise the physical virility and emotional in- 
tensity which are such conspicuous factors in Miss 
_Farrar’’s: magnetic force, whether seen in person or on 
Sthe screen. 

Here, as in previous productions, it is evident that 
'the star’s beauty, at least for screen ‘purposes, is not 
of the usual sort. Women are more likely to be at- 
tracted than men, because Miss Farrar, through her 


Bede Shes: oS enh ae ener Not often needed. 
Provide a correct setting for the 
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First on account of the renown of the star, then be- 
“Shadows” is a first rate melodrama, not above 
he heads of any crowd, this looks like a decidedly 
promising box office attraction. It .1as the advantage 
f appealing to practically all classes of patrons, either 
‘owing to the presence of the grand opera singer, or 
é erely because it is a rather strong production, ad- 
“mirably acted. ; 

_ Possibly you have run Goldwyn’s previous Farrar 
‘pictures, “The Turn of the Wheel” and “The Hell 
“Cat,” in which case be sure to mention the titles in 
onnection with your publicity on “Shadows.” Say that 
‘this is the star’s first appearance in a role such as 
that of the Alaskan dance hall girl and assure your 
folks they can’t afford to miss seeing the characteriza- 
ion, if they want to keep up to date in following the 
ork of the most prominent screen stars. 
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Treatment and Acting Give Life to Familiar Plot 


very dominance, exemplifies so much that many women 
long for without attainment. 

Those of her own sex are apt to be fascinated by the 
power of a woman who radiates strength, mentally, 
emotionally and _ physically, to a marked degree, 
whereas the average man may sit back and admire 
waiting, the while, to have his heart touched by some 
more sympathetically feminine creature, less obviously 
endowed to face any predicament. Kipling might have 
had the prima donna in mind when he observed that 
“the female of the species is more deadly than the male.” 

In view of the star’s conspicuous qualities, Goldwyn 
showed judgment in the selection of this melodramatic 
story and in the choice of supporting players. It may 
be observed that Miss Farrar, whether pitted against 
the brutality of a mining town in Alaska, or the sub- 
tleties of a suave swindler in a New York drawing 
room, is able to cope with the situation, first through 
the exercise of physical power, then by reason of a 
mental acuteness, making it possible to match wits, 
with no favors asked, against the men who oppose her. 
A role of this stamp gains much in impressiveness if 
the actress supplying the interpretation appears really 
competent to accomplish the tasks presented. 

Then, in the matter of men confrontinig the richly 
gifted actress, it is necessary, in order to prevent 
the male characters being dwarfed into insignificance, 
that actors of outstanding strength be selected. <A 
weak villian would be a bit absurd. The story re- 
quiresijust “such a gman as Tom -Santschinvcast as a 
miner who throws Geraldine into the life of a dance 
hall singer when he tires of her and then, years later, 
seeks her ruination. Milton Sills, as the husband, 
also. possesses the requisite force whereas Fred 
Truesdell makes a satisfactory fourth in the quartet 
of leading players. 

The plot is familiar in substance, but. profits by in- 
telligent treatment. The “woman with a past,” liv- 
ing happily with her husband and child is threatenea 
with disaster at the hands of the two men concerned 
in her early career. Having established this situation, 
they cut back to the events in the mining town, show- 
ing Geraldine as a dance hall performer and how she 
escaped from the brutal Tom Santschi. 

These scenes account for about one third of the film, 
the concluding reels serving to reveal the adroit manner 
in which the woman gets rid of her persecutors. The 
only real criticism to make in connection with Miss 
Farrar’s performance, concerns a lack of differentiation 
between the dance hall girl and the wife in conventiona} 
society. 


Go After All Classes and You Should Make a Clean Up 


Box Office’ Analysis for the Exhibitor. 


Miss Farrar’s reputation, in conjunction with the 
opportunity afforded to go beyond the ranks of regular 
fans and draw patrons from among music lovers, makes 
a dignified tone in your exploitation advisable, but 
I would be careful not to get in wrong with your 
regular crowd by indicating that this is a highbrow 
picture, which it isn’t. 

Vary your lobby pictures of Miss Farrar by selecting 
some from the Alaskan sequences of the story and 
others dealing with the New York end. It is well for 
your women folks to know that the star is not de- 
prived of a chance to wear stunning gowns. Try to 
land some Farrar photographs in the store windows 
of Victrola dealers, on the ground that they will stim- 
ulate the sale of records. 
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TRUTH” 


In this, her first appearance on the 
screen, Anna Case, ‘‘The Ameri- 


can Beauty’’ of grand opera stars, 
is seen in an American story of 


financial and social intrigue. 


Scenario by S. M. Weller 
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ANOTHER 12 STRIKE 


LOUIS B. MAYER 


Presents 


ANITA STEWART 


tf 


A MIDNIGHT 
ROMANCE 


by Marion Orth, author of 
“The Price of a Good Time.’’ 














Directed by 


LOIS WEBER 
A Maker of Money Makers 


We haven’t yet seen the production but 


the advance stills are giving us the same 
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feeling of “We can say it’s good” that 
preceded our first viewing of ‘Virtuous 


Wives.” 
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Strong Production All Through, Well Directed and Acted 


Alice Joyce in 


“THE LION AND THE MOUSE” 


Vitagraph. 
PORE CURR. ou oi.» vie cis one mele eRe Tom Terriss. 
PEE ER CEES aio a «isbn ale 8 ote a RE tata Charles Klein. 
Pes LCM EY, +35. chicks aeinteiee Edw. J. Montadne. 
CAMILEARAN © a. ..5 ssediap elena weeks Joe Schelderfer. 


AS A WHOLE Forceful drama, admirably pro- 
duced with characters interpreted by a finely 
balanced cast. 

Film version of renowned stage play, 
well suited to screen requirements. 
DIRECTION Probably will rank as one of the 

best things that Terriss has done. 

PHOTOGRAPHY Of superior quality all 
through. 

LIGHTINGS ...... 
teriors. 

CAMERA WORK Gets variety of angles on 
elaborately furnished sets which are a fea- 
ture of the production. 

Has no difficulty in looking and acting 
the part of Shirley Rossmore. 

SUP BO Ries so... 2: Conrad Nagel makes clean cut 

hero, Anders Randolf is sufficiently master- 

ful as financial magnate, others in large cast 
create favorable impression. 

EXTERIORS Seldom required. 

INTERIORS Remarkable for their costly furn- 

ishings; several of the sets look like the 

interior of a Fifth avenue mansion. 

+ Reveals commendable care in avoid- 

ing slips. 

CHARAGTER OF (STORY “oR. i 0, Can’t offend. 

LENGTH OF PRODUCTION 5,874 feet. 


Dramas stich as “The Lion and the Mouse” serve 
to emphasize the changes that have taken place in 
the business life of the country during the past dec- 
ade. At the time Charles Klein wrote this play, we 
were in the midst of a trust-busting era, during which 
the magazines were filled with exposés of the big 
business octopus throttling competition. Multi- 
millionaires were pointed out as criminals that had 
escaped jail and the poor underlings were being urged 
to assert themselves. 


STORY 


Give a natural atmosphere to in- 
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Yes, times have changed. We have had the war 
and now we have the Bolsheviki. We’re not so much 
worried about the dominance of big business men as 
about finding men big enough to handle large affairs, 


all of which tends to remove “The Lion and the 
Mouse” from the list of contemporaneous drama. It 
doesn’t touch upon problems of the moment, as was 
the case at the time of the original stage production, 
yet it holds the appeal that always is found in sound 
drama forcefully handled. 

This is the most pretentious production that Vita- 
graph has made in some time, and in all departments 
comes through as a picture of feature’ proportions. 
The adaptation is true, in all essentials, to Mr. 
Klein’s work, such changes as are evidenced being 
necessitated by the demands of the screen. Some in- 
cidents, which were merely referred to on the stage, 
are given a prominent place in the picture, likewise the 
big scenes of the play are given a different emphasis; 
but the main conflict remains unaltered. 

The lion, played by Anders Randolf, is a king among 
railroad men. The mouse, Alice Joyce, is the daughter 
of a Supreme Court judge, who has incurred the en- 
mity of the railroad director because of a decision 
adverse to the financial interests. Randolf is deter- 
mined to frame a case against the judge which will 
cause his impeachment. The conflict centers between 
the girl, who uses all her wits to save her father and 
the Octopus, who, until the final scenes, never guesses 
how he is being fooled. 

Opening scenes concern the meeting of the directors 
at which the elimination of the judge is decided upon, 
Then the action switches to Paris where Alice Joyce 
is writing fiction and allowing a love affair with Con- 
rad Nagle, playing the son of the railroad dictator, to 
take its course. Reading in a newspaper the charges 
against her father, she starts for America immedi- 
ately, having, of course, the. assurance of Conrad’s as- 
sistance in defending the judge’s reputation. , 


Her first move is to force the financier’s recognition 
by writing a book, “The American Octopus,” in which 
he, as the central figure, is painted in most unpleasant 
colors. Knowing her only by the name of Sarah 
Green, Randolf aims to protit by her brilliancy and 
use it for his own ends by ertgaging her to write his 
biography. 

As a member of the financier’s household, the girl 
waits patiently for an opportunity to get the letters 
which will save her father; but before the chance 
comes, the story is worked up to a high degree of 
suspense, culminating in the triumph of the judge’s 
daughter. The picture is admirably directed, well 
constructed, intelligently. acted and lavishly staged. 
In the cast are Henry Hallam, W. H. Burton Mona 
Kingsley and others. 
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Title Will Draw, So Display It In Big Type a 


Box Office Analysis for the Exhibitor. 


Alice Joyce in 
“THE LION AND THE MOUSE” 
Vitagraph. 

“The Lion and The Mouse” probably is numbered 
among the half dozen most famous American plays. 
Through every medium known to the stage it. has 
been popularized, first as a Broadway attraction. dur- 
ing a long period; then as a road show taken to every 
part of the country, year after year, and finally as a 
play that practically every stock company has in- 
cluded in its repertoire at one time or another. 

This publicity, extending over so long a time, 
would make the picture a certain box office attrac- 
tion, even if the production in itself lacked merit, 
which, happily, is not the case. My advice is to go 








To the 
Picture 


TAKE pleasure in announcing my affiliation 
with the Ritchey Lithographing Corporation, 


after this as an exceptional special, worth being kept 
for two or three days and advertised accordingly. 

Aim to let everybody in your town know that you 
are showing the screen version of one of America’s 
most renowned dramas, and you will stand a good 
chance of drawing from the theatrical crowd as well 
as the fan element. You might use a line something 
like: “‘The Lion and The Mouse’ was a_ great play, 
but it‘is.a greater picture, with Alice Joyce giving 
a vivid portrayal of the girl.” 

In a case like this it pays to make a big splurge, 
playing up the title all across the front of your thea- 
ter, after the manner adopted by your legitimate 
house when the play came to town. A lobby display 
can be arranged with pictures of Alice Joyce and 
other members of the cast. 






Motion 
Industry 


(formerly Greenwich Lithographing Co.) as 
general sales representative, and of the opening 
of a branch salesroom in the Times Building, 42nd 
Street and Broadway, New York City. 


The superior facilities and reputation of the 
Ritchey Lithographing Corporation for high-art, 
original and colorful posters, should bespeak for 
me a continuance of the patronage of my many 
and valued friends. My individual services as well 
as that of Mr. J. V. Ritchey and the staff of the 
Ritchey Lithographing Corporation are always at 
your command. 





(Signed) Oscar J. Lynch. 











OSCAR J. LYNCH, 


General Sales Representative, 


Ritchey Lithographing Corporation 


Cn a ce oe eel - 


Branch Sales Office: Poster { Main Offices: 
Times Building, Room 1203 ; 406 West 36th Street 
Telephone Bryant 7095 Specialists Telephone Chelsea 8388 ; 











FILMDOM 


pe? 


sheRECOGNIZED 
AUTHORITY 






Price 25 cents 


To be a 
March 


Release 


Shimmering silks and the kisses of a handsome lover at midnight—abuse by 
day are the lot of Marie, the mysterious maid servant.(Anita Stewart.) 


Full of those Box Office touches—the spicy bits—that only Lois 
Weber puts over without otrending good taste or the censors. 
Another Louis B. Mayer money-maker 


Anita Stewart in “A Midnight Romance.” 


From the story by Marion Orth, Author { “The Price of a Good Time.”. 





A FIRST NATIONAL 
ATTRACTION. 


With a Venus-like figure and the heart of a harpie, Mazie the Crook 


uses all her allurements for the undoing of Marie’s lover. gn LG vid 
ea 








“A Romance of Happy Valley” 


When the 
critics say: 
“It’s another 


D. W. Griffith 


triumph,” the 
public knows 
and goes. 





. W. GRIFFITH’S 











Newest Artcraft Picture 











66 R. GRIFFITH is quite alone in his mastery of creating film dramas. His) 
Mf roriance of Happy Valley’ is a splendid example of how the wand of direction) 
may make an exceptional attraction out of a simple story fabric.”—New York! 





American. 


“D. W. Griffith has turned from war to peace. Robert Harron’s impersonation 
adds to the already accumulated evidence of his versatility as a screen actor.”—New 
York Times. 


“The mechanism of the story is simple, but rippled with humor and leads to a! 
novel tangle at the end that is cleared up with a surprise and a few revolver shots.| 
Lillian Gish, looking prettier than ever, is bound to be a hit with feminine audiences: 
because of her ridiculous costumes.” —New York Sun. 

“Film at Strand like Barrie play. ‘A Romance of Happy Valley’ charms by its natu | 
alness and simplicity. It’s Griffith in a new vein. It charms and touches you, it is a gen- 
ine romance and it embodies some of Mr. Griffith’s best handiwork.”—New York Morning | 
Telegraph. 


“One of the best pictures seen at the Strand in a long time.”—New York Evening | 








Post. | 
“Treatment exceptional and the picture much better than the average photoplay.”—| 
New York Evening Sun. 
“Homespun humanity, vivid action, laughable in details and tense in effect. George, 
Fawcett reaches a climax in the last scene which is one of the strongest pieces of acting | 
of the screen.”—New York Evening Telegram. 


“Tt needed only the announcement of a new photoplay staged by D. W. Griffith to} 
crowd the Strand Theatre yesterday at every showing of a ‘A Romance of Happy Valley.’ | 
Mr. Griffith has succeeded again in displaying his genius. Suspense, thrills and ‘surprises 
everywhere in the swiftly unfol ding tale.”—New York W orld. 


“Enter Mr. Griffith again with another photoplay de luxe! With his rare under- | 
standing of nies nature and what audiences demand, Mr. Griffith maintains suspense | 
throughout and delivers a well directed and effective punch i in the final reel. I recommend 

‘A Romance of ee Valley’ as a refreshing and worth-while picture.”—Mae Tinee im 
the Chicago Daily Tribune. 


| 
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News of the Week 


in Headlines 


Monday 


Carl Laemmle leaves for coast; appoints Tark- 


ington Baker general manager, Universal. 
Chaplin completes two more comedies. 


Clara Kimball Young, according to figures in a 
law suit, received over $340,000 for nine pro- 
ductions from C.K.Y. Film Corp. 


Tuesday 


General Pershing to receive print of “Made In 
America’? to show troops abroad. 


I. E. Chadwick, president of F. I. L. M. Club, 
plans round-up of film thieves. 


Jesse Lasky off for coast. 
Albert Capellani announces plans of new pro- 
ducing company. 


Strong fights on in Iowa, Nebraska and So. Da- 
kota for censorship and Sunday closing. 


Wednesday 


George Loane Tucker to make series of special 
features for Famous Players—Lasky. Di- 
rector secures most unusual contract from May- 
flower Film Corp. 


Zane Gray Pictures Co., B. B. Hampton, pres- 
ident, to film Gray novels on coast. 


Mary Pickford’s second of First National series 
will be “Burkses’ Army.” 


Thursday 


Paramount-Artcraft plan a number of specials in 
which the work of important directors will be 
featured. 


Censorship Committee, N.A.M.P.I., notifies Okla- 
homa exhibitors that if proposed censorship 
is enacted that they will not ship film into 
state. 


Friday 


Famous Players to-star Robert Warwick in 


“Secret Service.” 
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Mr. Hodkinson to Mr. Mc Adoo. 


W.W. Hodkinson, in an interview expresses 
his anxiety for the protection of the exhibitor as 
it may or may not be affected by the entrance 
into the field of W. G. McAdoo in his affiliation 
with the Big Five. As Hodkinson’s entire career 
in the motion picture industry has been based on 
giving a fair deal to the exhibitor, his views in 


this connection are more than interesting. 


“With the public announcement that William 
G. McAdoo has affiliated himself with certain 
prominent factors in the motion picture indus- 
try,’ Mr. Hodkinson says, “it is only natural that 
some of us who have been in the business since 
its inception should take thought upon the pos- 
sible significance and ultimate influence of his ad- 


vent as to the industry as a whole. 


“Except in a general way, the public does not 
know that the motion picture industry today is 
in an exceedingly precarious situation. The pro- 
ducing interests have up to the present been able 
to dominate the business. This domination has 
been accomplished through consolidation of in- 
terests, and has been largely built up around the 
personalities and abilities of certain actors and 
actresses whom, through publicity and other 
means, the producers themselves have-helped to 
make stars. A few of these stars, as every one 


knows, have thus achieved a valuable popularity. 


“The direct consequence was that some time 
ago the producer began to realize he had con- 
structed an engine for his own destruction. The 
possession of this or that star helped him to sell 
his pictures, but he had to pay the star such a 
disproportionate amount of his earnings as a 
whole that he was forced to economize heavily 


on the rest of the pictures he made. 


“To compensate for this the producer evolved 
a simple enough scheme. He would exert pres- 


sure upon the theater owner or exhikitor to force 
him to take his pictures in crder to have the priv- 





r 


ilege of showing his star pictures. If the pro- 


ducer were big enough and strong enough this 
would be easy. 
3 

“Because of these facts a number of important 
exhibitors joined forces about a year ago and 


formed a powerful organization to meet and fight 4 
The warfare | 
which had been disorganizing the industry for 
This exhib- 

itor organization could outbid the producers for 
a few of the most prominent stars in the screen 4 
world, and this seemed to them the only direct — 


way to deal the first blow in the fight without 


. . a 
fully considering where the move would lead 
them. ‘ 


the producer on his own ground. 


- 


5 


A 


years now became an open struggle. 


“ae 


"2 


6“ : i 
The battle could have resulted only in one of — 
two things: either further disorganization of the 


entire film industry and consequent closing of 


aes 


many picture theaters representing large invest- 


hy 


* 


ments, or an agreement between the two warring 


factions which in the end must have caused the — 
‘ 


Pam 


forming of a dominant type of organization to — 
control the industry itself. 


“This latter possibility naturally frightened the 
stars, who on their part saw the need of uniting 


in self-defense for the protection of their own 
particular interests. 


i 


LP IRB ty Me Ee 


The exhibitor pays up to 
three times as much for his star pictures as he 
did three years ago, and to get these pictures at 
all he has to make his audiences sit through pic- 
tures of the cheapest sort. Now the remarkable 
thing about it is that the burden imposed Ly the 
star system is the very thing which has caused - 
not only the plight of the exhibitors, but also the’ 
revolt of the stars themselves. The latter have’ 
joined forces to perpetuate their exorbitant sal- 
aries. And now when Mr. McAdoo comes into. 
the industry to represent the star element every 
intelligent exhibitor wants to ask him this double 
question: 
(Continued on page 24) 
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Drama of Alaska Has Elemental Force and Profits By Beautiful 
Locations. 





Rex Beach’s 


“THE BRAND” 


| Goldwyn 

MEU RRB CLL GC) Rrra sid! 3's a: aayed wins scwtahersteaeavels Reginald Barker 
aU ELSES Cc) ACME ONTENTS <2 33+. s0 slain) oe, wcelate ais CrereRcr eee peane Rex Beach 
BARIUM ARASIVIEASIN MEO! « cin a 0 db Ges cisslals «ste celelete Oliver IT. Marsh 


AS A WHOLE ........ Will impress on account of the 
dramatic situations, also because of the loca- 
tions. 

BAORY sect. Adaptation of Rex Beach’s book comes 
through satisfactorily in screen version. 

AR CO) Nevers. .).1-%- Made scenes supposed to transpire 
in Alaska appear authentic; dance hall se- 
quences presented with considerable realism. 

EUG CGIAR Have ess ccidice. vs «pssst spore Very fine all through. 

TOU Gatien. . os Generally excellent, especially in 
night scenes during a blizzard. 

CAMERA WORK ........ Gets full artiscic value out of 
scenery in Sierra Nevada mountains where the 
picture was produced. 

PLAYERS ey... >>. Kay Laurell, who makes her picture 
debut in this production, doesn’t register much 
as an actress; Russell Simpson gives forceful 
portrayal of Alaskan character; other roles 
suitably cast. 

XCD REORS ect... - Have a lot to do with the impres- 
siveness of the film. 

ENTERIORS:.......:.. Cabin and dance hall sets the con- 

ventional thing for a story of this kind. 

Sse t's Particularly good in sequences show- 

ing life in a mushroom mining town. 

PIAA C DH ReOr: STORY, Basser. Drama without objec- 
tionable features. 

LENGTH OF PRODUCTION 


DETAIL 


0,433. it. 


see ee meres ne 


You won’t find a startlingly novel plot in the pictorial 
version of Rex Beach’s “The Brand;” but you may count 
upon receiving a drama, which, owing to a certain virility 
and unfailingly beautiful winter locations photographed 
in the Sierra Nevada mountains, is certain to go well 
with those who appreciate artistic photoplays, possessing 
some of the qualities of a scenic production 

It wouldn’t be fair to say that Rex Beach’s theme is 
trite, yet in its basic features, introducing the old triangle 
worked out in an elementary way, it is not unlike a num- 
ber of other pictures deriving their characters and situa- 
tions from mining camps in the Yukon. Once more we 


Seven reels is an awkward length for any picture. 
_unless it is going to be handled as a very special attrac- 
tion, allowing for the elimination of pretty nearly every- 
thing else on a program. Whether this warrants the 
fifteen hundred feet beyond the customary feature length, 
remains to be seen. In briefer form it would he certain 


to score a popular success, and even with the increased 
footage it seems to stand a chance of getting by satisfac- 
-torily. 


Rex Beach is, of course, the name to play up in your 
exploitation. With most folks he signifies the last word 
in stories of Alaska, for he has been responsible for 
some of our strongest narratives dealing with life in the 
Yukon. Then it would be well to refer to his recent 
‘Goldwyn pictures, “Laughing Bill Hyde” and “Too Fat 


e 





learn that May and December, as represented by the 
youthful Kay Laurell, stranded in the lonesome wastes 
of Alaska, and Russell Simpson, as the rugged miner well 
along in years, do not meet happily in the marital bond. 

Of course, the “other”? man appears to relieve the lon- 
liness of the discontented bride, who immediatly responds 
to his advances. Characters such as these have been used 
time and again but Author Rex Beach and Director Reg- 
inald Barker succeed in making this picture diverting, 
largely because of the treatment accorded the plot and 
certain sympathetic qualities in the central figures. 

Not much can be said for the performance of Kay 
Laurell, who lacks in convincing expressiveness and re- 
veals an unpleasant facial movement about the mouth 
when she aims to register grief. But the deficiencies in 
her performance do not seriously handicap the production. 
Russell Simpson, it may be noted, is decidedly effective as 
Dan McGill. He plays with a restraint indicating a latent 
physical and emotional power. 

Robert McKim, also is successful in his depiction of a 
vaudeville actor, who journeys to the Yukon with Kay 
Laurell and then proves himself to be a thorough going 
villain, first by refusing to marry her when she is help- 
less without him, then by returning to break up the re- 
lationship between the girl and Simpson, which had been ~ 
properly legalized by a minister. 

It is apparent quite early in the story that the marriage 
is not promising, but matters do not come to a dangerous 
point until McKim appears at the cabin, intent upon re- 
suming his old relationship with the young wife. On the 
night of a blizzard, Simpson has visual proof of Kay’s 
infidelity, whereupon he turns the pair out into the 
night. 

Some hours later they are brought, half frozen, to the 
resort where Simpson is looking for solace in his grief. 
Instead of forcing them back into the wilderness, yet deter- 
mined that no town is large enough to hold all three, he 
disappears himself, everyone supposing for years to come, 
that he has perished in the storm. In reality he lives as 
a hermit until he strikes a valuable gold claim, which in 
time results in the upspringing of another mining com- 
munity. 

The manner in which he again meets his wife, forced 
to become a dance hall singer by Robert McKim, and 
saves her, after discovering that he is the father of her 
child, provides good dramatic substance. The picture 
gets its title from the scene in which Simpson brands his 
enemy on the forehead with the barrel of a revolver. 


Possesses the Qualities Likely to Interest Almost Any Kind of An 


Audience. 
Box Office Analysis for the Exhibitor. 


To Fight,” both of which, although of a totally different 
nature, have gone over very nicely. 

The scenic beauty of this production is such a big factor 
that I would try to make it an important feature in your 
advertising display. It would be out of the ordinary and 
something calculated to attract the attention of nature 
lovers, if you presented a collection of stills in which the 
snow-covered country is as conspicuous as the characters. 
These might be grouped in the center of your lobby and 
made to indicate that your film is unusually picturesque. 

I don’t see much chance of boosting Kay Laurell into 
a drawing feature, for despite her reputation as a member 
of the Ziegfeld ‘Follies’ she is little known outside of 
New York. You might, however, mention Russell Simp- 
son, as the actor who created a favorable impression in 
“The Barrier.” Robert McKim is making his first ap- 
pearance as a Goldwyn player in this production, 
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When a picture can so stir an audience that 
gasps and tears replace applause—-when 
bated breath and overpowering emotions 
compel silent approval—a drama. has 
earned its highest praise. Such a picture 
is the ANITA STEWART feature, 
“FROM HEADQUARTERS,” a picture 
for strong souls only—for it will burn its 
appeal into hearts and rouse the slumbering 
emotions as no other drama in screen 
history. 


Wherever men and women are sway- 
ed by love and hate, passion and fury, 
jealously and _ revenge, it is sure 
that the ANITA STEWART feature, 
“FROM HEADQUARTERS,” will be calli 
ed the most vivid picture of life ever flashed 
on a screen. This most powerful police 
drama ever written has more real hear 
throbs in its five wonderful reels than i 
any eight reels ever shown. 


VITAGRAP 
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Stunning Gowns and Beautiful Star are Main Features of Light 


Romance 


Corinne Griffith in 
“THE GIRL PROBLEM” 











































Vitagraph 
pee es a oo re 1S .... Kenneth Webb 
Peta CRP eis 2s esas Joseph Franklin Poland 
BSCE IN AER LO) EY Tavis wrors ci sie cievelc « sitinveistnts Graham Baker 
EO NAT APRN IN oa ates s 4 ays Saves wend meee Tom Malloy 
AS A WHOLE ..... ..-.- Mery fair entertainment, 
pleasing production of light quality. 
UNS A ee ee Not to be taken serously. Suitable 
material ror star. 
iDNG Rl TCH ROU) oo aaeordioe Maintains a tone of refine- 
ment in all of the scenes, 
PU LOIGRAPELY civsceccsccis EE at aEy 6 + = Clear. 
NIGH TINGS .c2.22...- Give a natural appearance to 
the players and sets. 
EU NATL EW ORR sie i sien os wo ad groomtels Straight stuff. 


Se Petiicitaile sores 6 Beautiful to look at in an assori- 
ment of stunning gowns. 

SUPPORT Regular Vitagraph players well 
adapted to a story of this character. Walter 
McGrail makes a satisfactory leading man. 


eee e serene 


PI PePOECR IRS ie 'vun sit lo gs as edn sgree'sis Tastefully furnished 
PE OER ss ciate eisials «+ eteioib Answer needs of action 
BT Dee oars wins tia Serica nae Always seems correct. 
CHARACTER OF STORY .......+.023: holesome 
LENGTH OF PRODUCTION ........... 4330 feet. 


Whether the clothes or the story are the most important 
factor in this picture is an open question. My own guess 
is that women folk, at least, will be more impressed by 
‘the stunning display of gowns than by Joseph Franklin 
Poland’s simple little narrative of literary life as it isn’t. 
'The gowns worn by Corinne Griffith, in the role of a 
mannikin, and by other sufficiently striking young women, 
are the real thing in ornamental apparel. They surely 
make this a well-dressed production, whatever other quali- 
ties it may, ‘or may not possess. 

And Corinne Griffith doesn’t have to strain a muscle in 
order to become a convincing mannikin. She is always beau- 
tiful on the screen, but never more so than in the creations 
of fashion paraded before an assemblage of prospective 
buyers and one skeptical literary man, Walter McGrail 





“Vive la France!” with - Dorothy Dalton 


Ince - Paramount 





“The Highest Trump” with - Earl Williams 


Vitagraph 











“Who Killed Me?” Astra-Pathe Special 


Cn course of production.) 








H. H. Van Loan 


Desires To Announce Some Of His 


Picturized Stories 


For The Season Of 1918 - 1919 


who has visited the display room in order to study the 
“flapper” type at close range. He never guesses, of course, 
that the “flapper” in question is a model by day and a 
writer by night and that she has actually sold her stories. 


The plot disclosing the manner in which the self-suffi- 
cient and smugly superior noveltist is dragged off the ped- 
estal from which he regards inferior womanhood with un- 
disguised condescension, is such a pleasant, ingenuous bit of 
fiction that it would be a shame to speak of it harshly. 
No romantic school girl could paint the life story of her 
“most adorable” author in more congenial colors, and she 
herself would just naturally fit into the role of the poor- 
beautiful-brainy suit model, destined to open the author's 
eyes to the true character of a modern woman. 

There’s no denying the fact that Walter McGrail, as 
the author, is a first-class intellectual snob. But he enjovs 
playing the hero to the beautiful maiden in distress. It 
happens this way. 

He is standing around registering boredom at a high 
society function when Corinne, looking very radiant in 
one of her employer’s evening gowns, enters the ball room, 
uninvited, but presumably made venturesome by her desire 
to get social atmosphere for her next story. The hostess 
is all ready to say something awfully mean when McGrail 
cuts her short by introducing the girl as his cousin. 

Playing the game through, he takes Corinne home to her 
disagreeable aunt, who is so incensed at their 3 a. m. ar- 
rival that she refuses to admit the young woman into 
her respectable flat. Thereupon the writer strikes upon 
the happy idea of installing Corinne in his own spacious 
mansion where he may use her as a model for the ‘‘flap- 
per” in his next novel. 

This begins a merry little house party with the house- 
keeper as chaperon. While the man writes a biting satire 
on women, the girl evens things up by putting into words 
all she has learned about men, and it is pleasing to know 
that she sells her story, whereas the creator of best sellers 
is turned down. Presently, Walter falls in love, just like 
an ordinary man, and drops his society financee in favor 
of the literary mannikin. 

In the cast are, Agnes Ayres, William David, Julia 
Swayne Gordon and Frank Kingsley. 


“New Moon” with - Norma Talmadge 
Joseph Schenck 
Cn course of production.) 






“Monsieur Picard” with - Earl Williams 
Vitagraph 
(In course of production.) 
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fas Goed Chance With Matinee Crowd in Neighborhood Theaters 7 


Box Office Analysis for the Exhibitor. 


Corinne Griffith in 
“THE GIRL PROBLEM” 
Vitagraph 


y ‘ : ; cry 
Vitagraph | pon a good business geting title in “The 


rl Problem.” It-is sure to arouse curiosity, which may be 
ncreased by an effective use of pictures of the decidedly 
ut tive y wonren who take part in the production. 
t miss the chance to interest feminine patrons by 

scene f the models in the display room. Get 


for her beauty 
Then work a 


variety of poses, 
attention in itself. 


ne Griffith in a 


1 +4-4-6 s+ 
is enough to attract 


nes Ayres into the combination with 


Walter McGrail in the center. Miss Griffith would make J 
the third in the trio, with a line including the title of the 
picture and the question “Which did he choose?” 

You might ask, “Have you solved ‘The Girl Problem’? ¥ 
Don’t be too sure until you have seen Corinne Griffith,”9 
or “What.is a flapper? Walter McGrail was a novelist 
and he thought he knew until he really faced “The Girl 
Problem’.” Another angle to hit might be: “Corinne 
Griffith is one answer to ‘The Girl Problem.’ Don’t be? 
too certain that you know all about women until you have @ 
seen the Vitagraph star in her latest picture.” 

Because it is clean and wholesome and pleasantly enter- § 
taining, this film looks like acceptable material for neigh- 
borhood: theaters, especially at matinees. 










“BETTER” and “BES 
UNITED promised you “ BETTER PICTURES.” 


Look at--- 


The record—breaking success of THE LIGHT OF 
WESTERN STARS, with its capacity audiences and its 
repeats: | 

The wonderful crowds KITTY GORDON is packing 
in with ADELE: And--- | 

DUSTIN FARNUM’S second United Master-picture 
A MAN IN THE OPEN, on which the critics advise you to 
‘GO THE LIMIT,’ because it will make good every claim you 
make for it. 


You'll admit UNITED’S “Better Pictures” have more 
than made good. 


From “ BETTER” to “BEST” is United’s new slogan 


UNITED PICTURE THEATRES of AMERICA, Inc. 


J. A. BERST 
President 





1600 Broadway 
New York 


Branches at 
World Film Exchanges 
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Trite Meller Goes Back to the Old Days 


Catherine Calvert in 
“MARRIAGE FOR CONVENIENCE” 


Keeney Prod.—Sherry Service, Dist. 


NES Ae Tr) Fe eats e205, oo fee nla, as 0 doce) e oenm ets Sidney Olcott 
PERCH NICAL DLRECTOR 2... ccscee- S. M. Unander 
Ot ERC ee PE mt. 61. ava g's lots) asinine dae E. Lloyd Sheldon 


SCENARIO BY .................-.;. Bennet Musson 

CAMERAMAN Lawrence Williams 

AS A WHOLE 
that is accustomed to the modern style of 
feature photoplays; too artificial to con- 
vince. 


takin Trite meller; fails to reveal anything 
new in theme or treatment. 

DIRECTION Satisfactory enough for a pro- 
duction of this stamp. 
Boo TOGRAPEY (5. i). Varies; most of it sharp. 
LIGHTINGS Rather uniform, but generally 

give a natural appearance to sets. 

CAMERA WORK 


'STAR 


Passable 
ents «se Screens well and should please in a 
character offering better opportunities, 
SUPPORT Adequate, with Blanche Daven- 
port, George Majeroni and Henry Sedley in 
most conspicuous roles. 
EXTERIORS 
INTERIORS 
DETAIL Didn’t worry them much, 
CHARACTER OF STORY Old style meller; 
f too unconvincing to be harmful. 
LENGTH OF PRODUCTION .... About 5,000 feet. 


If the Keeney people are going to make Catherine Cal- 
vert a popular star, they will have to find story material 
more along the lines of present day productions than that 
offered in “Marriage for Convenience,” a meller of the 
old school, trite in theme and uninspired in treatment. 


asec reerneece seer eeseeereses 


Answer the purpose 
Conventional 


Pileuw ie 4 2 0 6 CO 6. we ¢ 6 6a Mies meee apes, 
miehG) Sale Ge) 6) do 4. 01 0 > 0 te 6 


eee eee eee 


Three or four years ago, a film of this type would not 
have looked out of place, as it does today. At that time 
fans were accustomed to such exaggerations and im- 
probabilities as are made the ground-work of E. Lloyd 
Sheldon’s story. The star is not to be blamed if this 
film fails to get over, neither is director Sidney Olcott, 
' for both did their best under trying conditions. 


~ HOBART 


— 


Se FET 
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for Theme and Treatment 


The production, photographically and in the matter of 
settings, is very passable and there is no serious fault to 
be found with the acting, but the handicap presented by 
an antiquated theme and time-worn situations is too great 
to be overcome, whatever the efforts of those concerned 
in the presentation 

Just as a matter of statistics, it would be interesting to 
know how many times in “pictures of convenience” a young 
woman has suffered the loss of her eyesight through an 


accident, undergone an operation for which it is difficult 

money, and then recovered her vision at the 

when. it time to ring in a climax by 

the man responsible for her suffer- 
nc 


to raise the 
crucial moment, 
having her recognize 
Innumerable French and Italian photoplays have 


is 


ings. 
been modeled along these lines, which, fortunately, have 
gone out of fashion with the more natural school of 


modern American producers. 

The first reel opens rather slowly, with the introduction 
of numerous characters, among whom Catherine Calvert 
and Blanche Davenport, as the daughters of a “poor but 
proud” southern family, are the chief figures. Preparing 
for what is to happen later, the author drives home the 
point that the mother of the two girls is in poor health. 

The upstart aristocracy of the neighborhood is anxious 
to curry favor with the genuine blue bloods, and the two 
girls are constantly pursued by designing suitors. Cath- 
erine, however, is in love with one of her own kind, who 
happens to be as poor as she is. Her sister turns out to 
be foolishly unsophisticated. 


At a lawn fete, meeting a man whom 
nothing about, she allows herself to be 
notorious inn where she has her first drink. 
is evil enough in appearance to arouse the suspicion of 
any normal girl, but his intoxicated friend at an adjoining 
table, is even worse. To escape the advancés of this man, 
Blanche jumps from a window of the inn, suffering a 
shock that causes blindness. The shock also kills her 
mother, and Catherine determines to devote her. life to 
avenging the family honor. 

It just happens that in order to get the money necessary 
to pay for the operation, the elder sister marries the man 
responsible for Blanche’s condition. Also, it just happens 
that the girl recovers her sight and points to the willun 
at the climactic moment. Fortunately, he obligingly 


she knows 
taken to a 
Her escort 


shoots himself, leaving the way open for Catherine’s mar- 
riage to her former sweetheart. 
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“LAUGHING BILL HYDB” 


The REX BEACH story in which WILL ROGERS starred 


(You have read the reviews) 
Now dixvecting another RexBeach story for Goldwyn i 
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Not Much to Work With so Slide it Through Quietly 


Box Office Analysis for the Exhibitor 


Catherine Calvert in 


“MARRIAGE FOR CONVENIENCE” 


Keeney Prod.—Sherry Service, Dist. 

I can’t see any reason why you should take a chance on 
this film, unless you are particularly hard pressed for 
material. As I have already stated, the production is not 
bad, but the story is by no means the thing to offer an up- 
to-date audience accustomed to the better type of Amer- 
ican pictures. 

Probably the best chance for the film is in neighborhoods 
catering largely to a foreign born clientele, which responds 
to mellers of the sensational and unreasonable type. There 
is nothing offensive in this, insofar as the handling of the 
sex element is concerned, but on the other hand there is 
nothing to point to as a drawing quality, unless you feel 


that. Catherine Calvert is a strong enough star to assure 
patronage. 

If you run this, be careful not to make any rash prom- 
ises. Just slide it through and aim to build up the rest 
of your program with worth while short stuff—preferably 
a fast comedy and an interesting news issue. Exploit the 
star of “Marriage For Convenience” as a famous beauty 
and make the most of her pictures in your display. Other 
members of the cast can’t be counted upon to draw busi- 
ness. 

For catchlines try something like: “Would you marry 
a man you despise in order to save your sister? Catherine 
Calvert does in ‘Marriage For Convenience,’ a stirring 
drama of love and sacrifice.” Or, “See Catherine Calvert 
in her heart-stirring characterization of a girl who sacri- 
fices herself for the honor of her family. You will like 


the beautiful young actress in ‘Marriage For Convenience’.” 


A PICTURE AS BIG AS THE GREAT NORTH 


Triangle Presents 


HAZEL DALY and MATT MOORE 
 “N Wild Goose Chase ”’ 


A PORTRAYAL OF THE NOBLE, THE DARING, THE HEROIC DEEDS OF 


A COURAGEOUS WOMAN, TO SAVE THE MAN SHE LOVES. 


AND 


PORTRAYED WITH A REALISM THAT CARRIES CONVICTION. 


Clean---Stirring---W holesome Action 


SCHEDULED FOR EARLY RELEASE 





Triangle Distributing Corporation 


1457 Broadway 


NEW YORK 


You will prefit with this because it will please 
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Louise Huff in 


“CROOK OF DREAMS” 
World 


ORES 6 2 12 St Ren re ey Oscar Apfel 
AUTHOR Forest Halsey 
RAPER E RS Go ities ccc'ekc's 0s 6 ares George Du Bois Proctor 
Oe MOIR PANGAN 6. 5 oe cecle'n ctin wis owe mueate Alfred Gondoifi 
Boe ow HOLE. i. .../. Convenient meller of rather 
familiar type, best suited to audiences that 
i accept what they see without bothering 
' about its plausibility. 

Holds the attention if premises on 


Bren r TON 25. 2%... Makes the most of chances to 
’ register dramatic effects. 
Perr OTOGRAPH YY. sodden. na tester ee eee First rate. 
LIGHTINGS Generally good without aiming 
at anything exceptional. 
RENE CAGAVY ORIEN sla gu dictate cre ermeters Straight stuff. 
BAe tees: Attractive in appearance and acts up 
i" to requirements of ingenue role. 
MRO Fates avec. ss Most of the players interpret stock 
; “movie” characters in a conventional way. 
BNE Nolo pM ERS nays ago oss ce ale wlakeveye ccetoieiele efetons ters Few needed 
_ INTERIORS The usual thing in studio sets. 
DETAIL Nothing to cause comment. 
CHARACTER OF STORY Harmless. 
LENGTH OF PRODUCTION ...... Abcut 5,000 fest. 


_ _ Despite the somewhat forced nature of the plot, this 
film has points in its favor, which should put it across. 
' The story possesses an appreciable romantic and heart 
| interest appeal in the character of the girl reared in 
| squalor and suddenly elevated to a place of wealth and 
' position. ‘he theme, in its fundamentals has, of course, 
been used times without number, but probably it will re- 
main among standard photoplay material as long as 
folks like to dream about what they might have been, 
| if events had only shaped themselves a bit differently. 

There is a coating of realism in the early scenes of the 
‘picture, presenting Louise Huff at the mercy of a choice 
| trio of crooks—a realism, that because of its physical im- 
| pressiveness may serve to counteract the unlikely sub- 
) stance on which the story is based. The three denizens 
of the underworld are played with a savage intensity by 
Kempton Green as the girl’s brother and Josephine Wil- 
liams and Edward Elkas as the parents. Being badly 
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‘® This isn’t big-time material, but in small houses, cater- 
if ing to a crowd that doesn’t expect every picture to be 
an extraordinary production, it should get by without 
_ arousing objections. If you change your bill every day 
13 and have accustomed your public to program material, 


it is safe enough to take a chance on “Crook of Dreams.” 

' -Try to capitalize the popularity of Louise Huff, point- 

ing out that in this picture she gives a characterization 

which touches the two extremes. Most folks feel a 

_ sympathetic interest in a girl of the slums, who through 
no fault of her own is the victim of brutalizing condi- 
tions. Some of the stills distributed by World bring 
out this phase of the story with’ sufficient emphasis. 
Then, by way of contrast, show scenes of the star 
clothed in pretty frocks and living in luxury. 
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Familiar Plot Developed Along Convenient Lines; Star is Pleasing 





abused and indicating a nature deserving of better 
things, Louise has no difficulty in winning sympathy 
during these early sequences of the film. 

The direction of the scenes in the tenement house 
setting brings out the tragedy of the girl’s situation to 
the full, a condition which is in no: way bettered when 
the parents are sent to jail and Louise is left to the 
mercy of her unscrupulous brother. He sees an oppor- 
tunity to get some money by passing his sister off as the 
long lost daughter of the wealthy Mrs. Waldron, (Vir- 
ginia Hammond) whose mind is becoming affected by 
years of mourning over her missing child. 

Much is made of the woman’s approaching mental 
breakdown in order to justify the attitude of the secre- 
tary in permitting her employer to be fooled into be- 
lieving that Louise is her daughter, accepting a medal 
worn by the infant as identification. rrom this point on, 
Louise undergoes a process of development at the hands 
of dressmakers and instructors and soon acquires an ad- 
mirer in the person of Frank Mayo, playing a young 
lawyer, whose calculating mother resents the intrusion 
of the girl, fearing that she will inherit the fortune 
which otherwise, on account of a family relationship, 
probably would go to Frank. 

Then, of course, there are plenty of other troubles in 
store for the girl, who all the while feels conscience- 
stricken because of the deceptive part she is playing. The 
secretary, played by Florence Billings, becomes jealous 
of Louise’s growing importance in the household and 
threatens to expose her, and all the while there is the 
menace of the good-for-nothing brother, who relies upon 
his sister to keep him supplied with money. 


As a climax to the girl’s engagement to Mayo, in recog- 
nition of which she receives from her benefactress the 
family heirloom, a necklace, the brother appears and 
nearly gets away with the jewels. Louise threatens to 
tell the truth about*the whole affair, but is persuaded 
from doing so when she is assured that such an exposure 
would cause Mrs. Waldron to lose her mind. 

Still determined to prevent the marriage with her son, 
Kate Lester cooks up a scheme whereby she hopes to 
prove that the identification medal is not genuine; but 
this plan goes wrong. It remains for Louise to make 
a full confession to!her fiance, preceding a general as- 
sembling of all the characters, including the two crooks 
released from jail, which brings about some startling 
revelations, the most important being that the misused 
little heroine is in reality the daughter of Mrs. Waldron. 


Try To Arouse Interest in Louise Huff—Film Should Satisfy 
i Average Crowd 
Box Office Analysis for the Exhibitor. 


It might help to use the name of Forest Halsey as 
the author of the story, directed by Oscar Apfel. Then 
Frank Mayo, as Miss Huff’s leading man, and other 
members of a typical World cast, should signify some- 
thing to your fans, especially if you have been in the 
habit of using the World program. 

The title doesn’t mean much, but probably will suggest 
the sort of romantic story in which folks like to see a 
girlishly appealing little star. 

For a catchline say: “Louise Huff rises from the 
gutter to a mansion in ‘Crook of Dreams.’ She doesn’t 
even know her own parents. She thought they were 
thieves—but—see for yourself. It’s a picture of romance 
and drama that you can’t afford to miss.” Or “Do you 
believe that dreams come true? They do for little Louise 
Huff in. her latest picture of romance and adventure, 
‘Crook of Dreams.’” 

















4: : NEW YORK TRIBUNE, SUNDAY 
Me z arse Sam RR ES TE RE TA : es — 
7 r Fa e Pane yes ee ioc es) POSE Tae 7 

A Ea a Dp _____ J} of other members of Congress, ex- | | his povertyg 
/ % = e 1 Removed | pressed both privately and in debate, 4,000 Troops Due Here . Cee a 
lis of any value as a criterion, Acting To-day on Two Ships it appearedll 

| Judge Advocate General Ansell is in | : slightest int 












ght for Mmak- 
ait yg 9 








Leay 








J : : | pression % 
Relieved Ten Days Ago, but) tary Aftay 














Denies Views Expressed to| °°" °) iN | 
Congressmen Was Cause standing A P; LoS S Bi Y 
7 ee [Juris Iicrure O tg ou 
presse ns ee 
is Winning His Fight|* ‘cg I ° I f | 
In he Seq ! ‘ 
a . Can Advertise It for 


Senate Committee Members| ~,,,.  ] 
Indicate Intention to Re-| West # 


Almost Nothing! ¥ ) 


° ° years’ ¥ 
vise Courts Martial Law| javice§ 
not at 
ment o 


By Theodore M. Knappen haven 66 ; ¢ viet 
eee The Better ‘Oles’ star, 
WASHINGTON, Feb. 15.—If the at- 


titude of the members of the Senate ES i Old Bill, 1S SO well known ) 


Milttary Affairs Committee, and that 


he wa ° e 
o wh 
sana through the millions of 
judicia 
- books sold, cartoons 
his vi . S = q 
part running daily for months in the: 
inthe big newspapers, numerous tour- 
remot ing theatrical companies—charg- 
views, ing and getting $2 admissions 
or’ hid that you can put over a cyclonic advertising 
t nenioy campaign on him at very small cost. Just flash 
aro he the famous ‘‘ Old Bill * face and hitch your 
duties, theatre’s name to it! That can be done as 





advocate effectively in ‘‘42 lines agate’’ as with a full, 
Becrita page. And that face will ‘‘own’’ the page 
Sena anyway! In the New York Sunday World, 

Herald, Times, American, Sun and Tribune 
conce (where the ‘‘Strand, Broadway and 47th, 
sons fo Street,’’ was the theatre underlined) the very 
Ate copy we reproduce, stood out over all the big 

) 

for the'¢ copy of the big advertisers. In evcry one of 

these great New York Sunday papers, the 
In ad ‘The Better ’Ole’? copy appeared in the 
Main News and not in the regu/ar amusement 
section. It ran single column, next to reading 
bs matter, and people started calling up ‘‘ The 
ators thy Strand’’ for reservations right off the bat 
review This is a tip to other first run houses who want 
military attractions that have publicity punch —to 
ee managers who expect 100 per cent. returns 
















Yes----I'm in 
the Movies 
Now! 


“THE BETTER OLE 


STRAND THEATRE | natn from their advertising. . 
NEXT WEE undo 7 
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Slow Movement is Chief Defect in Capably Acted Production. Star 
Shows up Well 


Mae Murray in 


“THE SCARLET SHADOW” 
Universal ; 
eM Re eee «fis ja:'s s dhe s uw ec Oo out Robert Teonard 
ee as Lorne H. Fontaine and Katherine 


Leister Robbins. 
SCENARIO BY 
CAMERAMAN 


SiS io.20i, Digshe set eR Harvey Thew 
aac ibe so, 0 Sarees Allan Siegler 
Moves at a slow tempo; 
scenes frequently seem unnecessarily pro- 
tracted; rather pretty production at its best. 
DW dete loss. Slight plot for six reels, passable 
vehicle for star, although it fails to reveal 
novel qualities. 


Geta Cheah) Allowed action to drag when 

the plot became thin. 

Pris ALOR For the most part good. 

Generally satisfactory without 
going in for anything unusual. 

CAMERA WORK 


diss eae; her coae ie eee Conventional 
Oe Mire es Decidedly pretty in becoming gowns. 
her cute mannerisms should take with crowd. 
SUPPORT Frank Elliot displays dignity 
and reserve in his portrayal of the hero; 
Ralph Graves suits character of impetuous 
boy: Martha Mattox and Clarissa Selwyn 

are adequate. 
EXTERIORS 


scenes. 


Reto eee wee 


Rite ae A few attractive country 

In atmosphere of the actfon. 

DETAIL Star’s make-up is occasionally a 
bit too apparent in close-ups. 

Praeen Ltr OF. STORY Soo. fan aeee 

LENGTH OF PRODUCTION...... About 5.000 feet. 


The chief defect in this production is the draggy ten- 
dency of the action. The scenes move too slowly and 
frequently are played beyond the time required to put 
over the meaning of the situation. I don’t see any rea- 
son why a couple of thousand feet should not be cut out 

f this film, without the sacrifice of anything vital to the 
story, or of interest in the performances given by Mae 
Murray and other members of the cast. 

Director Leonard cannot be accused of padding the 
plot with extraneous material; the fault is rather that of 
consuming five minutes in unfolding an incident that could 


eves eeenecse 


i OE Ce wore 


be put across in half the time. Because of this too deliber 
ate method an audience may become a trifle impatient and 
wish to hurry things along. The story is none too strong 
undér any circumstances and seems to demand a snappy 
animated treatment. 

The principal character, that of a sweet, unsophisti ated 
girl, passing her days in loneliness because of the unrea- 
sonable severity of the maiden aunt with whom she lives, 
is cut according to the familiar pattern, much favored 
by our young stars. It suits Mae Murray as w ell as any 


of them. She possesses good looks in abundance and has 
a charm of manner that always makes her an interesting 
figure on the screen. Her equipment as an actress Fully 
suffices for the not very taxing requirements of the role. 

You may count upon most of your folks being attracted 
by the cute mannerisms and wistful expressions of the 
little star; also they probably will be interested in sev- 
eral of the other characters, which are generally well 
drawn. Willard Louis, playing a wealthy vulgarian, whe 
pursues Mae with his unwelcome attentions, is expected 
to supply most of the laughs. He is moderately success- 
ful, but in the comedy sequences, as in other parts of the 
picture, there is a tendency to’ prolong incidents beyora 
their real worth. 

The plot may be accepted without too close scrutiny, 
for some of its fundamentals will hardly bear analysis. 
We may concede the existence of a character such as 
that of the puritanical aunt played by Martha Mattox, 
but it is hard to credit the lengths to which her bigotry 
goes. “The Scarlet Shadow” hanging over Mae is really 
a myth. Her mother had done nothing more serious than 
shock her spinster sister by marrying the second time, 
but this is made the foundation for the suspicioun with 
which Mae is regarded. 

Always expecting that the girl will reveal vicious traits 
inherited from her mother, the aunt keeps her in seclti- 
sion on a country estate. Then comes a chance meeting 
with Ralph Graves and the situation bringing about the 
discovery of the youth in Mae’s room, both being entirely 
innocent, of course. But, unreasonable as it may seem, 
the aunt insists that the girl has been compromised and 
that the pair must be married the following morning. 

Then Frank Elliot, the boy’s uncle comes to the rescite 
by preventing the marriage and taking Mae to his own 
home when the doors of the aunt’s house are closed against 
her. Needless to say, she marries neither the boy, nor 
the fat broker, but in due time becomes the wife of the 
man whom she has learned to rely upon. 


Not Much to Justify Exploiting This as a Special 


Box Office Analysis for the Exhibitor. i 


Six reels is a good deal of footage for a picture of 
this type. If you are in the habit of arranging your pro- 
gram on the basis of a five reel feature and a few short 
subjects, you may not feel like changing your customary 
way of doing things to make a place for this production. 
And quite frankly, I can’t see that it should cause the up- 
setting of your usual routine. 

You wouldn’t be justified in making a special splurge 
on this as an extraordinary feature, so there is no 
apparent reason why you should go out of your way to 
get it unless you have found from past experience 
that Mae Murray isa big favorite in your community. If 
she has drawn good business in previous pictures, there is 
ground for believing that she can pull this through. » At 


all events, she is the outstanding point in its favor from 
a box office angle. 

“The Scarlet Shadow” may be taken to indicate a more 
serious subject than is developed here; but probably it will 
prove a fairly effective title in connection with the name 
of Mae Murray. Use the star’s portraits in your lobby and 
aim to cover both the dramatic and comedy angles ot the 
story in your selection of stills. 

Possible catchlines: “Innocent and friendless, she lived 
under ‘The Scarlet Shadow’ of suspicion. See the beau- 
tiful Mae Murray in her most appealing characterization.” 
Or “Do you know what it is to have light and laughter 
crushed out of life by ‘The Scarlet Shadow’ of suspicion? 
Don’t miss Mae Murray’s picture of smiles and tears.” 
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To First Run Exhibitors 


By Carl Laemmle, President of the 
Universal Film Manufacturing Company 











EG HE one cee way you cuen 
reed CO DOOK Jewel productions an 
eS Universal Special Attractions 
is because they will make money for 
you. They are money-making pic- 
tures. If they were not good, they 
would not be money-makers. 








If they fell short of what your audience 
requires, they would not be money- 
makers in the long run. 


If they cost you all your profits, either in rental 
or presentation expense, they would not be money- 
makers. 


A year ago you were star-mad. 
Six months ago you were star-mad. 
To-day you are finding that your 
star-craze is not getting you the big 
money that it once did. So you’re 
beginning to look for pictures based on 
good stories, well directed, well acted, 
satisfying. You’re getting down to busi- 
ness—and that’s exactly the point where 
we come in. 

Many of you have never run Jewels or Universal 


Special Attractions. You’ve heard from various 
sources that “Che Universal has shown greater im- 


provement in quality than any concern in the picture 


business during the past year,’’ but you have not 
talken the trouble to look into it. 


We have had to get along 
without you. 


The smaller theatres had to lead the way. ‘The 
smaller theatres had to discover that Jewels and Universal 
Special Attractions made more NET PROFIT for them than 
anything they had ever used. 


It is a common saying that “the 
theatres in the smaller towns take 


their cue from the bigger fellows.” 
And while in some respects this may 
be true, I have found that you first- 
run fellows plodded along in your 
star-mad course until the smaller 
houses played the Christopher Co- 


lumbus act and “‘discovered”’ that the — 
Universal product has leaped ahead | 
of all the others in quality of | 
ENTERTAINMENT VALUE) 


AND NET PROFITS TO THE 
EXHIBITORS. 


Every week it grows harder for you 


to make money by the mere exploitation — 
You know it, but you haven’t }f 


of stars. 
done anything about it. You have to 
spend more and more on advertising and 
presentation, because the magic charm 


of a star’s name has gradually become 


weaker and weaker. 


You want, AND YOU MUST HAVE; 
money-making pictures. To be money-makers for 
you, they must combine high quality, reliability and 
reasonable cost all in one. “The remedy is right near 
you. Any Universal or Jewel exchange can supply it. 


The talk of the trade right now 
is the amazing improvement in Jewels 
and Universal Special Attractions. 
Where there’s smoke, there’s bound 
to be fire. If you’re getting cold feet 
because of SPENDING ALL 
YOUR PROFITS, come up to the 
fire and warm up a bit! | 
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Vivacious Star Registers Well in Light and Entertaining Comedy 


May Allison in 


“PEGGY DOES HER DARNDEST” 
Metro. 
DIRECTOR George D. Baker 
PERSONAL SUPERVISION OF .. Maxwell Karger 


ae 0 e 0-04 0 ae Sls) © 006) 6. 0 SG ON SROum 


PTE EE) CUE oc an es Hoe cs w slgelcceminimrniens Royal Brown 
SGENARIONB Yate sea cae ade verte George D. Baker 
ee ee LAN a55 vaca 5 oo te 8 nae oem William Fildew 

PES PSG = 10 1 De Bright comedy played with 
spirit; may be relied upon to please most 
audiences. 

So GPa eis dike vies Adaptation of story which appeared 
in Red Book Magazine; improbable but 
amusing. 

AP Ue TED LOIN G5.) 0s senate Gives animation to scenes and 
affords the star plenty of chance to score. 

BP DOGRA PHY oii 2o. 5 op eeameor ens: First class 

Ped WENO nt cei Some particularly good ef- 


fects in sequences showing the attempted 
robbery of a house at night; well modulated 
on players. 

CAMERA WORK 
estate effective; 
ficiently varied. 


ee eet ener 


Long shots of picturesque 
angles on interiors suf- 


Me Aaa es 0s Charming and vivacious; shows steady 
improvement as an actress. 

SUPPORT. occ. . es Robert Ellis doesn’t have a great 
deal to do as the leading man; Rosemary 
Theby well cast as May Allison’s elder sis- 
ter; Frank Currier and others suit roles. 

Ee EES oa see pel ata one Many of them very fine 

PN ee LOuURS . ...5 ke Tastefully furnished to repre- 
sent a home of wealth. 

DA iitere cn ses: Some effective humorous bits; 


sub-titles kept in comedy vein. 
CHARACTER, OF STORY, sse302n5. 

adapted to matinee audience. 
LENGTH OF PRODUCTION .... About 4800 feet. 


May Allison certainly is developing. She has charm, 


Particularly 


y ath and vivacity to begin with, and supplementing these 


natural qualities, she is broadening her technical scope 
as a screen actress. Folks will like her in this and won’t 
be bothered by the frothiness of the story, which is ex- 
travagant comedy fiction all through. It holds, however, 
largely on account of the personality of the star and the 


Sure To Go With Matinee Crowd. 


performances of her capable supporting company, in a 
production tastefully presented by George D. Baker. 

As in all comedies of this nature, an audience need not 
question too closely into the whys and wherefores of what 
happens. It should be taken in the spirit in which it is 
written and played, one of youthful good humor, un- 
touched by weighty problems. 

They lead off vith an unusual sequence well calculated 
to catch the attention. May has appeared in many roles 
and many costumes, but probably this is the first time 
that she has donned a boy’s gymnasium outfit and indulged 
in pugilistic and jiu jitsu training under the guidance of 
an athletic youth. These scenes are played on the lawn 
of the estate occupied by the family in which May is the 
youngest sister. 

There is good comedy in her three-round boxing bout 
and in the scenes indicating the horror of the conserva- 
tive mother and the primly cattish sister, Rosemary Theby, 
when, accompanied by Robert Ellis, a young English- 
man, they encounter the tomboy daughter in her un- 
conventional attire. Along in the first reel, it is explained 
that Ellis has come to this country to deliver a valuable 
gem to May’s father, a wealthy diamond merchant. 

Each of the girls sets her cap for the handsome young 
Englishman, although in quite different ways. For the 
purposes of the story, May is supposed to have received 
a diploma as a graduate detective and they devote quite 
a bit of film, more than seems necessary, in fact, to show- 
ing the young woman masquerading in various costumes. 
Some of this is a bit too childish, even for a light comedy. 

Meanwhile, Frank Currier, the father, has engaged a 
genuine detective to occupy the place of butler that he may 
guard the jewel which is placed in the library safe. In 
the course of her masquerading escapades, May, dressed 
as a housemaid, meets a thief, who plans to win her 
confidence, thereby gaining an entrance to the house that 
he may steal the gem. 


The girl lets him in, but of course she is in no way 
fooled as ‘to the true motive of his visit. On the night 
of the attempted burglary, the detective is peacefully 
sleeping, as are the other members of the family except 
May, who with unruffled poise and profiting by her knowl- 
edge of jiu jitsu, floors the burglar and keeps him cap- 
tive until the startled members of the household arrive. 
After such.a manifestation of courage, the elder sister 
no longer has a chance with Robert Ellis. 


Give May Allison Plenty of Boosting 


Box Office Analysis for the, Exhibitor. 


First of all, this is a good picture for.a matinee crowd 
in neighborhood houses catering largely to women and 
children. Many of your women folk probably will term 
it a “cute” story and they are sure to like May Allison 
in eee interpretation of the ultra-modern and rescurceful 
girl. 


If you have a girls’ school in your neighborhood, it 


-_ would be wise to call the attention of the students to 


this production, for there is plenty in it to give satisfaction 
to young women who are drawing away from the clifging 


‘vine attitude. 


Be sure to get pictures of May Allison sparring with 
the pugilist, and cthers showing her pulling off some jiu 


jitsu stunt, such as that in which, without seeming effort, 
she throws the burglar over her head. ‘These scenes, in 
themselves, are good for laughs and they give an idea 
of the character of the film. 


“Peggy Does Her Darndest” is a strong advertising 
title in connection with the sort of illustrations 1 have 
mentioned. It also may be worked into various catch- 
lines such as: “‘Peggy Does Her Darndest,’ but. still 
her big sister walks off with all the beaux. Then things 
begin to happen and the tables are turned in May Alli- 
son’s newest and most amusing comedy.” Another one: 
“What do you suppose happens when ‘Peggy Does Her 
Darndest’? Prepare for a lot of surprises when you see 
May Allison in her latest and best Metro picture.” 


illiantly portray 
king young 


latest’ Select 


“THE WORLD 
TOSEIY Hale 


By W. Carey Wonderly 


Scenario by Margaret Turnbull 


Directed by Charles Maigne 


“There is a wholesomeness about Alice Brady and 
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Star Gives Admirable Portrayal in Dual Role. 


| Bessie Barriscale in 
“A TRICK OF FATE” 
B. B. Features, Prod.—Exhibitors-Mutual Dist. 


TB Pao GN © 22.5 ere Howard Hickman 
PGT Tete N Fear oR. cok oes cele 2 Gees ble ane Cla aL RR ors N. B. Hadie 
MR UA Te DYES Yoon cois bys cee oa. 0 Sse oh aimee enn Fred Myton 
PORTIS ALAN; oc sce es ee te a ce he eee Not credited 


AS A WHOLE 
filled with varied incidents well presented: by 
star and supporting company. 

Gives star a dual role in sharply 


oped, granting the premises. 

DIRECTION Secures good effects in Paris 
resort scenes, also in sequences revealing 
Bessie Barriscale as a popular dancer. 

PEC MOAR EY ee a ae ete te 6 First rate all through 

LIGHTINGS Well modulated to give variety 
and artistic tone to settings. 

CAMERA WORK Very good 
SS LUA Reet oiatcceie. Has a role with plenty of opportun- 
ities, which she handles effectively. 
SUPPORT ........ .. Alfred Whitman portrays clean 
cut hero; George Fields and Joe Swickard 
among others who contribute acceptable per- 

formances. 


Se ee 


oer tee res eee errr e ee eeeee 


Not used to any great extent 
ICR ASTR RISES 6 oes 2s oot, och Sas Up to requirements 
DEP dax iss sss Enough to give a tone of reality 
to most of the scenes. 
CHARACTER OF STORY Exciting fiction 
_ without objectionable qualities. 
LENGTH OF PRODUCTION About 5,000 feet. 


stew eee eee 


Whether this is considered as a well devised starring. 


vehicle for Bessie Barriscale, or merely as an attention- 
holding photoplay drama, it measures up to requirements. 
The star certainly has a wealth of opportunity in the two 
_characters whose fates become so strangely mixed, and 


-in each role she gives a portrayal designed to mark the 


differences in the natures of the two women. 


_ No serious fault need be found with the story because it 
is not built along probable lines, for at least a semblance 
of reality is maintained. The plot is replete with situations 


‘ 





Decidedly interesting picture 


tory Holds Attention 


of the kind that go to make popular fiction, in film form 
as well as in printed narrative. Then there are certain un- 
expected twists which will not be anticipated by your 
audience, even though the main point of the story is re- 
vealed early in the picture. 

Miss Barriscale is first met as the daughter.of an im- 
poverished southern aristocrat. Some quite charming 


_scenes present the young woman as a dancing teacher with 


a number of cute youngsters for her pupils. Presently, 
the father dies, leaving a debt of five thousand dollars, 
which Bessie, for the honor of the family, feels that she 
must pay. Realizing the impossibility of earning such an 
amount in the southern town, she goes to New York 
determined-to make her way, while her fiance, Alfred Whit- 
man, a civil engineer, is seeking wealth in South America. 
Suddenly they switch to Bessie Barriscale as a dancer in 
a Paris Apache resort. This young woman is as tempestu- 
ous as the pretty southern girl is mild. Her lover is a 
typical habitue of the Paris underworld, who claims her 
as his property and resents the offer of a New York en- 
gagement made to Bessie by a theatrical manager. 


The chamce for gain appeals to the dancer, however, 
and soon we find her a reigning favorite on the New York 
stage, surrounded by admirers and giving free play to her 
temper, much to the annoyance of her manager. The star 
appears to distinct advantage in becoming ballet costumes 
and dances with contagious spirit. 

Meanwhile Bessie, as the southern girl, is facing all 
sorts of hardships in New York. The dancer is killed by 
her Apache lover who has followed her to America, and 
on this very day, the manager happens to meet her double, 
who is persuaded, in return for five thousand dollars with 
which she may clear up the family obligations, to im- 
personate the Parisienne. The agreement stipulates that 
she shall tell no one of the deception. 


Naturally, this leads to all sorts of complications, es- 
pecially when Alfred Whitman returns from South Amer- 
ica and finds his fiance, who is forced to deny her identity. 
Through a quite cleverly arranged sequence, the truth is 
revealed bit by bit, and Bessie is accused of having mur- 
dered the dancer that she might occupy her place. Whit- 
man heroically pleads guilty of the crime, and it remains 
for Bessie to go to Paris and exact a full confession from 
the Apache lover. 


Be Liberal With Pictures of Miss Barriscale in Ballet Costume 


Box Office Analysis for the Exhibitor 


There is enough out of the ordinary in this story to 


make it a first rate attraction for any crowd that responds . 


to exciting fiction. The fact that the plot is cleverly de- 
vised, rather than lifelike, doesn’t matter a great deal, be- 


cause the interest is successfully held and the whole thing 


stacks up as a good yarn. 
In addition to the story as a whole, there are enough 


' scenes, which, individually, will strike your folks as being 


out of the ordinary. Those showing Bessie Barriscale as 
“a dancer, first in the Paris resort and then on the New York 


stage are certain to attract, and I would make a feature 
of them in your exploitation. 
i ‘You will find that much of the pictorial matter issued 


in connection with this film shows Miss Barriscale in her 
decidedly fetching dancing costume. Make these pictures 
the center of interest in your lobby and don’t be bashful 
about suggesting to your folks that the star is worth 
looking at when she appears in tights. 

In speaking of Miss Barriscale’s impersonation in a dual 
role, promise that it is one of the most interesting per- 
formances she has given, and try to suggest the contrast 
by using side by side, two pictures, one of the demure 
southern girl, the other of the reckless dancer, with a line 
to the effect that Miss Barriscale is both. Your publicity 
should be designed to drive home the fact that this is an 
exciting story with quite a bit of Paris atmosphere. 
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_Farcical Situations Will Get Laughs in Story of Uneven Merit 


Hale Hamilton in 


“JOHNNY-ON-THE-SPOT”’ 


Metro 
PPE Aa ie hie’ «<'. oe ates oes ... Harry L, Franklin. 
See VISiD BY. .)...0. se .. Maxwell Karger 
LA MPC) SEB noise acne a tes aoe Shannon Fife 
Bee TREAT UC ES Vv sin bck wo ae a On June Mathis 
Ce SIVELISIVEA NG hc. ok oo ee oe Arthur Martinelli 
ASPAMWELOLE © ....5502- Offers a mixture of farce- 


comedy and melodrama; last reels, on ac- 

count of their swift movement, most likely 

to find favor with crowd. 

Rene. Holds fairly well, although some of 

the developments seem rather forced. 

DLREGPAON ©. caice. At its best in working action 
up to a fast pace. 

Be S EL Y 0) oO: va vse 2a Ee First rate 

TEMA RICA S ons brs danine « coe tier Mostly well judged 

CAMERA WORK ........ .. Nothing exceptional re- 

quired. 
Wee ee Registers in humorous scenes; has ge- 
nial personality that will win friends, 

SUPPORT Louise Lovely good to look at as 
the heroine; others in cast, including Philo 
McCullough, Ruth Orlamond and E. N. 
Wallack, suffice. 

PEPPERS IR ou: .b's Qie's ane Mea en Up to requirements 

ES ELAS Ge des ar cl’s «ole eas era ae Conventional 

DETAIL Gwe... < Some good bits likely to get a laugh. 

CHARACTER OF STORY ........ Nothing offensive. 

LENGTH OF PRODUCTION .... About 5,000 feet, 

Considered in its entirety, and in view of the diffi- 
culties presenting themselves when it comes to finding 
screen material adapted to the personality of Hale 
Hamilton. “Johnny-On-The-Spot is an acceptable 
story, although it lacks the unity of impression left 
by a production in which the plot is more closely tied 
together through a series of situations leading to a 
definite conclusion. 

The conclusion is merely the inevitable one, that 
Hamilton gets the girl, and preparatory to this we have 
a varied assortment of sequences, more or less closely 
related to the story, and running the gamut, all the 
way from character comedy, through broad farce and 
ending in melodrama with farcical trimmings, not far 
removed from the slapstick style. 

Neither in appearance nor manner is Hamilton the 
conventional type of picture hero, whether the medium 
is comedy or drama. He seems to belong just where 
he has been placed on the stage, in characters depict- 
ing the glib, good-natured, shrewd, American business 


man. He personifies the happy-go-lucky sort of per- 
son associated in the public mind with successful sales- 
manship. His smile is winning and he radiates a 
whole-hearted frankness, which is certain to arouse a 
sympathetic friendliness if he is permitted to use his 
natural abilities to the full. 


This film leads off in a way that indicates a charac- 
ter comedy, such as Hamilton is peculiarly qualified 
to play; but after a time they slide into melodramatic 
farce calculated to please a fan crowd, but not es- 
pecially well adapted to reveal the star at his best. 
For instance, the situation near the finish, when Ham- 
ilton rides a considerable distance in an automobile, 
believing that the veiled woman seated next to him 
is the girl he intends marrying, is beyond the bounds 
of anything except unbridled farce. 


Then, too, we have scenes such as that in which 
a country parson is bound in tire chains and left by 
the roadside in order that he may not “skid into diffi- 
culties”; and the one showing Hamilton, disguised by 
a fake mustache, fooling a number of people, his 
sweetheart among them, into the belief that he is a 
visiting minister come to officiate at a marriage cere- 
mony. 

All this is effective enough in its way, but it hardly 
harmonizes with the promise of the first reel, intro- 
ducing Hamilton as a would-be author, whose wealthy 
father declines to unloosen the family purse strings 
until the youth has earned $5,000 through his own ef- 
forts, Between fights with his landlady over the board 
bill, Hamilton pounds out chapters of his master- 
piece, “Taking it Easy, or Everything Comes to Him 
Who Waits.” 

Across the hall is Louise Lovely, also an aspiring, 
but entirely “unarrived” literary genius. She, too, is 
in bad with the landlady and is allowed to retain her 
room only because of her fellow boarder’s thoughtful- 
ness in slipping $10 into her purse. This part of the 
story is made quite human with occasional bits of 
pathos. 


But soon they bring on the familiar plot compli- 
cations to the detriment of the human quality. Louise 
will inherit a fortune if she marries within a stated 
period, but the executor of the estate can’t locate her. 
The secretary of a renowned author, impersonating 
his employer and co-operating with a lawyer’s clerk 
who knows the stipulations of the will, schemes to 
marry the girl and get the fortune. Meanwhile Ham- 
ilton is earning a livelihood by traveling with a 
medicine show. He learns about what is going on 
just in time to save Louise from being hopelessly trapped. 


Won’t Disappoint if Your Crowd is Not Over Critical 
Box Office analysis for the Exhibitor. 


It is quite possible that this production will be fav- 
orably received on account of the farcical situations, 
which are generally good in themselves and played 
with spirit. In the ordinary run of a week’s output, 
“Johnny-On-The-Spot” impresses me as being slight- 
ly above the average in entertainment value. 

How far Hale Hamilton will come through as a 
drawing card, rests largely upon his record in your 
community. Up to the present time, he is much bet- 
ter known on the stage than on the screen, a condi- 
tion that I would bear in mind in seeking patronage. 
If he has visited your legitimate theater during road tours, 
I would refer specifically to his appearance, mention- 
ing the name of the play. Speak of him as a renowned 
stage comedian, who is equally amusing in pictures. 

The name of Louise Lovely is familiar enough to 


well informed fans to warrant your playing it up, along 
with pictures of the pretty little actress and the star. 


The most humorous scenes for pictorial treatment are 
those of Hamilton in his ludicrous get-up as a puller- 
in for the medicine show. In fact, I think it might 
be good business to feature this part of the picture, 
using such catchlines as: “If you want to see a real 
old-time medicine show in operation, don’t miss ‘Johhny- 
On-The-Spot,’ starring Hale Hamilton.” 


Other possible catchlines are: “Whatever happens, 
don’t fail to see Hale Hamilton in ‘Johnny-On-The-Spot,’ 
a comedy of laughs and surprises,” or “Hale Hamilton 
writes a book ‘Taking it Easy, or Everything Comes to 
Him Who Waits,’ but he turns out to be ‘Johnny-On-The 
Spot’? when it comes to a show-down.” 


. 
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Latest Ince Special is a Real Thriller With Plenty of Novel Situations 





Henry Walthall in 
“THE. FALSE FACES” 


Paramount-Artcraft Special. 
DERE CPO Rite.) bo. s -chwiee peas Pee Irvin V. Willat 


SUPERVISED UBY 202.9 ack oats Thomas H. Ince 
AUTRE G Rae os eee erecta Louis Joseph Vance 
CAMERA WAN sf oigia saw spe ieee Irvin V. Willat 
AS “A® WiEtOi ns ata seo Compelling melodrama aa- 


mirably produced; stands out as a picture of 
genuine special calibre. 

SP Gia aber etetce s.. Adaptation of popular serial which 
appeared -in the Saturday Evening Post; 
offers plot of many complications suitable to 
screen presentation. 


DER BCULOMN Soar oa.k tees Responsible for numerous 
thrills in registering full force of dramatic 
climaxes. 

PHOTOGRAPHY... ivoumem te stele eriaoraais Excellent 

LIGHTINGS ........:. Heighten the atmosphere of 


suspense and mystery in many scenes; well 
j modulated all through. 
CAMERA WORK Difficult shots success- 
fully accomplished, particularly in scenes on 
ocean liner and submarine. 


SIVA Riseete crs facie is, «ers Acts with convincing intensit;. 
SUP PO Ree ate eds: Lon Chaney gives forceful por- 
trayal of brutal Hun; others suffice. 

Px DeRLORSH tees Water scenes especially good 
EN Ce RIOR Stee. ssonuce Where action transpires on 


shipboard, the surroundings look like the 
genuine thing. J 
Cate Ad «kre Lots of incidental bits of action 
that contribute materially to the power of 
the melodramatic situations. 
CHARACTER OF STORY. 22. Nothing to offend 
LENGTH: OF. PRODUCTION?F fewest 6,940 feet. 
Picture fans are pretty well-fed up on war and spy 
melodramas; but that’s not going to make one atom 
of difference in the reception awaiting this Ince pro- 
duction. It’s a sure ‘nuff thriller from beginning to 
end, with a mystery plot that introduces a succession 
of surprises and a lot of situations that will get any 
crowd by reason of their novelty and dramatic strength- 
You hear about pictures that stir an audience into 
applauding the triumphs of the hero, but you don’t 
often encounter them. This is an exception. Try it 
on your fans and see if it doesn’t get them going. 


DETAIL 


It did at the mrst screening in a Broadway theater; 


so much so, that the punch climaxes were greeted with 
liberal applause, which is proof enough that Ince has 
put real stuff into the production. 

One incident in particular stands out as something 
novel in picture stunts, startling in itself and effectively 


Worth Booking For a Run of Several Days. Is Sure to Satisfy 
Box Office Analysis for the Exhibitor 


Get this for a special run and don’t worry about not 
realizing a full return on your investment, for unless I 


miss my guess entirely and unless a New York crowd 
is different from the fans in your community, Tom 
Ince has given the Paramount~-Artcraft people the 
kind of a melodrama that the public will talk about. 


It’s up to you to make the most of this word of 
mouth advertising by keeping the film for at least 
two or three days. Try to get something beyond the 
perfunctory newspaper comments by increasing your 
advertising space and sending a special invitation to 
dramatic reviewers to cover the show. If you can per- 
suade them to see the picture and have fixed things 
right with the business departments of the publica- 
tions, there is a chance of getting some mighty helpful 
write-ups. 


























































worked into a gripping part of the story. Walthall, 
piaying The Lone Wolf has been thrown from the deck 
of a ship by his mortal enemy, Lon Chaney, in the 
character of Karl Eckstrom. He has expended all ot 
his strength in keeping afloat when a submarine slowly . 
emerges, lifting him on the forward part of the deck. 
This difficult scene is so skillfully manoeuvered that no 
one is going to dispute its reality. 

Near the close of the film there is another capital 
bit of work, so swiftly and adroitly executed that an 
audience is taken completely by surprise. Trapped in 
a house occupied by German spies, Walthall, after the 
severest sort of a fight, knocks Chaney unconscious, 
and using soot for make-up, quickly disguises his 
enemy so that he is not recognized by his confederates 
when they enter the room. He is shot by the gang of 
excited Germlans while Walthall is escaping with 
Mary Anderson, the girl he has aided in the perform- 
ance of her secret mission. 

For a start off they have some war stuff, showing 
how The Lone Wolf: crawls through the mud of No 
Man’s Land to the French trenches, carrying informa- 
tion of value to the allies. His great purpose in life 
is to kill the Hun, Eckstrom, who, in Belgium, was 
responsible for the brutal murder of his sister and her 
child. To carry on his secret service activities, Walthall! 
wants to get to America and through the assistance of 
the French commander secures passage .on a ship 
which turns out to be a veritable hornet’s nest of Huns, 


Eckstrom is on board, alsoa mysterious young English 
woman, Mary Anderson, and a wounded English of- 
ficer. Much of the action revolves around efforts of 
the German agents to get a small cylinder in the pos- 
session of the girl and supposed to contain a message 
of great import to the English secret service in this 
country. The Lone Wolf, taken partially into Mary’s 
confidence, becomes a vital factor in the plots and 
counterplots. Then the ship is torpedoed and Walthall 
continues his adventures on the submarine which so 
unexpectedly saves him. 


The manner in which he effects the sinking of the 
U-boat forms another exciting sequence, and equally — 
stirring are the events following the arrival of all ot 
the characters in New’ York. A clever. development of 
the scenario, which never allows too much of the plot 
to. be divulged in advance, is largely responsible fos 
the suspense being maintained at all points of the 
story. Walthall gives a truly artistic interpretation of 
The Lone Wolf, while Lon Chaney is the personifica- — 
tion of villainy as Eckstrom. Others in the cast are — 
Milton Ross, Thornton Edwards, William Bowman and 
Carry McGarry. 


There’s plenty to work with in your exploitation, — 
Make it plain that you have a Thomas H. Ince Para- 
mount-Artcraft special production, so that your folks 
won't class this along with program releases. Then 
identify the story, referring to it as an adaptation of 
the famous Louis Joseph Vance serial published in the 
Saturday Evening Post. Practically all readers of this 
publication and many others, as well, are familiar 
with the character of The Lone Wolf, which you are — 
safe in stating is extremely well visualized by Henry B. 
Wathall. 

In a case like this you might write a personal 
guarantee signed by yourself as manager, to the effect 
that “The False Faces,” coming to your theater on 
such and such a date, is one of the most thrilling 
melodramas you have ever seen. This sort of boosting 
is apt to be effective if you don’t try it too often. 
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Starts Slow But Works up 


William Desmond in 
“THE PRODIGAL LIAR” 


22i8iu 
J. D. Hampton Prod 





Bren Gee os of. Sa A on eae Thomas N. Heffran 
WORD PAO hr. ce ee Fou ke George Elwood Jenks 
Dimes Ye yk eh aed George Elwood Jenks 
een N.S See Not Credited 
BS BU WHOLE 3.0205 ..s Starts slowly, but works up 

into first rate entertainment with fair com- 


edy elements. 

SI ci sat At its best in the introduction of 

one or two unusual situations; basic plot 

theme is trivial. 

DIRECTION Shows appreciation of dra- 
matic and comedy values in the story. 

PHOTOGRAPHY Sharp all through 

PRLtaeteCr. 2 oD, ee Nothing exceptional. 

CAMERA WORK Long shots of pictur- 
esque western country very fine; altogether 
expert handling of out-of-door scenes. 

Re ERR s sored, Will satisfy those who have respond- 
ed to his genial personality in other produc- 
tions; he is not called upon to do anything 
out of the ordinary. 

SUPPORT Betty Compson is distinctly 
engaging in the role of an eastern girl who 
goes west in search of adventure; others 
fulfill requirements. 


PER PEER LORS ble. ls Mountain and valley scenes, 
used all through the picture, contribute 
much to its atmosphere. 
PUN ROIS Sos sve The usual thing for a Western 
film. 
DVDR bn Settings, costumes and action in 
harmony with the story. 
CHARACTER OF STORY ...... Nothing to offend. 


LENGTH OF PRODUCTION 


About one reel and a half is consumed in getting 


About 4,800 feet, 


this story planted, after which the picture takes a 
decided turn for the better. The plot. material is 
slight enough, all through, in fact almost childish at 


times, but there is enough novelty in the situations 
and appeal in the performances of William Desmone 








nd t Compson to make the production consis- 
tently diverti the unpromisinge’ beginning 

| s the treatment rather than the plot that ac- 
counts for the commendable qualities in this. film. 
lhe incidents likely to catch the attention of an audi- 
ence may t occupy a dominant place in the progress 
ol story, but by reason of their freshi s ther 
erve to cairy the picture over its doubtful moments. 
Wi ithout such novel touches there would be little be- 
sides a flabby western romance, strengthened to some 
degree by the always capable acting of Desmond. 

In point of effectiveness through sc reen interpreta- 


tion, the best idea the author reveals in “The Prodi- 
CA warcss that. dévaloned atc thentne Dolio capa aie 
oe lar 1g that developed at the time betfy corners 


Desmond in a ma 


nner which forces him to plead 
guilty to leading a double life—one, that of a bandit 
hounded by the law-abiding cattle men, the other that 
of a decently amiable citizen. 


A blow on the head is supposed to have cat a this 
eee streak, which really See t exist, and Betty’s 


uncle, knowing all about the game which Desmond is 
aiaene merely to give the ee a taste of real western 
deviltry, furthers the joke by explaining how another 
severe blow might restore the man’s normal mentali- 
ty. They work this up into a situation containing 


both comedy and suspense, 
a supposed outlaw senseless, just at the time the 
‘eal bandit, whom he is impersonating, is watching 
noteatiae: from behind a shelter of bushes. 


prior to Betty’s knocking 


The other most effective incident, also in the last 
part of the film, concerns Desmond’s capture of the 
desperado who has run off with the girl. Having been 
relieved of his pistols, he sneaks up behind the out- 
law, who threatens to kill Betty unless a posse at the 
foot of the hill withdraws, and presses a signet ring 
against the back of the man’s neck, startling him into 
the belief that it is the point of a gun. Then bits 
of western meller are presented in a way that gets an 
audience. 


There is no need to go into the details of the plot, 
which is qtite trivial. Satisfactory performances are 
provided by Louis Morrison, Walter Perry and Frank 
Manning, 


M.P.D.A.- 


Now completing for Goldwyn- 


“The Brand’’ 


by Rex Beach 
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Let Your Gang Know That This Contains Comedy in Addition to 
Western Stuff 


Box Office Analysis for the Exhibitor. 


William Desmond in There is no indication that good western stories, 

“THE PRODIGAL LIAR” enhanced by beautiful scenery such as is found here, 

Ke : are not in demand. Then there is a comedy vein 

J. D. Hampton Prod.—Exhibitors Mutual Dist. which lifts it out of the class of old-fashioned, deadly-- 


William Desmond has not always been fortunate serious western meller. It would be wise to call atten- 


in his material, but through a long career, during which tion to the comedy aspects of the picture, because 


he has played nearly every conceivable type of charac- people who merely look at the stills and read the title 


ter, he has acquired a reputation which surely means are likely to conclude that it is all done in a tragic 


something at the box office. mood. p ’ ; 
e A catchline might read: “Look for romance in the 


If you have ever accustomed your folks to the Tri- wild and lawless west and what do you find? Wil- 
angle program, they will certainly have favorable re- liam Desmond becomes ‘The Prodigal Liar’ in order 
collections of this star. On the strength of his repu- to fulfill the dreams of a romantic eastern girl In 
tation, especially in small towns where the well this picture of comedy and adventure.” Probably 
known screen players are apt to signify as much, most of your folks don’t know Betty Compson, but 
and frequently more than stage stars, I see no reason I’d use her name just the same, for they’re certain to 
why this production should not fulfill requirements. like her in this. 
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Attention--State Rights Buyers | | 


“FRUITS OF 
PASSION: 


Written and directed by GEORGE RIDGWELL;; Scenario by L. CASE RUSSELL 


featuring 


ALICE and :: :: 
FRANCES MANN 


Supported by a strong cast, including J. de Varny, 
Colin Campbell, Donald Hall, John L. Russell, 
Harry Fischer and Charles Robbins. A five-reel drama 
that oflers the territorial buyer big money-maklng 
opportunities. 
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| |  MeCLURE PRODUCTIONS, Inc. 


=< 25 West 44th Street Telephone, Vanderbilt 3900 NEW YORK 
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Star Fights His Way Through Meller of Usual Type. 


William Farnum in 


“THE MAN HUNTER” 


Fox. 
PNR NEC oe crac a5 heals Mie awl OEE wk Frank Lloyd 
WER TEAR eo se. kids ooo . Frank Lloyd 
CAMERAMAN .......... Bi. «Seer tthe Billy Foster 
AS EAMVWEETO) I By. Fh, Meller of the lurid type, has 


some striking passages. 

Motivation is not convincing, but 
incidents are strung together in a way that 
gives star plenty of chance to act. 

DIRECTION Works up action on board 
sinking ship to high pitch of excitement. 

Pear A PHY bile 0 5 Sa Varies 

LUNGS |... ..0. Some effects skillfully arranged 

CAMERA WORK Good 

BAR ey... His usual self; displays all the physi- 

cal vitality that his admirers expect. 

pte eAG sa ces oe Louise Lovely makes pretty 
heroine, 

EXTERIORS ...... Scenes on rocky coast attractive. 

INTERIORS Conventional 

PEE VAN eae st Ack ee Louise Lovely’s gown changes be- 
tween the time she goes down with sinking 
ship and is dragged to shore: vessel is 
called the Asia, while the life preservers are 

labelled New York. 

CHARACTER OF STORY. se... !S. Harmless 

LENGTH OF PRODUCTION ...... About 5,000 feet. 


Everybody expects William Farnum to fight his way 
through a picture, but even so it is well to give him 
something that justifies a life and death issue. It is 
one thing for a man to hght over a woman or for 
self preservation, but it seems a bit strange to find 
a seemingly normal person becoming a near-maniac, 
owing to the hatred incurred by an enemy who has 
merely swindled him. 

It strikes me that Frank Lloyd would have increased 
the strength of his story if he had supplied a sound 
motive for the undying hatred of “The Man Hunter,’”” 
who pursves his prey from country to country and con- 
tinent to continent, with all the ferocity of a savage. 
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But the production is effective enough in a melo- 
dramatic way, if one accepts the premises on which it 
is based, and enjoys meller replete with physical com- 
bat, supplemented by some sensational sequences in 
connection with a shipwreck. This part of the picture 
is worked up to a really high pitch of excitement, in 
showing the passengers on the deck of the sinking 
ship being swept back and forth in a tropical storm. 

Apparently, only three are saved, William: Farnum, 
who has become a stowaway on the vessél, in order 
to get an opportunity to murder the man who has 
wronged him, Louise Lovely, the daughter of a 
wealthy New York oil magnate, who is making a tour 
around the world, and the man whom Farnum has 
sworn to kill. These three, washed ashore on a 
deserted island, proceed, after the manner of all picture 
folk in a like predicament, to live a ‘back-to-nature 
sort of existence, until the rescue party arrives. 

But it so happens that at the very hour the crew 
of a pas-ing ship notes the distress signals and pre- 
pares to take the stranded trio back to civilization, 
Farnum’s enemy becomes over ardent in his expres- 
sion of love for Louise, whereupon “The Man Hunter” 
topples him over a cliff. With the villain permanently 
out of the way, Farnum and Louise are returned to 
New York where it develops that the wanderer is in 
reality the owner of a block of stock in oil property 
being exploited by the girl’s father. 

Opening passages of the picture, laid in England, 
show how Farnum is sent to jail for assaulting the 
man who has defrauded him, how he nurses his hatred 
until it becomes an obsession, how he gets to New 
York, where, employed as a stevedore, he sees his 
enemy boarding a vessel bound for the tropics ard how he 
sneaks into the hold and is carried to sea as a stow- 
away. 

Farnum is almost starved to death during the trip, 
then he is put in irons for assaulting his victim, and 
is released only when the captain realizes that the 
ship is doomed and that the prisoner might as well be 
given a chance to save himself. The storm is realistical- 
ly presented, but it would be equally effective if the 
shots showing a boat floundering on the rocks were 
eliminated. 


Let Your Folks Know That it is a Typical Farnum Film. 


Box Office Analysis for the Exhibitor. 


Most audiences know what to expect in a William 
Farnum picture and if they are looking for fights, as 
they probably are, they are not going to be disap- 
pointed in this production. I should. say that for a 
typical meller loving crowd, it is a first rate film, likely 
to hold the attention throughout. 


Let your patrons know that it is a virile fighting 
picture from the first to last, and that it gives their 
hero all the needed opportunity to reveal his strength. 
“The Man Hunter” is an appropriate title for a sub- 
ject of this nature and may be used effectively with 
the name of the star and pictures showing him in 
dramatic situations, especially those on the island 
where he is stranded with Louise Lovely. 

In your publicity announcements, I would be careful 
to call attention to some of Farnum’s other pictures, 


, 


notably “Les Miserables,” indicating that he is equally 
dominant in his latest offering. Providing you go into 
details concerning the production, emphasize the ship- 
wreck incidents, which are handled in a manner that 
makes the most of their exciting possibilities. ‘Those 
in the cast who should be mentioned are Louise Lovely, 
Charles Clary, Marc Robbins and Beatrice Joy. 


If you are looking for catchlines, work mainly on the 
fight angle, something after this fashion: “William 
Farnum in ‘The Man Hunter’ fights his way from pov- 
erty to wealth. He gets his man and he wins the girl 
in the most thrilling of all Farnum pictures,” or “The 
chase leads around the world, but William Farnum 


never weakens in “The Man Hunter’, a picture ot 
thrills and surprises.” 
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The Salamander Comes to Life Under Another Name and is Still 
Diverting. 


Alice Brady in 
“THE WORLD TO LIVE IN” 


Select. 
DERB GRO RG aa. 2 a0 dtl ne cpeleete ne tae: Charles Maigne 
UIREL © RR i ostirs woe nei eee meee W. Carey Wonderly 
SCENARIOEB Yan sete asc ater een Margaret Turnbull 
CAMERAMAN ..ié.¢:s5 «-904 90060 eee Al Liguori 
A SAS W-ELO Te Hie sa ee Likely to interest those who 


find entertainment in stories dealing with 
New York life. 


STORY ieee Has some bearing on realities in the 
drawing of characters. ; 
DERECIION 2202.2 Makes the action appear gen- 


uine in the presentation of typical people in 
natural surroundings. 

PHOTOGRAPHY 
scenes lack sharpness. 

LIGHTINGS A trifle harsh at times, but 
generally effective. 

CAMERA WORK 
usually good. ; 

STAR Peitiaia ._. Handles her role gracefully arid with- 
out affectation. 

SUPPORT W. P.- Carleton, Jr., Earl Met- 
calfe end Robert Schalbe figure prominently. 

EXTERIORS: 0) c-eeke Mostly comprise shots on At- 
lantic City beach. 

INTERIORS Look right, whether represent- 
ing a boarding house, or an Atlantic City 
hotel. 


Varies, some of the 


Composition of scenes 


DETAIL 

CHARACTER OF STORY 
find anything to kick about. 

LENGTH OF PRODUCTION ..... About 4,800 feet. 


New York is full of them, Chicago, Boston and Phila- 
delphia have their share, whereas smaller cities right 
down the line, are not wanting in what the author of 
this story is pleased to call “tinpanners.” eae 

In case you don’t know what a “tinpanner’’ is, it 
may be explained that it belomgs to the well-gowncd, 
smooth-mannered feminine species that is invariably 
careful not to get caught in an emotional flare-up. 
These ornamental creatures eat costly dinners, ride 
in taxis, when limousines are not available, and ob- 
serve the Ten Commandments, in-so-far as they have 
a social significance. 


en ceeeoese 


“The World to Live In” 
successful “tinpanner.” And going back to theme 
derivations, it has the same character foundation as 
Owen Johnson's “Salamander,” which, as you may re- 
call, was a popular serial and novel before it found 
its way to the stage. The Rita Charles portrayed by 
Alicé Brady might be a twin sister to The Salamander, 
but that, of course, does not prevent this being an en- 
tertaining picture. 

The heart interest is almost a negative quality; but 
there are other elements calculated to make a lot of 
young men, and more particularly young women, say 
“Well, I suppose this is life,” not, probably as they have 
found it, rather as they may imagine the experiences 
of those more fortunately placed. If you are looking 
for a moral, there is none, unless you consider it 
sound moral advice to marry a “steady” man after a 
whole address book full of “unsteady” ones have been 
tested and found deficient. Nobody is going to take 
Alice Brady’s love for the righteous W. P. Carleton, Jr. 
very seriously. 

But think of all the twenty-five dollar a week steno- 
graphers and clerks, who are sure to: look at Miss 
Brady with admiration and marvel at how she gets 
away with it, unsullied, save when a too impetuous 
escort, having motored her from the Plaza to the 
Bronx, insists upon a farewell kiss. Of course she 
says no, because kisses are not in the code of the 
“tinpanner.” But don’t imagine thet the poor girl 
doesn’t suffer and despise herself for wanting, oh, so 
coldly, to have a good time. 

She begins to realize how cruelly girls such as she 
are treated when Earl Metcalfe keeps her waiting for 
tem minutes in Peacock Alley. Then there is a certain 
lack of respect in the manner of a wealthy Russian 
nobleman or ex-nobleman, and worst of all there is 
Robert Schalbe, the bounder son of her employer. He 
is so frightfully direct in his method. 

When the “tinpanner” migrates to Atlantic City, all 
of the principals in her retinue get there too, even 
the flawless Carleton, Jr., who, after an examination of 
her palm, advises her not to contradict the promise of 
an unbroken heart line. Alice is inveigled into a pri- 
vate dining room by Schable, then to avoid a scandal 
is about to become the wife of Metcalfe, but on third 
thought, remembering her heart line, she turns to 
Carleton, and there you are. She’s through with “tin- 
panning.” In the cast are Virginia Hammond, Zyllah 
Shannon and Anne Cornwall. 


is in fact a story of a 


Has Enough Bearing on City Life To Arouse Interest. 
Box Office Analysis for the Exhibitor. 


Folks may kid this story and like it at the same time. 
It is well to bear in mind that above all else young 
people enjoy discussing sex. They find a personal 
interest in plays and pictures that give them an op- 
portunity to compare themselves with the leading 
characters. “Am I the same as so-and-so, and if not, 
what’s the difference?” Because this film is well pre- 
sented and will afford a topic of ccnversation on the 
way home, I venture that it will go more than ordinar- 
ily well in most houses. 

“Alice Brady is a reliable star under all circumstances 
and there are: few, if any, actresses better fitted to por- 
tray a role such as that of the heroine in this film. 
Count upon her as the main feature in your publicity 
and go easy on the title, which in no way suggests 


the real nature of the story. I would mention Earl 
Metcalfe, Virginia Hammond and W. P. Carleton, Jr. 
as being members of the cast. 


Try to bring out the actual theme of the story in 
appropriate catchlines: Ask your folks “What is a 
‘tinpanner’?” or “Do you know the difference between a 
‘tinpanner’ and a ‘salamander‘?” If you don’t, see Alice 


Brady in “The World To Live In’.” 


Another angle to hit might be “Do you believe that 
you can have a good time without paying the price? 
Alice Brady thought so but she discovered her mis- 
take in ‘The World To Live In.” Or again, “She tried — 
to buy a good time, but found it couldn’t be done in 
‘The World To Live In,’ a play of modern life as it is.” © 
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_ which -they know to be wholesome. 
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Star Right at Home in [Interpretation of Renowned Fiction Character. 


Marguerite Clark in 


“MRS. WIGGS OF THE CABBAGE PATCH” 


Paramount. 
PW LOR Crs. cockic, trie stins ee aoe oes cr MRE Cee the Hugh Ford 
PACA DYER COMERS ana sts cl Seat Seet svete ol tena Motmnaneee Alice Hegan Rice 
SCHR AILO © BY) 20 so paceeacl vs eR ee Eve Unsell 


ASA WHOLE: 2... 0.222%: Offers some telling charact- 
erization and humor that occasionally bor- 
ders on farce; star appears to advantage. 
Adaptation of famous novel and 
play; is a trifle episodic and relies upon an 
audience being familiar with the plot. 
DIRECTION Goes after laughs whenever 
. there is a possible opportunity. 

PaO AGRA PE Y disc... 5c ie ok taseieitans oa cle 6 First rate 

LIGHTINGS A few good effects. 

CAMERA WORK Conventional 

SAG aee ak). .a15°3 Gives admirable characterization of 
Lovey Mary; sure to please her admireres 
and those who have become acquainted with 

’ the lovable little girl through the novel or 
play. 

SUPPORT Vivia Ogiden as Tabitha Hazy 
supplies broad comedy; players well cast 
throughout. 

Ee aE LER tes ke es 22h Pe Fulfill requirements. 
INTERIORS Carry the atmosphere sug- 
gested by the author’s descriptions, 

BF BE ee Ree Iee «W's. oes von Some incidents not in the book 
are added to the screen version. 
CHARACTER OF STORY Thoroughly 

wholesome. 

LENGTH OF PRODUCTION ... 4,542 feet, 


Of all the picture stars, there probably is none 
better equipped than Marguerite Clark to visualize 
Alice Hegan Rice’s most renowned character creation, 
Lovey Mary, the irrepressible, charming and altogether 
lovable heroine of “Mrs. Wiggs of the Cabbage Patch.” 
Ever since her debut on the screen, Miss Clark has 
done her most appealing work in child roles and the 
public has come to regard her as the ideal interpreter 
of youthful characters, appealing by reason of their 
ingenuous sweetness. 


STORY 
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That this production will be distinctly successful on 
account of the fame of the story on which it is based, 
also because of the drawing power of the star, is 
almost a foregone conclusion. It is not a remarkable 
picture, sbut it is good enough not to disappoint those 
who will recall the original story. Others who see 


the film without any preconceived notions about how 
the characters should appear, will find a passable en- 
tertainment possessing a fair degree of comedy. 

The better a story is known, the greater the risk of 
the adapter, who must justify himself with a host of 
critics ready to detect each variation from the familiar 
text, yet some changes are, of course, necessary. The 
tendency here seems to be to strike the high spots of 
the story, taking it for granted that the spectator is 
acquainted with the general outline of the plot, also 
to introduce, either for dramatic or comedy effect, in- 
cidents that wcre not conceived by the author of the 
novel, 

Granting the need for such changes. what really 
counts is the preservation of the spirit of the original. 
work, When this is done, as in the present instance, 
there is little danger of arousing serious objection on 
the part of those who resent any ill treatment of the 
fiction folk they have come to regard as old friends. 
Just once in a while there is a faint suggestion of 
burlesque in the presentation of the incidents con- 
cerning the humorously tragic romance of Vivia Ogden 
as Tabitha Hazy, but this may be passed by as a 
pardonable exaggeration for the sake of laughs. 

All in all, Director Hugh Ford, who, it is interesting to 
note, directed the first stage presentation some fifeen years 
ago, has supplied a sympathetic adaptation, true in all 
essentials to the original. Mrs. Wiggs and her brood of 
youngsters, Asia, Australy, Europeana, Baby Wiggs, and 
then the others who arrive to complete the already amplv 
peopled household, are met quite as though they had stepped 
out of the pages of the book. Fine discrimination was 
shown in the selection of the cast, which always runs true 
to type. 

Much is made in the scenes in the orphanage where 
Lovey Mary is the friend and protector of the other chil- 
dren. Then comes the unfortunate evisode in Maggie 
Duncan’s life and her return to the orphanage with a 
baby that Mary comes to love as though it were her 
own. Probably the most dramatic sequences in the picture 
are realized through Mary’s flight with the child on a 
rainy night and her encounter with Dick Morgan, played 
by Jack MacLean. These scenes, introducing some diffi- 
cult bits of photography and lighting, are especially well 
presented. 

Human interest and comedy are the outstanding features 
of the closing passages, concluding with Mrs. Wiggs and 
her family comfortably installed in the home of the 
wealthy Mrs. Morgan. Numbered in the cast are Mary 
Carr, Gareth Hughes, Robert Milash, Maud Hosford, Mary 
Davis and Anita Brown. 


Go After High Class Family Trade. Film is Sure to Draw. 


Box Office Analysis for the Exhibior. 


“Mrs. Wiggs of the Cabbage Patch” is a book that gives 
indication of becoming a part of the literary life of each 
generation. Already it has Jasted through more than a 
decade and you may be certain that a considerable number 
of the mothers and children in your neighborhood are 
acquainted with Lovey Mary. ‘This gives a present adver- 
tising value not possessed by novels or plays which exist 
for a short time and then pass out. 

You have a combination here, in subject matter and star, 
which makes advisable the strongest sort of a play for 
family trade. Even women who do not approve of taking 


their children to the “movies” are likely to make an ex- 
ception in the instance of Marguerite Clark and a story 


Circularize the most 


. 


select family list you can find. Then, if you can work it 
in, arrange a children’s matinee, offering a copy of the 
book to the child submitting the best description of the 
film. 

The old stunt of getting the co-operation of your local 
book-dealer: should be accomplished easily in this case, 
because you have a really live subject to work with. In 
return for a window display you can offer some helpful 
publicity. 

The name of the production, along with pictures of 
Marguerite Clark as Lovey Mary, will attract a lot of 
folks, unless you are catering to a crowd that doesn’t 
care for “pretty” stories. Look for your biggest business, 
however, at matinees. 


Mr. Hodkinson to Mr. Mc Adoo. 


(Continued from page 2) 





“Mr. McAdoo, whatever you do in this indus- 
try, for better or for worse, is going to be mighty 
hard to undo. You have an extraordinary power 
—and an extraordinary responsibility. Are you 
‘going to use this power to further the ‘star’ sys- 
tem, which has already pushed us and the indus- 
try so close to the wall, to the enonmous profit 
of a very few and to the unsettling of values in 
every other phase of the business? Or are you 
going to tread carefully, measuring, weighing, 
studying, throwing the best of your brains, your 
ability, your past experience into helping stabil- 
ize this vast industry and remedy the abuses from 
which we and the theater-going public are 


suffering? 


“T make this statement in the hope that in one 
way or another it will ke read by those who will 
be glad to read it all over the country. After 
eleven years’ experience in the distribution of 
films I rather feel that I know the exhibitor’s 
troubles, and the public’s. Long ago, when as an 
exhibitor I started one of the first ten cent- houses 
in this country in a successful effort to eliminate 
the cheap, tawdry nickelodeon which we all re- 
When I 


went further and brought to New York the idea 


member, I could see this chaos coming. 


which resulted in the building and success of such 


theaters as the Strand, the Rialto and the Rivoli, 








' I could see it coming, and hoped by thus raising 


the public taste for motion pictures to be able to 
forestall it. When I formed and took the pres- 
idency of the concern which brought together the 
elements of what is now the largest producing 
and distributing organization in the United States 
I saw it coming, and left this concern less than 
three yeats ago only because the producer ele- 
ment began to gain sway, against my firm con- 
viction that the distrikutor, free from domination, 
can be the only stabilizing factor in the industry 
today. I mention these facts solely for the indi- 
vidual who may read this and wonder by what 
right I speak, for it has gone rather against my 
grain in the past to seek publicity at the trumpet’s 
mouth, and I have not done so. 

“But whatever I can do to awaken the interest 
of the. public in the motion picture situation, to 
gain for it intelligent and free discussion among 
men and minds that count, that I not only will do 
but must do. Mr. McAdoo must go slowly, and 
wisely. Every man in the motion picture busi- 
ness must, no matter what his field of effort may 
be. For we have before us the opportunity of 
saving and building up on sound principles an 
industry which is of genuine importance and 
value to the American nation, or of throwing a 
monkey wrench into its already badly damaged 


and warped machinery.” 
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New York World—‘Excellent—big  atten- 
dance.” 
New York American—“Constant enjoyment— 


record patronage.” 


New York Herald—‘Filled the house with 
rite 
New York Telegram—‘Thoroughly enjoyed 


by all.” 
New York Evening Mail—“A sure success.” 
New York Evening World—“Loyable.” 





New York Globe—‘One of the most delicious 


comedies ever filmed.” 


New York Commercial—‘No better entertain- 


ment.” 


New York Tribune—“Attracts big crowds.” 
New 


York 
done.” 


Morning Telegraph—“Admirably 


New York Times—“Thoroughly enjoyable.” 
New York Sun 


—‘Artistic sincerity.” 


“PM OVER” 


“These are criticisms of my MOVIE. Did “Shoulder Arms” get 
any better? It only goes to prove what I predicted right along! 


“THE BETTER ’OLE’ 


IS A GREAT AUDIENCE PICTURE” 


See World Film 
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THE FALSE FACES 


Vith HENRY WALTHALL 


by Louis Joseph Vance 


A 


Bae cp reea rie 


eM eae eon 
eC a 
har 
oy 
pti Fe Yeh eT eg i 


6¢ ASCINATING melodrama with plenty of 
F action.. One of the best we ever saw.” 
—New York Tribune. 
“It makes most other melodramas turn pale 
with envy. Thomas H. Ince, who produced the 
photoplay, and Irvin V. Willat, who directed it, 
seem to have set out to make No Man’s Land 
look tame compared to the New York battle- 
front, and they have done so.” 
—New York Times. 
“A rattling thriller. Excitement in every min- 
ute.’—New York Sun. 
“Thrilling.’—New 
Mr. 


York Evening Telegram. 


“Remarkable. Walthall is a resourceful 


rrave y KKH mann 
* ‘i ng 
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BELIEVE THE CRITI 


Directed by Irvin V,Willat 
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fighter in a scene which seemed to completely @ 
wreck the studio in which it was photographed.” jj 


—New York Herald. 


And lWid’s says—“Get this for a special run & 


and don’t worry about not realizing a full re- 


turn on your investment, for unless I miss my 
guess entirely and unless a New York crowd 
is different from the fans in your community, } 
Tom Ince has given the Paramount-Artcraft peo- 
ple the kind of a melodrama that the public } 
will talk about. 
most of this word of mouth advertising by keep- 
ing the film for at least two or three days.” 
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PUT UP YOUR HANDS. 


News of the Week 


in Headlines 


Monday 


Adolph Zukor secures “Fatty” Arbuckle for three 
years, 

C. E. Shurtleff secures picture rights to Jack Lon- 
don’s works. Production to be started imme- 
diately. 

“The Unpardonable Sin” will be state righted. 

William Stoermer forms Photoplay Trading Co. to 
handle state rights productions. 

Robertson-Cole and Col. Wm. N. Selig in litigation 
over the Selig $40,000 library. 


Tuesday 


Wm. A. Brady changes his mind and remains as 
president of the N. A. M. P. I. until June. 
Regal Films to handle United Pictures in Canada. 


Wednesday 


Distributors using billboards exercised over ad- 
vance of about 30 per cent billboard rates. 

Official announcement made that Stanley Booking 
Office will quit in New York. 


Thursday 


Federal ‘T'rade Commission starts hearing on al- 
leged unfair competition methods of Joseph Sim- 
monds and W. H. Productions Co. . 

New York State Exhibitors League assembles in 
Syracuse to chiefly discuss Sunday legislation. 
About 75 delegates attended. 


Friday 


Famous Players secure Irene Castle to appear in a 
Robert W. Chambers’ story. 

William A. Brady guest of honor at Ritz, of Pro- 
ducers and Distributors division of N. A. M. P. I. 

Lee Ochs starts clubhouse idea for the entire in- 
dustry. 

Goldwyn will not renew Mae Marsh contract. ' 

C. D. Coran waives hearing for examination in 
New Hampshire charged with violating “Blue 
Sky” law of that state. 

Grauman’s to erect two million dollar houses in 
Los Angeles. 

Pathe to release Perret’s “Stars of Glory” as a 
special. ; 

District Attorney’s office starts investigation of al- 
leged grafting among small houses in New York 
City. 

Saturday 


William Fox and ‘Winnie’ Sheehan to sail for 
Europe next week. 

Famous Players secure rights to “Everywoman” 
and “The Admirable Crichton.” 

Hiram Abrams state righting Sennett five reeler. 

Sydney S. Cohen re-elected president of Exhibitors 
League of New York. 
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Is McAdoo A Superman? 


The following letter has been sent to W. W. 
Hodkinson of the W. W. Hodkinson Corp. by 
J. D. Williams, manager of First National Exhib- 
itors Circuit: 

“Dear Mr. Hodkinson: 

“You have been termed an idealist by certain 

persons in the industry who are familiar with 


your policies and ambitions. You sought the 
means of concrete expression for a number of 


your ideals in the operation of a company of » 
which, for a time you were the executive head.’ 


Both of us are intimately acquainted with the 
plans and activities which led to the formation 
of that company, and through my brief but illu- 
minating part in its formation I feel competent 
to speak on the same premise from which you 
reason in your interview in ‘Wid’s’ of Sunday, 
Feb. 23, in questioning the importance you at- 
tach to the entrance into the industry of Mr. 
McAdoo, with its probable effect upon exhibitors, 
and the prophecy you make for the future de- 
velopment of First National Exhibitors’ Circuit. 
“Mr. McAdoo is not a superman. ‘True, he 
has fulfilled a most unusual responsibility to the 
nation as Secretary of the Treasury and Director 
General of Railroads. But, for alt of that he is 
a human being, a citizen of the United States, 
and a man who asks nothing more than to make 
enough money to support his family and himself 
in a manner that. will give his conscience no op- 
portunity for bestirring itself. 
“In these respects he is no different than are 
you, or any other normal minded man of family. 
“He has been made the legal representative of 
four motion picture stars. He is their attorney, 
* * * Tn a broad sense they have employed 
him, * * * Why should he feel any concern 
for the exhibitor? * * * Of course, he will 
study the exhibitor situation. But he will study it 
from the standpoint of the stars whom he repre- 
sents. And I predict that if he finds, as their attorney 
and adviser, that the star system of which you 
speak can and should be maintained as offering 
greater advantages financially to his clients, the 
United Artists Distributing Co., than any other 
system offers, he will advocate it finally and em- 
phatically. aay 
“I do not agree with you that the exhibitors 
are going to ask Mr. McAdoo whether he will 
further the star system or use his brains, ability 
and past experience to remedy any of the abuses 
from which the theater owners and public have 
suffered. * * exhibitors are capable of defending 
themselves against any form of oppression that 
restricts their natural rights and freedom of ac- 
tion in conducting their businesses. In the last 
six months, particularly, they have asserted them- 


selves to a degree that has brought chaos into 
several quarters. And they can do it again if 
Mr. McAdoo or anyone else attempts to check 
or hamper them. * * * if he can show us any 
new wrinkles, or any solution to the star system 
excepting the open market method, we wiil say 
that he is trebly welcome. 

“In another part of your interview you refer, 
indirectly, to First National Exhibitors’ Circuit. 

“You say of First National as an exhibitor 
organization that it could outbid the producers 
for a few of the most prominent stars of the 
screen, and that this seemed to us the only direct 
way to deal‘the first blow in the fight, and this 
without fully considering where the move would 
leadetiss 4% * "Tae really correct, the term 
‘outbid’ is a wrong and misleading word to use 
in describing our negotiations with stars whose pro- 
ductions First National uses in its theaters. 

“The only disorganization that has occurred in 
the industry has taken place right here in New 
York, in mahogany lined offices. 

“You tell the exhibitor readers of ‘Wid’s’ that 
the stars have joined forces to perpetuate their 
exorbitant salaries. May I suggest that their 
purpose was somewhat different than this. They 
joined forces to perpetuate an ideal—independ- 
ence. * * * A number of stars have offered, 
directly or through agents, to make a certain 
number of pictures for First National. The prices 
asked were out of proportion to the earning 
capacity of the stars, when it was figured from 
a box office standpoint. So we refused the offers. 
Some of these stars since have made contracts 
with producers and distributors, at the figu-es 
they asked of First National. There will be 
more chaos and disorganization in a few months. 

“Inflated star values cannot exist for long 
* .*.*. There is'no inflation when an inerensed 
production costs more than justifies itself at the 
box office. 

“Let’s not worry about the exhibitors and Mr 
McAdoo. They are both quite capable of taking 
care of themselves. * * * 

“The big obligation of every producer and 
every distributor today is to determine practical 
ways and means by which they can afford to 
encourage bigger and better productions, * * * 

“Inasmuch as “Wid’s” had the privilege of 
presenting to its exhibitor readers your article 
in which you refer quite specifically to First 
National, I feel constrained to send to that publi- 
cation a copy of this letter, so that it may have 
the opportunity, if it desires, of presenting an- 
other viewpoint, and one that is more in detail, 
concerning the actual facts of First National’s 
policies and its relations with the industry as a 
whole.” 
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Low 


Has Some Defects, But Is Generally Good In Development and 
Presentation. 


Monroe Salisbury in 


“THE LIGHT OF VICTORY” 


Bluebird 
DTIC GOR Bae... okie cee ee William Wolbert 
PSUS PLES CC) LRN aie a ais, Sotto elos sos avant .< EN George Hull 
SCHNARIORBY 246... 0-k00-aos0 ae Waldemar Young 
CAINERSICAINUAN (oreo. cs. ce erecta Harry Harris 


A SMAGWIEOIES. 20.2. ool Meller with some unusual 
qualities, works up considerable interest in 
last sequences. 


PaO recs ws» oils Adaptation of short story pub- 
lished in Scribner’s Magazine; has good 
points for pictorial reproduction. 

Re Cate ©) N 6 ot lv atcan Gets convincing atmosphere 
in scenes supposed to transpire on tropical 
island. 

PHOTOGRAPHY. . 05005025 For the most part good. 

PENAL NCD, Ree es cs awe a. Generally satisfactory. 

Dede stemW ORK... cava oncay eaeen ec, Adequate. 

SLB Rabies ie .. Acts with force in congenial role, 
calling for a varied performance. 

SUMS 8 4b Betty Compson, Bob Edmond 
and Beatrice Dominguez figure most con- 
spicuously in the cast. 

Fox LORS 8... eas All that the story requires. 

PUM ED CRER Se 2a)... oe Made to suit the action. 

DEAL ietee. ss. Usually correct; German sub- 


marine doesn’t look genuine. 
CHARACTER OF STORY ........ Unobjectionable, 
LENGTH OF PRODUCTION 4,500 feet, 


In one respect, at least, this picture is different from 
most of those dealing with the war and spy plots. It con- 
cerns the activities of the navy instead of the army. ‘The 
hero is a naval officer, gone wrong on account of drink, 
and the story, throughout, bears upon naval life, here 
and on a far away island, which figures as a base for 
German operations. 

Barring a few incidents to which exception may be 
taken, this is a very fair melodrama, providing Monroe 
Salisbury with the sort of a character he is well equipped 
to play convincingly. During the final passages, which 
bring the plot to a head, they work up a considerable 
degree of suspense and conflict. Also, the developments 


are reasonable in view of the premises established. It 
is logical that Salisbury, as the disgraced officer still loyal 
to his country, should utilize his technical knowledge to 
thwart the German plot to torpedo an American ship. 
Likewise, it is artistically correct to make this act of 
patriotic service the concluding incident of a career that 
has been hopelessly shattered. 


If any criticism is to be found with the story, it is 
likely to center on the earlier developments, transpiring 
in this country at the outbreak of the war. At a reception 
attended by Washington officials, Salisbury, as a lieutenant 
in the navy, gives obvious demonstration of his uncontrol- 
able craving for drink. This is all right enough, but a 
few scenes later, when war has been declared, it is a 
trifle strange to find the commanding officer first telling 
him that his record, since his graduation from Annapolis, 
has been bad, then in the next breath, trusting him with 
the delivery of important papers. 


The explanation that the commander is actuated by 
friendliness for the youth, who is being given a chance 
to redeem himself, is hardly sufficient. According to 
naval procedure, a reliable officer most assuredly would 
have been selected as a messenger to bear the secret 


code, which Salisbury loses after he has become hopelessly 
drunk. 


Another development open to question, is that in which 
the disgraced officer is given a pistol by the commander 
with the implied understanding, shared in by other officers 
of the fleet, that he will use it to kill himself. This is all 
very heroic, but it is far more likely that the lieutenant 
would have been tried, found guilty and discharged from 
the service. 


As a matter of fact, he neither shoots himself, nor is 
ae, insofar as the audience sees, officially dismissed. Instead 
he remains on the ship until a port on a tropical island 
is reached, where he is stripped of the United States 
insignia on his uniform and left to his own devices. 

With the passing of a year, Salisbury, is a gin-soaked 
beachcomber, clothed in rags and living a life of degener- 
acy. The chance for partial redemption comes through his 
knowledge of the code which he operates in a lighthouse 
to warn a United States ship from steaming within range 
of a German submarine. Salisbury gives a particularly 
telling performance in these concluding scenes. 


Looks First Rate As A Program Picture; Give Star Some Boosting. 


Box Office Analysis for the Exhibitor. 


Judged by a program standard, “The Light of Victory” 
lines up very well. It has the requisite amount of physi- 
cal action, a generally plausible plot and some forceful 
acting by the star and several of the members of his 
“company. 

If the picture is coming your way, I would try to give 
it every chance, feeling reasonably certain that your folks 
will be satisfied It is enough out of the ordinary in both 
story and atmosphere to keep out of the rut of spy mel- 
lers and profits by a conclusion which is not likely to be 
anticipated by the spectator. 


Monroe Salisbury impresses me as being one of the 
reliable program stars, in that he usually creates interest 


by steering clear of the cut-and-dried hero roles. Here, 
as in a number of his recent pictures, he gives an artistic 
portrayal of an exceptional character, and is allowed to 
carry the story through to its logical conclusion. 


Make the star the central point of your publicity, using 
contrasting pictures of Salisbury as a naval lieutenant and 
as a besotted beachcomber. Some of the scenes enacted 
on the tropical island have considerable atmosphere, which 
should suggest to your folks the exotic elements of the 
production. You might mention that the picture is an 
adaptation of George Hull’s story published in Scribner’s 
magazine. 
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Weak Plot Handicaps Star in the First of His Triangle Pictures. 


Taylor Holmes in 


“IT’S A BEAR” 


Triangle. 
PIPE TO cist «vaste goat aoe Lawrence Windom 
URE LG) tess fi 0) oak rgd Nina Wilcox Putnam and 
orman Jacob en. 
CAMERAMAN” 2007 ..am sige 2% ios SOB” Sam Landers 
AST AVWIPOLE >. 5. eu. Mildly amusing but lacks 
substance. | 
POT VS Ghee aes 5 Slight narrative strings incidents 
together; nothing that can properly be 
termed a plot. ; 
DIRECTION? ....3 C20 Allows the star to make thie 
most of rather scant opportunittes. 
PHOTOGRAPH Yi pos oj. Nie ae ebay «oie, Fair 
BIGHTINGS 2. ane tk. Nothing out of the ordinary. 
CAMERA]WORK: 2.00..00%. 2 a Pee Straight stuff, 
LR Retr 5 ts Pleasing in role of tenderfoot who 


goes west and shows the ranchmen that he 
is able to beat them at their own game. 


RUT. Coe, ine Vivian Reed passable in role of 
school teacher; other characters don’t stand 
out much. 

PSO RS fate rss Ordinary scenes for a west- 

_€rn picture. 

PINE POT OMIGS © oc nce e isenstvta sistas ¢ obrer tae Conventional. 

BEAL Wanita beans vrecce erepharss Doesn’t figure much. 

CHA RACER OF STORY. 2... cea Can’t offend. 

LENGTH OF PRODUCTION ........... 4,500 feet. 


Taylor Holmes drew a weak story for his first Tri- 
angle special production. In fact, there is almost no 
plot at all, rather a series of incidents strung together 
that he may interpret a tenderfoot, who goes west and 
proves his worth among the rough ranchmen. [here 
is some comedy in the film, but it is due to the pleas- 
ingly humorous manner of the star rather than to the 
vehicle supplied him by Nina Wilcox Putnam and Nor- 
man Jacobsen, 

The lack of plot, or the building up to any definite 
point, necessarily letracts from the interest and places 
a heavy burden on Mr. Holmes, who would be doubly 
effective in a first class story. Things are started and 
then dropped. One expects something of a romance 
between Holmes and the western school teacher, 
played by Vivian Reed, but this becomes an inconse- 
quential affair, terminating with the inevitable clutch 
at the end of the film, 


The authors selected trite material on which to base 
their narrative, unrelieved by the inspiration of a fresh 
viewpoint. Holmes, as Orlando Winthrop, belongs to 
the intellectual aristocracy of Boston, displaying studi- 
cus and slightly effeminate traits, much to the dismay 
of his practical father, whose income’ is derived froin 
a sheep ranch in the west. The first recl is devoted to 
revealing the nature of the Boston youth, who takes 
the family by surprise when he suggests going to the 
ranch in order to straighten out affairs which have be- 
come badly muddled. 


He arrives in the west with a wagon Joad of luggage. 
Dressed as a dude, he excites mirth and disdain on the 
part of the cowboys, who congregate at the station 
and parade him through the town to the joy of the 
natives. These incidents and the ones immediately 
following, in. which Holmes succeeds in showing that 
he is as nervy as the next man, would be more amusing 
if they had not been used in much the same manner 
many times before. 


Instead of devising a story accounting for the east- 
erner making good as the boss of the sheep ranch, the 
authors were content to prepare incidents, mildly en- 
tertaining in themselves, but too trivial to suffice for 
a full-fledged story. Holmes, always immaculately 
dressed, merely proceeds to give the westerners a series 
of surprises. 


First he stands up at the bar and tosses off a tumbler 
full of whiskey; then he bluffs through a poker hand, 
getting away with a pile of chips, next he rides a 
bucking broucho that ro one else in the establishment 
dares tackle, and finally he proves his nerve on a Dear 
hunt, arranged especially for his beneSt. The ranck- 
men place a stuffed bear by the roadside, expecting 
that it will frighten him, but Holmes turns the joke 
by appearing with a real live bear walking tamely at 
his heels. 


These passages are probably the most amusing in 
the picture, and are not spoiled by the subsequent 
revelation that the bear is a trained animal, which 
had escaped from its owner. There is no fault to be 
found with the star, who plays in a pleasant comedy 
vein, but it is to be hoped that his coming Triangle 
etories will offer a better groundwork. In addition to 
Vivian Reed, Howari Davies and Edna Phillips 
Holmes are inthe cast. ; 


ich M.P.D.A 
Now completing 


Be The Brand” 


for Goidwyn~ 


by Rex Beach 
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Title and Name of Taylor Holmes Should Get Folks In; 


Promise Much. 
Box Office Analysis for the Exhibitor. 





Taylor Holmes in 


“IT’S A BEAR” 
Triangle 

Although this is a disappointing picture in view of 
the well recognized comedy attainments of the star 
it is quite possible that you may be able to play it to 
satisfactory business. Taylor ‘Holmes 1s favorably 
known to followers of both the screen and the stage 
and you may excite interest by exploiting the film as 
the first of his Triangle features, 

If you have built up a reputation for sound judg- 
ment and honesty in telling patrons wnat you really 
think about the pictures you may offer them, I wouldn't 
go too far in praising this as an extraordinary comedy, 
Use Taylor Hclmes’ name for all it is worth and let 
folks judge for themselves. Providing they are among 
the star’s particular admirers they may find enougn 
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Scenario by L. CASE RJ5532 7° L 
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FRANCES and 
ALICE MANN 
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Don’t 


in his portrayal to keep them in good humor. Even 
if they don’t, you should be credited with some enter-— 
prise in getting the first of his Trianele films. 

“Tt’s A Bear’ impresses me as being a good title. 
It indicates a comedy picture and at first glance may 
be taken in its slang sense as referring to the quality 
of the offering. Figuring on that basis I would play 
up the title in big type along with the rame of the 
star. Together they should draw people to your box 
office. : 

In all your publicity be sure to refer to this as 
Taylor Holmes’ first Triangle picture; then in advance 
reading notices give a brief outline of the story, in 
order to suggest the character played by the star. If 
you go in for emphasis rather than dignity in decorat- 
ing the front of your house, it might be a good stunt 
to cover all the available parts with the words, “It’s a 
Bear”. 





FRANCES MANN 


NEW YORK 
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Some SerOne Scenes in Drama That Holds Most of the Way. 


- Doris Kenyon in 
“TWILIGHT” 
; De Luxe Prod,—Sherry Distr. 

DIE 2S YS 1 Ol LE Ae laa oad, ¢ J. Searle Dawley 
TECHNICAL DIRECTOR ........ osevh I. Clement 
ROUEN Fs cont online ee seems ... Vingie E. Roe 
RORNARLOTD Y viii mivdiea tastes Louis Joseph Vance 
CAMERAMAN ........-6.-ceeececees Ned Van Buren 
ASeaAt WHO LE GS... cages Fer the most part holds 
the attention; especially good in final reels. 
Ba Ore Ye be ea a Adaptation of “The Alchemy of 


Love” which appeared in the Metropolitan 
magazine; makes very fair foundation for 
film drama. 

DIRECTION Accounts for getting full 
value out of dramatic incidents in, forest 
fire; keeps the acting in natural vein. 


a 


PEC POGRA PITY so uncsen ess Much of it decidedly 
pleasing. 
TIGELINGS COILS th.% Some really striking shadow 


effects; effective contrast of light and shade 
all through. 

CAMERA WORK Scenes shot from diffi- 
cult angles; altogether contributes largely to 
artistic value of the production. 

Attractive in appearance; does some 
difficult emoting in crucial parts of the story. 

SUPPORT Frank Mills forceful as leading 
man; Sally Crute, George Lessey and others 
well adapted to roles. 

ere RS. 85. ae eee s Beautiful mountain country 
forms a background for most of the action. 

INTERIORS Suffice 

TEP Rel Peete sok. othe kee leb tele tees Some good bits. 

CHARACTER OF STORY .... Nothing objectionable 

LENGTH OF PRODUCTION About 4,800 feet 


“Twilight” opens effectively, also the concluding 
reels have conspicuously strong dramatic action, well 
developed and sustained. In between, there is a story 
that holds reasonably well, although there are moments 
when a little speeding up seems advisable. Taken all 
in all, and this includes the performance of Doris Ken- 
yon, it is a first rate dramatic production, artistically 
made and calculated to score as a more than ordinarily 
satisfying picture. ' 

Much is made of the truly picturesque backgrounds of 
a mountainous country, which were shot from angles 
designed to do full justice to the grandeur of the scenery 
utilized by Director Dawley to intensify the atmosphere 


eee eee eeee 


eeoeeereeeee 


coeeee wees 


Pr ee ee ee ry 


of the story. 


Also, it should be noted to the credit of 
the technical force responsible for the film, that the 
light and shadow effects in the cabin scenes during the 
passages showing Doris Kenyon in her impersonation of 
a girl gone temporarily insane, are handled in a masterly 
way. 

The effective opening, already mentioned concerns the 
advent of Twilight, as the heroine is called, into the 
home of a family of North Carolina mountaineers. As 
a baby, strapped on the back of a donkey, she is found 
by the bank of a river in which her father has been 
drowned. After these preliminary scenes, the action 
jumps to sixteen years later with Doris Kenyon in the 
character of the mountain girl and Frank Mills as Jim 
Atwill the boss of the lumber camp. A large part 
of the happenings in this section of the picture merely 
serve to reveal the increasingly sympathetic relationship 
between Doris and Frank, and it must be admitted that 
there are moments when the audience wishes for some- 
thing startling to happen. 

Possibilities for an emotional triangle present themselves 
with the coming to a neighboring hotel of Sally Crute 
and her father, a brain specialist, played by George Lessey. 
Sally makes a play for Mills because he is the most pre- 
sentable man in the vicinity, whereupon Doris, sensing 
what is happening, becomes jealous. Her attitude reveals 
itself at a country dance, when, to cut short the vamping 
of her rival, she sounds the fire alarm, bringing an end 
to the festivities. Quite a bit of emphasis is placed on 
these scenes and the ones immediately following, in which 
Twilight is escorted home by her sweetheart. 

But the-real drama of the production does not de- 
velop until Doris, assaulted by a drunken French lumber- 
man, hurls him over a cliff and, thinking that she has 
killed him, goes insane. All efforts of the brain special- 
ist and others, to restore her normal mind, are unavailing. 
Then comes a forest fire, threatening the entire country- 
side, and with it, the appearance of the French lumber- 
man at the cabin in which Doris is alone. 


Seeing this man restores tke girl’s memory. In self 
defense she shoots him and then tries to escape, but he 
clasps one part of the pair of handcuffs he wears around 
her wrist, thereby making it impossible for her to leave 
without him, although the flames from the forest fire are 
surrounding the house. This is a novel and effective bit 
of business, which is used to full advantage. When Jim 
appears at the cabin to rescue Twilight, being unable to 
unlock the handcuffs, he is forced to carry the wounded 
man on his back through the burning woods while the 
girl trails along with them. Another striking passage is 
brought about by the rough and tumble fight between 
Doris Kenyon and Sally Crute. 


Try to Capitalize on the Names of the Authors as Well as the Star. 
Box Office Analysis for the Exhibitor. 


I can see no reason why this should not go over as a 
money making box office proposition. You have quite a bit 
to work with in the names of the authors, as well as that 
of the star, and you can assure your patrons that the 
picture will come up to their expectations, If Doris 
Kenyon lacks a following in your neighborhood, I would 
try first of all to capitalize on the renown of Vingie E. 
Roe’s story, calling attention to the fact that it was pub- 
lished in the Metropolitan megazine, 


In addition to the fame of the author of the original 
story, it would mean something to most of your fans to 
know that Louis Joseph Vance wrote the scenario, also, 
they should be acquainted with J. Searle Dawley, who is 
one of the veteran motion picture directors. 


The musical accompaniment may be made to contrib- 
ute materially to the atmospheric quality of many of 
the scenes and the rather pretty love passages, as in- 
terpreted by Doris Kenyon and Frank Mills. Whatever 
else you may have in your music library, be sure to get 
“Tove’s Old Sweet Song”? as the theme of the accompani- 
ment. Then find some old fashioned dance music to use 
in the barn dance scenes, 

If you have played any Doris Kenyon pictures in 
recent months, it would be well to refer to them by 
name. I would announce Frank Mil's, Sally Crute and 
George Lessey as members of the cast. 


ANNOUNCEMENT 


SELECT PICTURES CORPORATION announces the 
establishment of a Canadian branch with the title of 
SELECT PICTURES CORPORATION, LTD. of Canada, 
and the establishment of Canadian branch offices in the 
following cities: 


MONTREAL, Quebec 
ST. JOHN, New Brunswick 
WINNIPEG, Manitoba 


31 McGill College Avenue 
67 Dock Street — 
445 Main Street 


CALGARY, Alberta 
VANCOUVER, British Columbia 


and 
Canadian Headquarters, 31 Adelaide Street, West, TORONTO, ONTARIO 


The officers of SELECT PICTURES CORPORATION, LTD. of Canada, 
are as follows: Lewis J. Selznick, President; J. P. Bicknell, Vice-President; Morris 
Kohn, Secretary; N. J. Nathanson, Treasurer and Managing Director. 


These Canadian Branch offices have been established for the purpose of bringing 
to exhibitors throughout the Dominion of Canada, all forthcoming SELECT 
PICTURES with the same efficient and courteous service that has characterized 
the distribution of the Select product throughout the United States. 


The following schedute has been adopted for release of features listed. 


“The Road Thru the Dark’ 
“The Heart of Wetona’”’ 
“The Better Half’ 

“The Belle of New York” 
“Sauce for the Goose’”’ 

“Code of the Yukon” 

“The Hidden Truth” (Special) 
“Cheating Cheaters” 

“Who Cares?” 

“Her Great Chance” 

“The Burden of Proof’ 
“The Probation Wife” 


Mar. 38—Clara Kimball Young 

a 10—Norma Talmadge 
17—Alice Brady 
24—-Marion Davies 
31—Constance Talmadge 
7—Mitchell Lewis 
14—-Anna Case 
21—Clara Kimball Young 
28—Constance Talmadge 
5—Alice Brady 
12—Marion Davies 
19—Norma Talmadge 
26—Mitchell Lewis “Children of Banishment’”’ 

June 2—Constance Talmadge “Mrs. Leffingwell’s Boots” 
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LEWIS J. SELZNICK 
President. 
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Poor Continuity Keeps Drama From Being Convincing. 


Mitchell Lewis in 
“CHILDREN OF BANISHMENT” 


Select. 
Ae Gy RR cd va steed tie Seer Norval MacGregor 
PETE CCIE 3... bcs a oshetee cali e Francis William Sullivan 
SUPER OU) EY 5... cio simsusle, aha att imac Norval MacGregor 
COPE IITS SEAIVAUING. <0. ohccd Siow wlarebeie’e ereneieneeele Robert Carson 


IASRAUWALOLE: aathae to Lacks the force expected in 
dramas presenting Mitchell Lewis; scenic 
qualities better than the dramatic. 

ing; advances situations without giving rea- 

sonable cause. : 

DTI LLIN. . 5.8 <3 Not to be blamed for failure 

of story to register. 

PreUeeeGRAPHY 2.20022 ee. (EET OS she. Very fine. 

Pa it DAINGS: . 205... Generally bring out beauty of 

wild mountain scenery. 

CAMERA WORK Shows intelligence in 

selection of angles from which to shoot. ~ 

| Re Ce Has few chances to display the 

strength of his personality. 

MPP POMS: 2... e. Bessie Eyton satisfactory as the 
heroine; Herbert Hayes fulfills requirements 
of straight role; fair characterizations sup- 
plied by other members of the cast. 

CER LORS Pe tage The most memorable feature 
of the film. 

INTERIORS 

needed. 
ee eA tiem... So 5S. Ree oars. 

CHARACTER OF STORY 
any obiection. 

ZeONGL HOF PRODUCTION! .....408u.’: 4 4,930 feet. 


Compared to the average Mitchell Lewis drama, this 
is surprisingly spineless, for which Norval MacGregor, 


Rhee Ryde Nothing out of the ordinary 
Seems correct. 
Won't arouse 


shee ee wees 


|. as the scenario author, rather than as the director of 


the film, is to be blamed. Whatever the material found 
in the novel by Francis William Sullivan, on which this 
photoplay is based, the result in screen form fails to 
impress. 

The plot has a number of loose ends, also it intro- 
duces incidents that do not seem justified by what has 
gone before. Then. from the viewpoint of the photo- 
play fan, the death of Mitchell Lewis at the end is 
questionable, in that there has been no convincing 
reason offered for a tragic convlusion. The fact of his 
being innocently in love with another man’s wife is 


Be Sure To Mention 


I certainly wouldn’t make any special stab to get 
“Children of Banishment.” It lacks much that Mitche 1 
Lewis’ admirers expect, but on the strength of his 
popularity and the force of previous melodramas in 
which he has starred, I think you may be able to 
slide this through without offending your regulars. 
Possibly some of them recall “The Code of the Yukon” 
a really compelling picture of its type, released not 
long ago. Pe sure to mention this earlier offering in 


your exploitation. 


As long as the beautiful scerery vlays stch an 
important part in th’s picture, I would make a point 
of using stills that reflect the mountain atmosphere and 
If any 
of your folks reca'l the novel on wh’'ch the picture is 


based, they probably will remember it as a story of 


Doesn’t arrive at anything convinc- 


not enough in itself to cause the removal of the main 
character in the story. 

Mr. MacGregor appears to have been content with 
selecting from the novel scenes that gave promise. of 
coming through with dramatic force in a pictorial ver- 
sion, and in so doing sacrificed ‘the continuity of the 
story. Right at the start there is no plausible excuse 
for the fight between Herbert Hayes and the camp 
cook, which results in Hayes and his wife, played’ by 
Bessie Eyton, becoming members of the lumber caninp 
community. 

This might be passed by, however, if there were: nor 
other. more seriously misleading incidents in the action. 
What gives promise of being a. conflict hetween lum- 
bermen, peters off into a quite ordinary love triangle 
in which the business element, strongly suggested in 
the early scenes, is practically ignored. As it turns out 
there is really no need for giving prominence to the 
activities of the firm of Hill and Burchard, of which 
Mitchell Lewis, at the time the story opens is manager 
and foreman. 

With Hayes as his partner, he gets the rights to 
valuable forest property and branches out on his own 
hook to run a business in opposition to his former 
employers. The spite of the older concern finds ex- 
pression in an effort to prevent Lewis from shipping 
his logs over their territory, a necessity, if they are 
to be delivered to the nearest railroad. There is ground- 
work here for a real plot, but it amounts to nothing 
as presented, with a fight between the rival lumber 
jacks and the dynamiting of logs that have been placed 
as an obstruction. 


The author preferred to emphasize the growing love 
of Lewis for Bessie Eyton, but the emphasis is none 
too convincing. Every now and then they ring in 
titles to the effect that Mitch is too much in love to 
eat or sleep, also they try to show that the husband 
is jealous, although he has no visible foundation for 
such an attitude. Finally Mitch, sacrificing the profits 
from the business which he has developed, wanders off 
into the woods, and is followed hy Hayes, who is now 
convinced of his wife’s fidelity. 

The two partners meet at the rapids of a river, into 
which Hayes inadvertenly falls, Mitch leaps to his 
aid in the most physically spectacular scene in the 
picture, drags him to shore and takes him back to camp. 
Soon the self-sacrificing hero dies from pneumonia as 
a result of the exposure endured while saving the hus- 
band of the woman he loved. 


Other Pictures In Which Star Has Played. 


Box Office Analysis for the Exhibitor. 


rugged mountain characters and I would treat the film 
as’ such, 


As already suggested, “The Code of the Yukon” 
should be the first picture mentioned in connection 
with the name of the star, because it is still fresh in 
the public mind. But it also would be well to refer to 
hm as the dominant figure in “The Barrier.” ‘The 
Sign Invisible,” “Calibre .38’ and “Tke Bar Sinister.” 


For a catchline try: “If you loved a woman, would 
you save her. husband at the risk of your own life? 
Mitchell Lewis does in ‘Children of Banishment’, a 
vivid drama of life among the lumbermen in the Sier- 
ras.” Another one: “Mitchell Lewis gains a fortune 
but loses his heart in ‘Children of Banishment’ a drama 
of vital emotions, 





This ts the title “TTS A BEAR” and it’s the truth 


First Triangle Special Presentation 
Starring 
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Directed by Lawrence Windom 


They thought him an easy mark. But 
he ae blutied the bluffers, out-rode 
the riders, out-drank the drinkers and 


mastered them. 
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’ Dorothy Gish in 


“BOOTS” 
} Paramount. 
DOOM) Bees co agi =e wns oe ow sore Gas Hee Elmer Clifton 
UIC esac ccs es ccc ws tenn antes Martha Pittman 
BSCENARIO BY .......5-----.eseeeeres M. M. Stearns 
PANTERA 2... cece nceecescsmpaces =” John Leezer 
BAS A WHOLE ...... _... Has about all the elements 
that go to make up an interesting picture. 
ST CRE ae sds. Well tied together, offers congenial 


role for star and opportunities for atmos- 
; pheric settings. 
DIRECTION 


Rees teat tatooess Keeps things natural and 
maintains suspense in the more dramatic 
sequences. 

SPHOTOGRAPHY .......... Remarkably good under 
ie some unusual conditions, 
,LIGHTINGS .......... Out of the ordinary in sceres 


representing London fog, also in those of an 
underground passageway. 

CAMERA WORK .........- Ee ic et. .... Good. 

STAR .......... Delightful in her eccentric way; pos- 
sesses both sympathetic appeal and humor. 

SUPPORT Richard Barthelmess gives 
clean-cut performance of young secret ser- 
vice agent; Fontine La Rue figures conspic~ 
uously in the cast. 


eee eee enee 


SE XTEERIORS .........- Look like the genuine thing 
in foreign locations. 
MEIC DiGi OS... 6.5. Up to the standard of a high 
class production. 
PETA Esmee os, occ » Plays a big part, giving the pic- 
ture the requisite atmosphere. 
PMARACTER OF STORY ......2-ame<... Harmless 
LENGTH OF PRODUCTION ............ 5.130, feet 


Pictures in which Dorothy Gish appear never are 
tame, neither are they~conventional, for the star is 
such a little dynamo of energy, so unexpected and 
fascinating in her comedy eccentricities that she gives 
life and individual character to any story. “Boots” is 
no exception. It is a first class production irrespective 
of the star, and with her it becomes an altogether de- 
lightful entertainment. 


The humor may not be as assertive as in some of 
Miss Gish’s recent films notably “The Hope Chest” 
but it is quite enough to give a light touch to a story 
fasel on a serious theme—that of Bolsheviki anarchists 
attempting to blow up the building in which the king 
_ of England, President Wilson and other heads of nations 


There is every reason to suppose that Dorothy Gish 
is going to the top among screen stars about as rapid- 


ly as any of the younger players. Audiences that once 
see her have something to remember, apart from girlish 
prettiness and the ability to wear becoming gowns. 
Miss Gish has a strongly individual personality and a 
rare comedy gift. On this account, T think you are 
safe in counting 01 her to, draw better than the aver- 
' age star and will profit by giving her a chance to ac- 
' quire a loyal following in your theater. She will do 
the rest. 


Most of the paper prepared by Paramount bears upon 
the star and the comedy elements of the picture. From 


ar advertising viewpoint, I don’t dowbt but that this 
is wise, for Miss Gish is- primarily gaining fame as a 


a 


J, 
ahd ney 


. Star Again Shows Her Gift For Eccentric Comedy in Forceful Picture. 


are assembled. This is a spy story with variations—the 
variations of a humorous character being supplied by 
Miss Gish as a slavey in a London boarding house 
where she falls in love with Richard Barthelmess, not 
knowing that he is in the employ of the secret service. 


Credit should be given the scenario writer for dove- 
tailing the comedy and serious phases of the story 
so smoothly that they come through as harmonious 
parts of the picture as a whole, rather than as melo- 
drama with interludes of forced comedy, obviously 
brought in for the purposse of getting laughs. Miss 
Gish is really funny in her expressions of an awaken- 
ing love for the young boarder at the house in which 
she works. also in indicating her jealousy when she 
believes that Richard is devoting his attentions to 
Fontine La Rue, who, as it turns out, is an active in- 
strument in putting through the Bolsheviki plot. 


It is all plausible enough as presented on the screen 
in scenes that follow with considerable detail the ei- 
forts of the anarchists to prepare a bomb and plant 
it under the building in which the assemblages of 
national leaders is to be held. Richard has been dele- 
gated to get what information he can from Fontine 
who is suspected of being mixed up in the affair, and 
of course, it is not permissible for a secret service 
man to rlisclose his aims to a little slavey like Dorothy, 
even if she does become jealous. 


The first bomb plot: goes wrong. The explosives 
are set off in a street collision, and immediately the 
anarchists get busy on another machine, which may 
be put in place under the doomed building by gaining 
access to the cellar through an underground passage- 
way leading to the boarding house in which the char- 
acters of the story are living. 

They build up fine suspense in the climactic sequences 
of the film, alternating between the assembled dele- 
gates and the woman anarchist, placing the machine 
with a time clock set so that the building will be blown 
to pieces in fifteen minutes. She shoots one of her 
confederates, who weakens at the thought of the 
slaughter, but does not count upon meeting the little 
slavey, who happens to dig a hole through the cellar 
of the boarding house leading into the underground 
passageway. 


Wandering through the labyrinth of dirt and stone, 
she pounces upon the anarchist, gets the best of her 
after a damaging fight, and saves the assemblage of 
kings and presidents. The romantic conclusion with 
the secret service man is not ‘difficult to guess. 


Give Dorothy Gish Every Chance to Win New Friends; She Justifies 
Anything You Can Do. 


Box Office Analysis for the Exhibitor. 


comedienne and should be consistently exploited on 
that score. 

It would be well, however, at least in your reading 
notices, to let folks know that there is a good bit of 
spy drama in this production, which is in no way’ sug- 
gested by the title. A brief synopsis of the plot might 
cover the story without, however, mentioning that the 
Bolsheviki are supposed to be responsible for the 
anarchistic murders. Of course, there is no appreciable 
sympathy for the Bolshevik movement among the aver- 
age photoplay fans in this country, but it does seem a 
little premature to present a political force, about which 


-so little is known, in such a damaging light. 


In mentioning Miss Gish’s recent pictures, call at- 
tention to “The Hope Chest,” “Battling Jane” and “The 
Hun Within.” 
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Screen Version of Famous Play Does Full Justice to the Original 


Pauline Frederick in 


“PAID IN FULL” 


Paramount. 
DIRECTO Reiko tikes. 0 eke items Emile Chautard 
AUTHO Reve ei ee vies . none nreeaaee Eugene Walter 
SCH NARIOSB Ye ccc eae oe eaters Charles E. Whittaker 
CAMERAMAN. (iro. sces ont eceieeent iets J. Bizeul 
AS” ABWHOLEE «6 ime Strong drama, admirabiy 


produced and well acted; will go over with 

any sort of an audience as an impressive pic- 

ture based on modern life in a large city. 
STORM 2c sa0 .... Adaptation of Eugene Walter’s re- 


nowned play, comes through in picture ver- | 


sion without loss of strength. 


DIRECLIO Nites ams. Always successful in bringing 
out dramatic points in the action. 
PHOTOGRAPB TY cs tres chestetercenterc cieerre . Excellent 
LIGHTINGS 25s. cs. Little out of the ordinary re- 
quired. 

CAMERA WORK.WU. .« 2.0.66. Composition of scenes 
ood. 

STAR a BRC Sas Plays with sympathy an restraint 


in the appealing role of Emma Brooks, which 
should rank as one of her best screen char- 
acterizations, 

SUPPORT Frank Losee supplies telling 
portrayal of old sea captain; Robert Cain 
good type for Jim Brooks; Wyndham Stand- 
ing gives manly portrayal of Jimsy. 


eeoreeeeere 


EX TERLORSS.. 0: -. teece sees i»... Not often needed. 

SN TERIORSA®.. fo... woeeke In keeping with the story. 

DB TAT weacene.. Plays an important part in bring- 
ing out the significant moments of the 
drama. 

CHARACTER: OF STORY. @.25. 7 5- Has no objec- 
tionable features. 

LENGTH: OF PRODUCTION “450. 4,112 feet. 


The compelling qualities in Eugene Walter’s drama 
are quite as apparent in the screen adaptation as when 
the play was staged more than ten years ago. With 
a small cast and a seemingly simple situation to work 
with, the picture has been worked up to a dramatic 
intensity seldom realized in photoplays based on some- 
what similar themes. 


“Paid in Full,’ as adapted by Charles E. Whittaker 
and directed by Emile Chautard, remains true in spirit 
and in fact to the original. It grips all through, on 
account of the really adroit treatment in emphasizing 
the vital situations and because of the uniformly cap- 


‘ 


able acting of players suited to the characters, which 
in this instance, are cons‘derably more than stock 
figures designed to fit into the situations. It might be 
found that this very fact—the characters governing the 
situations rather than the situations governing the 
characters—has considerable to do with the superior- 
ity of this production over many that might seem to 
have equal possibilities. 

Another essential point is the opportunity afforded 
for detailed portrayals, fully realized by the four lead- 
ing members of the cast. The action is never allowed 
to drag, and, save for those who recall the stage play, 
there probably will be a surprise in store with the 
climax of the big scene of the picture, which was 
also the most memorable scene in the play. 

The human elements of the story remain quite as 
pertinent today as at the time the drama was written. 
Salaries may have changed, but not the temptation for 
men to live beyond their incomes and in moments of 
weakness misappropriate funds. A theft, such as that 
committed by Joe Brooks, is not an unusual occurrence 
in photoplays but as it is presented here, there is 
much more than the actual commission of a crime, in 
that the audience is made to understand the characters 
thoroughly, the motives actuating the clerk and the 
attitude of the young wife, who accepts his explaua- 
tion of an increase in income without suspicion. 
»The small domestic problems liable to arise in any 
household are brought out with commendable exacti- 
tude; then there is the altogether lifelike and sympathet- 
ic figure of Jimsy, who is willing to go to any length 
to save the wife from the consequences of her hus- 
band’s error. 


After careful preparation, we reach the crucial pass- 
ages, in which the husband reveals his caddishness to 
the full by sending his wife to plead with the old sea 
captain after the theft has been discovered. It has 
been established that Brooks’ employer is ready to do 
pretty nearly anything for Emma, whatever may be 
his opinion of her husband, and without unnecessary 
bluntness, the purpose of the visit is made clear, 

Having proved to his own satisfaction that the 
woman is as thoroughly good as he believed her to be, 
the sea captain presents her with a receipt covering 
the defaulting clerk’s obligations, permitting her to 
return home with the faithful Jimsy. Then comes the 
tragic, but appropriate conclusion, in which the hus- 
band, scorned by the woman who knows him in his 
true colors, shoots himself, leaving the way clear for 
the eventual union of Emma and her loyal friend. 


Title and the Name of the Star Should Be Enough to Assure Patronage 
Box Office Analysis for the Exhibitor. 


Merely as a drama without the prestige of a name 
as well known as “Paid In Full”, or a staz such as 
Pauline Frederick, this would be a film calculated to 
please any audience interested in stories true to modern 
commercial and social life. It is an out-of-the ordinary 
production in itself, and beyond that, from a box office 
angle, it possesses an exceptional drawing power. 


Eugene Walter has written many plays, but, with the 
possible exception of “The Easiest Way,” his name is 
attached to none that has ‘achieved a higher place on the 
American stage 


No one who has followed dramatic events, even casu- 
ally, can fail to recall this title which has been receiving 


publicity in one form or another, ever since the New 
York presentation in 1907. Probably it has been played 
by traveling companies in your town and if you have a 
stock organization, it surely has been included in the 
repertoire. 

If more than the name of the production is needed, 
you have a certain drawing power in Pauline Frederick, 
who, you are safe in stating gives a truly notable charac- 
terization of Emma Brooks. You can’t go too strong 
in your declaration that the picture is superbly cast all 
through. I would mention the names in connection with 
the characters likely to be remembered by many of your 
patrons, Robert Cain as Joe Brooks, Frank Losee as Cap- 
tain Williams and Wyndham Standing as Jimsy Smith. 
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Star Acts With Spirit in Story That Doesn’t Count Much 








Margarita Fisher in these days. Whenever it comes to an issue, and it 
“PUT UP YOUR HANDS” es Fa he edt she Se ers to ee ig 
: ie : t natch for any man in the community, het 
American Prod.—Pathe, Distr. father, played by George Periolat, included. There is 


ee 2° Gas)» See SO trash not a great deal of acting and almost no characteriza- 
HEMECRMAN 08 oo ee Hirai credited tion demanded in a role of this kind, but it does 
eAG A WHOLE. .......2 Haeteaction A tuft necessitate a lot of animation, which Miss Fisher sup- 
Ds ceeeeeees action western s plies in abundance. 
containing some comedy of an elementary an. ; Metre 
nature. After a few preliminary scenes laid in the east, 
oe YS aa Can’t be taken seriously; has a few serving to introduce the star as_a reckless, uncon- 
unexpected twists. ventional young person set upon doing as she pleases 
TIP ECLION, .<. +23 _... Goes after quick movement under all circumstances, the action switches to a rough 
(“and laughs gained by broadly drawn western western town where Margarita’s father is located. The 
characters. girl promptly starts running the town, establishing an 
POT OCIA PHLY 29 00 5.55, suese ities - Usually sharp. athletic club where she herself presides as the leading 
CS BEN ISS © foes! totes oe Sometimes harsh; nothing in exponent of pugilistic expertness. 
the way of artistic effects attempted. Scenes presenting Miss Fisher’s ring encounter with 
CAMERA WORK .........-.. Pee Tn e-ate sz Passable one of the aged village characters and her quick vic- 
Sy Acts with vivacity, which is the chief tory over the blustering bad man, who starts to shoot 
requirement of her role. up the place, may be counted upon to get a laugh. 
BULGER... 5.5 tierra: Emory Johnson and George Per- The humor is of the obvious sort, brought in without 
iolat give the star adequate assistance. any attempt at delicate treatment, but it answers the 
EXTERIORS. «...++.<. _ Western locations occupy a purpose of a picture that makes no pretense at subtlety: 
prominent place in the picture. Marion Lee and William V. Mong account for a good 
TNTERIORS 225 020.0 rewcee ceosncce tes Conventional. bit of the comedy in this part of the film, also in the 
BT ee ann cree a's ven's cine'e sare Pn ieane as Correct enough. later passages, the principal ingredient of which is 
CHARACTER OF STORY ....... Nothing to offend western melodrama. 
LENGTH OF PRODUCTION ..... About 4,800 feet. Margarita pretends to have no use for the man, who, 


Films such as this suggest little comment on thescore as anybody can see from the start, is destined to gallop 
of artistic accomplishment; but they have a certain away with her heart. She flouts him at every oOp- 
dash and movement which seems to take with a crowd portunity, coming to his aid, however, when she learns 
that has not been educated to look for the finer qual- ofthe plot to deprive him of his valuable claim. Perio- 
ities in photoplay’ productions, This is on a par with lat is made the innocent victim of a wiley schemer, who 
several of Miargarita Fisher’s recent pictures and figures on getting the property by stealing the money 
should enjoy equal favor in theaters catering to an with which the rightful owner must pay the mortgage, 
easily satisfied clientele. or sacrifice his title. ; 

The story is just another one of those “movie” con- The scenario writer must have stayed up nights 
coctions, advancing to 4 climax in which all of the thinking of ways to have the precious roll of bills 
leading characters indulge in a chase to see who can change hands, before Margarita succeeds in getting the 
arrive at a mining claim first and attach signatures money safely into the possession of the prospector. 
to the papers giving a legal right to the property. The complications come in rapid succession and are 
“Put Up .Your Hands” expresses the picture. It is sufficiently varied to hold the attention. Then, for a 
a series of hold-ups even to the scene where Mar- climax, we have the rush for the claim, which is in 
garita Fisher demands a proposal from her reticent imminent danger of falling into the wrong hands. 
admirer at the point of a gun. Lad Locations for the picture were selected to give a 

The star romps through the film in high spirits. suitable atmosphere to the out-of-doors action, which 
playing the athletic type of heroine so much in vogue occupies a prominent place in the film. 
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Give Catchy Title a Conspicuous Display in Your Lobby 





Box Office Analysis for the Exhibitor. 


Margarita Fisher in Fisher in her ring costume, is likely to ae aR eye: 

é6 9 of the passers-by. Marion Lee and William V. ong 

PUT UP YOUR HANDS should figure in bringing out the humorous element of 
American Prod.—Pathe, Distr, the film. ‘ 

Don't expect a really high class production in this: Refer to the picture as a western comedy with un- 


rather look for a conventional “movie” pushed through Usual features, but don’t bother about going into the 
: ; : story in detail, because it sounds like pretty old stuff. 
e ; speed stant Piette neh time Bes Wasted in Aim to make the title stand out prominently, so that 
othering about the plot. There’s really nothing in it it can’t be missed by any one who looks into your 
to get excited over, but it’s not going to hurt your lobby. You might use a line in large type reading: 
show. Margarita Fisher stands as good a chance of “Margarita Fisher says ‘Put Up Your Hands.’ Come 
pleasing in the character of the athletic girl as in any-_ - ‘a tite ee 
thing she has done of late a inside and. YOU. wi Toda rs 
> ; In playing a film of this character, it is well to bear 
Use the title “Put Up Your Hands” in connection in mind that, with the more critical class of audience 
with scenes showing the series of hold-ups, some of'a at least, it is not strong enough to carry the entire 
comedy nature, others melodramatic in tone. Then program and should be supported by good short stuff. 
try to get a picture of the boxing bout in which the Try to give your crowd something to remember in 
girl floors her opponent. This picture, showing Miss case this is passed by as inconsequential. 





T. HAYES HUNTER 
... Producer Of... 


“THE BORDER LEGION” 
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Likely” to: Satisfy Kitty Gordon’s Followers. Has Fair Dramatic 
Quality. 


Kitty Gordon in 
“THE UNVEILING HAND” 


World. 
FESR ENG Ts OES ia tes ae Ss iesa ee ah ete atns a tarnes ceve'=s ots Frank Crane 
POL ORG! 2 cee foe 8 Mann Page and Izola Forrest 
SOHN WRLO BG Yit sts shoei sretestn Gere Clara S. Beranger 
CA TASCA MAN: i's pa cio srsclenech ier 6 grees als Max Schneider 
AS TAIWHOLE 22555 s.06 Adequately produced meller 
is generally kept interesting. 
SEA Baia. oad. .. Contains some incidents that seem 
convenient rather than probable. 

PULAeIOG ELON 5 5 x. 'se ae se 2 Usually gets the most out of 
the situations; scenes in desert intelligently 
presented. ; 

PROT OG OE Yoh as ace'ela ce ceaprenia Good all through 

LGR URER DUINASI 5. 05 Gain gu sinr cts Sepuine Effective on players. 

CRb A WORK ns bane ets won No call for anything 
exceptional. 

SS EAUIRMIETS cu ave lessees Moves through the film without ex- 


pressing much emotion; registers dignity and 
poise as usual 

SUPPORT Irving Cummings plays a thorough- 
going willun; George MacQuarrie meets re- 
quirements as the hero; remainder of cast 


adequate. 

Toe LORS uns anys © Scenes on sand dunes repre- 
senting desert give needed atmosphere to 
story. 

NE FOO Pi. a Pe Olas «oie vie Answer the purpose. 

PA AN ocr hes! stagesa seis 7% Nothing to cause comment. 

Creeeolin OF STORM ce.teaete.. .. Inoffensive. 


LENGTH OF PRODUCTION 4,664 feet. 


Most of your fans who have become accustomed to 
seeing Irving Cummings in hero parts will be a bit 
surprised at finding him an incorrigible willun in the 
newest Kitty Gordon picture. From an acting view- 
point, he has the best part in the story and altogether 
handles it satisfactorily, supplying the requisite sinister 
aspect, aud doing his fell share in bringing out the 
dramatic elements of the picture, 

It is not a remarkable film, either ix substance or 
treatment, but should go passably well with a crowd 
that likes Kitty Gordon. As in many movie mellers, 
the plot wanders rather far from the actualities of life, 
but aims with some ayecess fo Ss 5g about Lrame-ic 
contrast, also scenes that are fairly interesting in 


peer eee ein noe 





themselves. Miss Gordon, acting with too much hau- 
teur to be genuinely sympathetic, nonetheless reveals 
a poise which lends some impressiveness to her ap- 
pearance. George MacQuarrie makes a satisfactory 
hero in a part that doesn’t call for an unusual imper- 
sonation, whereas the other figures in the picture are 
adequately portrayed. 

Probably the most interesting sequences are those 
enacted on sandy stretches supposed to represent the 
desert in Africa visited by a party of explorers, headed 
by Irving Cummings, as an archaeologist in search of 
relics. Kitty Gordon, as his wife, accompanies him, 
also George MacQuarrie, nephew of one of the backers 
of the expedition, and Warren Cook, as a doctor. 

It has already been disclosed that Cummings, despite 
his high reputation among scientists, has a yellow 
streak, and that Kitty is more than half inclined to be 
in love with MacQuarrie, who goes on the expedition 
to protect her. Soon Kitty is a victim of the desert 
fever, which, we are led to suppose, may be counter- 
acted by brandy. At it happens the supply of liquor 
is running dangerously low and Cummings, regardless 
of his wife’ s condition, walks off with the last precious 
bottle. 

His quest for the hidden relics leads him into an old 
ruins, partially buried in the sand. He has incurred 
the anger of an Arab who trails him wherever he goes, 
waiting for something unfortunate to happen. "This 
Arab is on hand when the ruins cave in, blocking the 
only exit open to the archaeologist. His companions 
are informed that he is dead and Kitty, having re- 
covered from the fever, even if her husband did “steal 
the brandy, returns to the States impressed by the valor 
of the man who sacrificed his life in the cause of 
science, 

But as a matter of fact, Irving had burrowed his 
way out of the ruins and found his way back to his 
home town on the very day of the unveiling of a 
memorial in his honor. By this time he is a drunken 
sot, capable of any sort of blackmail. When Kitty re- 
fuses to accept him as her husband, he proceeds to 
spread*reports of a plot to get rid of him that his wife 
may marry the man she loves. To bring about a 
satisfactory conclusion, the Arab obligingly ends the 
career of Cummings by stabbing him in the back. 

Rome Ba trite rhe Pins eee aan Ere 
tun Mat garet Seadon and Anthony Merlo. 
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zation. 


The Republic Laboratory is a result of specialization and 
today is a recognized factor of primary importance in deve- 
loping, printing, etc. 


Producers who recognize 
should avail themselves of our specialized service. 


REPUBLIC LABORATORIES Inc. 
729 Seventh Ave., New York 


SPECIALIZED SERVICE 


The commercial future of the Motion Picture Industry will 
depend largely upon the wisdom with which its future problems 
are solved. These problems call for close study and speciali- 





scientific results at minimum cost 
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Play up Desert Scenes, Giving the Impression That the Star is Seen 
in a Different Type of Role. 


Box Office Analysis for the Exhibitor 


Kitty Gordon in 
“THE UNVEILING HAND” 
World 
Providing Kitty Gordon has proved a popular star 
in your neighborhood, there is no reason why this pic- 
ture should not get over as satisfactorily as her recent 
offerings. It has the usual dramatic qualities and is 
well enough produced. Of course, it’s just a program 
release which does not warrant any startling asser- 
tions on your part, but you are safe in letting your 
folks know that it strikes a fair average all through 
and reveals the star to advantage. 


Probably the best angle to hit in, the advertising 
would be that the film shows Kitty Gordon in a 
different environment—that of a desert in which she 





Announcing 


By STEPHEN FOX An American “Flying A” Picture 
Breezy American comedy-drama. 
A romantic story of the West 
Beautiful Western scenery. 
Punch—pep—jinger! 

Brilliant, humorous situations 
in which Russell displays 
exceptional versatility. 


WILLIAM RUSSELL PRODUCTIONS 





West Coast. 
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WILLIAM RUSSELL 


OWE Ree ae 
WEST BEGINS” 


Whirlwind riding. 

Full of quick comedy action. ‘ 
Will appeal to men—young and old. 

Your women patrons will enjoy 

the romance. 
revel in the wild riding and stunts, 
A good story—book it! 


‘The Pacific Coast 1s the Logical Place to make Release Prints’? 


The Sanborn Laboratories, Inc. 


is the logical place on the Coast to do your release print work. We control 
exclusive rights on the Handscheigh Color Process. 
reason for our making release prints for Douglas Fairbanks, Authors Photoplay 
Co. (Anna Luther Releases), “‘Smiling Bill’? Parsons Comedies and the sample 
print work of at least ninety per cent. of the big productions made on the 
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encounters all sorts of hardships.- Some of the most 
striking stills prepared by World bring out this feature 
of the story and I would use them in preference to 
those presenting the characters in conventional life. 
In the supporting company, Irving Cummings and 
George MacQuarrie should receive about equal atten- 
tion. The title isn’t anything out of the ordinary, but 
may be utilized in connection with lines such as: “She 
believed in her husband until his character was tested 
and found yellow. See Kitty Gordon in her latest 
drama of love and sacrifice, ‘The Unveiling Hand’.” Or 
‘“°The Unveiling Hand’ reveals people at their true 
worth, in Kitty Gordon’s newest protoplay.” * 


For the benefit of your women patrons, it might be | 


worth while to indicate that Miss Gordon, as usual, wears 
a number of striking costumes which she displays at 
their full worth. 












4 
“Russell going over 
bigger in each pic- 
ture’’ says “What- 
the - Picture - Did- 
for-Me” in Exhib- 
itors Herald & 
Moto grap h y. 





Directed by HENRY KING 


Now available at Pathe 
Exchanges: 
WILLIAM RUSSELL in 
“Habbs ia a Hurry” 
“All the World to Nothing” 
“When A Man Rides Alone’ 
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Plot Has Plenty of Action and for the Most Part Is Well Handled 


Carmel Myers in * 


“THE LITTLE WHITE SAVAGE” 


Bluebird. . 
PRICE TO) Rees Sat an ease eras toe ea ees Paul Powell 
RTT ELGOLER © «a. ad x! «orca tehalle la ef e¥e apmueeer ... Frances Greene 
SERNARLO BY |. cone tawoe teen ... Waldemar Young 
CAMERAMAN ... 0.52.0. samu ees ... Edward Ullman. 
ASE WOE © EPs eet Audience doesn’t quite know 


whether to take it seriously or as a joke; en- 

tertainment values good. 

Be eee Well enough developed with a few 

unexpected and novel touches. 

DIRECTION Generally kept things in the 
spirit of fun; permitted a bedroom scene 
that is apt to shock some folks in conserva- 
tive communities. 

PIT TOGRAPHY ©. i.e cents se. WE XAEE tae Clear 

LIGHTINGS .......... For the most part well varied. 

CAMERA WORK Ordinary 


Sets a sce ok Has no trouble in handling role of 
circus girl, who, during the larger part of the 
‘ story appears as a savage. 
SUPPORT Harry Hilliard gives clean-cut 
performance as young pastor; William Dyer, 
Richard Cummings and John Cook provide 
first rate types. 
Por Ee LORS | ki. salsa 


action. 
EN re LORS si. St nie ees Nu U.hing elaborate required. 


EA Tet). is. 2 sees Chances for bits of character 
comedy are realized; title writer seemed to 
have difficulty in finding a language that 
suited the savage islanders. 


GHARACTER OFSTORY i 322...23. With the excep- 
tion of the one scene already noted there is 
nothing that can offend. 


TENGTH OF PRODUCTION ............ 4,103 feet. 


By passing this off as a yarn, such as an imaginative 
circus man’ might evolve for the edification of a eullible 
small town newspaper reporter, the author forestalled 
criticism that might be advanced by exact-minded folk, 
who want to be convinced that what they see is real. The 
whole affair, as we learn in the last reel, is merely an in- 
genious fabrication, designed to hold the attention of the 
audience, as it does that of the reporter to whom it is 
related. 


descwecstece 
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eer eescere 


Desert island scenes fit the 


But even granting the admittedly unreal character of 
the story, it is a mistake to permit unexplained develop- 
ments in the action. The most noticeable lapse occurs at 
the time of the circus man’s escape from the island, with 
Carmel Myers, “The Little White Savage,” and two other 
companions, leaving the minister stranded with no appar- 
ent chance of getting away. Just how he does get back 
to civilization remains a mystery. 


We next meet him, however, as the pastor of a church 
in a gossipy little village visited by the circus, which now 
has the “Little White Savage” as its chief attraction. For 
Carmel, social conventions don’t exist. She simply knows 
that she has loved Harry Hilliard ever since they played, 
hide and seek around the island rocks, and learning that 
he is in town, her one purpose is to throw herself into his 
arms without delay. 

The fact that it is early morning and that she is still 
in her night attire (a conservative garment, we'll admit) 
does not deter her from rushing impetuously to the pas- 
tor’s house and perching on the side of his bed while he 
peacefully slumbers. One of the early rising deacons 
happens to look through the window at this inopportune 
moment, which is reason enough for him to ride through 
the village summoning the inhabitants to witness the 
scandal. And it must be conceded that the visual evi- 
dence, with the girl snugly tucked in the pastor’s bed, is a 
trifle damaging. At all events, the pulpit is declared va- 
cant and the minister, out of a job, joins the circus troupe. 

There is nothing morally questionable in these scenes, 
because as the audience knows, the two parties chiefly 
concerned are innocent, but the boldness of the action is 
liable to shock sensitive folk, especially in church-going 
communities. 

Earlier sequences in the yarn are entirely harmless. The 
young minister, the circus man, looking for strange ani- 
mals to add to his show and a detective, are shipwrecked 
and left on an island inhabited by savages. Carmel Myers, 
the most attractive of the tribe, conceives a strong attach- 
ment for Hilliard and resents being kidnapped that she 
may become a part of the circus. Incidents consequent 
upon the meeting of the characters in America lead 
up to the discovery of the minister in the compromis- 
ing position already noted, 

[ll admit that finding appropriate words to put into the 
mouths of savages when they must be reproduced in sub- 
titles, presents something of a problem, which hasn’t been 
solved very well in this casc by causing the supposedly 
ignorant girl to use a semi-classical style of old English. 
This may strike some of your folk as being a bit too 
ridiculous. 


Elements of Adventure and Humor Should Attract 


Box Office Analysis for the Exhibitor. 


All told, this is easily up to the Bluebird standard. The 
entertainment values are good and barring the bedroom 
incident, there is nothing that you need fear to offer any 
sort of a crowd. If “The Little White Savage” is coming 
your way, I would play it without hesitancy. 


There are two elemerts to work on in the picture,—first 
the situations transpiring on the island, with Carmel Myers 
playing an innocent, affectionate creature, who steals her 
way into the heart of the young minister; second the 
scen:s in the gossipy village, which account for no little 
fun and some telling characterizations. 


Let your crowd know that the film offers contrast and 
variety by using stills presenting scenes from both phases 


> 


of the story. Then it might not be a bad idea to bring 
in a little circus atmosphere by showing Miss Myers as 
the savage in one picture and as a circus performer in 
another, placing them side by side with a line: “Carmel 
Myers travels all the way from the South Sea Islands to 
a circus side show; but one place or another, she’s always 
‘The Little White Savage.” 

In reading notices concerning the plot, it would be just 
as well to’ let it pass as a straight story, without any 
reference to the fact that it is related as a wild yarn. If 
your folks don’t guess this until the close, there is no use 
discounting the effect of the surprise. You might term 
the picture. “The romance of a Little Minister and a Little 
White Savage.” 
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ACID TEST. 


By Carl Laemmle, President of the 
Universal Film Manufacturing Company 


SUE eee 


POOR picture can be 
put over with elabo- 
rate presentation, but 

it dies the death when it has 


to stand on its own merits without 
the artful aid of exquisite music, 
beautiful stage settings, softly toned 
lighting effects and the other tricks 
of the trade. 


A good picture is one that will make 
a hit without all these things—and the 
only acid test of any picture is whether it 
will please the people with its story, ~its 
acting, its direction and its settings 
without expensive presentation to save it. 


Universal Special Attractions have 
been standing that acid test, for it is only 
recently that we have managed to get 
them into theatres which are in the habit 
of spending big sums of money on presen- 
tation. Inthe meantime, they have had 
to make good on their merits as entertain- 
ment. In many instances, they were pre- 
sented under the worst possible conditions, 
BUT THEY MADE GOOD WITH A BANG. 
And only when it became noised about that ‘“‘the 
Universal has shown a greater improvement in quality 
during the past year than any concern in the picture 
business’? did the managers of the bigger houses 
realize what they were missing. 


VIM 
STU TELL 


STU UE 


I don’t mean for a minute that proper presen- 
tation should not be given to pictures. If you can 
afford to spend the money to get a symphony 
orchestra, and to build special stage effects, and to 
engage high-priced stars to sing in order to CREATE 
A GOOD ATMOSPHERE FOR YOUR PIC- 
TURE, it is great showmanship. 


BUT, HOW, MANY OF YOU. Gam 
AFFORD IT? And, to those of you who are 
spending vast sums for pictures, PLUS big sums for 
presentation and ‘‘atmosphere,’’ I put the question 
point-blank : 


“Are you getting away with 
it as well as you think you 


are, or are you eating up your 
profits in order to save some of the 
poorly made pictures you are 
booking P”’ 


Do you believe in Wid? 


If you do, if you follow his advice, 
glance at his reviews on some of our - 
Universal Special Attractions. If you have 
not used these pictures, they are as good 
for you as the day they came ‘‘out of the 
can.’’ Why continue to guess about 
quality when you can get GUARANTEED SUC- 
CESSES like the following pictures which have 
stood the acid test: 


Wid said that “Modern Love’’ (featuring Mae 


Murray) is ‘‘a classy production.”’ 


: ' 
Wid said _, Three Mounted Men”’ (featuring 
‘ “ 55 3 ° J 
Harry Carey) “registers convincingly because it is 
human.,”’ 


Wid said “The Talk of the Town (featuring 
Dorothy Phillips) is ‘‘just the kind of production that 
will make barrels of money for exhibitors.”’ 


Wid said that “‘Vanity Pool’’ (featuring Mary 
MacLaren) is ‘‘good enough to justify your reaching 
fOteit 


Wid said that ‘‘Hell Bent’? (featuring Harry Carey) is 
““a safe bet.’’ 


Wid said that ‘“The Mortgaged Wife’’ (featuring Dor. thy 
Phillips) has ‘‘a capable cast and intelligent handling.”’ 


Wid said that “Danger, Go Slow’’ (featuring Mae 
Murray) justifies you in playing it. 
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Childishly Simple Story Possesses Some Charm in Atmosphere. 


Bessie Love in 
“THE WISHING RING MAN” 


Vitagraph 

je LAS ot RES Sa ae amend ay David Smith 

PLEO ess nets sececevsseseess Margaret Widdemar 

SUBNARLO BY ..6.0..5% ....... Jean Marion Burton 

CAMERAMAN .......... a Not credited 

TAS Oss Wy G8} Re ee Simple in the extreme, but 

possesses some charm in the acting and pro- 

duction. 

Me aah s Rather slight for five reels; depends 

largely on charm of the star. 

DIRECTION .......... Adequate, considering the 
material offered. 

‘PHOTOGRAPHY ....... Ets wh fase Sharp 

LGPL IN GS 45.6% wean. Some pretty effects; generally 
well judged. 

een WORK Gross ct skgieh aoe. crue se uMmices 


LEA ROE celave Looks sweet and pleasing; is not re- 
quired to do much in the way of acting. 

eS ered >, «so wey wee J. Frank Glendon satisfactory 
in straight role; characterizations of a fa- 
miliar type supplied by Willis Marks, Al- 
berta Lee and others. 

EXTERIORS Scenes on estate and in 
woods have picturesque quality. 

INTERIORS Elaborately furnished when 
the occasion demands, 

DE TALI Iss. Sen's .... Nothing out of the ordinary. 


CHARACTER OF STORY ......... Almost childish 
LENGTH OF PRODUCTION 4,276 feet. 


Vitagraph sure does believe in sticking to simple mate- 
rial for its pretty young women stars. This has, in the 
opening sequences at least, something of a “lavender and 
old lace” fragrance and at no time does it approach any- 
thing that could be termed serious in the way of characteri- 
zation. It depends entirely upon the appeal of youth and 
innocence, and may, on that score, satisfy folks who are 
content with light photoplays. 


Those who are familiar with Bessie Love may imagine 
beforehand about how she will appear in her interpreta- 
tion of the coy, romantic little girl who is idolized by her 
grandparents, but who longs vainly for a chance to live 
a life of youthful pleasure with companions of her own 
age. Miss Love has many cute mannerisms which fit in 
well with a portrayal of this type, moreover she possesses 
the sort of winsomeness that finds pafticular favor with 


eee ee reese ee 


women and children. Whatever the role demands, she 
supplies. And the same may be said of J. Frank Glendon, 
as the prince charming who comes to her rescue. 


Although the tone of the picture is not novel, the plot 
theme does depart from the usual line and its improb- 
ability may be overlooked in view of the admittedly ro- 
mantic nature of the whole affair. Lonesome in the big 
house never entered by young people, Bessie makes a sort 
of spiritual companion of a p°rtrait, a relic of Colo.- 
ial days. 


Seated before this portrait, she confides her hopes 
quite as though she were talking to a human being, and one 
day, while in the midst of a childish confession, delivered 
to the picture, J. Frank Glendon, happening to 
be secreted behind the curtains, presents himself 
as a miraculous answer to Bessie’s dreams. Hee tells her 
that anything she wishes for hard enough, she will get 
and thereafter, in the girl’s fancy, he is known as “The 
Wishing Ring Man.” 


Oddly enough, Bessie’s first wish comes true. She goes on 
a visit to the country where there are children of her 
own age, and is gloriously happy until she longs to en- 
large her experiences by extending her journey to a 
distant town. This, we und-rstand, is impossible becaus® 
the grandparents will not permit her to leave home unless 
she is engaged. Bessie meets this contingency by boldly 
announcing that she has a fiance, identifying him by the 
first name that comes into her mind, which happens to 
be that of the character played by Glendon. 


The girl does not know that the pseudo fiance is her 
“Wishing Ring Man,’ until she meets him at the time 
their engagement is announced. He decides to carry it 
through, so that Bessie’s dream will not be frustrated, 
counting, of course, on disclosing the truth before 
anything serious transpires. From here on the plot is 
largely concerned with connecting the chain of circum- 
stances that surround the supposed lovers as the day of 
the wedding approaches. 


Right at the last minute, when the presents have arrived, 
the bridesmaids are on hand and the time has come for 
Bessie to go through a rehearsal of the ceremony, she 
balks at the deception and runs away, feeling that “The 
Wishing Ring Man” does not love her. But in this, the 
spectator knows she is mistaken. The end is about what 
might be expected, with a real love match between the 
pair that has been playing the game. , 

In the cast are Jean Hathaway, Claire Du Brey, Truman 
Van Dyke and Dorothy Hagan, 


? 


Try to Get Patronage of Women, because Men May Find it Weak. 


Box Office Analysis for the Exhibitor. 


This hasn’t strength enough to be a satisfying pic- 
ture for a sensation loving crowd. Men are apt to call 
it wishy-washy and they won’t be far wrong if they 
judge entertainment by dramatic standards. 

The best chance seems to me to be in the neighbor- 
hood theaters where there is a good family trade, largely 
composed of mothers looking for pictures that can’t 
harm their children. With the right sort of advertising, 
this should go well with your matinee trade and you could 
slide it through at night with the assistance of a good 
supporting bill. 

Probably the most attractive lobby display could be de- 
vised by using a number of pictures of the star as the 


demure little heroine in picturesque surroundings. Also 
try to get one large portrait of Miss Love as she appears 
in real life, making it the center of your pictorial exhibit. 
Then ca‘l attention to half a dozen or so of the films 
she has played in the past, and in reading notices indi- 
cate that she has one of her most congenial roles in “The 
Wishing Ring Man.” 


Catchlines may be worked along this angle: “Do you 
believe that if you wish hard enough you will get what 
you want? Bessie Love finds that she does in ‘The Wish- 
ing Ring Man,’ the most charming of the young star’s 
Vitagraph comedies.” 


Foreign rights controlled 


R A N K 1p O W E L iy, presents by Federal Photoplays, Inc, 


3 East 44th St. New York 


THE FORFEEE 


a cracking big drama of the great southwest 


featuring Houst Peters 


Supported by Jane MILER 
‘Directed by FRANK PowELu 


A picture that will pack your house—book it 


DISTRIBUTED BY 


W.W. Hodkinson Corporation 
P 


THROUGH PATHE EXCHANGE, Inc. 
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Star Appears at His Best in Really Amusing Comedy. 


Charles Ray in 
“THE GIRL DODGER” 


, Paramount. 

DIRECTOR \ 7... .% tae oh ne ca Gos Jerome Storm 

ALOR ie 5 Cosa 3isrs a ale oak COME oss J. G. Hawks 

BUMNARIO BY. ..66.ces fy Se COED. Faas a J. G. Hawks 

RIERA 0 sani «itamtoatltigs aeates 03 Chester Lyons 

POAVVELOLE .. ciain sous Has laughs from start to 
finish; one of the best of the Charles Ray 
comedies. 

ME Re spc isc os sa Finely suited to personality of the 


star; affords him an opportunity to display 
his ability as a character actor. 

PUEBLO NN . . 25 vv ds Puts over telling comedy bits 
with unfailing success; altogether makes 
much out of incidents which might be over- 
looked by a less expert director. 

PHOTOGRAPHY Clear 

Fevers UN GS «ipod c. Have variety and are always 
good on players and sets. 

CAMERA WORK Nothing difficult required 

STAR Bound to please any sort of an aud- 
ience; gets laughs through real comedy 
characterization. 

SUPPORT Doris Lee attractive as the hero- 

_ ine; Hal Cooley and others meet all demands 
of the story. 

CX T Peete te... 5 hes «a's eee A few picturesque shots. 

INTERIORS College room and hotel scenes 
correctly staged. 

DETAIL Misses nothing that gives promise 
of getting a laugh. 

CHARACTER OF STORY). 9) ..... Wholesome. 

LENGTH OF PRODUCTION 5,130 feet. 


This comedy has been tested on a New York audi- 
ence and found adequate in every respect. Shown on 
Broadway, it brought laughs all through, because of 
the really fine acting of Charles Ray and the first class 
cuality of the story and the situations developed by 
J. G. Hawks. Then too, credit should be given the 
director for bringing out in a most effectrve manner 
every incident calculated to add to the picture. 

Ray is given excellent opportunities as “The Girl 
Dodger.” a nickname which he acquires on account of 
his bashfulness and his devotion to studies while at 
college, to the exclusion of everything else. 

As a spectacled book-worm, immersed in the writing 
of a thesis to such an extent that he even ignores -the 
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duns of his landlady for overdue room rent, Ray draws 
a distinct figure, without descending into a burlesque of 
the studious college boy. He looks and acts the part 
and succeeds in making you credit him as a genuine 
person. 

In contrast to the seriousness of “The Girl Dodger,” 
is Hal Cooley, living next door, known as “the gloom 
buster.” His quarters are the favorite resort of those 
who look upon class rooms as a necessary evil and his 
feminine companions during off hours, are selected from 
the choruses of musical comedies in a nearby city. Pinkie 
le Rue, the reigning favorite of the moment, has been 
invited to a supper party in “the gloom buster’s” .apart- 
ment on a day that things break wrong for the care- 
free young host. 

His father comes to town to try to explain to the 
dean why his son should be retained in college even if he 
doesn’t work, and worse than that, there is a summons 
from Cooley’s fiancee to attend a dance at a neighbor- 
ing summer resort. A way out of the difficulty offers 
itself with the appearance of Ray, ousted by his land- 
lady and in search of a place to continue the writing 
of his thesis. F 

Cooley welcomes him with open arms, first because 
he will make a favorable impression on his father who 
is suspicious of gay companions, and more important 
still, because he may be pressed into service to entertain 
Pinkie le Rue and her friends at the supper party. Here 
the fun begins in earnest. Ray goes about his new duties 
with all the customary seriousness of his nature, pre- 
paring for the ordeal with two cocktails, according to 
the suggestion of Cooley. 

Then the girl appears, but she fails to fulfill the book- 
worm’s idea of a dancer. In fact, she is an entirely de- 
mure, sweet young thing, dressed in white and not inthe 
least shocking. Ray falls for her pretty hard during the 
course of their little supper party, and is completely 
swept off his feet when she leaves him with a maidenly 
kiss. 

The audience knows, though the bashful youth does 
not, that the girl is in reality Cooley’s fiancee who had 
come to his rooms for help when her car broke down. 
This is the beginning of a delightfully played romance 
in which the comedy element reaches its height during 
the sequences at the summer resort hotel, when Ray 
attends his first dance, and, owing to the unfortunate 
activities of a thief, loses the trousers of his evening 
suit. The complications here are carried along with fine 
spirit and always within the bounds of good taste. 

In the cast are Jack Nelson, Leota Lorraine and others 
who fill out the scenes adequately. 


Sure to Draw if You Give it the Right Sort of Exploitation. 


Box Office Analysis for the Exhibitor. 


From any angle you want to view it, this is a first 
rate comedy, which goes beyond the average humorous 
film, in that it is built on character and reveals many 
touches true to human nature, as found in a college 
town. It should go strong with any kind of an audience, 
but probably will have its largest appeal in communities 
of the better class, likely to appreciate the fine points 
in the production. 


Among the younger comedy stars, Charles Ray certainly 
is holding a place close to the top, and as long as Thomas 
H. Ince supplies him with vehicles of this quality, there 
is no danger of his slipping. I would give him all the 
publicity possible and try to attract the school and college 
element in your town. Young folks are sure to take to 
a picture of this kind, in that it comes pretty close to 

_the life which they are living. 


“The Girl Dodger” is an attractive title that may be 
worked in with pictures of the star as an awkward youth, 
oblivious to everything but the intricacies of the dead 
languages. You might try a line something to this effect: 
“You have seen Charles Ray in many character portrayals, 
but you haven’t seen his humor at its best until you have 
witnessed his newest Paramount comedy, ‘The Girl Dod- 
ger,’ ” 


Also a line like this might be used, “Have you ever 
noticed that the man who is slowest to fall for girls, 
lands the hardest when he does fall? That’s Charles 
Ray’s experience in the Paramount comedy, ‘The Girl 
Dodger’.” Or “Between books and a pretty girl, which 
does he choose? The question isn’t as easily answered 
as you may imagine, in ‘The Girl Dodger.” 


WARNING 


All of my recently produced 
pictures are being released 
through 


The First National Exhibition 
Circuit, Inc. 


My first release through these 
Exchanges was 


“VIRTUOUS WIVES” 


My second will be 


A “MIDNIGHT ROMANCE” 


Directed by Lois Weber 


DON’T BE MISLED 
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A TEN STRIKE! 


The greatest Bara picture 
since SALOME 


Theda Bara 
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WHEN MEN 
DESIRE 


A WILLIAM FOX PRODUCTION 


Directed by J. GORDON EDWARDS 


Book STANDARD PICTURES Now! 
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THE GREAT PRODUCTION 
OF THE OFFICIAL INTERNATIONAL FILM 
“THE SPIRIT OF DLARAY ERATE. 


STATE RIGHTS BUYERS---ATTENTION! 


JAMES VINCENT 
PRESENTS 


“The Spirit of Lafayette” 


From the Book of 
James Mott Hallowell 
Adapted for the Screen by 
J. Searle Dawley 


WITH ENDORSEMENT: OF 
UNITED STATES GOVERNMENT 
COMMITTEE ON PUBLIC INFORMATION 
CEORGE CREEL. Chairman 


DIVISION OF FILMS, 
CHAS. S. HART, Director 





WILLIAM HOWARD TAFT 
New Haven, Conn. 


Frepruary, 1919 


I have seen the moving picture of “The Spirit of Lafayette’. It is in admirable harmony 
with the thrill of deep patriotism stirred by the war and its victorious ending. Its climax 
in the League of Nations, exemplifying Lafayette’s love of world liberty and giving an 
answer to his family motto “Why not?” should in these fateful days challenge us all. I 
sincerely hope that the American people will see it. 


(Signed) Wititam H. Tart, 


THIS IS NOT A WAR: PICTURE 


It opens with peace in the signing of the armistice of November 11, 1918. Portrays 
the welcome of the returning soldier. ‘Tells the story of Lafayette and shows how the 
spirit that inspired Layafette to aid American Colonies is the same spirit that inspired 
our boys to aid France. 

That Exhibitors and the Public may take advantage of this timely subject as soon 
as possible, it has been decided to release on State Rights. Send all communications and 
bids to me personally. 


JAMES R. SHEEHAN JAMES VINCENT 


- GENERAL MANAGER. 1465 Broapway 
New York City 
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JESSE D. HAMPTON Presenting 


WARREN KERRIGAN 


Current production: © The End of the Game’”’ 
Coming: © The Best Man”’ 


DISTRIBUTED BY 


W. W. Hodkinson Corporation 


THROUGH PATHE EXCHANGE, Inc, 


Adolph FA oe ere - presents 


BILLIE 
BURKE 


“CBy arrangement with F Ziegfeld , Jr) 


‘Good Gracious 


Annabelle’ 
C Paramount C picture 


By Clare Kummer Directed by George Melford 


A Rollicking Farce for 
A Bewitching Gil 


setae “Good Gracious, Annabelle!” 
And Billie Burke is just the girl to play it. 


It's a merry tale ‘of anjfirresponsible beauty 
who was married to a man whose name che 
didn’t know—a rough miner who wore whiskers ! 


There’s a chase after two shares of stock, 
misunderstandings galore and a heap of genuine 
fun, 


One of Billie Burke’s best. , That’s saying a 
lot! 
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- News of the Week 


in Headlines 


Monday. 

Oscar A. Price, assistant Director General of 
Railroads becomes president of the United 
Artists Association. 

Grand Jury investigation into alleged graft prac- 
ticed by members of Fire Prevention Bureau, 
continued. 

Dr. Ellis P..Overholzer gives some ideas on unde- 
sirable pictures before the Chicago Censorship 
Commission. 

Tuesday. 

Chicago pictures will pass two boards of censors 
if pending legislation is adopted. 

Cliff Smith to direct Texas Guinan. 

Chattanooga, ‘Tenn. shows must close on Sundays. 

National Board of Review selects Nazimova’s “Out 
of the Fog,” to d&monstrate strides made in ar- 
tistic photography in America. 

Charles E. Van Loan, well known author, former 
“stunt” man of Universal, dead, at Philadelphia. 

C. F. Zittel named chairman of the special com- 
mittee to work on proposed clubhouse for in- 
dustry. 

Muriel Ostriche Brady sues parents for accounting. 

Wednesday. 

Famous Players sign Houdini for a series of mys- 
tery stories. 

Adolph Zukor to again lead industry in next Liberty 
Loan Campaign. ; 

Hiram Abrams named general manager of the dis- 
tributing organization of the “Big Four”. “Ben- 
nie’ Schulberg to be his assistant. 

Yale Photoplay Corp., formerly operated by A. D. 
Flintom, Des Moines, closes out business. 

Thursday. 

Frank Lloyd leaves Fox. 
specials. 

Samuel Goldwyn leaves for Coast. 
fewer and better pictures. 

Pathe changes title of “Stars of Glory” to “The 
Unknown Love.” 

Red hot fight being 
posed censor and 


Probably will make 
Will make 


waged in Nebraska over pro- 
Sunday laws. 

Friday. 

to establish distributing and 
in Europe. He will be away 


William Fox sails 
production plants 
several months. 

Pyramid Pictures, Inc., Harold J. Binney, presi- 
dent, closes down New Haven plant. Studio 
fixtures, etc., attached by creditors. 

William Fox secures “Checkers.” 

Washington M. P. Corp. sells “Fool’s Gold” and 
will resume operations. 

First ‘Roxy’ production—a George V. Hobart 
comedy—directed by Wally Van, started. 

Saturday. 

Bonnie-Reed Film Mfg. Co. talking of ten studios 
and $3,000,000 investment in Los Angeles. 

“Pop” Lubin talking of re-entering the business. 

Vitginia Pearson Prod. to release through Pathe. 
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Let’s Bury the Program Forever 


Who said 52 a year? 

Oh Boy! Aint it good for the old heart to real- 
ize that the bosses of the big producing organiza- 
tioas are busy these days proclaiming from the 
housetops the fact that they have no iatention of 
trying to make all the pictures in the world, but 
intend to concentrate upon the admittedly difficult 
task of making pictures good enough that they 
will be booked on their merits? 

We don’t need to kid ourselves into the belief 
that the program contract is'gone forever, and the 

‘chances are that before 1919 is over, we will find 
several more final last gurgled attempts of the 
man clutching at a straw, who wants to force Mr. 
Exhibitor to take something he doesn’t want in 
order to get something which he does want. 

It has been most interesting and certainly grati- 
fying to me, in the past few months, to find that 
practically every prominent leader of the old “52 
a year” faction has, of his own accord, come to me 
with the admission that the system was all wrong. 
For years, these men have declared that it was im- 
possible to produce a few pictures and justify the 
overhead expense necessary for a distribution or- 

' ganization. To-day they are forced to admit that 
they can make more money with a. few good pic- 
tures than they can with a lot of ordinary pictures. 

The exhibitor has helped the slow-moving pro- 
ducer to the realization of this fact by demonstra- 
ting that he can make tremendously more with 
a splendid picture, thereby justifying a very 
heavy rental. At first when these instances were 
demonstrated, and the exhibitor called for more 
specials, the producer insisted that these special 
productions were freaks. It took alot o1 nammer- 
ing to finally convince Mr, Producer that any ex- 


ceptionally well-made production with definite 
box office value, could make more net money for 


the producer at three times the rental than the 
ordinary program routine bunk which came 
through on the regular 52 a year basis. 

As I have pointed out many time in the past, 
one of the psychological reasons that the exhibit- 
or made more money net on a big special than he 
did on a routine release secured at one fifth 
the rental, was that the exhibitor, being an ordin- 
ary human, only came to and dug in when he had 

enough at stake to worry him a bit. 


If he paid 


ten dollars for a feature, he decided that he could 
go fishing, and get his money back, but when he 
paid one hundred dollars a dav for a feature, he 
worried enough about how he was going to get 
the hundred back, that he did some definite plug- 
ging and stirred up enough excitement among 
the natives to be sure that ne was going to get 


the coin back again. This additional effort to re- 
trieve the hundred at stake, invariably resulted 


in a business sufficient to pay a larger net profit 
over the heavy rental than he had received as net 
profit on the days when he ran ten dollar pictures. 

In the past few years the film theater has 
graduated from the store-room show to the won- 
derful structures which now dot the country, giv- 
ing more dignity to the films than to the theater, 
insofar as their places of exhibition are concerned. 
The coming of the big theaters, with a capacity 
from one thousand to three thousand, and an ad- 
mission price of from fifteen cents to sixty ccnts, 
has lifted the problem of the producer out 
of the rut, and set a goal of possible profit never 
before equalled in any industry or amus ment 
enterprise ot any character. 

This tremendously increased possible revenue 
has given a new incentive to the producer anxi- 
ous to make specal nroducticns. It justifies the 
man who has been grinding out 52 a year in 
abandoning this policy forthwith, to attempt to 
present a limited number of attractions suitable 
for these big, beautiful, theaters. 

Last year about this time, I said in an editorial 
that the film business was in the hanas o: about 
one hundred people. I would not increase that 
number Ly one at this time and if anythii.g, might 
reduce it, because to-dav most anvone can see 
that it rests with the handful of exceptionally 
capable creators, both stars and directors, and I 
would say that they do not number over fifty to 
make the truly big films that are going to be able 
to conmmmand top rentals and draw exceptional 
business at the box office. 


After the films have been made, they must be 
intelligently distributed and intelligently exploit- 
ed to the public or they will fail miserab!'*- as has 
been evidenced by the success of a good picture 
in one territory and its failure in another through 
bad handling, so that I will say again that there 

(Continued on Page 36) 
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Treatment and the Acting of Star are Features of new Metro Comedy. 


Viola Dana in 


“SATAN JUNIOR” 


Metro. Hoe a 

Be) bee iran ae eretae- A ERS ia sive erbert Blache 
RUTHOR phd eRe. cals regeeamimetornia stats < Van Zo Post 
SOTRNARIO BY 2.2.0 0.cseetemenes tines June Mathis 
GAMERAMAN ... ... usecmnateee sts: John Arnold 


AS A WHOLE Bright comedy that will 
| amuse any sort of a, crowd; shows ‘star at 
her best. 


Gl ied, foes sy s5 s Adaptation of “Diana Ardway” px 
Van Zo Post; first rate material for e 
screen. : aie 

Pei Roe BLON ©2075 0555 08 Keeps things moving all U 
way and introduces some unexpected bits 
of business. 

PHOTOGRAPHY .........-. ise ee See Excellent 

THis EE I NGS ens. sean Carefully modulatec to get 


artistic results. 
CAMERA WORK 
good, : 
ReAN eae os sac atten Always attractive in interpretation of 
spoiled girl. ; 
SUPPORT .........-. Milton Sills natural in character 
of playwright; Lloyd Hughes, Alice Nolan 
and others have congenial roles. ' 
Wee RLORS vic cadees Many of them offer charming 
views of picturesque country. 
TIN eR OIRS 9. oases» > ae Suitable to homes of wealth 
and refinement. 
BL) Tp MUN iiss, e105 Sub-titles add to humor of story; 
concluding scene ends picture with a laugh. 
CHAPACTER OF STORY iiee:....-4 Nothing to 
which exception may be taken. 
LENGTH OF PRODUCTION .... About 5,000 feet 
Here is an instance in which the acting and the 
treatment are the making of a picture, for the story 
in itself, introducing only a few characters of real 
importance, does not look like adequate substance for 
five reels. As it works out, however, this is a more 


than ordinarily effective comedy, unusual in a number 
of respects and quite the thing for Viola Dana, whose 
piquant personality is revealed in a delightful fashion. 

The situations are so well handled that a spectator 
is certain to become interested, and will not notice 
the lack of a complicated plot. Miss Dana, holding 
the attention all the time she is on the screen, has 
admirable support in the person of Milton Sills, play- 


Composition of scenes 
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ing an author, whom she is determined to marry, 
whether he likes it or not. Most of the action 15 
developed between these two with some supplementary 
humor furnished by a Chinese servant, who appears 
at inopportune moments with some embarrassing 
comment. Others in the story are required to do 
little except give animation to the background against 
which the conflict between the girl and the author 1s 
presented. 

A more exasperating minx than that drawn by Miss 
Dana has seldom been pictured. She is the spoiled 
child of a milliona?re, living on an estate with ‘her 
aunt during the absence of her father, the only mem- 
ber of the tamily who pretends to be able to control 
her whims. Being in the habit of doing precisely as 
she pleases, Viola insists upon riding an ungovernable 
horse and is in dinger of beiig thrown, when she is 
met on the roadway by Milton Sills, living in the 
neighborhood, while he writes plays and entertains 
actresses. 

Milton, treating Viola as a spoiled child, takes the 
horse away from her, substituting his own mount to 
carry her home. Fascinated by such decisive treatment 
and interested in Sills’ reputation for doing shocking 
things, Viola wants to know him better, Uninvited, 
she goes to his bungalow the next day, secretes herself 
under the pillows on a lounge, and is discovered by 
the playwright in a scene to which they give a fund 
of humor. 

A luncheon follows and henceforth Viola continues 
to dog the footsteps of the man she has decided to 
marry. On one visit she flies into a temper and wrecks 
the furnishings of the bungalew: on another, when Sills 
has summoned a companionable actress to give the 
sirl a lesson, Viola gets all the better of a hair-pulling 
bout, after which the guest is quite content to leave. 

As a last resort, Sills introduces a younger brother, 
ficuring that the g’rl will fall in love with him; but 
instead, the youth is easy prey for Viola, who unfeel- 
ingly declares that she wants a man fer a husband, 
not a boy. Then, with the announcement of the ap- 
proaching return of her father, Viola decides to hasten 
matters by eloping with Sills. 

How she inveigles him into an automobile ana 
drives him far out into the country with her aunt in 
pursuit, goes to make an interesting climax to a film 
that holds all the way. Just to brng about a satis- 
factory conclusion, there is a scene near the end in 
which the playwright confesses that his heart has been 
won by the persistent I‘ttle Viola. 


Sure To Go With Any Sort of An Audience; Centre Publicity on 
Miss Dana. 


Your’re net running much risk with a Viola Dana 
picture under any circumstances, but comedies, with 
Miss Dana or any other star, don’t often surpass this 
in sustained interest. I happened to see it as the 
feature of a Sunday show at a Broadway theater 
where it was received with every sign of approval bv 
a large audience. There appeared to be no time dur- 
ing which the attention was not held and many of the 
points drew laughs. 

_ The title is effective and IT would display it in con- 
junction with a picture of the star in the get-up of an 
attractive little feminine Satan. Metro probably has 
stills of Miss Dana in her Satanic costume, which is 


Box Office Analysis for the Exhibitor. 


used during one brief sequence. Pictures of the star 


in this guise may serve to carry out the meaning of 
the title. 


It shouldn’t be difficult to find other attractive scenes 
showing Miss Dana either in riding garb, or in some 
of her fetching frocks. Make a big display of these in 
vour lobby, also use something to indicate the rich- 


ness of the settings and the beauty of the mountain 
country in which the exteriors were photographed. I 
would talk about this as an unusual comedy in story 
and in treatment, giving your own assurance that it 
is among the best of the Viola Dana pictures. 
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Theda Bara Her Usual Self In 


Theda Bara in 
“WHEN MEN DESIRE” 


Fox. 


; J. Gordon Edwards 

AUTHORS ... E. Licyd Shelden and J. Sear’e D-wley 

SCENARIO BY Adrian Tohnson 

CAMERAMA™ 

AS A WHO™.* .. Mav b> ccunted o1 to 
sati-fy a Theda Rara crow7. 


©: (Sle te: nis joy oMe: \e: at Si.omel mab) ee Nat as: 


ee a Spy stuff worked alone conven’‘ent 
lines; authors showed technical sili in hand- 
ling of tri‘e matoriel 

DERIGCTIONUN © ..5.24 5... Good enough for production 
that dees not depend upon fine noint- 

Hao LOGRAPHY «..... ... Varies: much of it poor, 

Petre NES 2... Hard and frequently chalky 


on players’ faces. 
CAMERA WORK 
STAR 


Ord-narv. 

Her ucval self; doesn’t reveal any un- 
expected quelitics. 

SUPPORT No one calls for particular men- 

tion; G. Ravmond Nye. Fleming Ward an4 

Fdward Elkus ar- passable. 

EXTERIORS -.... Might, looks better tf 
photographed. 

NG. ww... 
workmanship, 


oe 6 Mee eh 


wel] 


Studio sets suggest hasty 
DBA TL ac..: Boe 2 ot. ee 
CHARACTER OF STORY 

for a family trade. 


LENGTH OF PRODUCTION 


Even if the war is over, Theda Bara is still having 
trouble with German officers who think she is worth 
fighting about. In this melodrama, a typical Theda Bara 
production all through, the leaders of the German army 
seem to take their admiration for the Fox star, more 
seriously than the activities of the allied forces. They 
just won’t leave poor Tlheda alone, and all the while a 
faithful U. S. aviator is waiting to escort her to Amer- 
ica and to safety. 

No one is apt to consider this story seriously. It is 
melodramatic and decidedlv unreal, but possesses elements 
which continue to make Theda Bara’s photoplays popular 


Doesn’t figure much. 
Not the thing 


4,800 feet. 


John W. Royle © 


$ ao ; 
“ ATLA 5 
- . 


Crude But Forceful Meller 


with many fans. Wherever there is a chance to appeal 
to the patriotism of the crowd by introducing the Amer- 
ican flag, or having Theda burst forth into singing “The 
Star Spangled Banner,” Director Edwards has utilized 
the opportunity. It may be questionable taste to show 
the Stars and Stripes on the screen for ‘so cheap a 


melodramatic purpose, but this did not bother the Fox 
producer. 


The story is supposed to transpire at the time America 
declared war on Germany, and United States citizens in 
that country, made haste to get passports permitting them 
to leave. Poor Theda is in an awful fix, because Raymond 
Nye, a power in the German Army, looks upon her as a 
desirable companion. He repeats, with unnecessary fre- 
quency, that German officers in war time, are permitted 
to possess any woman they happen to fancy. 


Theda’s sweetheart, the American aviator, played by 
Fleming Ward, reaches Switzerland, but there is no relief 
for the unfortunate woman who tries to keep Nye at a 
respectful distance. At one point, when her predicament 
hecomes especially hazardous, an obliging bomb dropped 
by an American aviator, falls on the house, nearly killing 
the German officer. 


This gives Theda her chance, for it happens that a 
German woman spy, also in the building at the time, is 
crushed under the wreckage. Miss Bara appropriates the 
passports and the important secret documents intrusted 
to the spy to be carried through the French lines. Im- 
nersonatinge the dead woman, Theda arrives at the German 
border where she is delayed by more German officers, 
who look to her to relieve their loneliness. 


While Miss Bara is being detained, her companion 
reaches Fleming Ward. The aviator jumps into an air- 
plane and starts to the rescue of his sweetheart, who is 
having troubles of her own with an assortment of would- 
be lovers. Her identity is not discovered, however, until 
Nye, having recovered from his injuries, appears at the 
post and enters the woman’s apartment where she has 
Ward secreted in a closet. 

There is plenty of action, bringing thrills of the ob- 
vious sort, in the final sequences, resulting in the death 
of Nye and the escape of the two patriots. The produc- 
tion is about on a par with a story that never advances 
beyond melodramatic crudeness. 


Will Go With Loyal Followers Of The Fox Star 


Box Office Analysis for the Exhibitor. 


In some respects, Theda Bara pictures are among the 
easiest to exploit. Folks either want to see Miss Bara on 
the screen, or they don’t, and in order to attract those 
numbered among her consistent followers, little is needed 
beyond a display of the star’s name. For the others who 
don’t approve of Theda, or the type of photoplays in 
which she appears, no advertising is effective. A deep- 
seated prejudice will keep them out of the theater. 


“When Men Desire” is a typically suggestive Fox title. 
Tf you run this film, I would make the most of the draw- 
ing power of the name of the picture, in conjunction with 
‘that of the star, using stills showing the sensational pass- 

ages in the action. 


ing lobby pictures because there are a number of dramatic 
scenes, some revealing Theda in startling costumes. 


Probably you would not gain much by calling attention 
to the war angle of the story. It offers nothing new and 


the public will consider it secondary to the sex theme 


suggested by the title. Whether it is true or not, the sen- 
sation-craving crowd may be attracted by a synopsis of 
the plot indicating that the theme bears upon the brutal 
attitude of German officers in appropriating women. 

You might indicate that Miss Bara goes through a 
series of thrilling adventures in escaping the fate of 
American women left at the mercy of the Hun army. In 
the case of a star such as Theda Bara, it is not neces- 


It shouldn’t be hard to secure strik- sary to use space in recounting her previous pictures. 


LOUIS B. MAYER ‘resents 


Anita Stewart 


in a Lois Weber Production | | 


ee 


“A MIDNIGHT ROMANCE” 


From the story by MARION ORTH, author 
of “THE PRICE OF A GOOD TIME” 









Full of those Box 
Office touches that 
Lois Weber knows 
so well how to put — 


over. 





A arch 


Release 


( atednattiin soa neat tien tae ce @ j 
Sunday, March 9, 1919 & Law 3 


Bk TRA — 
A= cl TE a er A ape tn A 





Comedy Meller of Yankee Hero In S. A. Republic Will Satisfy 


William Desmond in 
“WHITE-WASHED WALLS” 
Jesse D. Hampton Prod.—Exhibitors Mutual. 


ED PMR MRD IRON te, 90 RRS sue win oR tain ee » Park Frame 
PAGE MER RES. os Paice phn vists't'e Ethel and James Dorrance 
Birr: BY i. sos ksceeaee George Elwood Jenks 
CAMERAMAN 3.8. .+< cso nse Harry V. Harris 


ASVTABWHOLE ......000% South American meller 
comedy with titles which burlesqued the ac- 
tion making it satisfying entertainment. 


eee oes aaty ode Evidently a meller kidded in the 
making with rather good comedy results. 

DE rat ee Nees «4 Rather elementary but good 
enough to get by. 

PHO TOGRWA PE Yl sine Varied from good to 
just fair. 

DiGH eI NGS Gi.2 6... ? Some very good bits but gen- 


erally ordinary. 
GAMERA WORK? 3.52.33. _ Varied, but satisfactory 
as a whole. 


SLARS.... ee eee Pleasing personality with smile that 
wins. 

SUPEGRT aise: sins Satisfactory types; Miss Brun- 

ette appealing. 

EXTERIORS iy. os cw ine cine teers Fitted atmosphere. 

PNSERTO RS Sei... stat Get by, nothing elaborate. 

DE DA alc cece ahs Acceptable because South 
American atmosphere is uncertain quantity. 

CHARACTER OF STORY). aaa... Burlesqueing of 


action makes it comedy al] the way. 
LENGTH OF PRODUCTION .... About 4,800 feet. 

Good-natured Bill Desmond has such a darn pleasing 
smile that you are willing to forgive many thir gs when 
he is the hero of a production. In this they have very 
apparently taken a South American Republic melo- 
drama with a Yankee hero and twisted it Into a com- 
edy by burlesqueing the action at times and kidding 
it in the subtitles all the way. 

The story tells about one of those little two by four 
countries where a Keystone type of ruler thinks he’s 
all powerful, with the result that he naturaily clashes 
with friend hero who is the boss of some stone-cutters 
who are chipping out beautiful figures on the new 
palace being erected from the poor folks’ money to 
satisfy the vanity of aforesaid ruler. 

When the American gang remembered it was the 4th 
of July and stopped work to celebrate they caused 


enough disturbance to bring one of the boss’ generals 
down to arrest them, with the result that smiling Bill 
beaned the funny willun general, and this gave the 
scheming vamp who wanted her sweetheart general to 
be the big boss, a chance to hide him in the mountains 
and pull a fake funeral to register that Desmond had 
killed the gink. 

Bill was ordered shot in front of the white-washed 
wall, but he talked the old guy into having a statue 
made which gained him a reprieve with the to-be-ex- 
pected result that in the meantime the dead general 
was “discivered” and the execution halted at the psy- 
chological moment, 

Of course Bill had to win the big boss’ neice during 
the course of the five reels, Miss Fritzi Brunette be- 
ing the rather appealing ani pretty niece, They prob- 
ably figured that it was quite essential that she be 
called a niece because such a funny, fat, little president 
could hardiy have such a good-looking little daughter. 


There is nothing particu’arly worth while about this 
from a production viewpoint, and at times it becomes 
pretty slow, but the fact that it’s a burlesque saves it 
many times and it will undoubtedly get by as enter- 
tainment, pricipally because there’s no element that 
actually jars. 

There was one mysterious character introduced who 
served the purpose of discovering the supposedly dead 
general, and this bird who was auite evidently an 
Irishman although dressed as a native, was finally 
identified by a title in which he said he was wanted in 
the States for a little shooting affray. This mysterious 
individual really had nothing to do with the story ex- 
cept that he and his donkey drifted in when needed, he 
being a convenient sort of a guy who was always will- 
ing to step in whenever the author thought it was time 
to pull something. 

The title comes from the fact that they had a habit 
of standing people against a white-washed wall and 
pumping them full of perfectly good lead. Tt is a 
question however, whether the average individual will 
connect this title with this meaning until they have 
seen this picture. 

The vamp, her admirers, and some of the extras, over- 
acted quite regularly but this was all excused by the fact 
that the titles continted to kid them. In the cast were Jay 
Dwiggens, Jack Richardson, Carmen Phillips, Walter 
Perry and Frank Lanning. 


It Can Get By But Talk About Bill and Explain is Comedy 


Box Office Analysis for the Exhibitor. 


As a program routine release, this can get by very 
satisfactorily because it earns a few laughs and quite 
a number of smiles. 

Bill Desmond is deserving of better things, because 
he is a likeable cuss, but it is possible that your aver- 
age fan will not complain particularly of the fact that 
this production is not at all heavy, because they may 
not notice as readily as we do, the fact that this is 
pretty airy stuff that drags quite a little in spots. 

The name of Fritzi Brunette is worth giving attention 
to, because Fritzi has been on the screen a Icng time 
and will be remembered by many of your fans, 

I would make it very clear that this is a comedy of 
a smiling American’s experiences when condemned to 
death in a South American Republic. Unless you 
give them this sort of explanation, tke title “White- 


Washed Walls” will probably mean very little to your 
gang. 

since the title of this has so little meaning, it would 
ceem to me to be advisable to center most of your at- 
tention on Bill Desmond, getting a good photograph 
of Bill registering that :ood, likeable smile, and invite 
your gang to come down and see this smiling Irishman 
rather than to try to explain how good the picture it- 
self is. 

Really the only chance you have of their looking this 
over and leaving satisfied is that they'll like Bill. If they 
like him, and I th'nk most folks do, the film will get by: 
I would not figure this as anything more than a pro- 
gram offering and unless you have it coming to you 
on a regular contract, it is not good enough to Justify 
you reaching out for. 







LosAnoeles 
Theatre 


The Los Angeles crowds defied the influenza, they 
braved the rains, they simply couldn’t keep away 
Week after week they jammed Quinn’s Theatre. The 
wonderfulness of the picture spread like wild-fire 
and for eight solid weeks they held them out. 


* Directed by KING W VIDOR A BRENTWOOD PRODUCTION 


: ROBERTSON-COLE 
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Character Studies Marred By 


Some Meller 


Helen Eddy in 
“THE TURN OF THE ROAD” 
Brentwood Film Corp. 


BITES RS RES | Pow oleate ee webs Gmc & ales King Vidor 
PURE EAP s 5 epics «sccm Aen Mets ale! « King Vidor 
SCENARIO BY .... S. P. Trood and Olga Printzlau 
MOR LESIRAUAN oo oy ea nde ie elena W. H. Thornley 
AS As WHOLE. fives as Very pleasing character 


studies and underlying thought offset by 

ordinary meller situations that marred gen- 

eral effect. 

PORTER EK snus Had good basic idea but flopped 

when undertook to register thrilly moments. 

TITRE LION Usk src sess Excellent in characterization 
development; very ordinary in action se- 
quences. 

PHOTOGRAPHY Very good, with some 
truly artistic bits and some scenes that fell 
below par. 

LIGHTINGS Much that was very pleasing, 
particularly exteriors, with some interiors 
quite ordinary. 

CAMERA WORK 

very well. 

Was. es Has appealing personality that wins 

an audience. 

SUPPORT Good types except those in mel- 

ler sequences. 

EXTERIORS Registered pleasing atmosphere. 

INTERIORS Those in homes good, but 

fortune telling sequences rather poor. 

Ren... s Many little touches that appealed, 

with some good subtle suggestions. 

CHARACTER OF STORY Points good 
moral which offers advertising possibilities. 

LENGTH OF PRODUCTION ..... About 5,400 feet. 

The nine weeks run of “The Turn of the Road” at 

Quinn’s Theater in Los Angeles, naturally attracted quite 

a lot of attention to this production. While the fact that 

Mr. Quinn was interested in the film since he was present- 

ing it as an example of the sort of production his exhibitor 

organization wanted to sponsor, there is no question 
about the fact that he proved, in running this film so 
long, that a production carrying certain merits can be 
held for a long run, even though it has weakness and 
would not be accepted casually by the average theater 
owner as a tremendous film viewed from the old standard 


Varied, but averaged 


DETAIL 


ss a.0 be 68 60 


of appraisement, which has always been star or big name 
of material. 

The greatest asset of this little production is the fact 
that it starts right, with a careful devolpment of character- 
ization which makes the audience thoroughly acquainted 
with the principals in the story to such a degree that they 
are interested thoroughly in them rather than in the action. 

There is an underlying thought which leans decidedly 
towards Christian Science, this thought being that 
the man who seeks God will only find Him where he finds 
love, there being no God where love does not exist. 

The author goes on the basis that sorrow comes from 
the absence of love, and the production as it stands, would 
be tremendously better if the director and author had held 
more to the development of this thought and to the con- 
sistent portrayal of his characters doing human things 
instead of to plunge them as has been done, into an 
artificial, melodramatic situation which misses fire en- 
tirely insofar as conviction might be registered. 

The early scenes are truly excellent, but when the death 
of the mother at the birth of her boy is shown, I believe 
too much emphasis has been given to this incident because 
it would seem to indicate too clearly the attendant dangers 
of birth. This might easily be very objectionable to many. 

After hero has left home because of the death of his 
wife, we find him very conveniently brought into the same 
building with the shero, he having been taken there to be 
hypnotized so that a scheming vamp might marry him for 
the estate he was to receive, while friend shero has been 
brought there by the willun for the w. k. rape scene 
which has been abused so frequently by producers of mel- 
ler, for no real reason. 

It seems to me that if these meller incidents were 
eliminated, the film would be better than it stands this 
minute, but I presume that the makers are figuring that 
it is still necessary to have a certain amount of meller in 
any offering in order to register with certain classes. 

In the last reel we find hero home, with his boy speak- 
ing many titles which get over the Christian Science 
thoughts, and while the philosophy expounded by the 
youngster is quite deep, it is quite possible that this might 
have happened, 

The players were all quite satisfactory with Ben Alex- 
ander and Miss Eddy carrying off the honors. The fortune 
telling lady and the wicked willun were not particularly 
impressive. In the cast were Winter Hall, George Nichols, 
Lloyd Hughes and Pauline Curley. 


Appeal of Story and Characters Will Put This Over Big if 
Well Advertised 


Box Office Analysis for the Exhibitor. 


I would say that “The Turn of the Road” is a very good 
title, particularly if you get over the fact that the film 
registers a character development on the part of a young 
man who became obsessed with the idea that the world was 
all wrong. There is a strike incident in this which to my 
mind should be soft pedaled, just as I would soft pedal 
the melodramatic experiences of the hero and shero in the 
city. 

In advertising this I would play up the character study 
angle, particularly centering attention upon little Ben Alex- 
ander who made a hit in “Hearts of the World,” showing 
pictures of him with the very cute puppies, which do quite 
a bit towards registering entertainment value. You can 
also emphasize the presence of Miss Eddy, referring to her 
as the appealing little lady who has worked in so many 
of George Beban’s productions. Her name may not mean 
much to your fans, but most of them will remember her 


face, particularly if you remind them of what films she 
has worked in. 

If you will investigate a bit, you will probably be sur- 
prised to learn that there are a great many Christian Scien- 
tists in your community, and a great many more folks 
who are decidedly interested in this study. Consequently I 
would suggest that this film be registered as one which 
is built for entertainment purposes with an underlying 
thought that has a genuinely inspiring moral. 

In your advertising, play up lines like: “Are you selfish 
or do you attempt to help others? Have you found happi- 
ness, or are you wearing yourself out looking for it? Do 
you love children? See ‘The Turn of the Road’ and realize 
what you may be missing.” 

I would be careful not to make extravagant claims as 
to the production value of this film because it is not big 
except in that it carries a genuine thought and registers 
some very pleasing character work. 


7 illie hits ake cay inthis. Her 
_ seven league boots make her step some, 
— but not quite fast enough when she 

attempts to hold up a woman who - 
determines tomarry her fo a Hit : 
Matis son just for revenge. 
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Unlikely Plot Has Romantic Quality Which May Get lt Byer. 


Earle Williams in 


“A GENTLEMAN OF QUALITY” 


Vitagraph 
DERE CLTOR: Srna coer as James Young 
Pe Lelie Gate es aie aes Frederic Van Rensselaer Dey 
SGENABIO: BY) .:...: Frederic Van Rensselaer Dey 
GANCE RAIVAN 3.5.05) sSoRaSHRe stele 2 a2l-c- Max Dupont 


AS AO EL OG Bie. seta aes Highly improbable, but has 
some interesting moments in the progress 
of a colorful romance. 

STORER es Adaptation of book of the same name. 

DURHMCRLONG so5. nies Utilizes players and story 
material to the best advantage. 

PHOTOGRAPHY ........ .... Generally very good. 

TIGEBENGS) wort Scene seee nee bewese Satisfactory. 

CAMERA WORK ........... Nothing out of the ordin- 
ary required. 

_....1.:..., Acts with sincerity in dual role; 

altogether makes the most of characters 

that are difficult to credit as real. 

SUPPORT (i f2dne ans No one stands out in particu- 
lar; Katherine Adams, James Carpenter, 
Ronald Bryam and others fulfill needs of 
the story. 

EXTERIORS Not many required. 

INTERIORS Always in good taste. 

TEVA recccresie oe. Does not call for special comment. 

CHARACTER OF STORY Harmless. 

LENGTH OF PRODUCTION 4139 feet. 

Once more we see Earle Williams in a dual role, and, 
as usual, he presents both characters with sufficient sin- 
cerity. That the story is improbable and lacking in any 
‘Ilusion of reality, is no way the fault of the star, or of 
the treatment supplied by director James Young. It must 
be accepted as highly colored, romantic fiction worked out 
to a convenient conclusion, or not at all. 

There is a fair degree of mystery and uncertainty in 
regard to the relationship of the two men played by Wil- 
liams, but an astute spectator is likely to anticipate what 
is coming when the film is about half run, and Williams, 
in the character of John Ashton, who knows nothing of 
his parentage, has glimmers of boyhood recollections when 
he wanders about the old house which he occupies as Lord 
John Hertford. Taking into consideration what has gone 
before and putting two and two together, it is not difficult 
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The 
BRUNTON 
STUDIOS 


ROBERT BRUNTON COMPANY 








to guess that the man impersonating the missing Lord 
John, is in reality his twin brother. 

After a few introductory scenes, Jaid in America and 
designed to show how Williams, as John Ashton, comes 
to leave the man who had adopted him in his youth, the 
action switches to England where Lord John, also played 
by Williams, is being married to Katherine Adams, as 
Lady Marcy, 

Immediately following the ceremony, there comes a 
mysterious message calling the bridegroom into the garden 
of the estate from which he never returns. Considerable 
footage is devoted to an indication of the dismay of the 
bride and the unavailing efforts put forth in an attempt 
to find the missing man. ‘Then Ashton, having wandered 
to England, is injured on a London street and carried 
into a club where he is identified as Lord John. 

Mentally confused as a result of the accident, Ashton 
submits to the kindly treatment of Lady Marcy and others, 
none of whom have any doubt about his identity. It 
transpires that he slides naturally into the position of the 
titled Englishman and wins the love of the bride who 
exerts every means to restore his memory. Meanwhile, 


a cousin of the family is searching for Lord John, whom 


he locates in India. 

This cousin immediately starts for England, but, at the 
convenience of the author, he is shipwrecked and stranded, 
on an island for seven years, allowing ample time for the 
complications between Ashton and Lady Marcy to become: 
more serious. A spiritual problem is introduced by making 
much out of the anguish of Ashton, who is unable to ale- 
cide whether his duty lies in accepting the position and 
the woman thrust upon him, or in bringing unhappiness 
by disappearing. 

Finally, he is persuaded that he should remain, stipu- 
lating, however, that the marriage ceremony shall be per- 
formed again. After the lapse of seven years, the cousin 
appears, bearing information concerning the missing man, 
but the happiness of the couple, now the parents of a 
child, is saved by a message announcing the death of Lord 
John. To clear up the affair completely, a confession from 
the woman responsible for the disappearance of the man, 
establishes Ashton as his twin brother who had been kid- 
naped when an infant. These concluding sequences are 
none too convincing, but may be accepted as a legitimate 
part of a romantic narrative. ' 
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RECENT PRODUCTIONS 


‘Madam Whe’’ 
‘*4 Man’s Man’’ 

‘* Patriotism’? 
‘*Carmen of the Klondike’’ 
“Turn of a Card’’ 
‘*‘Alimony’’ 

‘“The One Woman’’ 
‘*More Trouble’’ 
aL RemBeiisas 
“Sierra of the Sixties’’ 


Los Angeles “All Wrong”? 
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Trust To The Popularity of the Star: Fair Program Offering 
Box Office Analysis for the Exhibitor. 


Earle Williams in 
“A GENTLEMAN OF QUALITY” 
Vitagraph 

Earle Williams has had many stronger pictures than this, 
but it may be passed through as a program offering, with- 
out, however, saying too much about its merits. If you 
have found Williams to be a safe drawing card, you don’t 
‘need to worry about your folks rejecting “A Gentleman 
of Quality,” which, whatever it lacks, has romantic ele- 
ments. 

Beyond the name of the star, there is not much to work 
with as a basis for exploitation, so I would give Earle 
Williams and his pictures all the prominence possible, 
subordinating the title to a secondary position, mention- 
ing, however, in your advance reading notices, that the 


picture is taken from a novel by Frederic Van Rensselaer 
Dey. 

In this instance, I think it would be wise to refer to 
James Young as the director, because he has been re- 
sponsible for many first rate pictures produced for various 
concerns, some of which should be recalled by your pa- 
trons. The cast is efficient, but does not include any one 
except the star who possesses individual drawing power. 

Catchlines: “Suppose a woman accepted you as her 
husband and you knew you were not the man she had 
married, would you break her heart by disclosing the 
truth, or would you sacrifice your honor by becoming an 
imposter? See how Earle Williams meets the problem in 
‘A Gentleman of Quality.” Another one: “In ‘A Gentle- 
man of Quality,’ Earle Williams places a woman’s happi- 
ness above his own honor. Did he do right?” 


ANNOUNCING 


TO THE MOST EXACTING AND PARTICULAR 


PRODUCERS and MANUFACTURERS 


IN THE MOTION PICTURE INDUSTRY 


LABORATORIES EXTRAORDINARY 


manned “by a corps of selected experts, each a specialist in his own work, equipped 


with the most modern apparatus, and with 


THE HIGHEST STANDARD OF RESULTS AND SERVICE THEIR FIXED PURPOSE. 


DEVELOPING, DOUBLE PRINTING, DOUBLE TONING, 
CHEMICAL FADES, TITLES, EFFECTS AND 
ALL OTHER FORMS OF LABORATORY WORK 
ESSENTIAL IN PRODUCING RESULTS THAT WILL PUT YOUR PRODUCTIONS 


IN A CLASS BY THEMSELVES 


A Trial Order Will Convince You as to Quaiity and Prices 
Being the Best Obtainable. 


ALMAZOV FILM LABORATORIES, Inc. 


GENERAL OFFICES, 


1482 BROADWAY 


NEW YORK CITY 


PHONE, BRYANT 9675-6 
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Simple Story Comes Through As Pleasing Picture, Well Acted 


Shirley Mason in 
“THE WINNING GIRL” 


Paramount. 
MU MReK ie Ieee eters: bow Oa ASTER Robert G. Vignela 
Leer iain ee oa) no. atts ares jaar George Weston 
EO DA. pea Nt Doe ee Will M. Ritchey 
CAMERAMAN ............. arte C. E. Schoenbaum 
AD AUW HOLE. .12.0.4 2: Mild but generally pleasing, 
profits by some human interest touches. 
SLO RY ame, .... Adaptation of George Weston’s 


story, which appeared in the Saturday Eve- 
ning Post under the title of “Jem of the Old 


Rock.” 

DTRECTAON | he oe dc Makes the action seem natural. 

(ats NOUd LCS SEW Ds BAe a ibe ay ae. Good, 

AIt ee Ete RESEND fc ee eee ey ae an Passable. 

CAMERA WORK .......... Along conventional lines. 

SHREW She. eae Is unaffected and pleasant in inter- 
pretation of ingenue characer. 

BUTE PO Nite. oy, oe Niles Welch, looking youthfui 
and handsome as the hero, is not calied upon 
for anything unusual in the way of acting: 
Theodore Roberts gives artistic character 
portrayal of old major. 

ENG H ARH) Re Sune iain a. ais ee About the usual thing. 

RE Ee LORS Sy see rag), So's « eae ee eee: Conventional. 

BOA Lg. 2 ells See In accord with the story. 

CHARACTER OF STORY .6... 9. Wholesome. 

BeNGTHIOR PRODUCTION 4... % Rok was 4,290 feet. 


Folks who have become accustomed to seeing Shir- 
ley Mason and Ernest Truex together, may be a bit 
surprised at finding Miss Mason going it alone in the 
realms of stardom, with Niles Welch as her leading 
man. To say that the presence of Truex is not missed. 
would be to discount the worth of this snappy young 
actor, but even without her canable partner, Mis: 
Mason appears to considerable advantage in a story 
comprised of rather familiar ingredients. 


Asastar,she has her share of the qualities possessed 
by the young actresses who make a specialty of in- 
genue roles. She is pretty, sincere and profits by a 
winning personality, which is particularly suitable to 


| a character such as that of Jem Milligan, the self-ap- 







FRANK [,Loyp 





pointed leader of a brood of children. There is 
nothing extraordinary about her actinz, but it suffices, 
in conjunction with a distinctly interesting characteri- 
zation offered by Theodore Roberts, as a well meaning 
but ineffectual old major, swamped by debts, with no 
apparent means of extricating himself from the deluge. 

Although there is no similarity in plot or incident, 
the. general tone of this production suggests ‘Mrs 
Wiggs of the Cabbage Patch.” It has the same wholes 
some, likeable elements and here, as in “Mrs. Wiggs.” 
the family of children is an important factor. Prob- 
ably the most lovable, and at the same time aggravat- 
ing person in the story, is Theodore oberts, as Major 
Milligan. 

Nothing turns out according to his dreams. He 
wants a boy, and instead, the offspring of his marriage 
is a little girl, whom he calls Jamesina, the nearest 
feminine approach he can find to James, the name he 
had selected for his expected son. When Mrs. Mil- 
ligan dies, the major, lacking judgment, as usual, mar- 
ries a widow with four children, thereby adding to his 
troubles, which he meets in a Micawber-like fashinn— 
always waiting for something to turn up. + 

Shirley is the only aggressive one in the entire out? 
fit. Though little more than a child, she wins the ad; 
miration of Niles Welch, in the role of an aviator, a 
the ‘home of his wealthy mother while on a furlough 
Of course, the mother will not listen to a match wit 
the daughter of the impoverished Milligan, so whe 
Welch goes back to France, it is with the understand! 
ing that they will wait and see how things turn ot 
after the war. i 

The demand for labor in a textile factory affora 
Shirley her opportunity. Along with the other fout 
children, she finds work at fifteen dollars a week, then 
inspires the old major to take a job at twenty-two pey 
and altogether they earn a family income sufficient t 
wipe out their debts and the mortgage on the hougsé 
Shirley proves herself a heroine by capturing a spy ah 
the act of damaging matcrial to be used in airplanedg, 
thereby winning the favor of Welch’s mother. Whe 
the aviator returns, wounded, it is understood that th 
girl will be welcomed as his bride. ’ 

In the cast are Harold Goodwin, Lincoln Steadmaif, 
Clara Horton, Edythe Chapman and Helen Dunbar.* 
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Try To Interest Your Regulars In The Star; Mention Niles Welch 





A Box Office Analysis for the Exhibitor. 


Shirley Mason in 
“THE WINNING GIRL” 


Paramount. 


Probably it will require a little more than the usual 
boosting to get your crowd interested in Shirley Mason 
when she is not in partnership with Ernest Truex, but 
if: you are taking Paramount service and figure on 
eetting Miss Mason’s pictures from time to time, it 
seems worth while to go out of your way to increase 
the following of this little actress. 

.“The Winning Girl” is a good picture to start with. 
It offers a character suitable to the star, and all told 
is) 2 wholesome film, likely to win the approval of 
your women patrons, in particular. Give Miss Mason 
a fair chance, and I see no reason why she should not 
make good. 


Among leading men, Niles Welch has a reputation 
worth considering. Let your patrons know that he is 
seen in this picture in support of the star, also make 
a point of the appearance of Theodore Roberts, who 
fas been responsible for so many admirable screen 
portrayals that his name has an appreciable drawinZ 
power. You might mention that he played in “Ariz- 
ona” and Cecil B. DeMille’s “The Squaw Man,” both 
comparatively recent releases likely to be recalled by 
the public. 

Here, as in other cases where a picture fs founded 
upon a Saturday Evening Post story, it is well to call 
attention to the fact, giving the title under which the 
narrative appeared. In this instance, announce that 
“The Winning Girl” is based on George Weston’s Sat- 
urday Evening Post story, “Jem of the Old Rocks 
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Live-Wire Showmen. 
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THE LINES OUTSIDE 


THE STRAND Last Week have resulted in 


Applications for 


“THE BETTER ’OLE”’ 


From the Leading First-Run Theatres of the 
Country. The List, which will shortly be pub- 
lished, will be a “WHO’S WHO” of America’s 


Will You Be On It? 


SEE THE NEAREST WORLD-FILM EXCHANGE TO-DAY! 
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Latest Vivian Martin Film Has 


Vivian Martin in 


“YOU NEVER SAW SUCH A GIRL” 


Paramount, 

TS oe os is we clam benle Stace bs Robert Vignola 
RUTHOR Je RE ere ok Eerie s ctor George Weston 
SGENARIO BY .......2c--scecseees Marion Fairfax 
CAMERAMAN .........---sereseseees Frank Garbutt 
AS mn WHOLE...:..-,-. _. Rather pretty production 


depending on charm of characterization 
rather than dramatic force. Sere 
Free adaptation of novel entitled, 
Hearts’ Desire.” 

best results out of 


eercewoceese 


“The Kingdom of 
DIRECTION Gets 
situations. 

PHOTOGRAPHY 

TOUGE EE GS. a bilge agate s nelea'e 

CAMERA WORK 

varity of angles. ¥ 

Weis Riisb sc oos Appears in the type of role in which 

she is at home; acts gracefully and looks 
attractive. 

SUPPORT Harrison Ford manly as hero; 
Mayme Kelso supplies natural portrayal of 
country type; others in large cast fulfill 
needs of the story. 

EXTERIORS The right thing for scenes 
supposed to transpire in the country. 

TINGE PR CORRS 3 sco ccs veo. sis oie tee eee og Byeeys 01 Corréct. 

HE) Ay Lilet aie a=, = Properly looked after to get the 
desired atmosphere. 

CHARACTER OF STORY 

LENGTH OF PRODUCTION 


Novelty of theme is not one of the conspicuous at- 
tributes of this story. Under various titles and with 
slight differences, the narrative unfolded in “You Nev- 
er Saw Such A Girl’ has been used before with reas. 
onable success. It has some charm in the character- 
ization of a country girl, played by Vivian Martin, 
also in the interpretation of Fanrie Perkins, as por- 
trayed by Mayme Kelso, and, all told, comes under 
the head of a “pretty” picture. 


eeleeeoeeree 


ES ee tare CEES. Sane Clear. 
Mainly conventional. 
Scenes shot from a 


eeorereeene 


Wen epin were gel od 


Harmless. 
4512 feet. 


Probably the best sequences, in that they give the 
star her fullest opportunities for sympathetic acting, 
come in the opening reels, where Vivian lives on a 
lonely farm. There is a touch of pathos in the pre- 


Won’t Disappoint Those Who Are 


Box Office Analysis 


There is no reason why you should make a particular 
effort to get this on your program, but if it 1s coming 
to you in the ordinary course of events, I wouldn’t worry, 
because it lines up as an average film. Most of your 
folks are well enough acquainted with Vivian Martin 
and the style of pictures in which she usually appears, 
not to build up any false hopes of something particularly 
big in this instance. 

Call it a typical Vivian Martin production, naming a 
half dozen or so of her pictures which may be recalled. 
These will do: “Molly Entangled,” “The Fair Bar- 
barbarian,” “Unclaimed Goods,” “Viviette” “Her Country 
First,” “A Petticoat Pilot” and “Mirandy Smiles.” 

For advertising purposes “You Never Saw Such A 
Girl,” looks to me like a cumbersome title. It is too 


J 
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Some Charm But Little Force 


dicament of the child, who is followed by misfortune, 
even to the death of her aunt and uncle who had 
reared her from infancy. Dressed in overalls, Vivian 
makes her first acquaintance with the outside world 
when a touring automobile, carrying Harrison Ford 
and his wealthy mother, stops at the gate. The youth, 
an army officer home on a furlough, is attracted by 
the ingenuous little girl and th’s is the start of a 
romance which is developed some time later, 

Deprived of all scurces of revenue and seeing no 
opportunity fcr earning a living in the Green mcun- 
tain village, Vivian and her one fricnd, Mayme Kelso, 
the school teacher, set out upon a strange pilgrimage 
inspired by an advertisement in a magazine to the 
effect that there is a demand for antique furniture. 
Rummaging through an attic filled with relics, Vivian 
gets together a collection of antiques, which she fig- 
ures on taking to the city, utilizing her uncle’s rick- 
ety little flivver as a means of transportation. Also, 
in her search through the attic, she discovers a letter 
establishing her as a grand-daughter of Harrison 
Ford’s mother. 


The incidents of the journey of Vivian and her com- 
panion are presented with considerable humor, and in 
a way that arouses sympathy for the helpless pilgrims, 
who reach the city only to find that the demand for 
antiques has been filled. Then, to increase their tribu- 
lations, the dilapidated little flivver is badly damaged 
when it is run into by a truck. 

With no place else to turn to for help, Vivian in- 
sists that they go to her grandmother’s residence, 
never fearing but that her welcome will be cordial. 
It happens that the house is closed, also it is marked 
for the operations of a burglar who is making his 
headquarters in the neighborhood. 


Between the activities of the burglar, the perplexity 
of Harrison Ford, who returns to find Vivian installed 
in the family home, and the horror of the grandmother 
when she learns of the claim to relationship advanced 
by the girl, they manage to work up plenty of com- 
plications. Finally, the place of the girl as a rightful 
heir to the fortune is established, nor is there any- 
thing to hinder her marriage to Harrison whose parent- 
age goes back to another branch of the family. 

In the cast are Willis Marks, Edna Mae Cooper, 
Hesier Standing, John Burton, Edythe Chapman and 
others. 


Looking For A ‘Pretty’ 


for the Exhibitor. 


Picture 


long to fit conveniently into electric lights and contains 
too many words to be remembered readily. This being so, 
it is best to make your display on the name of the star, 
working in the title as best as you can. Be careful of 
abbreviations which, unless they are wisely arranged, 
are apt to work out badly. 

It might be worth while to mention that the source of 
the picture is George Weston’s “Kingdom of Hearts’ De- 
sire,’ but I don’t think you can count on many of your 
patrons being familiar with the novel. MHarrison Ford 
as Vivian Martin’s leading man, is the member of the 
supporting cast most likely to attract young women 
patrons. He has appeared in a_ number of successful 
pictures in recent months and is, I understand, becoming 
increasingly popular. 


Here is a feature to thrill not only your — 
patrons but you—you who have seen so 
many pictures that your heart will not 
respond to anything that is not super- 
dramatic. ANITA STEWART rises 
to unlooked - for emotional heights in 
“FROM HEADQUARTERS.” Her por- 
trayal of the trusting ‘“‘Rose Peters,’’ with 
her honor and her very life entoiled in 
the web that was spun by a too-confiding 
love, will not soon be forgotten by those 
who see in “FROM HEADQUARTERS” 
a veritable half-tone of Life itself. 


Directed by 


RALPH 


INCE 


Edited by 





Wherever men and women are swayed 
by love and hate, passion and fury, jeal- 
ousy and. revenge, it is certain that the 
ANITA STEWART feature, 
“FROM HEADQUARTERS,” will be 
called the most vivid picture of life ever 
flashed on a screen. This powerful police 
drama has more real heart throbs in its 
five wonderful reels than in any eight reels 
ever shown. It will shatter every present 
conception of what capacity business 
means. 


VITAGRAPH 


GEORGE RANDOLPH CHESTER 


( 


| 
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Produced by 
SUNSET Pictures, Inc. 
SAN ANToNnIO, TExas 


Directed b ry 


Frank Powe tt 


Foreign rights controlled 
by Federal Photoplays, Inc. 
3 East 44th St., New York 


Frank PowELL presents 


HOUSE PETERS 
in THE FORFEIT 

















House Prerers is a finished, virile actor—some critics 
call him a great actor—and in this play he rises to the 
height of his work for the screen. He has a big vehicle 
—a strong, stirring, dramatic story of the southwest— 
and the result is a picture far above the ordinary. If your 


audiences don’t sit enthralled by this play; if they don’t 
clamor for more of the same type—well, you'd better 
move to a more wholesome neighborhood. Book it~and 
watch your box office receipts. 


! 
| 
| 
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DISTRIBUTED BY 


W. WV. Hodkinson Corporation 


THROUGH PATHE EXCHANGE, Inc. 











Address 
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“Put It Over’’!! 


Stopped busy Detroit dead 
still in its tracks!! 


All eyes turned on the 
Broadway Strand--even 


business was forgotten!! 


Opened in Detroit Sunday, March 2nd, 
for the First Time Anywhere > to 





$4,754.80 Receipts! 
11 ,000 Paid Admissions ! ! 
20,000 PeopleTurned Away 
$100,000 rne"best 


Breaking All Box Office Records!!! 
Upsetting All Traditions of Showmanship! 





The Biggest Opening The World 
WRITE OR WIRE QUICK FOR FIRST RUN IN- 


HARRY GARSON 


Didn’t ey New York to 
| STATEMENT | 


| Mon., March 3--3,081.20 
| Tues.,March 4--3,187.60 


| Thurs., March 6-- 3,192.80} 


|| NOTE. At the time of going to press the 


|| blizzard, still extended around the block | 





—— 


BOX OFFICE) 





Sun., March 2-$4,754.80 







Wed., March 5-- 3,192.10 





AT PRICES ADVANCED TO $1.00 
IN A THEATRE SEATING ONLY 
1400 AND—JUST AROUND THE 
CORNER FROM NOWHERE!! 






lines at the Broadway Strand, in a blinding 





leading from both directions. The differ- |} 
ence in the gross receipts of Sunday and 
the weeks days is accounted for by the 
Matinee Prices which prevail on week 
days!! 
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With 


BLANCHE SWEET | 


Directed in Person by 


K Al : ia MARSHALL NEILAN 


100. 000.00! ite Uppardonable 
er One Hundred Thousand Sin”’ 


Bars worth of Territory sold 
opening day to such shrewd MAJOR RUP ERT HUGHES 'as- 
tounding story which has already 
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ers as 
, sold over the 2,500,000 mark. 
}_ CLARK & ROWLAND — |_|) Acknowledged by all who have 
tern Penn. and West Virginia seen it to be one of the few Big 
| FRANK HATCH things of the Screen—and backing 
I Ohio up this opinion by the Biggest Op- 
P * SOL LESSER ening ever accorded any other 
1 California Production anywhere—by the tre- 
1 mendous business being done dai- 
| JULE i ee ly, and by the unbounded enthus- 
| Be iasm of the audiences, such as 
p made it a point to be in|] |) has never been witnessed in any 
froit at the opening, and ap- theatre, which proves again— 
| |ximately over $100,000 in of- ae 
| i: other territory refused!! |f The Story Is The Thing I 

















|; Ever Seen—BAR NONE! !! 
| TERRITORY- --PERCENTAGE ONLY 


is ~NEW YORK 
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The Prophecy--- 


The germ of United’s idea was the organization of a produc 
ing and distributing company controlled completely by the 
exhibitors of the Nation—a_ co-operative, self-supporting 
medium for placing high grade film productions in the hands 
of exhibitor-members at the lowest possible cost—eliminating 
the middleman and his profits. The founders of United fore- 
saw the wonderful growth of this idea and its far reaching 
benefit to the exhibitors of America. 


The Fulfillment--- 


From the germ of an idea United has grown into a powerful 
instrument in the hands of its exhibitor-owner—an instru- 
ment that to-day is serving high grade film productions to 
more than 1,900 theaters of the Nation—productions that are 
breaking house-records from Coast to Coast—an instrument 
that is placing these high grade film productions in the hands 
of its exhibitor-members at a cost far lower than they could 
possibly obtain them elsewhere if they were buying these 
productions as individual units instead of through the 
channels of co-operative purchase. United Picture Theatres 
of America has fulfilled its prophecy and its youthful success 
is only an indication of its future power. 





Our local exchange manager will prove to your satisfaction 


that you can save big money by becoming 
a stock holding member NOW. 


UNITED Branches at WORLD FILM Exchanges 


Foreign Distributor: For Canada: 
DAVID P. HOWELLS, Inc. REGAL FILMS, Ltd. 
729 Seventh Ave, New York Toronto, Ont. 

UNITED PICTURE THEATRES of AMERICA, Inc. 
1600 Broadway J. A. BERST, Pres. New York 
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Star Gives Effective Impersonation of Sis Hopkins in Well 
Produced Film 


Mabel- Normand in 


“SIS HOPKINS” 


Goldwyn . 
Ue) Regis. Saks ct cetera ea Clarence G. Badger 
Ave eeny DECE: CL OR, ia.) tarvataletoreters ct ceekotercucate Hugo Ballin 
AN RREE LIER E SAE 5. 5.x ca rns iets ni Pol eugss cas erent rs Rose Melville 
CAMERAMANL) (go RG4 tua sever. aee rs Percy Hilburn 
AS A WHOLE  u.f@ne. 2.2. Mildly entertaining picture, 

capably produced and acted. 

SL Ota ree. 2: 058.458 Enough like the play on which it 


is based to satisfy those who have become 
_acquainted with the character of Sis Hop- 
kins through the original medium. 

Diet CLlON ia aec coe Gets the right sort of at- 
_. mosphere for a picture of this stamp. 
PHOTOGRAPHY 
ET ELUNGS a Ste . oe ses. 
CAMERA WORK 
STAR 


Siero sieidcacs is ROT tare oss a ratte Good. 
Some attractive effects, 
Manaalh uh bes alana dre etaeere (s.4. First rate: 
Will be liked in her interpretation 
of famous comedy character. : 
SUPPORT Thomas Jefferson gives capi- 
tal portrayal of Pa Hopkins; John Bowers 
appears to advantage; cast well balanced 


eer 


throughout. 
Ech, Hae OURS oe 2 ois, ease The right thing for a story 
located in a country village. 
INDE MADER vite spate aa Fader mee ee Up to requirements. 
UTE Yh 2 bo Contributes considerably to tone 
of the production. 
CHARACTER OF STORY .......7.../.. Wholesome. 
LENGTH OF PRODUCTION ........ weve 4932 feet. 


In view’ of the fact that the humor in “Sis Hopkins” 
depends largely upon the dialogue, it is much to the 
credit of Mabel Normand that the film version comes 
through with an appreciable comedy force. This is not 
a remarkable picture, nor one that touches exceptional 
heights of humor, but all in all, it makes satisfactory 
entertainment. 

Miss Normand interprets the famous character in the 
proper spirit, using her gifts for comedy expression to 
the full. Her make-up is true to the Sis Hopkins tradi- 
tion and she misses no opportunity to get a laugh through 
incidental bits of by-play. Thomas Jefferson deserves 
special commendation for his altogether sympathetic and 
finely judged portrayal of Pa Hopkins, whereas John 





Bowers, in the role of Ridy, the village-store clerk, and 
Sam De Grasse, as the shrewd financier of the neighbor- 
hood, assist materially in a natural presentation of the 
story. 

The plot is necessarily secondary to the characteriza- 
tion of the folk in the little village of Harmony, which 
gives indication of becoming wealthy because of the dis- 
covery of valuable oil deposits. Sis and her “Paw” are 
a bit vague about what an oil gusher is, but on one point 
the old farmer is definite. Sis must go to school and get 
an education, even if it means placing a mortgage on 
the property 

This decision coincides with an incident that has a far 
reaching effect on the lives of the girl and her dad. On 
the way home from the village store, with the devoted 
Ridy as an escort, Sis spills a can of oil in a pool of 
water located on their land. De Grasse, who is looking 
over the property with a view to taking a mortgage. 
happens to drink from the pool, whereupon he decides 
that he has struck an oil well. Of course, he keeps the 
discovery to himself, devising a scheme whereby he may 
add it to his possessions. 

Sis is sent to a young women’s seminary at De Grasse’s 
expense, a condition which arouses ire in the heart of 
the jealous Ridy. Then the wiley promoter informs Pa 
Hopkins that he wants to marry his daughter as soon as 
she has acquired the réauisite educational finish. They 
get a good deal of comedy out of scenes at the school, 
where Sis declines to abide by any of the conventions 
and is always in hot water with the principal, played 
by Eugenie Ford. 

She overhears a conversation exposing the plan of the 
crafty De Grasse, which is reason enough for her to 
run away and seek help from her village swain. They, 
too, taste the water from the oil-flavored pool and 
realize the purpose of De Grasse’s interest in Sis. In 
order to bring about something of a climax in the last 
reel, there is a race to the office of an attorney in a 
aeighboring ‘town where the papeys transferring the 
property ate to be signed, unless the girl and her sweet- 
heart arrive in time to interfere. 

The upshot of the matter is that Pa Hopkins is paid 
a big price for his farm before the buyer learns that it 
contains no oil at all, except that spilled from a can. 
These concluding scenes are presented in a spirited and 
entertaining fashion. 


No Question about Drawing Power If You Exploit it Properly 


Box Office Analysis for the Exhibitor. 


The drawing power of “Sis Hopkins” is unquestion- 
able. Probably Rose Melville’s famous impersonation 
is known better to the past generation of theater goers 
than to the present, but even so, the character has such 
a definite place among figures in .\merican literature 
that the screen interpretation will be welcomed by a 
great number of photoplay fans. 

This should be an easy film to exploit on account of 
the fame of the title, also because of the renown of the 
star, whose comedy attainments have been re- 
vealed sufficiently in the past to assure a wide interest in 
her interpretation of this character. Providing you played 
“Mickey, Miss Normand’s most recent success in a broad 
comedy role, this would be a good film to foliow up with, 


assuring your patrons that the star is equally fortunate 
in her appearance as “Sis.” 

In exploiting the production, use plenty of stills of the 
star in her fantastic get-up, always bringing in the title 
of the picture. Refer to the film as an authe tic version 
of Rose Melville’s stage work and mention Thomas 
Jefferson and John Bowers as members of the cast. 

To attract attention, have some one dressed in a Sis 
Hopkins costume, with the characteristic pig-tails and 
carrying a slate, stationed in front of your theater. I 
would also make a special effort to circularize the fam- 
ily trade in your community, for this is a wholesome 
picture for women and children and should be a 
particularly strong matinee avcraction. 


99 whicl’ aT, Sunday, March 9, 1919 
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NO WEAK SISTERS 











By Carl Laemmle, President of the 
Universal Film Manufacturing Company 
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oa =F “The Heart of Human- 
I ity” is one of the two 
AV nURante tte gre Ate st pictures ever 


made—and that seems to be 
the unanimous opinion of those who 
have seen it—it ought to interest you 
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in all other Jewel Productions and 


Universal Special Attractions. 


You have missed some mighty fine 
pictures if you have not shown EVERY 
Jewel and EVERY Universal Special 
Attraction. You have missed pictures 
thathave made and are making remarkable 


profits for exhibitors everywhere. 


“The Universal has shown 
greater improvement in qual- 
ity than any concern m the 
picture business during the 
past year’. 


Mr. Holubar’s picture ‘‘ The Heart 
of Humanity’’ is not the only evidence 
of this amazing improvement by a long 
shot. Run your finger down the whole 
list of Jewels and then run it down the 
whole list of Universal Special Attractions 
and you won’t find a single weak sister 
in the lot. 


The Universal OUGHT to know more about 
what you need than anybody does, and most mod- 
estly I will admit that the Universal does know. 


And it puts that knowledge on the screen, right 
where it will do you the most good. 


It’s rather odd and alittle bit funny to note how 
some of the exhibitors who have been star-nutty 
are now ‘discovering’? that the Universal is making 
the kind of pictures that they need in order to get 
real profits. 


I don’t know of a time in 
the Universal’s whole history 
when we received such ava- 
lanches of congratulatory let- 
ters and telegrams as we have been 
receiving during the past few months. 
Big exhibitors who gave us the cold 
shoulder not so very long ago are 
now speaking right out in meeting like 


regular humdingers, telling us that we’re 
making the finest pictures on the market. 


This is all very nice. We don’t mind 
it a bit. We don’t even cringe under this 
patronizing condescension. Wedon’tcare 
a tinker’s dam how you wake up, so long 
as you do wake up to the fact that there’s 
BIG PROFIT AND REAL PRESTIGE FOR 


YOU IN JEWELS AND UNIVERSAL SPECIAL 
ATTRACTIONS. 


Years ago I told you something that I now 
repeat, as follows, viz., i. e., to wit, thus:—Use the 
brains God gave you. 
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Humor and Pathos Combined in Film Version of ‘“‘The Better ‘Ole’ ’ 


“THE BETTER ‘OLE’ ” 
Cinema Corp.—World Film, Distr. 
DURE ORO Seis ban ndeen ies Beene George Pearson 
AUTHORS 
Capt. Arthur Elliot. 


a cre a6. 8 665 0 


SGHNARLOUE Yarncck 26 George Pearson and T. A. 
Welch. 

CAMERAMAN 3 U3. Sch oe Fete eae Not credited. 

ASPASW HOVE, sities Human study of typical 


British soldiers during the great war has both 

humor and pathos. 

eK Sean ake Just enough to give continuity to 

the action and to bring out the heroic quali- 

ties of Old Bill. 

Wi at PLON aan oo. te Gives an appearance of reality 
to most of the scenes supposed to represent 
army quarters near the front. 


PH OMOGRA PHY | os..cs:h.dhe deste ,... Generally good. 
fen Gretel UN Gr es eienestee cNechtattite oe 2 coe atens Passable 
CAMERAGW.O RRs ie se rece ores siaruiimrcrercs Fair 
PIVAN EE: RSP. ces ... Charles Rock supplies telling 


characterization of Old Bill; Arthur Cleave 
and Hugh E. Wright first rate as his two 


chums. 
Re RT ORS fae vive ae oe sete a salve tages Not often needed. 
TNR LORS 72ers Well devised to indicate quar- 


ters of the English soldiers. 

ees. Some good bits bringing out in- 

cidents of army life. 

CHARACTER OF STORY Will help to 
give an idea of the intimate, personal phases 
of the war. 

LENGTH OF PRODUCTION 6,100 feet. 


One of the real surprises of the New York theatri- 
cal season has been the great popular success of Capt. 
Bairnsfather’s play, “The Better ‘Ole’,” now running at 
the Cort theater. The stage creation, based on the author’s 
famous character, Old Bill, drew so well that after a 
brief engagement in a downtown theater, it was moved 
to one of Broadway’s most popular hovses and re- 
mains amorg the attractions doing capacity business. 


oe ee wwe eee 


I merely mention the phenomenal success of the play 
as an indication of the demand for entertainment of 
this nature, either through the medium of a drawing, 
a stage performance, or a picture. The foundation 
in each instance is the human appeal of a humorous, 
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sympathetic character, such as Old Bill, Whether or 
not the characteristics of English Tommies are re~ 
vealed as completely in the film as on the stage, need 
not be discussed, for it is certain that the picture 
presented by the Cinema Corp. has enough of the real 
spirit of the author’s creation to give it distinctiveness 
and interest. ‘ 

There isn’t much of a story in this study of English 
soldiers who are no less human because they are in 
uniform undergoing the dangers and sufferings which 
the first-English army experienced to the full. The 
predominant quality of the film is comedy, but it Js 
comedy made more effective on account of the pathos 
with which it is so closely allied. One is made to 
feel the unquestionable spirit of these men, who laugh 
and dance and indulge petty foibles, although they 
have reason to believe that a few hours later they 
may lie dead at the bottom of a trench. 


Charles Rock as Old Bill, is the leader of “the three 
musketeers’ who set out to do their bit for England. 
The make-up of Rock is true to the author’s sketches 
and he portrays the figure in a natural vein that al- 
ways makes him appear like a genuine human being. 

Both Arthur Cleave and Hugh E. Wright also do 
their share toward providing the comedy, one with 
his persistent love making, which is always interrupted 
at a critical moment, the other with his unavailing 
efforts to strike fire from a patent matchbox, given 
to him by a thoughtful friend before he left for France, 
Small incidents of this kind are worked into the film 
to good purpose, and frequently get a laugh where 
the action gives indication of dragging. 

The strongest part of the plot, if it may be called 
such, concerns Old Bill’s discovery of a traitor who 
has given information to the Germans making it 
possible for them to blow up a_bridge, and along with it 
a few hundred Frenchmen. Instead of reporting the 
matter, Old Bill, single handed, prevents the accom- 
plishment of the German plan. In order to do this he 
is obliged to crawl across No Man’s Land, blow up 
the bridge himself and then make his way back to the 
English. lines. 

When the soldier is sent to the guard houge for 
leaving h’s post without permission, he makes no op- 
jection, but soon, of course, the heroic action is dis- 
closed to the British officers and Old Bill gets the 


laudation he deserves. 





GoldwyWn-~ 


Another Rex Beach Production 
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Rely Upon the Title and the Name of the Author to Draw Business 
Box Office Analysis for the Exhibitor. 


7 LHe BETIERVOL 
Cinema Corp.—World Film, Distr. 

The humor in this picture presupposes a moderat-ly 
well-cultivated audience. I can imagine small towns 
in the south or west where a lack of knowledge of 
English characters and cockney dialect, would prevent 
many of the fine points in the film from getting over. 
In the large cities, however, there is little danger of this 
condition existing. 

As I have already mentioned, the play has proven 
the interest of the New York public in the character 
of Old Bill, and there is no doubt that he will fina 
an equally enthusiastic reception in other cities with 
a cosmopolitan population. Don’t look for an uproari- 
ous farce that is going to keep your audience laughing 
throughout the six reels, rather a character comedy 








with enough genuine humor to make good entertain- 
ment for an intelligent crowd. 

In your exploitation, tie the picture up with the 
play, which has received considerable publicity all over 
the country through newspaper and magazine articles. 
Also feature the name of Capt. Bairnsfather whose 
reputation is certain to be known to those in your com- 
munity who keep up to date on literary and artistic 
matters. 

The pictorial end of your advertising should be dom- 
inated by drawings of Old Bill as conceived by his 
creator. These drawings have an eccentric, humorous 
expression, coinciding with the nature of the picture. 
Then, of course, play up the title in every mention of 
the film, counting upon it and the name of the author 
to arouse interest. 





For State Rights Buyers 





ALICE MANN : 


FRUITS 
of 


PASSION 


" FRANCES MANN 





A Spectacular Five Reel Drama 


Written and directed by GEORGE RIDGWELL;; Scenario by L. CASE RUSSELL 


featuring 


FRANCES and ALICE MANN 


Supported by a strong cast, including Emile J. de Varny, Colin Camp- 
bell, Donald Hall, John L. Russell, Harry Fischer and Charles Robbins. 


McCLURE PRODUCTIONS, Inc. 


25 WEST 44th STREET 





Telephone, Vanderbilt 3900 
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Novelty of Theme Is Outstanding Point of Attention-Holding Meller 


Mary MacLaren in 
“THE AMAZING WIFE” 


Universal. 
UCD Tea. ae ae Rea ts Ida May Park 
SEAMED Diy 5s.) c/o a Ree ROL ae Elinor Chipp 
CHEN CeO Bij onl) oe ane laa, Ida May Park 
CAMERAMAN). 3. Hi ncheoee SRNR? coe ook. King Gray 
AS AeWELOLE, io. 2cs ee Holds the interest because 
of intelligent treatment of unusual plot. 
SUC eae Sa Not likely to happen, but offers 
first rate fiction material. 
DoT eee LON 62a.) ... Characters generally made to 
seem real; close-ups utilized to advantage. 
PeOPOGRAPHY). ... 2. o2 3 First class all through. 
TIGHBINGS Ho... .. Usually well judged; some 


artistic scenes. 
CAMERA WORK 


Lasso PO RES cho e's eee Good: 
STAR 


Fairly successful in registering 
emotion; her performance would profit by 
more variety in an indication of changing 
moods 

SUPPORT 


ease ee eones 


fee ere eee 


Frank Mayo acceptabie in 
straight role; Stanhope Wheatcroft supplies 
notably convincing impersonation of man 
who is partially crippled. 


APO RS 15, 3. oa ee eS. Attractive. 
IN Pio RS See Up to the standard of a first 
class production. 

PITT Me 9. ioc Ata ae ee tee oe ©». Correct. 
CHARACTER OF STORY: ....2.5.:. Doesn’t aim to 
point a moral; just entertainment. 
LENGTH OF PRODUCTION ...°.....:.. 5,500 feet. 


This story is the amplification of one idea, which, 
however improbable it may seem, has the advantage 
of being novel and lends itself to dramatic develop- 
ment. The central situation might happen once in a 
thousand times. It never would occur to a reasonably 
cautious human being to take a chance on putting it 
through. 

To the best of my belief, no picture, directly or in- 
directly ccncerned with the war, has hit the angle 
taken by Ida May Park in this melodrama, which opens 
with the Feroine in an unusual predicament, follows 
her through equally strange happenings and leaves her 
as a triumphantly happy victor over fate and the schemes 


Will Keep Folks Interested; 


of the man who tries to pull the props from beneath 
her insecure social foundation. The plot is unusual 
enough to arouse curiosity, and the incidents bearing 
upon its development are presented in a manner suffic- 
icntly natural to give the whole affair a semblance of 
plausibility. 

No time is wasted in getting the story under way. 
About half a reel is utilized in showing how Mary 
MacLaren marr’es “a poor but honest” laboring man, 
largely because she counts upon him to support her 
invalid mother. The wedding feast at a small restaurant 
has a tragic outcome. The groom makes the mistake 
of noticing a woman at an adjoining table, much to 
the disgust of her husky escort, who kills the flirtatious 
husband with one blow. 

Mary is left a widow before she becomes a wite; 
then her mother dies and she is seated in lonely de- 
spondency on a park bench when she reads in a news- 
paper of the death of an army lieutenant bearing the 
same name as her deceased husband. It is here that 
the happy idea on which the picture is based, -evelops. 

Not having anything to lose and much to gain—the 
officer’s family is wealthy—Mary presents herself at 
the home, claiming that she is his widow and pro- 
duces a matriage certificate as proof, After a few in- 
dications of surprise, the girl is accepted and in the 
weeks to follow finds her chief companionship in the 
company of a partially crippled and quite unhealthy 
minded nephew. 

One of the dramatic moments of the film is realized 
when Frank Mayo, as the officer reported killed, re- 
turns, merely wounded. As the story is unfolded, the 
spectator is uncertain concerning the attitude Mayo 
will assume toward the girl who is passing herself off 
“s his widow. Finally, for the sake of his mother, who 
has become attachel to Mary, he decides not to re= 
veal the truth and they carry through the supposition 
that they are man and wife, only, however, for the 
sake ‘of appearances. 

The crippled nephew is aware of their secret, and 
being in love. with the girl himself, tries to force her 
into accepting his attentions, Having placed her in 
several compromising positions, he incurs the wrath 
of Mayo and the issue between them leads to a physi- 
cal combat. After this, the inevitable conclusion is 
scon reached, with a marriage ceremony placing Mary 
legally in the position she had usurped. 


Good For Any Class of Audience 


Box Office Analysis for the Exhibitor. 


The novelty of this picture is a strong point in its 
favor—strong enough, I should say, to discount the 
improbability of the story and to make it a genuinely 
appealing attraction for any audience that likes photo- 
plays departing from the conventional rut. If you 
once get folks into your theater, you may rely upon 
their waiting to sce how the author brings Mary Mac- 
Laren through her troubles, which are enough to cause 
any young woman a number of sleepless nights. 

“The Amazing Wife” is a fair title which should be 
supplemented by catchlines calculated to arouse 
curiosity, such as: “She passed herself off as the 
wife of a soldier killed in the war, but he returned to 
confront her with the lie. What did she do? Don’t 


miss seeing Mary MacLaren in her emotional drama, 
‘The Amazing Wife’,” 


Or, “Two men had the same w 


name; ore was her husband, the other she never met. 
Mary MacLaren believes that both are dead and she 
gambles with fate for a high stake in ‘The Amazing 
Wife’, an extraordinary drama.” 

In addition to the title, you may rely upon the name 
of Mary MacLaren to attract fans who are familiar 
with Universal pictures and are acquainted with the 
high average maintained by this Universal star in her 
performances. If you have played any of her recent 
features, don’t fail to mention them by name. 

Then speak of this as an Ida May Park production, 
figuring that people are acquainted with the work of 
directors. There is no doubt about well-informed pic- 
ture followers acquiring the habit of keeping track of 
authors and directors, which is an altogether whole- 
some tendency, to be encouraged by you exhibitors 
henever you have a chance, 


MACK SENNETT’S 


exceptional 


STATE RIGHT OPPORTUNITY 


the latest and greatest feature comedy 
in five parts 


‘VANKEE DOODLE BERLIN’ 


featuring 


BOTHWELL BROWNE, 
FORD STERLING, MARIE PREVOST, BEN TURPIN 


and an all-star Sennett cast 


The biggest and funniest laugh-film in years--- 


(Sol Lesser bought the rights to all the Pacific Coast States before ~ 
he was half through reviewing the picture ) 


Applications for Territorial Rights will be considered 
in the order of their receipt 


Address 


HIRAM ABRAMS 


Longacre Building, Broadway and 42nd Street 
New York City 
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Star Emotes Successfully in Drama Based on Familiar Meller Theme. 


Florence Reed in 


“HER CODE OF HONOR” 
Tribune Prod.—United Distr. 


PIECE DOR oan ceiies Shale c sche patie 4 . John M. Stahl 

A ERDAS Be had aleve awk Micveaceeoncst sere Lrenes heals 

PMG ALOE bs Vi cc oe cy emiae ca eta. Irene Reals 

Pp CLOTS |S ioscan aes Emotional drama presented 
with considerable force; suitable vehicle for 

the star. 

SLO Nirees vss o. Much of it convenient in arrange- 
ment; doesn’t bring out anything new. 

POE rer Ny. seek Put punch into dramatic situ- 


ations; didn’t bother about fine points. 
PHOTOGRAPHY ........ Varies; most of it passable 


LIGHTINGS . .2)%. .... Frequently harsh; little in the 
way of delicate shadings. 

CAMERA WORK .......... Wasa e tee e xs Adequate. 

SUA Wee. 2, . Acts with considerable feeling in 


emotional passages; does her best to make 
character seem real. 


Dre Ore test Se William Desmond gives clean- 
cut performance, Alec Francis also acts con- 
vincingly. 

Bee EPO S 3. ae oo Some attractive shots on a 
country estate. 

INTERIORS: ...:.. .... Correctly furnished; a few 


elaborate sets. 
PUL ALE aot oc. cece Nothing out of the ordinary. 
CHARACTER OF STORY Suitable to 
crowd that likes sensational pictures. 
LENGTH OF PRODUCTION ........... . 5,800 feet. 


Florence Reed seldom has an opportunity to smile 
in this sombre drama of crossed emotions. First as 
the French mother in the prologue, whose career is 
ended by death in childbirth; then as the daughter 
whose love affair gives every indication of a tragic 
conclusion, Miss Reed is called upon for emotional act- 
ing, which unquestionably is her forte on the screen, 
as on the stage. 


“Her Code of Honor” belongs to a familiar school 
of picture drama. It suggests the continental type of 
film and does not reveal anything exceptional in the 
way of plot development: but probably it will make ac- 
ceptable entertainment in theaters catering to those 


ad 


who enjoy highly emotiona: stories. Once more we 
have the theme of a half-brother and si. ter about to 
marry, each, of course, ignorant of their relationship, 
until the disconcerting disc.osure on tue eve of the 
wedding. : . 

An audience at all familiar with the manner in which 
plots of this kind are worked out, realizes early in the 
action that Flor.nce Reed and Wiliam Desmond are 
in fora bad half hour when the truth of their parentage 
becomes known. ‘Lhe surpri e, if t.ere 1s any, comes 
at the very close of the picture, when, in order to 
bring about a happy ending, it is announced that de- 
spite the seeming evidence to the contrary, the pair 
are not biood relations 

To make tke most of the dramatic possibil ties, this 
important revelation is reserved for the moment when 
Desmond is about to shoot the woman he loves before 
turning the pistol on himself. The emotioval force of 
these scenes is well enough registered, but the story 
in its entirety is likely to strike a matter-of-fact Amer- 
ican crowd as being rather artificial and at times over- 
wrought. 

The prologue, with Miss Reed us the French woman, 
has something of the atmosphere of “Sapho” or “Za- 
za.” It is intense and colorful. Then they jump to 
twenty years later, Miss Reed playing the daughter, 
left in the care of the kindly Alec Francis, who had 
hefriended the mother during her days of suffering in 
the Paris Latin quarter. The characters in the story 
proper are supposed to be socially prominent figures 
in America. 

Among the girl’s admirers is William Desmond, to 
whom she gives her love without reservation, not 
knowing about the letter which her mother left with 
Francis to be delivered to the daughter before her 
marriage. Along with the letter is a ring, a duplicate 
of which is said to be in the possession of the man, 
or a descendant of the man, with whom the mother 
had been entangled. 

At _a reception where the engagement of Florence 
and Desmond is announced. the prospective bridegroom 
produces the fatal ring, which is cause enough for 
the emotional flare-up, almcst resulting in a double 
suicide. Irving Cummings appears in the prologue, 
Robert Frazer and Marcelle Rousillon, are also in the 
cast. 


Renown of Florence Reed Should be Enough to Draw Business. 
Box Office Analysis for the Exhibitor. 


The star of this dramais well enough known through- 
out the country to make anything she does a matter 


of considerable interest. This is her first appearance 
on the United Pictures Theaters’ program, a fact which 
should be duly mentioned in announcing “Her Code of 
Monor”’. Probibly most of your patrons have seen 
Miss Reed, either on the stage or in some of her 
previous screen interpretations, and it shou‘dn’t be 
hard to get them into your theater on the strength of 
her name. 


Refer to the star as one of America’s foremost emo- 
tional actre:ses, and promise that her talent is given 
full scope in the portrayal of the heroine of this film. 
It strikes me that the picture is particularly well suited 
to downtown houses and those in neighborhoods large- 
ly populated by foreign-born Americans, who are apt 
to take most readily to-stories replete with emotional- 
ism. You may count upon this having melodramatic 


force, but it is entirely lacking in humor, or in an ex- 
pression of the natural phases of life. 

Miss Reed is supported by an efficent company, 
William Desmond and Irving Cummings being ¢s- 
pecially weil known to photoplay followers. I would 
include both of their names in your announcements, 
also that of Alec Francis, who takes a prominent part 
in the action. Most of your pictorial display, how- 
ever, will naturally be devoted to portraits of the star, 
er scenes from the picture. 

“Fler Code of Honor” is too trite as a title to cause 
any special notice. Subordinate it to the name of 
Fiorence Reed and try catchlines such as: “Supposing 
the man you were about to marry turned out to be 
your brother. What would you do? See how Florence 
Reed lives up to her ‘Code of Honor in her latest and 
strongest emotional drama.” Or. “The blindness of 
love leads to the brink of ruin in ‘Her Code of Honor’, 
a drama of heart-throbs, starring Florence Reed. 
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A dramatic romance of 


things as they are, 
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woven about the greatest 
issue of the day---the 
gigantic theme of 
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CAPITAL 
and | ABOR 


Not a propaganda film, 
but a rapid-fire Story 
of mystery, suspense, 
surprise---the dignity of 
labor, the greed and 
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great-heartedness of 





_men---the laughter and 


tears of women. 
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Star Shows up to Advantage in Passable Meller of North Woods. 


Dustin Farnum in 


“A MAN IN THE OPEN” | 


United. 
ME A ECU 0 55, 35 om « as hay te ee Sea Ernest C. Warde 
BRIM A EMR 5 6. sti Vel. Fe hs See ee Roger Pocock 
BTS EC AES. Yo on a x «ns Soe Fred Myton 
DT OPILICENLAUN. (5 . os, 6s sickehe ceed sate Not credited. 
AS A WHOLE .......... Convenient meller; likely to 
satisfy a crowd that is not too critical. 
See ee Adaptation of Roger Pocock’s 
novel: offers plenty of material for screen 
action. 
DIRECTION 


ec we ere eee 


Usually succeeds in putting 
force into situations. 


PHOPOGRAPHY so .00..4. 25 Varies; generally good. 

HIGHTUINGS (e305 wae oes , Nothing out of the ordinary. 

Vane re WORK 55ni55 ah.2 sa eos 5. Daggable: 

SAT eee 3k . Has role well suited to his virile per- 
sonality. 

OR baie oa bareisey snes Herschall Mayall, Lamar John- 


ston and others meet requirements of the 
story. 
EXTERIORS Some attractive scenes. 
INTERIORS Conventional. 
DETAIL ....,.... Doesn’t call for particular comment. 
CHARACTER OF STORY Harmless. 


5,700 feet. 


For an actor of Dustin gates type, “A Man in the 
Open” is a suitable story. It affords plenty of chance for 
forceful acting in picturesque, out-of-door locations, and 
altogether comes through as a picture likely to go well 
with a crowd that is partial to western stuff. The plot 
is not particularly novel, nor is it at all times convincing, 
but it suffices for a film depending largely on physical 
action, developed through intensely melodramatic situa- 
tions. 

Mr. Farnum is in every way qualified to make the most 
of a character such as that of Sailor Jesse. His manner 
and personality suggest strength, which is one of the 
chief requisites in an interpretation of this kind. In the 
company supporting the star, capable performances are 


supplied by Herschall Mayall, Claire Du Brae and Irene 
Rich. The chief criticism to be offered bears upon the 
advancement of the story, which occassionly appears too 
abrupt in the introduction of situations without sufficient 
preparation. 


For instance, Farnum’s hasty marriage to the fake me- 
dium, played by Claire Du Brae, is a bit surprising in 
view of their acquaintance. This tendency to present 
about the motivation may be overlooked, however, if one 
takes the picture merely as frank melodrama aiming to 
realize scenes of a forceful character. In this, the di- 
rector and the players have been generally successful. 


Farnum portrays a gullible, simple-minded sort of a 
man, in the habit of accepting people without suspicion. 
He is an easy victim for the wiles of Claire Du Brae 
who shows her real nature immediately after their mar- 
riage. Instead of being discouraged, Farnum decides 
upon drastic measures to bring out the better side of the 
woman’s character which he figures will be benefitted by 
a healthy life away from the influences of the town. 

But this proposed regenaration doesn’t appeal even a 
little bit to the woman, who has no intention of being 
deprived of the companionship of her congenial associates. 
She fools her husband into beliéving that she has killed 
herself, whereupon Farnum takes up his abode in an iso- 
lated cabin. His only neighbors are Herschall Mayall, 
as a drtnkard husband and Irene Rich in the role of his 
wife, an opera singer who is doing her best to reform 
her mate. 


As might be expected, Farnum and Irene Rich meet, 


and in her he finds his ideal of a true woman. When 
Mayall conveniently dies, thinking that he is free, Far- 
num weds Irene and everything runs along smoothly 


until his. first wife, whom be believes to be dead, reap- 
pears with her accomplice who sets out to make things 
uncomfortable. 

They work up scenes of appreciable dramatic force, 
before disclosing the fact that the medium never was le- 
gally Farnum’s Wife because of a matrimonial tie formed 
prior to their meeting. With this revelation, there is 
nothing to interfere with the continuation of the happy 
union between Dustin and Irene. 
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zation. 





SPECIALIZED SERVICE 


The commercial future of the Motion Picture Industry will 
depend largely upon the wisdom with which its future problems 
are solved. These problems call for close study and speciali- 





The Republic Laboratory is a result of specialization and 
today is a recognized factor of primary importance in deve- 
loping, printing, etc. 


Producers who recognize 
should avail themselves of our specialized service. 


REPUBLIC LABORATORIES Inc. 
729 Seventh Ave., New York 











scientific results at minimum cost 
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Meets Requirements of Program Picture. Play up Dustin Farnum. 


Box Office Analysis for the Exhibitor. 


Dustin Farnum in 


“A MAN IN THE OPEN” 
United. 

This can’t be placed among really high class produc- 
tions, but it possesses qualities that should make it a 
satisfying picture from a box office angle. Dustin Farnum 
has done enough to attract a following, which no doubt, 


will be interested in seeing him in a role well designed 
to reveal his personality in a favorable light. I wouldn’t 
bank on this as being extraordinary, but I see no reason 
why it shouldn’t do very well for one day’s showing. 
In case your folks don’t remember what Dustin Farnum 
has done in the past, refer to any pictures of his which 
you have shown, “The Light of Western Stars,” is among 
the productions worth mentioning in connection with the 
actor’s name. There is a chance of arousing some in- 





GHO BAWCETT 2NY 
“THE RAIL ROADER' 


terest among fiction readers by announcing “A Man in 
the Open” as an adaptation of Roger Pocock’s novel. If 
the book is still on sale at your local dealers, it should 
be possible to get some helpful advertising co-operation. 


Exploit the picture as a thrilling romance, promising 
that it contains plenty of stirring dramatic movement, 
You can’t go wrong in making such a statement, fdr the 
film, even if it does fall short on some of the fine points 
of production, has its full share of thrills. Herschall 
Mayall, Lamar Johnston, Joseph Dowling, Claire Du 
Brae and Irene Rich are well enough known to justify 
the use of their names. 

If you are going to take the United Picture 
Theaters’ program regularly, I would exert some effort 
to familiarize your patrons with the name, United Pic- 
ture Theaters, and with the stars you count on present- 
ing week from week, among whom Dustin Farnum will 
figure prominently. 


Crowds Riot! Turmoil Reigns! 


TRIANGLE PRESENTS 


The Renowned Character Actor 


George Fawcett 


in 


‘THE RAILROADER' 


A picturization of the aggressive career of a famous politician. 


A screen version of Albert Payson Terhune’s 


novel, 


‘Caleb Conover, 


Railroader.’’ 


released by 


TRIANGLE DISTRIBUTING CORPORATION 


1457 BROADWAY 


NEW YORK 
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Strength of Dramatic Situations 


Montagu Love in 


“THE HAND INVISIBLE” 
World 


PISO LAO ISA oie da Slee Ss c's owe Harry O. Hoyt 
PL RD ELCY Feu itis Sr at behelk iv atc tae Wallace C. Clifton 
SCENARIO E BD Vr ise foie cates. Clara S. Beranger 
ORV ECA WLAN, 5. ci os cain coe eee Alfred Moses. 
A SMAMWIELOUISES «steele. Rather crude in spots, but 


presented with some force. 

- eee Sensational rather than plausible; 

has plenty of action and advances to a 

fitting climax. 

2D its Ct) Nw eeb. ce rk Works hard for effects; oc- 
casionally seems a bit rough. 

PHOTOGRAPHY For the most part clear, 

MIME A MTD eG Ss sete os sera i arwatna eee Conventional. 

Pale Ream WwW ORK A, , 2.00 nncgeae Seats ..e.. Passable. 

STAR hae... is Acts with melodramatic intensity, 
but a poor make-up detracts from his appear- 
ance. 

BU PPO RM ccscns os Virginia Hammond satisfactory 
as the wife; George LeGuere and Muriel 
Ostriche carry other conspicuous roles. 

EAN BIC MGMIRS. ula 4.5 5 oe.qainee onset Meet requirements. 

INGER T Gils. 25 occ el ete Frequently suggest hasty 

studio construction. 

nes 2 Clothes supposed to be true to 

fashions of twenty years ago look a bit odd: 

extras should have been used to give anima- 

tion to scene following football game. 

CHARACTER ,OF STORY) ..3..9..-. , Censors won’t 


object. 
LENGTH OF PRODUCTION 4793 feet. 


Probably this will be a popular picture in many com- 
munities, although it is a bit crude in the development of 
the story and in the presentation. On the other hand, there 
are elements of melodramatic strength, which director 
Harry O. Hoyt has put across successfully, and these 
_ should be enough to hold the attention of an audience that 
likes its photoplay entertainment in strong doses. 

There is plenty of plot, enough dramatic conflict and a 
conclusion likely to take well with a fan crowd, Whether 
or not the climax arrives as a complete surprise is incon- 


eoereeeesen 


DETAIL 


You’re Safe in Telling Your Folks 


Because of its dramatic strength this looks to me like 
a safe proposition for theaters in which the clientele is 
not too fussy about the fine points of photoplay produc- 
tion. It is essentially a picture for houses catering to 


transients, rather than for a family trade in a conserv- 
ative neighborhood, which might be offended by the theme. 

Montagu Love is among the really well known photo- 
play stars, and although his performance in this doesn’t 
rank with some that he has given in other pictures, I 
would try to capitalize on his name, recalling him to your 
fans by mentioning his work in earlier pictures, such as 
“Stolen Orders,” “The Cabaret,” “To Him That Hath” 
and “The Grouch.” ‘The fact that in “The Hand Invisible” 
he does not interpret an heroic character, need not be re- 
ferred to in your publicity. 


To Put Meller 


Across 


Likely 


sequential, in that an effort has been made to center the 
interest in the characters and the coming of the retribu- 
tion forecast for Montagu Love in the first reel, when he 
assumes a Napoleonic attitude and feels justified in dis- 
carding his wife because she does not bear him a child. 
Many years elapse before he pays the penalty for his 
hardness, but when it does come the payment is complete. 

Some of the twists in the story appear rather forced, 
but all in all the author worked fairly consistently from 
the original premises, Montagu Love is a prominent finan- 
cier who turns from his wife when she suffers an ac- 
cident which prevents her fulfilling his wish, that of 
giving birth to a child destined to carry on the family 
name. 

With almost incredible brutality he leaves his wife, 
Virginia Hammond, secures a divorce and within a short 
time marries Martha Mansfield, a society debutante who 
is forced into the match by her ambitious mother, irre- 
spective of the fact that the girl is in love with a young 
civil engineer, who is killed in an accident. 

Montagu is overjoyed when he becomes the father of 
a son. As the years pass, his personal life centers in the 
development of the boy, that he may be his successor. 
Meanwhile the mother dies and his first wife is living 
in uncomplaining seclusion with relatives who befriended 
her at the time she was discarded. Muriel Ostriche, the 
eldest daughter in this family, is about the age of George 
LeGuere, playing the financier’s son. 

As might be expected, the two young people fall in love, 
but the uncompromising father objects strenuously to the 
match, because Muriel is the daughter of the man who 
prophecied his eventual ruin. Presently, however, he is 
persuaded to concede to the union and preparations are 
made for the marriage. In the course of the household 
upheaval an old desk is moved, out of which drops a 
photograph of the civil engineer who had been killed. 

Montagu notices that his son strongly resembles the 
photograph, and the suspicion aroused by the likeness is 
turned into a certainty by the inscription on the back of 
the picture. The boy he has cherished is in reality not his 
son. Following a paralytic stroke, the financier dies, with 
the knowledge that the promised retribution has come to 
pass. In the cast are William Sorrelle, Marguerite Gale, 

and Kate Lester. 


That This Has Intense Moments 


Box Office Analysis for the Exhibitor. 


For those who follow World pictures, it would be worth 
while to refer to others in the cast, particularly George 
LaGuere, Muriel Ostriche, and Virginia Hammond. You 
are safe in assuring your folks that “The Hand Invisible” 
is intense melodrama in which there is a real plot and 
some sympathetic interest aroused by the characters. Tf 
you get them in, there is not much danger of their 
leaving before they know how the story ends. 

The title “The Hand Invisible’ may be used in connec- 
tion with catchlines such as “Do you believe that all men 
must suffer the consequences of their misdeeds? A Napol- 
eon of finance thinks he can escape divine retribution, but 
he is disillusionized in ‘The Hand Invisible,’ a thrilling 
drama starring Montagu Love.” Or “Fate proves stronger 
than the power of wealth in Montagu Love’s newest 
drama ‘The Hand Invisible.’” 
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Conceived with 

the intention 

of creating a 
timely subject 
which would per- 
mit the 

exhibitor 

to 

increase prices 
extend engagements 
exploit unusually 
attract new clients 
advertise novelty 
over show his 
Seen and 


please his patrons. 


WHOM 


THE 


GODS 


WOULD 
DESTROY 





possesses every 


element of the 
special feature. 
It is timely. 
Lp@ie hisvorvcaley 
Waites 

It is poignantly 
TOmantic:. 

It has plots aplenty 
Lois Lav aes 
itsesets are 
magnificent. 

Its cast is superb 
It was directed by 
a genius. 

It was produced by 
aacuccessr al 
studio master. 

It is the most 
timely subject ever 
conceived and 
comes at atime 
when every living 
man, woman and 
child is reading, 
talking or writing 
about a league 


of nations. 





WHOM 


THE 


GODS 


WOULD 
DESTROY 


Was made to set 
before the world 
the benefits of a 
society of nations 
It does so in vivid 
and sensational 
form. 

It is a connected 
StCOryeOLevacs 
cease 
Liosre 
of the screen. A 
subject the 


theatre can show 


interest. 


suspenseful. 


with pride and 
which will enter- 
tain as it startles 
and enthralls. 
The rivers of the 
world are swollen 
from the tears of 
the bereaved. 
Little wooden 
crosses dot the 
lands of Europe 
like the sands of 


a desert. 
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Golden service 
stars are silent 
tributes to our 
own heroes. 
Woodrow Wilson's 
ideals of a perma- 
nent league for 
peace is the great= 
est story subject 
in the world and it 
has been made the 
subtle background 
for the tense vir-= 
ile entertaining 
human document 
which comes to the 
screen soon under 
thesta tie of 


WHOM 
THE 
GODS 


WOULD 
DESTROY 


| which is under the 


auspices of 


MACAULEY 
PHOTOPLAYS 


INC, 
516 5th AVENUE 


™~ ° J 
Sunday, March 9, 1919 G of 2S - 
EAT a ae a SEE AEE REE LETT RTS TR MTEC ALIS TANS AM EERIE FRE 





Harry Carey’s Admirers Will Find This F ilm Up to Their Expectations 


Harry Carey: in 


“A FIGHT FOR LOVE” 
Universal. 
Brae E Rie eS, | eee ae Preece « i ack Ford 
PRM OR so... Sebo 13 de Eieine a Lewis 
SCENARIO By ..... arse ayes eek, fees Eugene B. Lewis 
CEMCNTAN ... 0 a ye ee B. F. Reynolds 
ASGAeWHOLE 2.007.852. Development a bit slow, but 


all in all the picture is calculated to attract 

and hold the attention. 

Conventional in theme; designed to 
bring about dramatic incidents. 

(ia cay Le) Puts force into the fight se- 
quences and generally makes characters ap- 
pear natural. 

Pere APE es... ee en 1p ate wr Leare 

IARI LENGE |. sus. . ce. Good throughout; a few really 
artistic effects. 

CAMERA WORK Scenes well composed; 
long shots show up exteriors to advantage. 

2 Tee. ae Acts with considerable farce. 

SUPPORT Joe Harris gives sinister intex- 
pretation of halfbreed; Neva Gerber meets 
requirements of heroine; J. Farrel McDonald 
and others appropriately cast. 

EXTERIORS Look like the real thing for 
a story of the North woods. 

EN EEC CSUR. ee Conventioral. 

DETAIL Nothing unusual. 

CHARACTER OF STORY ..._... Inoffensive meller. 

LENGTH OF PRODUCTION 5,615 feet. 


Fights and. stunt stuff occupy such a big place in Harry 
Carey’s pictures that if there isn’t something exciting 
happening all the time, fans are apt to be disappointed. 
It wouldn’t be strictly.true to say that this drama of the 
- North woods drags, but once in a while it does seem as 
if the story might be advanced at a faster pace. ‘The 
characters are planted in their relative positions, but con- 
siderable , footage is utilized in carrying things through 
to a climax. 

When things begin to get dull, the director brings in 
a fight scene, such as Carey knows how to play to the 


Miele e 0 ie 9 a 0 


SETUMASLe se ofa © sc oe 6 6 0 o whl 6 ase s 
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Well informed fans know about what to expect in a 
Harry Carey picture, therefore, in giving prominence to 
the name of the star you are establishing the character 
jof your offering, irrespective of the title it carries, “A 
| Fight for Love” is no exception to the rule. In fact, 
it is a typical Harry Carey picture, which, despite the 
conventional nature of the story, seems certain to satisfy 
jadmirers of the star. ; 

In selecting your features for the week, this should 
Jwork in especially well if you need an out-of-doors story, 
joffering attractive locations and melodramatic action. 
With many of the producers turning out fragile nar- 
ratives of the school girl type, it is weil to present an oc- 
zasional strong, physical-action drama by way of con- 
trast. “A Fight For Love” comes under this head and 


limit. And it is fitting that each conflict should be in- 
creasingly severe, until they reach the final struggle be- 
tween the star and the villainous halfbreed, played by 
Joe Harris. This combat is prolonged to get the maxi- 
mum of thrills, with Carey in the position of a true hero 
who has discarded his gun and set out to kill his enemy 
empty handed. 

No audience can follow unmoved the battle between the 
two men, leading to the summit of a perilous cliff. Then 
for a conclusion, the halfbreed, takes a sensational fall 
over the edge of the precipice, after which he lives only 
long enough to confess to a murder that Carey is sus- 
pected of having committed. Prior to this there are 
other fights, in which Neva Gerber and the priest, played 
by J. Farrel McDonald, figure, along with Carey and 
Harris. These may be counted upon to hold the atten- 
tion where the story interest lags. 


The author’s plot is reminiscent of previous stories 
devised for a North woods setting. We find all the stock 
figures for a tale of this description. There are the cattle 
rustler, in reality an heroic person, portrayed by Carey; 
the halfbreed who betrays an Indian girl and then refuses 
to marry her; the daughter of the manager of the Hud- 
son Bay Company store; her father in danger of being 
turned over to the mounted police because he sells liquor 
to the Indians, and the fighting priest, who rules his 
flock by physical as well as spiritual power. 


Out of these characters, they develop a story much as 
might be expected. The Indian girl’s father is killed 
by the halfbreed. Then events are so arranged that sus- 
picion falls on Carey, who up to this time, has success- 
fully eluded the police, on his trail for cattle-rustling, 

Some ingenuity is displayed in manoeuvering his fre- 
quent escapes from the representatives of the law, whom 
he is evading when he encounters Neva Gerber, at the 
mercy of Joe Harris, who has carried her off by force. 
It is here that Carey concludes to settle accounts with 
the halfbreed, and their fight is carried to the termination 
already noted. In earlier sequences we find some pleas- 
ing scenes between Carey and Miss Gerber, consequent 
upon their meeting and the progress of their romance. The 
sub-titles are appropriately worded and the picture profits 
by intelligent direction. 


| Out-of-door Stuff Makes Good Contrast to School-Girl Type of Picture 


Box Office Analysis for the Exhibitor. 


should provide a welcome change for folks who are getting 
too much girlish sweetness in their photoplays. 

Arrange your publicity to emphasize the picturesque 
elements in this drama, calling attention to the fact that 


it was photographed in California’s Bear Valley, that it 
introduces the northwest mounted police, Indians, half- 
breeds and cattle rustlers and is throughout, a picture of 
rapid movement and thrills. 

Other films in which Harry Carey has appeared are 
“Thieves’ Gold,” “The Scarlet Drop,” “Straight Shooting,” 
“Hell Bent” and “Wild Women.” Refer to some of these 
in advance announcements and publish the names of the 
principal members of the cast, Neva Gerber, Joe Harris, 
J. Farrel McDonald and Mark Fenton. 


Mr. McAdoo, Chaos, and Other Matters 


Here is another interesting contribution on the 
7ukor-Williams-Hodkinson controversy; W. W. 
Hodkinson of the W. W. Hodkinson Corp, writing 
to J. D. Williams, manager of the First Nat’l. Ex- 
hibitors Circuit. 

March 5, 1919 
“Dear Mr. Williams: 

“Your letter of February 28th, a copy of which 
appeared in ““Wid’s” of last week, has been read by 
me with keen interest, and indicates that finally the 
age of reason is arriving in the motion picture 
industry. If so, there is hope for the future. 

“It must be faced as true, however, that some of 
your reasoning is very faulty. Of course, this is 
merely my own opinion ; but it is the opinion of one 
who has consistently endeavored to shape his past 
conduct by reason, primarily. Perhaps from the 
clash of our views a few sparks may result that will 
i!umine a dark place or two in our industry. 

“Now, in the first place, your letter indicates that 
I would have to consider William G. McAdoo a 
superman in order to assume that perhaps he is 
going to shape his course for the best interests of 
the picture industry rather than for the narrow 
and selfish interests of his clients, the so-called 
United Artists. You say that Mr. McAdoo is ‘a 
man who asks nothing more than to make enough 
money to support his family and himself’ and that 
‘obviously Mr. McAdoo has entered the motion 
picture industry with the intention of making 
money.’ 

“The almost universal acceptance of this point of 
view is, in my opinion, one of the fundamental 
weaknesses of our great industry. What I mean is 
this: It seems impossible for any motion picture 
man to conceive that anybody else can be in this 
particular business except for the coin he can rake 
out of it. Grab off the coin—and the public and 
everybody else be damned! Is that the motto of 
the industry? It certainly seems so; and that is 
one big reason why the industry itself is in a state 
of chaos, just as it always has been. 

“Now it occurred to me in regard to Mr. Mc- 
Adoo’s affiliation with the United Artists that here 
at last was a big business man coming into our 
midst. For many years, even before his connection 
with the Federal Government, Mr. McAdoo has 
been a business man as well as a lawyer. He is a 
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builder, an organizer. And as a big business man 
I welcome him, just as the exhibitors of the country 
do. 

“Tt is my conviction simply that somebody with 
a real brain is going to do big things for this in- 
dustry. If it is Mr. McAdoo, I shall take off my 
hat to him, and work beside him, with the keenest 
pleasure. If it is somebody else, I shall give him > 
the same co-operation. But, mark my words—and 
mark them carefully: Somebody is going to co- 
ordinate the motion picture industry so that both 
the exhibitors and the producers get a square deal; — 
and it is only upon the basis of a square deal, of © 
mutual give and take, that any industry or any © 
other structure can ever live. 

“That is so obvious that it is a truism. But 
frankly, I would need to have pointed out to me 
a single so-called big concern in this industry that 


has common sense enough to accept this truism and | 
to work in harmony with its fundamental law, in- | 


stead of bucking it. The picture industry as it~ 
exists today—right straight through, from one side 
te the other—is the most ridiculously disorganized — 
industry in the modern business world. Exhibitors © 
and producers fighting each other and cutting each 
other’s throats! This or that organization, for in- 
stance, pointing with pride to the fact that if Mr. 
McAdoo or anybody else runs counter to its inter- 
ests it will be able to bring chaos! Of course it 
can. Anybody can bring chaos. But it takes vision | 
to bring co-ordination. 

“And this brings up another point. You say 
in your letter that the exhibitors are aniply able to_ 
take care of themselves, come what may. ‘Think 
well on this, Mr. Williams. Ask yourself this ons | 
question: Where would the picture theater business | 
of this country be today, in what stages of devel- | 
opment would feature pictures, longer runs and | 
higher prices be today, if you and I and perhaps. 
a few others had not actively fought against over- 
whelming opposition, finally succeeding in devising, 
perfecting and pushing through to completion, the 
distribution policies upon which the whole giant} 
méchanism of the industry now depends; the mech-} 
anism which took the business out of the cheap} 
five-cent class? The exhibitors fought us then,} 
tooth and nail. Only gradually did they come to} 
realize that the things we insisted upon, the things} 
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which are now accepted as standard in the indus- 
try, were for their own best interests. 

“No, sir! The exhibitors couldn’t do it then. 
It took a mind which could see not only their 
problems but those of the producer as well. And 
the exhibitors can’t do it today without that same 
help. Don’t fool yourself for a minute, They are 
not doing it. The exhibitors are just as far from 
solving their own problem as they ever were. Be- 
cause they are fighting the producers, competing 
against them, when co-ordination is the prime 
necessity. 

“As to the star situation: Of course the stock 
argument is that the stars make money for the 
exhibitors (which is partly a fallacy) and that 
they are thus worth all that they individually re- 
ceive. I say that this is a surface argument, and 
that the whole industry is suffering and will con- 
tinue to suffer because it thinks on the surface only. 
It is true that the star draws money for the exhibi- 
tor on that star’s picture; it is true that the public 
is interested in the star’s personalities; it is true 
that the star is justified in taking all the financial 
reward he or she is able to as a direct result of 
this condition. J don’t blame the star. But I do 
say that it is a reflection on the average intellect 
of the industry to go on building institutions upon 
stars as a foundation, institutions to be wrecked 
later by the star’s withdrawal. To take just one 
instance, where, today are the companies that 
helped build Charlie Chaplin, and in doing so built 


themselves upon him? 
are their names? 

“The star is a valuable asset to both producer 
and exhibitor. But I would not suspend any big 
organization from a star or number of stars, for 
if the connection is severed, the organization crashes 
—dead. Again, do not misunderstand me. I am 
in favor of utilizing the personalities of players 
and rewarding them adequately and in proportion 
to the value they contribute to the industry; but 
this contemplates suspending the stars from the in- 
dustry—not suspending the industry from the stars. 
The latter is fatal. Don’t you consider it an index 
of a future condition that one concern which 
claimed 120 weeks booking out of a total of 150 on 
Broadway last year, has no booking at all on Broad- 
way this week? 

“In conclusion let me say simply this: No con- 
cern or organization, be it producer, exhibitor or 
group of stars, that is working solely in its own 
selfish interests can ever last in an industry as big, 
as vital to the American public, as is the motion pic- 
ture industry. Not until an organization comes up 
big enough and broad enough to work disinterest- 
edly for the good of the business as a whole, will 
there be anything permanent. ‘This is the hand- 
writing on the wall, Mr. Williams. If there are 
those who can’t see it, there are at least a few who 
can. 


What 


Where are they? 


“Sincerely yours, 
(Signed) “W. W. Hodkinson.” 





Short Subjects 


Fatty Arbuckle’s comedy “Love,” fails to live up to 
the standard of Arbuckle’s recent releases. Excepting 
towards the finish where some rather clever stunts 

are developed, there was little in the comedy to excite 
interest and when seen on Broadway failed to develop 
a snicker excepting where the trick ladder was used. 

Some of the titles used attempted to perpstuate 
humor of the vintage of 1812. It was a distinct dis- 
appointment to many. 


“Yea Bo! The Camels are coming!” says “The 
Rounder” in “Ravings of a Rounder.” “Next year the 
business man’s lunch will consist of FOOD. The 
works are going dryer than a kippered herring. They've 
taken all the FUN out of FUNNELS.” 

“The Rounder” is a witty chap, some say he is “Bugs” 
Baer, who can keep audiences laughing continually 


through four minutes of clever, rapid-fire humor, 

Released as an added part of the new series of 
International Cartoons, through Educational. “Rave 
No. 1,” entitled “Prohibition,” is now available. 


“From Scales to Antlers,” the first release of the new 
Outing Chester Series was shown at the Strand and 
added a breezy out-of-door note to the program. It 
follows the adventures of a party of complete anglers 
who went into the Canadian woods to fish but remained 
to film the giant moose in allthe grandeur of his native 
surroundings. The second Chester picture is entitled 
“Teddy Birds” and will be shown at the Strand next 
week. It is grouped about the activities of the late 
Colonel Roosevelt during a visit to one of the Gulf Coast 
Bird preserves and gives a number of intimate scenes 
showing the national hero with the birds he loved. 
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Let’s Bury the Program Forever 


(Continued from Page 2 
are no more than fifty truly big business execu- 
tives who know thoroughly the work of distribu- 


tion and exploitation. 

We find on the other hand, the indication of the 
change of policy on the part of producers, to pre- 
sent a series of films to be sold as a series, and | 
feel that this is a verv good plan. Undoubtedly 
the exhibitor has much greater protection when 
he knows the director of a series as well as the 
star, OF material to be used, because while it is 
freely admitted that the star or the story carries 
the box office value, it is certainly beyond ques- 
tion, true that the director has the definite re- 
sponsibility of making or breaking the production. 
More so to-day than ever before, the director 1s 
important, because as the size of special produc- 
tions develops, it becomes essential to. find di- 
rectors capable of producing the proper output, 
and the responsibility has naturallv increased 1 
proportion to the amount of money to be exe 
pended, and the intricate characterization devel- 
opment needed to successfully register the best 
value of.the star, or-the material in hand. 

It is quite difficult at this time to determine just 
what sort of a battle may materialize before next 
Fall. If all would listen to reason, we will have 
that long desired open market where each manu- 
facturer will present what he has to sell on its 
merits and allow the exhibitor to buy, with the 
man willing to bid the most able to secure any- 
thing he wants. 

Unfortunately, the personal desire for domina- 
tion may not have been entirelv eliminated, and 
we may have a conflict this Summer and this Fall 
between the larger factions based upon a situation 
where one faction will say to the theater owner 
that if you play the productions of our competitor, 
we will be unable to do business with you.’ This, 
of course, will not be presented in exactly, that 
language, but that will be the gist of it, Should 
such a situation arise, it would mean that we 
would have probably the biggest battle we have 
ever had between distributors, because we have 
more at stake now than ever before, due to the 
erection of the many big theaters capable of turn- 
ing over tremendous sums every week. 

So far as the independent producer who plans 
to make a few truly worth-while films a year is 
concerned, I believe that present market condi- 
tions justify his investment more surely than ever 
before. We have enough big theaters at this 
time capable of paying tremendous rentals, who 
really cannot afford to allow an exceptional pic- 
ture to pass by, so that I consider it an absolutely 


safe investment for anv independent manufac- 
turer to, at this time, procee.. to make trul--. big, 
worth-while special productions. By that I do not 
mean that any man can go out and make a six or 
seven reel feature and sell it at a big profit just 
because it is six or seven reels. It, is absolutely 
essential that the tlm b: particularly well made 
and that it have a certain definite box office value 
in either the star or material drawing power. 

From where I sit I believe that the First Nat- 
ional is going to be able to secure tremendous 
prices for their specials, and the exhibitor who 
handles them intelligently should make an excel- 
lent profit. I would also say that the Paramount- 
Artcraft specials, the Metro specials, the Fox 
specials, the Universal specials, and in fact the 
specials of any organization which are sold inde- 
pendentl of a program, should be able to bring 
in tremendous rentals. -If I were a producer at 
this time, I would certainly let the other fellow 
try to provide the routine stuff unable to com- 
mand big rentals from the better houses. 

The organization of the “Big Four” which was 
beyond question a political move at first to block 
a prospective and threatened combine, has un- 
doubtedly served a great purpose alreadv. and 
providing it is carried through, it will be a big 
thing for the industry, because if developed along 
the lines now laid down, it will provide at least 
one big specialized distribution organization 
wherein the exhibitor will be able to book series 
of productions absolutely independent of any 
other series. 

All the big distributors report that business is 
on the boom. Certainly indications from all over 
the country register the fact that the theaters are 
doing exceptionally well. It seems to me that 
this should be a wonderful year for those who 
know the business, and the future looks better 
than ever before for those who deserve it. 

The big productions are forcing into idleness 
gome of the thousands who used to provide the 
52 a year programs, and the big theaters are clos- 
ing some of the store-toom shows, but it seems to 
me that'that is an excellent development for the 
general good of everyone, and I say that the op- 
portunity at this minute for the man who really 
knows his work is ten times greater than it has 
ever been in this most remarkable infant industry. 
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